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FREE SPEECH VS. SLANDER 


Actors Upset the Dope; Would Grant 
Legit Agents’ Plea for More Commish 


Report of an Equity committee as- 
signed to consider the appeal of legit 
casting agents in New York to in- 
crease commissions from five to 10% 
is reported to have greatly surprised 
officers of the association. Latter 
are opposed to disturbing the present 
rate, but the actors on the commit- 
tee appear to favor the casters. 


Recommendations favoring’ the 
agents are said to be plentiful and 
some suggestions are reported to be 
so radical that the report was mime- 
ographed and sent to every member 
of the Council. Because a number 
are on the Coast, final consideration 
of the agency matter was set back 
two weeks and is now due for coun- 
cil action next Tuesday (18), by 
which time it is expected the opin- 
ions of those out of the city will have 
been received. 

George Goldsmith (Briscoe & 
Goldsmith) addressed the council for 
the agents’ side. He declared that it 
is impossible for agencies to operate 
on a 5% commission basis, Ex- 
plained that the volume of pro- 
duction had dropped so far under 
that extant when the rules were 
made, that there are not enough jobs 
available to net enough commissions 
to pay the overhead. 

Stated, too, that when Equity made 
the rules the agents were told that 
the 5% classification was experi- 
mental and might be changed if 
found unworkable. But Equity has 
never attempted to make changes 
in the permit system rules. Permits 
went on about 10 years ago, when 


(Continued on page 54) 


Newsreels $50,000 
In the Box on a War 


That Never Came Off 


Newsreel companies during the 
Past week were checking up on the 
total cost of preparations for the 
European war that did not come off. 
Virtually every one of the five reels 
and ‘March of Time’ either had laid 
out big sums or had begun extra ex- 
Penditures in order to have full 
Coverage if general conflict broke 
out in Europe. Estimated that 
about $50,000 was spent in pre- 
liminary costs by six companies. 

M. of T. sent A. Varges to Europe 
to handle the situation while Pathe 
already had Allyn Butterfield en 
route to the other side when peace 
terms were -decided upon. Fox 
Movietone was starting initial ship- 
ment of some 30 hand cameras, 
representing cost of nearly $15,000, 
to Europe while Universal had 
taken out extra war insurance to 
Protect camera crews abroad. 

_ Paramount and News of Day were 
lining up outfits for 








eral outbreak would be _ halted. 


arranging for extra 
cameramen and shipment of addi- 


tional supplies when peace news cither as radio competition or as a) 
Connors co-authored the song. 


Was received. 


coverage, | 
though hopeful that the actual gen- 





BOOKERS WATCHING 
GOODMAN AT WALDORF 


Bands and band bookers look upon 
Benny Goodman’s invasion of the 
Waldorf-Astoria (N. Y.) Oct. 28 as 
something of a guidepost for the fu- 
ture of dance music activities in th: 
smart hotels of N. Y. and elsewhere. 
If Goodman clicks in the “mpire 
room at $1.50-$2 policy (informal, 
in contrast to Emil Coleman’s dansa- 
pation at the formal Sert room), it 
means the elimination of alleged 
mental hurdles as regards ‘class’ 
bands only for class rooms. 

Thus, it limited certain type hos- 
telries to combos of the Eddy Duchin, 
Pancho, Leo Reisman and Dick Gas- 
parre type. 


EXHIBS’ RADIO 
SQUAWKS 
EASING 


While a certain number of com- 
plaints continue to come in this 
season from exhibitors, there is not 
the same loud squawking that was 
heard last year and in 1936 over the 
appearance of stars on big radio net- 
work shows. There still remain 
numerous exhibs who are convinced 
that a number of popular radio 
programs grouped on_ such big 
money nights as Thursdays and Sun- 
days hurt their boxoffice and are 
still after the scalp of stars who con- 
tinue on such ace broadcasts, but 
several factors have lightened the 
problem, according to trade associa- 
tion recent survey. 

A factor some showmen contend 
is reacting in favor of exhibitors is 
ithe trend towards 15-minute and 30- 
{minute broadcasts. This enables 
|regular film patrons to adjust their 
schedules so they can take in the 
|usual ‘must’ broadcasts, and _ still 
have time to leave their homes for 
the theatre. 

Some exhibitors use local radio 
istations to plug their shows either 
| with spot announcements or canned 
lexcerpts from forthcoming produc- 
ltions. Another reaction in the film 
‘trade perhaps is best expressed by 
lan exhibitor in a small city of the 
least. After hearing one radio-pic- 
|ture star's new fall broadcast, he 
| cracked: 

‘That guy’s material is getting as 
bad as his last two pictures. Wait 














' till his air-rating gets down to level of | 


his screen productions—and we won't 
have to worry any more about him 


| so-called film star.’ 


NO MENTAL PEACE 
FOR RADIO TRADE 


Boake Carter Says Unfet- 
tered Comment ‘Thing of 
Past’—Flare-Ups Continu- 
ous 


NEW LAWS 


SEE 


One of the great social problems 
facing the United States, democ- 
racy, politicians, propagandists and 
the radio industry in general, is the 
need to clarify the relationship and 
responsibility of broadcasting to the 
questions of free speech versus cen- 
sorship. Who, when and what of 
radio has gotten hopelessly tangled 
up in the machinery of modern 
life. Up to now the Federal Com- 
munications Commission’s efforts to 
simplify have not been successful. 


It is probable the next Congress 
will have to write a whole new se- 
ries of laws clarifying what poli- 
ticians may demand and what sta- 
tions must deliver, where refusal 
may be legitimate and just what 
public interest means. Present un- 
willingless of the regulatory author- 
ity (FCC) to be definite, specific and 
clear, combined with innumerable 
local frictions all over the country, 
has illuminated the need. Auxiliary 
problems include libel and slander 
as unique unto radio; also such 
questions as the ‘ethics’ of a broad- 
caster having political interests and 
using his station to further them, 
a charge now pending against John 
Shepard 3d of Boston. 

It begins to be clear to many that 
the initiative in any real clearing 
up of these problems must come 
from Congress. Many in the radio 
industry share this view and will 
welcome relief from the present 
haziness under which broadcasters 
may guess, but cannot know, where 


(Continued on page 34) 


Pacifist Song 
Green-Lighted 
After Crisis 


Shapiro, Bernstein & Co. has de- 
| cided to go ahead with the publica- 
| tion of an anti-militarism song, “They 











has been dissipated. S-B got the 
' number this fall from Peter Maurice, 
, London publisher, but held off put- 
ting out an American version while 
he crisis over Sudetentand pre- 
| vailed. 

Hamilton 


Kennedy and Tommy 








DON BUDGE TURNING 
PRO; H’WOOD DICKERS 


Hollywood, Oct. 11. 

Donald Pudge, No. 1 world’s ten- 
nister, is figuring on jumping out of 
the amateur class into the films. Net 
ace has signed an agency contract, 
intent on making a series of tennis 
shorts. 

While in New York recently 
Budge also talked to advertising 
agencies on endorsements, radio 
sponsorship, etc, 


4A'S IN MIDDLE 
OF AFL-Cl0 
‘PEACE’ 


Current battle within the Ameri- 
can Federation of Labor ranks over 
the question of ‘peace’ with the CIO 
offers a possible threat to the theatri- 
cal unions, particularly the Associ- 
ated Actors and Artistes of America. 


With AFL Fresident William Green 
and Daniel J. Tobin, president of the 
International Brotherhood of Team- 
sters, at odds on the issue, show biz 
union heads fear becoming involved 
in the quarrel. 

Scrap is being waged at the Fed- 
eration convention in Houston, with 
feeling running so high that Tobin 
is reported threatening to bolt the 
AFL ranks with his union. Team- 
sters are the most powerful outfit in 
the entire AFL ranks and their with- 
drawal would be a serious matter to 
the organization. Matter has serious 
implications to the Associated Actors 
and Artistes of America since Tobin 
has in the past been reported friend- 
ly to Frank Gillmore, Four A’s prez, 
and others in the actors’ unions. His 
stand has been figured particularly 
potent in view of the repeated 
threats by George E. Browne, Inter- 
national Alliance of Theatrical Stage 

Employees president, to take over 
| jurisdiction of all stage unions. 
Tobin has’ consistently opposed 
Browne in the Federaton’s execu- 
tive committee sessions. 

Another reason the Four A’s might 
find itself in the middle of any AFL 
battle is that all member unions in 
the Federation vote in alphabetical 




















‘order. As first on the list, the Four | with Vallee, Whiteman 
|Gave Him a Gun to Play With,’ now | A's would presumably have to take | stein and Sigr ’ 
that the threat of a European war a stand on any question without hav- | summer he ap 


Jitterbug Contests a New Hypo; 
The Old Ballroom Stuff in Jive 


Los Angeles, Oct. 11. 

Film houses here are cashing in 
on the jitterbug mania. All the man- 
agement does is furnish an emcee, 
and the bugs do the rest. They pay 
regula admission prices for the 
privifege of jittering on the stage. 

Fox-West Coast’s Glendale the- 
atre, the Alexander, drew capacity, 
2,100, at a midnight show, with the 
customers bringing their own music 
in the form of swing recordings. 
House plans a six-week Wednesday 
night series. Mesa, another F-WC 
theatre, and Warners Forum are 
also going in for hot insteps. 








Philadelphia, Oct. 11. 


‘Jitterbug Contests,’ started by 
Warner Bros. five weeks ago in five 
houses, are clicking terrifically and 
building splendidly at the b.o. Cir- 
cuit has already announced another 
contest as soon as the present one is 
finished and many indies are rush- 
ing to take up the idea for their 
own use. 

Gimmick is really only an old- 
fashioned terping contest set to shag 
rhythms. As Warners is working it, 
contest is held in each house one 


(Continued on page 45) 


| Quaking in Quakertown 
| 





J. Harold Murray’s 
Hat in the Conn. Ring 
For State Senator (D.) 


Hartford, Oct. 11. 

J. Harold Murray, of Killingworth, 
former musical comedy star and 
film player, president of the New 
England Brewery here, was nome- 
inated as candidate to the state sen- 
ate by Democrats of the 34th Dis- 
trict at East Haddam Friday night 
(7). 

As result, a campaign in music 
seems to be in prospect with Mur- 
ray probably choosing for his cam- 
paign song, ‘Without a Song,’ his 
favorite. 

Murray was unanimously selected 
as candidate, having no opposition. 
He expects to make his musical 
campaign more modern than that of 
hillbilly W. Lee O’Daniel, successful 
| gubernatorial candidate for the 
Democratic nomination in Texas this 
| year. 
| Murray was in musical comedy 
from 1918 until 1935 at which time 
he became an officer of the brew- 
|ery. He has appeared over WTIC 
as a singer. He has appeared in pic- 
jtures for Fox, Warner Bros., Uni- 
| versal and RKO. He _ broadeast 
Hammer- 
nund Romberg. Last 
peared with the Clin- 








ing any fore-knowledge of how the /ton Players at the Town Hall in 


' balance of opinion would go. How- 
|ever, it is possible for any dele- 
gates to be absent from any voting 
session or merely to refrain from 
voting. Large number of delegates 
failed to vote Monday (10) on the res- 


! (Continued on page 54) 


| Clinton. 

Starting Sunday (16) Murray will 
| be m.c. of a 15-minute show for 
| Sally’s Fur Shop of Hartford over 
WTIC. Warren Hymer will be 


| guester for the first program. Mur- 
‘ray will sing on all programs. 
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hws Tax Analysis Shows N. Y. 


Declined in Past Fiscal Year 
But Chi, L.A. Upped; U.S. Rise 5% 





Washington, Oct. 11. 
Healthy rises in a few leading sec- 
tors overcame the effect of declining 
amusement business during the fiscal 


vear ended June 30, a Treasury 
Department analysis showed last 
week. Despite lower receipts in 32 


of-the nation’s 65 collection districts, 
Federal grab from the 10% admis- 
sions impost rose 5%—or $1,060,588 
—over the prior year. 

With a few exceptions, the dips in 
the Government haul were only 
from $5,000 to $10,000, but several 
much sharper increases were noted 
in a few of the healthier spots. Bulk 
of the slump was in agricultural 
states, although revenue offices in 
some urban sectors showed the effect 
of the down-swing in theatre busi- 
ness. 

Total Government take from the 
ticket surcharge was. $20,800,779. 
Wider use of Annie Oakleys shown, 
with payments on account of free 
admissions climbing $15,510 to peak 
of $575,954. Comparable rise in the 
receipts from the premium sales of 
brokers, which were up an indicated 
10%. Tightening up on diversion hit 
roof gardens, cabarets, and such 
places, to the extent that Federal 
revenue from food and drink checks 
was off nearly $40,000. Collections 
from latter source aggregated $1,516,- 
748. 

Patronage in New York, by far 
the biggest source of admish tax re- 
ceipis, was off sharply, the summary 
revealed, but in the other two prin- 
cipal spots, Los Angeles and Chicago, 
mounted. Report of the Los An- 
geles office showed collections of 
$1,668,574, an upswing of $386,414. 
Windy City take rose $262,102 to $1,- 
850,744. The outstanding slumps 
were in the third New York (Man- 
hattan) area, down $75,854 to $6,276,- 
736; first Pennsylvania (Philadel- 
phia), down $93,945, to $550,438; first 
Texas (Austin), down $26,417; Mas- 
sachusetts, down $23,414, and first 
Ohio (Cincinnati), down $22,925. 








| 
H. M. Warner East | 


Hollywood, Oct. 11. | 


Harry M. Warner leaves for New | 
York today (Tuesday). 


He will be east several weeks. | 








STATEMENT OF THE fa ge a 
MANAGEMENT, CIRCULATION 





ETc. REQUIRED BY THE ACT OF 
CONGRESS, OF MARCH 3, 1933. 
Of Variety, ‘published weekly at New 


State of New York, County of New 
York, ss. 

Before me, a Notary Public in and for 
the State and County aforesaid, person- 
ally appeared Harold Erichs, who, hav- 
ing been duly sworn, aecording to law, 
deposes and says that he is the business 
manager of Variety, and that the fol- 
lowing is. to the best of his knowledge 
and belief, a true statemient of the 
ownership, tmmanagement, etc., of the 


York, N. > for October 1, 1938. | 





THIRD SUIT AGAINST 
CONDOR FOR $34,318, 


Los Angeles, Oct. 11. 


Suit against the directors of Con- 
dor Pictures, asking the return of 
$34,318 invested in 10,455 shares of 
the company, was filed in Federal 
court by Lester E, Wogohn in behalf 
of 46. stockholders. Action was 
aimed at the directors because of 
Condor’s reorganization under 77b. 

Plaintiffs charge Condor made 
misstatements to the Securities Ex- 
change Commission, resulting in the 
withdrawal of the company’s stock 
from the market. Two similar suits 
have been filed locally and others 
in New York. 





PIX STARS’ P.AS 


SOCKO; PHILLY 
WANTS MORE 


Philadelphia, Oct. 11. 

With the popularity of class B 
film stars as draws in personals at 
the vaudfilm Earle again demon- 
strafed by Wayne Morris, manager 
Maurice Gable is on the hunt for 
more, Morris is third star in recent 
months to garner more than $20,000 
gross for the house, which gives it 
a nice profit. 

Morris was inked in following suc- 
cesses with Tony Martin and Chester 
Morris. Martin, Chester and Wayne 
Morris drew femme turnouts that 
amazed Warner execs. Martin was 
strongest and cops were needed out- 
side the stage door almost continu- 
ously to check  too-enthusiastic 





| crowds, 





Mildred Harris Chaplin’s 


Personal in St. Loo Burley 


' St. Louis, Oct. 11. 
Bill Pickens, manager of the Gar- 
rick (burlesk), booked in Mildred 
Harris Chaplin for one week starting 
Friday (7) to break a trip to the 
West Coast. Pickens figured she 
would bolster biz by attracting 
femme customers. She is dragging 
down $350 for this engagement and 
is clicking in impersonations, etc. 
House getting a big play from 
femmes who want to gander 





aforesaid publication for the date shown 
in the above caption, required by the 
Act of March 3, 1933, embodied in Sec- 
tion 537, Postal Laws and Regulations, 
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1. That the names and addresses of | 


the publisher, editor, managing editor, 
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John Brahm. 
Buddy de Sylva. 
Robert Ellis. 
Glenda Farrell, 
Ben Goetz. 
Samuel Goldwyn. 
Martin Gosch, 
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Bill Heineman. 
Henry Jaffe. 
George Jessel. 
Roseoe Karns. 
Dan Kelly. 

Carl Leserman. 
Sam Levene. 
Janet Martin, 
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Joe Moskowitz. 
Allan Mowbray. 
Kay Mulvey. 

Ona Munson. 
John B. Nathan. 
Pat O’Brien. 
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Lee Patrick. 

Jack Pierce. 

B. W. Richards. 
Joe Rines. 

Kay van Riper. 
William Saal. 
Joseph M. Schenck. 
William Scully. 
Anne Shirley. 
Bob Taplinger. 
Harry M. Warner. 
Sam Wood, 








Scrib Involved in Agent 
Switch, Sued for $15,000 


Los Angeles, Oct. 11, 

Howard Emmett Rogers, screen 
writer, denied indebtedness in an 
answer, filed with the State Labor 
Commission, to 4 $15,000 suit brought 
by the Charles Kenneth Feldman 
agency. 

Litigation dates back to 1933 when 
Rogers was under managerial con- 
tract to Nat Goldstone. Writer al- 
leges that Feldman, acting in a legal 
capacity, advised him that his pact 
with Goldstone was not valid. He 
signed with Feldman, Rogers claims, 
but later learned the statement was 
untrue and dismissed the attorney- 
agent as his representative on Oct. | 
| 1, 1933. 

Feldman claims Rogers has earned 
$150,000 since the contract was 
terminated. He wants his 10%. 





DE BRA SUPERVISING 
‘CAVALCADE’ PICTURE 


Initial work on ‘Cavalcade of 
America,’ film industry’s feature pro- 
duction for the New York World’s 
|Fair, is under way in New York 
under the supervision and guiding 
hand of Arthur H. DeBra, of the 
Hays office. Various producing com- 
panies having features that contain 
shots depicting American history 
have been asked to submit prints so 
that suitable scenes can be clipped 
for use in the picture business’ fea- 
ture. 

Compilation of historical material 
will be edited and put together to 
make a running story, covering his- 
tory of America back to revolution- 
ary days. Actual once-over to foot- 
age is being done in the Preview 
theatre auditorium on Broadway. 

Presently planned to use a super- 
imposed specially staged background 
or overhead scenes plus narration to 
round out the film. 

Production, which will be the in- 
dustry’s gift to the exposition next 
year, is to be presented by the Fed- 
eral Government in its building. 
| Suitable auditorium in this structure 
will make possible continuous show- 
ings. 


| Con Conrad’s Swan Song 


Hollywood, Oct. 11. 

The last tune written by Con Con- 
rad before he died, called ‘When 
| You’re in My Arms, is spotted by 
RKO in ‘The Castles.’ 

Conrad sold the number to the 
studio three days before he was 
stricken. 


Stone Takes Over Unit 
While Wurtzel Vacashes 


Hollywood, Oct. 11. 

John Stone takes over as execu- 
tive producer of the Sol M. Wurtzel 
unit at 20th-Fox while Wurtzel, 
Norman Foster and Sally Blane are 
vacationing in Mexico. 

Party sailed Sunday (9) for Mazat- 
lan, where they train for Mexico 
| City, scheduled to return (30). 


Estabrook’s Walk 


Hollywood, Oct. 11. 


























Howard’ Estabrook, _producer- 
scenarist for Samuel Goldwyn, 
handed in his. resignation 


and 
j checked off the lot. ‘ 

Estabrook had been with the 
| Goldwyn organization for eight 
months and did the preparatory 
| work for two pictures, ‘The Real 
| Glory’ and ‘Seventh Cavalry.’ 


| 





CAPRA’S SERVICE PIC 


Washington, Oct. 11. 
Frank Capra is here confering with 
the War Dept. 


His next production fer Columbia 


West Sees Ice Vogue as B.0. Bugaboo . 


Akin to Miniature Golf, and Spread 
Of Roller-Skating Worries Generally 





DENY METRO LOANING 
GABLE TO GABE PASCAL 


London, Oct. 11. 


Report that Metro would lend 
Clark Gable to Gabriel Pascal for 
‘Devil’s Disciple’ has been denied 
by the company here. 


The report is said to have come 
from Pascal’s office and on seeking 
explanation was told that Pascal had 
sailed for America. He. got in Mon- 
day (10) afternoon. 


Pascal’s first Shaw pic, ‘Pyg- 
mation,’ is being released in America 
by Metro, 


SERLIN TO MAKE 
FEATURES IN 
THE EAST 


Oscar Serlin, former Paramount 
eastern talent executive and pro- 
ducer, is planning to produce fea- 
tures in the east. Probably will not 
begin actual shooting on any pic- 
ture until he has launched two legit 
plays, but understood to contem- 
plate getting under way before the 
first of next year. Pictures would be 
turned out at the Eastern Service 
studios, according to present plans. 
Production plans also will include 
a few shorts. 


E. I. Lopert, foreign-language dis- 
tributor, is planning to launch ex- 
tensive feature production in the 
east. He has a contract with Siy- 
mour Nebenzahl, producer of ‘Mayer- 
ling,’ which Lopert distributes in 
U. S., and will start his first pie- 
ture as soon as a suitable story is 
chosen. 


Nebenzahl, who is known for his 
‘M’ and ‘Westfront 1918’ besides 
‘Mayerling,’ would be used in turn- 
ing out American product after suit- 
able French or other foreign lan- 
guage story is found. 

Serlin’s legit plays are ‘Life With 
Father,’ by Clarence Day, adapted 
by Howard Lindsay, while ‘Sing 
Sweet Angels,’ by Belford Forrest, 
is in the throes of being rewritten. 











SAILINGS 


Nov. 12 (Vancouver to Manila), 
L. von Haverveck (Empress of 
Canada). 

Oct. 19 (New York to London), 
Sam Wood (Queen Mary). 

Oct. 15 (New York to Havana), 
Massimo Frecchia (Oriente). 

Oct. 14 (New York to Caracas), 


Dr. Domingo Narvaez, Finy Vera- 
cochea (Santa Paulo). 
Oct. 13 (London to New York), 


Sam Smith (Queen Mary). 

Oct. 12 (New York to London), 
Mr. and Mrs. Fausta Magnani, Clif- 
ford C. Fischer, Mr. and Mrs. Julien 
Duvivier, Mr. and Mrs. Earle W. 
Hammons (Normandie). 

Oct. 8 (New York to London), 
John Mock (Ile de France). 

Oct. 8 (New York to Rio de 
Janeiro), George Black, Lothar 
Welff, Charles Gilson, Bert Pike 
(Brazil). 

Oct. 6 (New York to London), 

















will be a service picture. 





Elsa Maxwell, Mr. and Mrs. G.| 
Sturani, Irving Berlin, | Marjorie. 
Lawrence, Josephine Huston, Ar- ' 
turo Toscanini, Giovanni Martinelli, 
Claire Luce, Colette D’Arville, Rob-| 
ert Birffault, John Strachey, Ray- | 
mond Gram Swing, Allyn Butter- | 
field, Julius Steiger, Ladislaus Szucs, | 
Mr. and Mrs. August Janssen, Mr. | 
and Mrs. Bing Crosby, Mr. and Mrs. | 
Larry Crosby, Greta Garbo, Tamara 
Geva, Gabriel Pascal, Mr. and Mrs. 





Robert H. Davis, Minny Ruske, 
/Vienna Choir, Chester Hale, Reg! 
|Connelly, Harry Foster, Saul H.' 
|Bornstein, Francis Gilbert, John 
Barbirolli, George Black, Hugues 
Panassie, 


ARRIVALS | 


Lily Damita, Gail Borden (Queen 


, Mary). 








Chicago, Oct. 11, 

Ice skating, which has been 
steadily growing in popularity for 
the past few years in its many 
phases as spectator entertainment, is 
sprouting up throughout the country 
as‘a boom winter sport for personal 
participation. Indications, according 
to activity in various key cities in 
the midwest, are that ice rinks wil] 
be tough competition to theatres this 
winter, Exhibs are beginning to talk 
about skating rinks as they did about 
miniature golf during that fad. 


Chicago, which was formerly de- 
void of ice skating rinks, will have 
at least four rinks in operation this 
winter and possibly a half-dozen as 
soon as the season really gets going, 
Largest and most pretentious is the 
Chicago Arena on the swank gold 
coast. Arena scored a click with its 
ice rink last year for its initial 
venture and is headed for a bigger 
season currently, according to open- 
ing response. 


Other big cities which have gone 
in for ice rinks include Detroit, 
Cleveland, Columbus, Indianapolis, 
Minneapolis, St. Louis, Kansas City, 
Omaha and Des Moines among the 
key burgs in the midwest. Getting 
25-75c, with added revenue from 
skates, food and drinks. 


Department stores are tying in 
with the rinks on fashion stuff, ap- 
pealing to the femmes not to go near 
the ice unless they have the proper 
St. Moritz costumes. 


Hockey long ago became a top 
spectator sport for the winter trade 
in most of the key cities, with the 
big stadia garnering 10,000-18,000 
people once or twice a week for the 
hockey matches. Theatres have 
found that hockey is direct competi- 
tion, since the ice game fans have 
been potential theatre-goers, rather 
than being strictly sports addicts. 

Furthermore, skiing parties which 
are being more and more popular 
each season, weekends seeing 10,000 
or more hitting the snow trains or 
autos for the suburbs. It used to 
be that the summer was the worry 
season for theatres, due to the many 
outside attractions for the public, 
but now exhibs are beginning to 
yelp that winter sports are becoming 
even more dangerous competition 
than summer ever was. 





Growth of roller-skating and the 
roller-derby vogue, seen as an oOff- 
shoot from the ice arenas, has been 
an increasing headache to theatre 
owners. So much so that in Texas, 
Bob O’Donnell and Karl Hoblitzelle, 
heads of the Interstate circuit, de- 
cided that since it’s so strong they 
may as well buy in on the roller 
rinks in their sector. 

In communities around New York, 
such as Long Island, the roller- 
skating rinks in summer have been 
vieing with the ice rinks, in winter, 
as a popular mild exercise sport and 
amusement among the young folks. 
This deflects against the b.o. 





N. Y. to L. A. 


Robert Armstrong. 

Barney Balaban. 

Mr. and Mrs. Bing Crosby. 
Mr. and Mrs. Larry Crosby. 
Paul Douglas. 

Dr. A. H. Giannini, 
Stanton L. Griffis, 

L. von Haberveck, 

Lou Irwin. 

Carmel Myers. 

Hal Roach. 

Maxie Rosenbloom. 
Rosalind Russell. 

Frank Seltzer. 





U. S. film situation in Italy 
Fidler in McCall’s spot.......... 
Metro-Maxwell show as is ..... 
Legal maze over ‘Stella Dallas’... 


Brown, Fred Allen, 


Ben Bernie, Lew Lehr 


Hollywood needs film coin....... 
Co-operative playwrights...... 
George W. Lederer’s career.... 





Other News of Interest to Films 


Radio reviews: Joe Penner, Texaco Star Theatre, Metro-Max- 

well show, Kate Smith, Crumit and Sanderson, Joe E. 
Fred Waring, 
Cedric Hardwicke, Hal Hode; ‘Viva Villa’ (Lux); Al Pearce, 


Bing and Bob Crosby's brother act for Decca... 
Mose Gumble heads WB music interests west 


Guy Lombardo, Sir 











2 a 








ne 
pit, 
lis, 
ity, 
the 
ing 
om 


in 
Ap- 
ear 
per 


top 
ade 
the 
000 
the 
ive 
ati- 
ave 
her 


ich 
lar 
000 

or 

to 
rry 
any 
lic, 

to 
ing 
jon 


the 
off- 
een 
tre 
xas, 
lle, 


hey 
ller 


ork, 
ler- 
een 
ter, 
and 
ks. 


4 
6 











PR Ra. 


Wednesday, October 12, 1938 





PICTURES 


VARIETY 3 











TACKLE SELF-R 





Amusement Stocks 
$07,805,500 Since 


When Munich Inspired War Jitters 


Appreciated 
Sept. 28, Low Ebb 


By MIKE WEAR 


Manner in which the stock -market 
has rebounded after the European’ 
war scare has astounded even the | 
most optimistic financial observers. | 
While they looked for higher prices, 
once the European situation cleared 
up, they were not prepared for such | 
a bullish upsweep. 

Amusement shares have continued 
in the foreground of this drive, be- 
cause of added possibility that earn- 
ings would rise as a result of the 
greatest picture year drive. Com- 
parison of stock prices at the low 
ebb on Sept. 28, just before the} 
Munich conference was announced 
the same day, and the highs in last 
week’s trading, reveals an apprecia- 
tion in value of $107,805,500 for 12 
representative amusement _— stocks 
listed on the stock exchange and 
curb exchange. Including additional 
preferred issues and other shares not 
directly connected with the picture 
business, an additional 43,000,000 is 
added to the total. 

Many film stocks rose 1 to 10 
points in this period, with selected 
preferred stocks gaining 11 to 18. 
The bellwether of picture shares, 
Loew’s common, shcwed an advance 
of nearly 10 points while the active 
Paramount common gained more 
than 4 points on the top in last Sat- 
urday’s trading. 

The greatest amount appreciation 


| that 


for any common stock in film group 
was Loew’s, with $15,200,000. 
Wall Street’s Kindly Look 
Wall Street again is looking favor- 
ably on picture issues because of 


| evidences of desire to put the indus- 


try’s own house in order, lengthen 
the margin of profit and boost prod- 
uct by means of the $1,000,000 ad- 
vertising - exploitation - contest cam- 
paign. The Street figures 
numerous pictures on which nice re- 
turn now is assured were produced 
at a minimum cost: instead of at 
high budgets. They believe this 
further enhances the ircome possi- 
bilities of individual companies. 
Possibly the most u usual feature 
about the recovery of film shares is 
they have made great gains, 


+ 








that | 


even in the face of the pending Fed- | 


eral anti-trust suit. It will be re- 
called that shares were 
heavily for a couple of days after 
this action was filed. The 
subsequently recovered practically 
all they had lost, and have joined 
the procession of other shares to 
higher levels with the European war 
scare out of the way. 

Present bullish market sentiment 
is a continuation of the optimism 
over business conditions, which be- 
gun last summer only to be held 
back by the threat of a world con- 
-flict. 


How Peace Boosted Amus. Shares 


Stocks Sept. 28 Oct. 10 Gain Appreciation 
Columbia Pictures........... 10's 147% 43% $1,541,750 
Con. Film preferred.......... 674 834 2 400,000 
meeemean MOGEE............55 318 180 18 40,500,000 
Loew .... Se rere 4414 5334 915 15,200,000 
eee 8 117% 37% 10,081,250 
ES ee eee 73% 935 2 1,160,000 
Radio lst preferred........... 52 6334 1134 10,622,600 
BONG Ce oa bbe d dae 4 «0.66 134 27% 114 2,902,500 
SS Per ere 20 27 7 12,194,000 
Universal Pictures........... 35 46 11 187,000 
EE hiss 0.05 0 000 008 5 7 2 7,402,000 
NE nan s 5 06s ecesice 16's 2319 7 5,215,000 
PL” ss .arikh dh odige bess a0.0 600 08 0% 6a 6eeeeapes ecccccese $107,805,500 





SAM ENGEL SET AT 
PAR AS A PRODUCER 


Hollywood, Oct. 11. 

Paramount gave Sam Engel a pro- 
ducer’s contract and he checks in 
next week for his first assignment. 
He left 20th-Fox two months ago 
after producing several important 
Pictures. 

Engel originally started at War- 
ners as a second assistant director 








Balaban, Griffis West 


| For Huddle with Zukor 


| Barney Balaban and Stanton L. 


Griffis leave for the Coast Satur- 


| day (15). 





They may be back in) 





sold off | 


stocks | 








| time for the next Paramount board | 
|meeting set for Oct. 27 but if not, | 


|it will probably be set over. 


| Duo goes out to huddle with 


| Adolph Zukor, chairman of board, 
faTl 


other problems, production 


and later became a writer. |ots others on present studio and 


Joe Schenck and Goldwyn 


East on Biz; D. C. Huddle 


Hollywood, Oct. 11. 
Joe Schenck and Sam Goldwyn are 
training east tomorrow (Wednesday), 
former on 20th-Fox business, and 


Goldwyn on the recent United Art- 
ists shakeup. 

Schenck will also visit the Presi- 
dent in Washington on the infantile 
Paralysis campaign to be conducted 
in Hollywood. 


Legiter Draws Pic Lead 


Hollywood, Oct. 11. 








James Craig, who withdrew from | 
the N. Y. legiter, ‘Missouri Legend,’ 


to carve out a picture career, re- 
Ported at Columbia for the male lead 
in ‘Life Is Cheap.’ 

‘ Ross Lederman directs from script 
7, aioe Rapf and Harold Buch- 


plans, ete. 





_ Cowdin’s Quickie Abroad 





J. Cheever Cowdin, chairman of 
Universal’s board, who sailed for 
| Europe last week, will give the for- 
eign situation in England and France 
/only a brief checkup on this trip. He 
will be absent from New York three 
weeks. 


Most attention will be devoted to 
affairs in England, with possibility 


|of new pact with U’s present Great) pending 


| Britain affiliate looming. 





Gilroy’s Pooch Pic 
Holty wood, Oct. 11. 

Bert Gilroy’s first feature since he 
| became a producer at RKO is ‘The 
G-Dog,’ an original about a govern- 
ment agent and his dog, written by 
|Guy K. Austin and Earl Johnson, 

Gilroy will produce features in ad- 
dition to his usual shorts and west- 
lerns for this year’s program. 





| 





| Allied 


| meantime by 


ee 


EGULATION 





CAMPAIGN TO 
TART PRONTI 


Platform for Cure of Indus- 
try Woes Outlined—Sid 
Kent’s Committee Muster- | 
ing All Forces for General 

- Intra-Industry Co-opera- 
tion—Outline Points 








Selznick and RKO 





Future status of Selznick-In- 
ternational (Jock Whitney) is 
still open to doubt. Selznick has 
what is considered a good deal 
with UA, and, according to re- 
port, very good terms have been 
offered him on a renewal fol- 
lowing delivery of two pictures 
|} yet to go under the old contract. 

If any negotiations with RKO, 
via George J; Schaefer's move- 
over, do not lead to a deal there, 
such negotiations, however, 
could act as a wedge in forcing 
better terms under a UA re- 
newal. 


GN Tees Off 38-39 
Season Oct. 14; 44 
Pix, 24 Westerns 





MPTOA DEADLINE 





toward self- 
regulation of trade practices affect- 
ing distribution and exhibition, re- 
gardiess of what effect any such ef- 
forts may have toward softening the 
U. S. anti-trust suit against majors, | 
will 


Discussion looking 








go forward on a scale which 
heretofore had never been antici- | 
pated. All leading exhibitor organ- 
izations and prominent theatre op- 


erators are to have a hand in the 
drafiing of a plan along lines under- 
taken by the committee on trade 
practices set up with Sidney R. Kent 
as chairman last summer but stymied 
by the sudden filing of the Govern- 
ment suit seeking theatre divorce- 
ment, among other things. 

The Kent committee during the 
past week informed the Motion Pic- 
ture Theatre Owners of America, 
and various other indie 
groups that meetings will be held at 
the earliest possible date, consistent 
with the ability of interested parties 





Preceded by a sales meeting in 
Chicago a week ago presided over 
by Ed Alperson, Grand National held 
a two-day session in New York Sat- 
2 urday and Sunday (8-9), and has 
to get together in New York. It|jaiq plans to start releasing its 1938 
was indicated this would be some| program Oct. 14 with ‘Shadows Over 
time this month prior to the MPTOA | Shanghai.’ A feature a week is 


convention Oct. 30. sis planned thereafter among the 44 fea- 
The MPTOA is inviting represen- tures and 24 westerns. Others for 


tatives of all its units, regardless of | .ariy release will be ‘Frontier Scout’ 
affiliation, to sit in with its execu- and ‘Titans of the Deep.’ 


tive committee on drafting pro- E. W. Hammons. who heads the 
posals. The Kent trade practices | -.orcanized GN presided at - the 
committee, which includes W. F. N Y. enles meeting 

Rodgers of Metro, Ned Depinet of; ° ; 
RKO and Abe Montague of Colum- 
bia, has asked various indie exhibi- 
tor groups to appoint committees 
with which it can meet on any day 
commencing Oct. 19, when it is 
scheduled to start conferences with 
the MPTOA and Allied’s major 
groups. 

This appeal for participation and 
ideas was sent to Independent The- 
atre Owners Assn. of New York; In- 
dependent Theatre Owners of South- 
ern California; West Virginia Man- 
agers Assn.; Motion Picture Theatre 
Owners of Kentucky; Theatre Own- 
ers & Managers of the Rocky Mount- 
ain Region, Inc.; Allied Theatre| 
Owners, Inc., of Iowa; Allied The- 
atres of Oregon and Motion Picture 
Theatre Owners of Virginia. 

In his appeal to State units, E. L. 
Kuykendall, president of the 
MPTOA, indicated that the discus- 
sions in his camp will center around 
demand for 20% cancellations, setup 
of conciliation boards, abolition of 











GN’'s New Issue 
Sacramento, Oct. 11. 
State Commissioner of Corpora- 
tions granted Grand National Pic- 
tures, Inc., permission to issue 30,- 
000 shares of its $10 preferred stock 
and 429,345 shares of $1 common. 
Company also filed a copy of its 
New York incorporation papers. 





Wing’s ‘Malay’ for GN 
Hollywood, Oct. 11. 
Ward Wing signed with GN to pro- 
duce and direct his original story, 
‘Malay.’ He will shoot the picture 
in Singapore with a cast from Hol- 
ly wood, 





Minneapolis, Oct. 11. 
William Crystal, formerly GN 
salesman here and more recently 
Omaha branch manager, has been 
appointed local exchange head, suc- 
ceeding Glen Gregory who becomes 
Denver and Salt Lake City branch 


h Peg Poorest manager. Jimmy Berchell, sales- 
score charges and elimination Of) jan here, goes with Gregory to 
designated playdating, plus other Ponver 
problems to be worked out. Kuy- ; 








kendall invites any outside units to 
sit in with the MPTOA crowd, if de- 
siring. 

The MPTOA president believes 
that industry problems can _ be 
worked out within the industry if 
interested parties are sincere in 
their efforts and points out that the 
result of the coming meetings will 
decide, to a great extent, the action 
to be taken by the MPTOA conven- | 
tion the end of the month. 

A Number of Points 


Giannini’s Quickie 


East and ‘Then Wesi 


In the east on a brief visit, Dr. A. 
H. Giannini left Thursday afternoon 
(6) by train for Coast. He conferred 
with Murray Silverstone, George J. | 
Schaefer and other UA executives | 
|while in New York, just before 
On the agenda for the convention, | Schefer’s resignation. 
any possible disposition) Hal Roach, who will be accom- 
the self-regulation | panied west by Frank Seltzer, his 


committees are the following: —_| studio publicity head, will probably 
1. Can clearance and competitive | steam out Saturday (15). 


over-buying disputes be adjusted, 
locally by organized conciliation or | WB Renews Robinson 
Hollywood, Oct. 11. 


arbitration? } 
2. Do the present anti-trust laws | 
actually prohibit constructive co- | Warners and Edward G. Robinson 
operation between exhibitors and signed a new deal to go into effect 
distributors? at the expiration of the actor's cur- 
3. Will the Government’s anti- |rent pact Jan. 1. 
trust suit clarify the confusion and| Last picture under the old con- | 
uncertainties that legal opinions and/tract is ‘Brother Orchid,’ which 
(Continued on page 42) goes into production about Nov. 1. 

















|in Chicago. 


See Geo. J. Schaefer to RKO, as Prez, 
Succeeding Spitz; Silverstone At 
UA Helm; RKO Emerging from 7B 


Favored for the presidency of 
RKO by the Rockefeller, Atlas, Leh- 
man and other groups, including 
various creditor committees having 
any authority in the matter, George 
J. Schaefer will, in all probability, 
succeed Leo Spitz on the latter’s 
resignation from the post he has held 
for nearly three years with that 
company. The way was cleared for 
Schaefer during the past week when 
he resigned from United Artists as 
v.p. and general manager of distribu- 
tion, and it is only a question of time 
and certain routine before he will be 
proposed as the new president of 
RKO. 

That could conceivably occur prior 
to emeigence of RKO from 77B, ex- 
pected shortly, but unlikely that this 
will be the course of events. That 
Spitz will resign is declared certain, 
since he wishes to return to private 
law practice and his other interests 
The anticipated pro- 
cedure is that with approval of the 
RKO reorganization plan, final hear- 
ing on that being set for Oct. 25, 
Spitz will resign and the board will 
then consider Schaefer’s appoint- 
ment as his successor. It is indi- 
cated that while Schaefer will in all 
probability be elected to the post, 
there will have to be unity of accord 
in, his favor. That is expecied. If 
there is to be any opposition, it isn’t 
known from what quarter that may 
come. 

Rathvon’s Post 

Peter Rathvon, associated with 
Floyd Odlum in Atlas, is reported as 
a possibility to head the executive 
board of RKO on its final reorgan- 
ization, while Ned E. Depinet will 
continue as v.p. in charge of distrib- 
ution with Jules Levy under him as 
general sales manager. Depinet’s 
contract has anuther year to go and, 
although he does not step up as 
president into Spitz’s shoes, he is 
highly regarded in RKO quarters 
and among downtown interests in- 
volved. 

Spitz will have been with RKO 
three years this coming November. 


(Continued on page 21) 
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Would Deed a Park as a Bonus 





Minneapolis, Oct. 11. 

With trade developments keeping 
the Paramount circuit out of St. 
Louis Park, local suburb which, de- 
spite its five thousand popula- 
tion, never has had a film 
theatre, a hot three-cornered fight 
among independent interests had 
Harold Field, Minneapolis resi- 
dent and owner of a large circuit of 
Iowa theatres, sending an ‘open let- 
ter’ to all St. Louis Park residents, 
describing his proposed $100,000 
project in detail and appealing for 
support for his application. 

If granted the permit, Field prom- 
ised he’d deed 10-14 acres of prop- 
erty in the suburb for a municipal 
recreational and amusement field. 

The council referred the Field 
application and two others to a 
committee of the whole. 

While Paramount circuit and in- 
dependent exhibitor foes believed 
that the matter still was in commit- 
tee hands, a permit was issued by 
the city council to H. L. Griffith to 
construct a new $150,000 independent 
uptown theatre, opening the way 
to further independent neighbor- 
hood showhouse construction here if 
the action stands. 

Griffith has been fighting two 
years to obtain the permit and other 
individuals, also desiring to build 
new theatres, have been standing by 
awaiting the scrap’s final outcome. 
However, he was granted the license 


once before and later the permit was | 


rescinded. Now efforts will be made 
again to rescind, it’s announced. 

After the council revoked the per- 
mit previously, Griffith went into 
court in an unsuccessful effort to 
have it reinstated. 

Opponents of further local theatre 
construction have contended the city 
already is considerably overseated 
and more new showhouses would 
jeopardize their investments. 





| 


More New Theatres 


If Given OK to Build Theatre 


Deer Crashes Mrs. Kenny 





Baker’s Car; Bad Accident 


Hollywood, Oct. 11. 
Deer coming out of mountain 
habitats to gander Hollywood fig- 
ured in two incidents Monday. One 
strayed on the highway just outside 
the film capital and caused the car 
driven by the wife of Kenny Baker, 


Baker was rushed to the 
with critical injuries. 


A spike buck wandered into the 


by Larry Lansburgh, assistant direc- 
tor. 


Stockholders’ Suit 
In Delaware Vs. Loew 


Officers-Directors 


Wilmington, Oct. 11. 

Assorted irregularities in manage- 
|ment of Loew’s, Inc., are charged in 
a stockholders’ suit filed in Dela- 
ware Chancery Court. The principal 
allegation is that excessive compen- 
sation is paid executives and others 
through contracts which provide for 
fixed and percentage payments and 
stock options. Defendants include 
Norma Shearer as a co-executor and 
trustee of the Irving Thalberg es- 
itate with Edwin J. Loeb and Bank 
'of America National Trust & Sav- 
ings Association, also named as de- 
fendants. 





Others listed as defendants are 
Louis B. Mayer, Nicholas M. 
Schenck, Arthur M. Loew, David 


Bernstein, J. Robert Rubin, George 
N. Armsby, Isidor Frey, 
Friedman, Charles C, Moskowitz, 
John R. Hazel, Alexander Lichtman, 
William A. Parker, William A. Phil- 





Philadelphia, Oct. 11. 

Main, new 1,000-seater in Ephrata, | 
Pa., will be ready for unveiling later | 
this month, operated by Harry and | 
Oscar Stiefel, who already run the 
Roxy in Ephrata and houses in other | 
nearby towns. 

New Alden, being erected in East | 
Falls section by Charles Goldfine, | 

reparing for debut in November. | 
Seats 1,000. 

New 650-seater has been contract- 
ed for by Leo Posel in Frankford. 
Construction will start shortly. 

Keystone, Middleburg, Pa., taken 
over by E. J. Clifford and P. J. 
Flynn from Jones & Rabbitt. 


Omaha, Oct. 11. 

Lester Dollison, foriner indie at 
Kermit, Texas, will open the 350-seat 
Nebraska. 

L. O. Marshall purchased the 200- 
seat Empress at Verdigree, Neb. 

Hymie Novitsky, former Republic 
manager and co-franchise holder, 
named Grand National exchange 
manager, succeeding Bill Crystal. 

Warren G. Hall and James Walker 
Opened a new 300-seater at Bur- 
well, Neb., Oct. 5. 


‘COWBOY’ RIDES IN 








AFTER RANGING FAR 





Hollywood, Oct. 11. 

Samuel Goldwyn’s ‘The Cowboy 
and the Lady,’ in production since 
June 15, finally reached the cutting 
room after three directors had 
worked on it. 

Trouble started with the script, 
which had to be rewritten after the 
cameras started. William Wyler, 
first director, withdraw after three 
days of shooting. H. C. Potter shot 
most of the picture, but was called 
away by another commitment before 
he could finish. Stuart Heisler shot 
the final scenes and retakes. 











Hollywood, Oct. 11. 

Selznick-International has _ sus- 
pended Margaret Tallichet for walk- 
ing out on a part at Republic, where 
she is on loan. 

Actress contended her role in 
‘Strongheart’ minor to that of the 
dog and the boy, and that it would 
not help her career. 


Bainter in ‘Darling’ 
Hollywood, Oct. 11. 
Fay Bainter gets a lead spot in 
“Yes, My Darling Daughter’ at War- 
ners, due to start Oct. 17, with 


Jeffrey Lynn and Priscilla Lane. 
William Keighley directs. 


; Man. 


lips, David Warfield, Thomas N. Per- 
kins, Bernard H. Hyman, Sam Katz, 
Edgar J. Mannix, Harry Rapf, Ben- 
jamin Thau, L. A. Weingarten, Mer- 


Loew’s corporation as such. 

Complainants are Edgar F. Stiner, 

Hana W. Goldstein and Louis Sus- 
Bill is filed by Clarence A. 
Sutherland, attorney for complain- 
ants. 
Albert L. Massey of Wilmington, 
secretary «vo Chancellor Josiah O. 
Wolcott, was named by the chan- 
cellor as sequestrator for 1,000 shares 
of stock each of Mayer and Schenck, 
and 500 shares each of Arthur M. 
Loew and the Thalberg executors. 
This is to insure their appearance 
in the suit Nov. 12. 

Bill charges the contracts ‘defraud 
the corporation and _ stockholders,’ 
that they ‘illegally dissipate the 
profits’ and ‘are, in effect and sub- 
stance, a spoilation, a gift and waste 
of the corporate assets and prop- 
erty.’ 

Executors of the Thalberg estate 
illegally continued to operate stock 
options after Thalberg’s death, the 
complaint asserts, and Loew’s il- 
legally made payments to the es- 
tate. 

Also charged that competitive 
bidding was ignored when the cor- 
poration bought supplies, let conces- 
sions and transacted other business. 
Mayer is accused of forcing actors, 
directors, producers, extras, authors 
and songwriters, to obtain employ- 
ment with Loew’s through Orsatti 
booking agency at 10% of the sal- 
aries, while Mayer and Rubin di- 
rectly or indirectly controlled the 
agency. 

Intimates, relatives and associates 
have been persistently placed on the 
payroll, is another charge. Also as- 
serted theatres were not leased and 
pictures obtained to the financial 
benefit of stockholders. 

Accounting asked, with cancella- 
tion of contracts, injunction against 
continued payments under the con- 
tracts, and a decree awarding dam- 
ages to Loew’s. 


And He Did Mean Him 


Los Angeles, Oct. 11. 

Jimmy Fidler was served with a 
summons in $500,000 suit filed by Pat 
O’Brien, freelance actor, against Pat 
O’Brien, Warners’ star; Louella Par- 
sons and Fidler. 

Freelance O’Brien charges the de- 
'fendants with conspiracy to prevent 
| him from obtaining work in the 
films. 

















radio singer, to crash, killing the ani- | 
mal and injuring her seriously. Mrs. | 
hospital | 


Walt Disney studio and was lassoed | 


Leopold | 





Aged in Film 


Hollywood, Oct, 11, 
Tom Neal, young actor récently 
signed by Metro, has 14 makeup 
changes in his first role, that of 
Father Damien in ‘No Greater 
Love.’ 
Although Neal is only 23, his 
role ages him gradually to 78. 











Bear Down On 
National Bally 
At Fox-20th 


National exploitation and its box- 
office results on ‘Alexander’s Rag- 
| time Band’ prompted Darryl Zanuck 
|to take up the idea of inaugurating 
national campaigns on many other 
| 20th-Fox films. He taiked it over 
| with Harry Brand, studio press chief, 
| and Charlie McCarthy on the latter's 
recent Coast visit, with result the 
latter installed Mare Lachmann in 
| charge of that department. 
| New move is being tested out on 
'‘Submarine Patrol’ which, until a 
| fortnight ago, was called ‘Splinter 
| Fleet.’ For that reason ‘Suez’ has 
| been rushed out, going into the Roxy, 
|'N. Y., Oct. 14, and permitting an ex- 
|tra time leeway for ‘Submarine.’ 
National tieups, 
| tion, etc. are being worked out now 
by Lachmann prior to his returning 
to Hollywood. He will commute be- 
tween both coasts. 





WORLD PICTS BACKS 


ARTY CINEMA CHAIN: 


| service,’ which is Vic who gets all the papers and picks out the best stuff, 
|and the banker comments on it. 


Initial two theatres in a new for- 
jeign-arty circuit have been set with 
ithe takeover of the Waldorf film 
‘house on West 50th street between 
Radio City Music Hall and Roxy, and 
|the Belasco in Washington. New 
group, Theatre Booking Offices, Inc., 
| headed by Irvin Shapiro and Arthur 


'vyn LeRoy, Hunt Stromberg and the | Mayers, chief executives with World 


| 
Pictures Corp., plan to extend opera- 


tions. 

Waldorf, about 1,000 seats, is being 
|remodeled with old policy of duals 
continuing for the time being. House 
was taken over by Theatre Booking 
on Oct. 1. Foreign-made features 
and so-called artistic films probably 
will predominate when permanent 
policy is fixed. Would use any first- 
runs available in domestic fleld but 
management has no intention of 
bucking existing operations, either 
in the domestic picture area or the 
foreign-arty houses. 

Besides Shapiro and Mayers, S. A. 
Rossbach, New York business man, 
is associated in the theatre circuit 
plans. Shapiro, who will supervise 
bookings for the new group, formerly 
directed film policies at the Little 
Carnegie, Cameo and 8th St. Play- 
| house. 








Fox Theatres Receiver 
| Granted Another $15,000 


Additional service allowances in 

connection with the affairs of the 
former Fox Theatres Corp. were 
granted last week by Circuit Judge 
Martin T. Manton when he acceded 
to the request of Basil O’Connor, at- 
torney for Milton C. Weisman, re- 
ceiver, for a fourth ad interim al- 
lowance of $15,000, for services ren- 
dered from July 1, 1937, to July 30 
last. O'Connor had previously re- 
ceived $32,500. 
At the same time the court dis- 
| charged Courtland Palmer as special 
master with a final allowance of $1,- 
000 to add to the $12,500 he previous- 
ly received. Palmer presided over 
70 cases as special master in the Fox 
proceedings since July, 1932. He set- 
tled claims totaling $27,351,252 for 
$6,035,514 during this period. 








Three Men on a Pic 





; Hollywood, Oct. 11. 

Stuart Heisler took over the job of 
directing added scenes for Samuel 
Goldwyn’s ‘The Cowboy and the 
| Lady’ to allow H. C. Potter to pilot 
‘The Castles’ at RKO. 

Heisler is the third director for 
‘Cowboy.’ William Wyler, who start- 
ed the picture, withdrew in favor of 
‘Potter after three days of shooting. 





patriotic coordina- | 


Lefiy Preems His Radio Station; 
Finds It’s the Same Old Prop Speech 


——==2 
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By Joe Laurie, Jr. 
Coolacres, Cal., Oct. 11, 
Dear Joe: 

Well, we finally had the grand opening of PHEW, our Coolacres radio 
station. I wanna tell you there’s as much trouble running a radio st 
as there is running a picture house. You may think you own the joint 
but it’s the engineer that really has everything to say about it. He can 
put the broadcast over good or bad the same as the exchange can send 
you good or bad pictures. This guy they sent me up from Los Angeles 
is a student and is kicking all the time about our equipment. He q n't 
like carbon mikes, and claims we got birdies and bugs. They got a 
language all their own. Bugs and birdies means that the broadcast h 
a squeak in it or somethin’. Anyway we had a pretty swell opening in a 
small way. Of course we had a few things go wrong, which was to be 
expected. First place we didn’t have enough power and the lights in the 
studio were very dim, and we had to use flashlights to read the scrint. 
We had the broadcast wired into my theatre upstairs, and somehow Her. 
man, my operator, got the wires all balled up and hooked it into the 
loudspeaker of the picture and both things came on together. After 19 
minutes of that the audience came out too and: wanted their dough back. 

The serial we had, ‘Heigho 49’rs,” went over swell. We got a little balled 
up in it because we had to double up on parts and I had to work fhe 
sound effects. Vic had a line where he said, ‘Here comes that beautiful 
city gal walking down the street.’ I put in horses’ hoofbeats. It got a 
laugh so to cover up my mistake I said, ‘She has calloused feet, aint’ she” 
Well, that got a scream from the studio audience. Aggie claimed it hurt 
the continuity, but I claim a laugh is a laugh. I’ve been listening into 
them serials for a long time and I never heard a belly laugh in any of 
‘em. So you see I introduced something new, even on my first broadcast. 

We opened the show with a speech by the Mayor which I wrote for 
him. I ain’t much on writing that straight stuff so I copied it from a 
speech a guy made to open a bridge. I only had to change it around a 
little bit. I put the words ‘radio station’ where the word ‘bridge’ was. 
Those governors, mayors and city officials all have one speech that almost 
fits anything, from welcoming a fan dancer to opening a railroad station, 
Then the president of the Chamber of Commerce spoke about what a 
wonderful place Coolacres was to live in, and what a progressive town 
we had. He put in a few words about his real estate business, too. Ain't 
it funny, as soon as a guy gets near a mike he starts boosting his business. 
Then the banker got on as a news commentator a la Winchell—you know, 
the ticker sounding like mad and radio going while he was speaking, and 
he put a lot of excitement into his voice. That is as much excitement as 
a banker can put in his voice. 


ation 


as 


The Show 
We announced, ‘We now present the news from our own press-radio 


He forgot it was a inter-town hookup 
and kept saying and ‘You folks in London’... . Then me, Vic and Agzie 
did our Hillbilly Trio. I was kinda burned up because Aggie was away 
offkey, but the fan mail the next day all raved about her being so won- 
derful. It just goes to show you how screwy this radio racket is. 

We read a lot-of wires we received congratulating us on our opening 
from all the big guys of all the radio stations in the _U. S. and Canada, 
We really didn’t receive them, but I fixed ’em up. I don’t call that cheat- 
ing. I call it good showmanship. The big guys won’t know it, the yokels 
loved it and it did us a lot of good. So you see it didn’t hurt anybody 
and, besides, the radio stations got a good plug out of it. I know I coulda 
got a wire from Johnny Royal of NBC if I asked him, because he always 
sent in a good report on our act when we played for him in Cleveland, but 
I know how busy he is with sustainings and other’ business, so I didn’t 
bother him. 

Tell the boys and girls back there if they have any new radio ideas 
to send ’em on to me. I'll be glad to try ‘em out for them and if they're 
any good they can tell the big stations that I recommend it. SEZ 

Your pal, 
Lefty. 

P. S. Whistler sed, ‘Poverty may induce industry, but it does not pro- 
duce the fine flower of painting. The test is not poverty, it’s money.’ 























Staub Encores Autry 


Hollywood, Oct. 11. 
Ralph Staub, who directed Gene 
Autry in ‘Prairie Moon,’ comes back 
to Republic to pilot another starrer 
for the warbling cowboy, ‘Romance 
on the Range.’ 





Tarkin 
se ie rs tsharare CRITERION, N. Y., FOR 
Nath Teringtge conn, tS LOEW-MOSS OPERATION 
‘Penrod’ stories, on Friday (7) with- 
drew a motion to dismiss the coun- 
brought against him in answer to his Tose, —e © Regws unter 9 aire 
suit for an injunction and account- | C!0sed during the past week in 
rod and His Twin Brother.’ Both ac- | interest from B. S. Moss, lease to run 
tions are pending in the N. Y. fed- | for 20 years, with an option for an 
, |additional 21 years. 
while he sold certain rights to his| the other 509 j t 
‘Penrod’ stories to Warners he never | 7, other 50%, the half going to 
‘ 2 , |merly held b as, w 
name in connection with stories | eae cali a 5 
He avers he never had anything to | yse the Criterion fo 
: : r first run pic- 
do with the latest picture, although tures, including Paramount and a 
ners countered by suing the author | together with others, includi 
for $19,000, which it claims his suit | of its own that are mak camiens re 
Metro makes are played at the Cap. 
° Several during the year have been 
That Makes It Official | 
then, but not often, one is given @ 
Hollywood, Oct. 11. first run playdate at the State. Lat- 
: , run in New York, taking Metro, 
thentic, Samuel Goldwyn signed Col. , Sata . 
William Shutan, former military gov- United Artists, Columbia and Para 
technical adviser. 
Picture, localed in the Philippines, “9 
Sam E. Morris’ Estate 
month. 
Sam E. Morris, v.p. and foreign 
a 300-acre estate at Brewster, N. Y., 
which will be operated as a self- 
Also includes its wn water froniage. 
It means that the Morrises will 


Booth Tarkington, author of the 
ter-claim of Warner Bros., which it Pee oF Rh Gearing, Bow 
ing resulting over the picture, ‘Pen- | Which this circuit acqyired a 50% 
eral court. Tarkington claims that | Moss controls 
gave. emt permission to ue the Loew’s having been the interest for- 
aryl Os Wie OI Understanding is that Loew's will 
his name is used in its buildup. War- public, which are now being used, 
is costing them. the Capitol, Not all the pictures 
going to the Rialto, while now and 
To make ‘The Last Frontier’ au- ter is Loew's most important second 
ernor of the Island of Mindanao, as | MOURT product following initial runs. 
goes into production early next 
_head of Warner Bros., has purchased 
sustaining farm with livestock, etc. 
| sell their present place at Mama- 


Picture is Autry’s second for the | roneck, and that Edwin H. (Buddy) 
in- | Morris, his son, will also occupy one 
of the houses on the new estate. 


1938-39 program and gets 
creased budget. 


an 
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at time. 
patron might have come through 


‘You Can't Take It.’ 





What Do You Think of It? 





Walt Framer, WWSW’s show-shopper, into Alvin theatre for broad- 
cast of question-answer type inside film house. 

Framer, with a lapel mike, utilized quarter-hour period, stopping 
at aisle seats, quizzing customers in low tone and asking them for 
opinions on *You Can't Take It with You,’ film they were watching 
Dialog from screen came through at same time. 

Alvin management admitted it was dangerous stunt in that some 


safe in working out idea for first time with such a safe film bet as 


Pittsburgh, Oct. 11, 


with a pan, but also felt pretty 








PHILLY IN NO 
RUSH TO 60 
DUALS 


Philadelphia, Oct. 11. 
Action of the U. S. Supreme Court 
yesterday (Monday) in giving a vic- 
tory to indie exhibs in their three- 
year-old battle against six major 


producers for the right to double- 
feature is expected to have little real 
effect here. For, although they now 
technically have the right to use 
anyone’s film in twin-bills, there is 
foreseen no rush into the duals. 

In the first place, anyone who 
wanted to double-feature was doing 
so anyway and finding very little 
difficulty put in his way by the ex- 
changes unless there was an actual 
complaint from a competitor. And, 
jn the second place, exhibs have be- 
come convinced from experience in 
other cities and the handful of houses 
dualing here, thaf’ the extra-long 
shows are not the key to extra-long 
profits, 

Actual key to the double-feature 
situash here is Warner Bros. circuit. 
As long as it keeps away from the 
twins there is no chance of the 
indies adopting it generally. And 
the indies fear to go in strong for 
duals because they don’t want to put 
WB in the position of being forced 
into them. So the outlook along this 
line seems to be for continuance of 
the status quo. 

High tribunal yesterday (Monday) 
refused to grant a review to the six 
majors in suit brought against them 
by Harry and Louis Perelman, Philly 
exhibs. Opinion cf the Circuit Court 
in Philly, which was in favor of the 
Perelmans, thus automatically sticks, 
Way is now open, however, for the 
indies to sue for damages, as the 
majors are guilty of violating the 
Sherman act. Whether they will take 
advantage of this, though, is prob- 
lematical, for they must be able to 
prove that their inability to double- 
feature cost them money. 

Final decish is more of a personal 
victory for Ben Golder, ex-Congress- 
man who fought the indie case, than 
anyone else, Originally backed by 
exhibs as well as indie exchanges 
which hoped to profit by double- 
featuring, Golder was shortly left 
high and dry and carried the case 
-through at his own expense. 


BUMPER SEASON FOR 
DAY PLAYERS AT M-G 


Hollywood, Oct. 11. 

Extras and bit players get a big 
Play at Metro in the next two 
months, with seven pictures already 
in production and two more ready 
to be launched this week, and a 
long lineup, including ‘Idiot's De- 
light,’ due to follow. 

Studio uses 525 atmosphere play- 
ers in ‘Ice Follies’ and 200 more in 
Stand Up and Fight.’ ‘Idiot’s De- 
light,’ slated to start around Nov. 1, 
Will need 1,000 extras. 














Burns Pic Moved Up 
Hollywood, Oct. 11. 
Success of ‘The Arkansas Traveler’ 
Caused Paramount to move up the 


Bob Burns starrer, ‘I'm from Mis- | 


Souri,’ to Nov. 7 





LASKY-WRIGLEY DEAL 


Looks Like Film Producer 
Enter Radio 





Will 





Jesse Lasky and Wrigley Gum 
were reported yesterday (Tuesday) 
as having practically got together on 
the former’s do-you-want-to-be-an- 
actor proposition. If bought, the 
Lasky show will replace the variety 
stanza that Wrigley now has on CBS 
Sunday nights. Shift would occur 
at the end of this year. 

Lasky’s talent hunt idea would 
devote the first 12 weeks to picking 
that number of mixed finalists in at 
least three sections of the country. 
The boy and girl selected on the 
13th broadcast would be assured 
contracts on the RKO lot. 


Mae West And 
Group Theatre 
Owe N. Y. Taxes 


-—-_~ 





Mae West owes N. Y. State $4,019 
taxes on her income for 1931 and 
1933, according to a warrant filed 
last week in the N. Y. supreme court 
by the State Tax Commission, The 
warrant is really a judgment and 
Miss West is due to pay or have her 
New York property or any income 
due her here tied up in a suit. The 
legal notice gives the actress’ ad- 
dress as the Ravenwood Apartments, 
370 North Rossmore, Hollywood, and 
her N. Y. agents as the Crescent 
Theatre Corp. (Par), 1501 Broadway. 

N. Y. City Tax Commission offices 
knew little about the matter excepi 
that it had been ordered by Albany 
to prepare the warrant. Miss West 
over a year ago, while involved in 
legal proceedings over her alleged 
marriage, announced that her legal 
residence was California. 

Group Theatre, Inc., is named de- 
fendant in supplementary proceed- 
ings filed in N. Y. supreme court by 
the State Tax Commission which is 
seeking to recover $643 and penal- 
ties on the corporate income of the 
group for 1935. Judge Rosenman 
has directed Kermit Bloomgarten, 
manager, to produce books and 
records of the corporation for exam- 
ination before trial of the action. 


20TH NIXES PAR’S ROLE 
FOR AMECHE LOANOUT 


Hollywood, Oct. 11. 

Paramount’s casting of Don 
Ameche for the lead in ‘Hotel Im- 
perial’ was spiked by 20th-Fox for 
the reason the part is not deemed 
suitable for the actor. 

Loanout deal will now have to ap- 
ply on another picture several 
months later as he’s needed back on 
his home lot. 











The Nipponese Switch 


Hollywood, Oct. 11. 

‘Mutiny on the Bounty’ became a 
gentle travelog, titled ‘Travelers in 
the South Seas’ when the Japanese 
cut out all violence and insubordina- 
tion. Back talk to officers is ver- 
boten in that country, according to 
foreign residents there. 





‘Mutiny’ was one of the last films ; hood house, double-featuring five | 


Shift forces the withdrawal of | issued in Japan before the ban went 


urns from ‘Union F cific.’ 


on imports last year. 


days 
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SOME WOULD CUT. 
OTHERS WANT "EM 


Legalists in a Quandary 
How to Proceed with 
Suits in Different Parts of 
the Country—Philly, for 
Example, Wants No Re- 
strictions on Duals, 
Whereas Chi Seeks to En- 


join the Practice 








HERE FOR THIS YEAR 





With double features expected to 
remain dominant in the majority of 
theatres for at least another year, 
picture company attorneys. ad- 
mittedly are nonplussed as to what 
independent exhibitors want done 
about dual programs; and, also, 
whether the wishes of the Philadel- 
phia circuit court of appeals, the 
U. S. Department of Justice or the 
Chicago court should be followed on 
the double feature problem. 

Mulling the situation this week, 
the trade finds exhibitors in Phila- 
delphia wanting duals to run un- 
hampered by any distributor restric- 
tions; whereas, Chicago exhibs now 
are seeking court injunction to curb 
double-featuring. 

One of the reliefs sought in the 
anti-trust civil suit brought by the 
Federal Government is treatment of 
dual situation. This is said to coin- 
cide with the Philadelphia court 
opinion which forbids distributors 
from specifying use of certain films 
only in solo program alignments. 
Whether this phase of an important 
industry problem is to be further 
developed, or possibly altered in ap- 
proach, by a Chicago court decision 
is something still unknown to the 
industry, One thing that major 
legalists would like to know is 
whether the same rules that apply 
to their selling also will control in- 
dependent distributors. 

The Perelman case in the Circuit 
Court of Appeals in Philadelphia re- 
suited in a ruling which forbids dis- 
tributors from specifying when or 
where certain films could not be 
dualed. In contrast, Joe Rosenberg, 
attorney for indies in Chicago, seeks 
an injunction to prohibit dualing. 
Such a setup means that such con- 
trasting ideas on double-featuring 
leaves the major distributors in the 
middle, so they aver. But they will 
go along with dualing as long as 
public demand continues for them or 
is halted by new court ruling. 

Loew’s is experimenting in a few 
scattered spots with solo picture 
policy, with no indication that single 
features will prove successful where 
double feature competition of other 
houses is felt. At present there is 
no sign that the public will go for 
single features on an extended scale, 
even throughout the Manhattan por- 
tion of the circuit. 





Mpls.’ Twinning Outbreak 
Minneapolis, Oct. 11. 

Although the Paramount circuit 
will restrict its double-featuring in 
the Twin Cities to one loop house 
each in Minneapolis and St. Paul, 
‘the worst outbreak of twin billing 
|in film history hereabouts threatens 
ito precipitate warfare among the 
neighborhood theatres. As the re- 
|sult of failure of the Princess, in- 
|dependent nabe, to discontinue 
double featuring Sept. 1, as its al- 
leged owner, W. L. Hamilton, prom- 
ised, Max Torodor, another indepen- 
dent exhibitor, declares he'll start 
twin-billing at his Ritz this week. 

If Torodor goes through with his 
threat, other independent neighbor- 
hood and suburban exhibitors de- 
‘clare they’ll be forced to inaugurate 
the policy, too, as much as they’re 
opposed to it. It’s a certainty, then, 














Washington, Oct. 11. 

Serious setback for six major dis- 
tributors—inferring that by imposing 
a ban on double features they have 
acted in violation of the anti-trust 
laws—was received Monday (10), 
when the U. S. Suprenie Court re- 
fused to review a lower court de- 
cision holding them responsible for 
asserted flaunting of the Sherman 
and Clayton acts. 

Snub delivered by the highest tri- 
bunal applied to the case in which 
Harry and Louis Perelman, Phila- 
delphia exhibitors, accused six lead- 
ing distributor corporations with 
conspiring to abolish dual-billing. 
Blow was slightly softened, however, 
when the Supreme Court found 
‘probable jurisdiction’ in a Texas 
case, also involving double billing, 
and indicated that the subject would 


Chi Indies Inj. 
Plea Comes Up For 





Chicago Oct. 11. 


Attorneys for the defense in the 
89 Allied indie exhibitor suits against 
Balaban & Katz and the major dis- 
| wietons last week asked for and 
obtained a continuance to Thursday 
(13) on the exhib plea for a tem- 
porary injunction against the en- 
|forcement of the present releasing 
| and clearance system. 

Indie exhibs are _ particularly 
anxious to obtain this injunction 
since they are now in the midst of 
negotiations on product for the new 
season and feel that with the pres- 
ent releasing system they cannot 
make deals on a setup that may be 
ruled out later by the courts, 


RITZES’ ‘MOONSHINE’ IN 
$1,050,000 THEFT SUIT 


Hollywood, Oct. 11. 

Ned Washington, Sammy Stept and 
Hal Green are suing 20th-Fox, Dar- 
ryl Zanuck and the Ritz Bros. for 
$1,050,000 on plagiarism charges. De- 
fendants are accused of making 
‘Kentucky Moonshine’ from their 
‘Nitwits Holiday,’ which assertedly 
they submitted to the studio last 
year. 

It was returned six weeks later 
with the notation it could not be 
used. 


Stanwyck-McCrea in ‘U. P.’ 


Hollywood, Oct. 11. 


Barbara Stanwyck gets the lead 
|opposite Joel McCrea in C. B. De- 
| Mille’s ‘Union Pacific’ for Para- 
| mount. 

Akim Tamiroff draws a featured 
spot. 


























Brulatour Settles 
Forest Hills, N. Y., Oct. 11. 


As result of an automobile crash 
which occurred here in 1935, Jules 
| Brulatour and his wife, the former 
| Hope Hampton, will pay a total of 
| $1,200 to four persons who were in- 
|jured when their car collided with 
|a machine operated by Michacl 





Argument Thurs. 


|be discussed during 
| term. 

Distributing ends of Vitagraph 
| (Warner Bros.), Paramount, RKO, 
| Metro, Fox, and United Artists were 
charged with violation of the anti- 
trust laws by conspiring to restrain 
interstate commerce through the in- 
clusion of contract clauses against 
| double billing, in equity proceedings 
| brought by the Pereleman brothers 
|in 1934. Monday’s fiasco was the 
|result of a determined effort by tre 
distribs to have the finding of the 
Eastern Pennsylvania federal dis- 
| trict court and the affirmative opin- 
| ion of the Third Circuit Court of 
| Appeals re-hashed by Supreme 
Court Justices. 

Four principal points were at is- 
| sue in the majors’ plea to the high- 
est court: 

1. Whether a combination or con- 
spiracy in restraint of commerce 
may be deduced from the fact that 
a@ number of distributors over a 
three-year period adopted similar 
policy against duals, particularly in 
view of widespread opposition to 
the practice. 

2. Whether, assuming the dual ban 
results from ‘concert of action,’ in- 
sertion in their contracts of clauses 
banning double-billing is a violation 
of the Federal code. 

3. Whether violation can be predi- 
cated upon a finding that six distribs 
substantially lessened competition 
when there was no finding that such 
j action by any individual company 
| would restrain trade. 
| 4, Whether the Third Circuit 
| Court could affirm the lower court 
| decree in its entirety while saying 
| there is some question as to the suf- 
| ficiency of the pleadings. 
| Harassed companies went to con- 
siderable lengths in attempting to 
prove themselves guiltless of any il- 
legal conduct. Played up the fact 
that double-billing* has been de- 
nounced as a ‘vicious practice con- 
demned as injurious to the motion 
picture industry by most producers 
and exhibitors and as injurious to 
the public,’ by organizations includ- 
ing the Parent-Teachers Association, 
The General Federation of Wom- 
en’s Clubs, and other civic, religious 
and educational groups. No intent 
to conspire, they claimed, and 
gradual adoption by the industry of 
anti-dual clauses sprang from ne- 
cessity and not from consniracv, as 
charged by the District Court. 

The Texas Tangle 

While failure in the Philadelphia 
case heartened exhibs who like to 
superimpose two full length pictures 
in a showing, the Supreme Court's 
finding of ‘probable jurisdiction’ in 
the Texas tangle provided some 
comfort. 

Again involving WB, Par, RKO, 
UA, Metro and Fox—plus Columbia, 
Universal, M-G-M of Texas, 20th 
Century-Fox of Texas, Interstate 
Circuit, Inc. and Texas Consoli- 
dated Theatres, Inc.—Texas trouble 
was a civil case in equity, brought 
by the Government. Defendants 
were enjoined by the Dallas District 
Court, in 1936, against maintaining 
an asserted conspiracy in restraint 
of interstate trade. 


the current 








Texas theatre chains and the dis- 
tribs, requiring an admission fee of 
not less than 25c for night show- 
ings of flicks, already featured at 
first-run houses charging not less 
than 40c, and prohibiting exhibition 
of such features on double bills, 
| were labeled as an illegal agree- 
ment between distribs. 

| Decisions were appealed, early in 
the year, and the case was re- 
manded, after argument, to the Dal- 
| las court. Order was complied with 
/}and problem was sent to the Su- 





that Paramount circuit uptown the- | Weckers of Bellaire. Supreme Court | preme court several months. later. 


|atres also would be forced into line,! Justice Charles J. Todd announced | 


the trade believes. 
With the Agate, St. Paul neighbor- 


(Continued on page 54) 


| the settlement in Long Island City 
Supreme Court. 
Brulatour’s car was being driven 


at the time of the accident. 


| Cold comfort remains that double- 
| billing may come up in all its ase 
| pects in the Texas rehash—possibly 
| offering a new legal springboard for 


a week without advertising| py Joseph Carberry, his chauffeur, the majors in fighting the Philadel- 
phia suit. 


Licensing agreements between the 
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WHAT TODO ABOUT DUALS? | 


U.S. Supreme C’t Snubs Majors 
In Review of Perelman (Philly) 


Duals Case; Some Respite in Texas 
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‘ campaign will be of incalculable | 
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‘ONE FILM DRIVE INVESTIGATOR LEARNS 
MUCH OF LOCAL PRESS ANTAGONISIM 





Newspapers’ Good Will Worth Much and Consider- 
able Editorial Space Obtained—But Ire Against 
the General Industry Stems from Petty Things 


By Al Selig | 


Motion Piétures’ 


Greatest Year | 
benefit to the motion picture indus- 
try if those having the general ad- | 
vancement and welfare of it at-heart | 
will profit by the many and sundry | 
things its investigators have learned. | 
In interviewing more than 100 daily 
newspaper editors I have gleaned 
facts that have entirely been over- 
looked by those who are furnishing 
picture entertainment to more than 
85,000,000 people every week in 
these United States. 





newspapers to cooperate with 
you, Of course, we, on our part, 
sell advertising; but we would 
get our fair share of that on the 
merits of our circulation and the 
value we give, so you can be 
assured that what you received 
in today’s Bugle was because 
there was merit in your story 
and merit in trying to give the 
public a chance to say what it 
wants, instead of it having to 
take what it gets, and like it, 
regardless of whether pictures 
are good, bad or indifferent.’ 











When the production department 
in Hollywood has turned out a fin- 
ished picture, and the sales organi- 
zation has sold the product to the 
theatres, they feel that that ends 
their responsibilities. However, they 
have not considered that several fac- 
tors, which they deem trivial, have 
a vital bearing on the present and 
the future of the industry. 

From this campaign has emerged 
a Maginot line of friendship between 
the editors of newspapers and the 
motion picture industry which must 
be fostered. It was such men as 
Howard Dietz of Metro, and Paul 
Gulick, the coordinator of the cam- 
paign committee, who realized that, 
in the last analysis, the newspapers 


were the important contacts, and the | 


results have proven they are right. 
We have received criticisms and 
helpful suggestions from _ editors 
which, if followed by the leaders of 
the picture industry, will cement 
clos.r friendships between them and 
the newspapers of the country. And 
the friendship of the editors is vital 
to the industry. 

The basis of antagonisms which 
are displayed by many newspapers 
throughout the country, regarding 
the motion picture industry, are 
astounding. Many of the editors, in 
rather forceful language, criticized 
certain phases of the industry; in 
many instances these criticisms 
are based on incorrect facts. 

Editorial Cooperation 


That personal visits to the editors 
were well worthwhile is amply at- 
tested by the fact that, to date, more 
than 500 editorials, laudatory to the 
motion picture industry, have been 
printed. That, alone, is an achieve- 
ment which proves the necessity for 
the right approach to editors, who, 
as a class, are broad-minded and 
public-spirited and who are more 
than willing to cooperate. 

This letter from the editor of a 
leading newspaper bears out this 
contention, and am quoting from it 
(with fictitious names, of course): 

‘The enclosed was written to 
help the industry. It is not to 
be construed :3 committing the 
writer or the Daily Bugle to 
anything but fair and honest, 
and uninfluenced* treatment of 
pictures. The colur~ in which 
the article appears has for 40 
years been the most widely read 
local feature outside of the news 
columns in Blanktown. The 
Bugle has the largest daily cir- 
culation in this state outside of 
the Press and the News. No ad- 
vertising is permitted on its edi- 
torial page, or any observation 
not honestly conceived. 

‘I mention these things out of 
no vainglory, so you will under- 
stand that in the circumstances 
there is an obviously enhanced 
value to any items such as are 
here discussed. 

‘I wrote this article on the 
basis of whether it is deserved 
on account of the merit of what 
the producers are trying to do 
and because, if that objective is 
attained, it will help the general 
public as well as the whole busi- 
ness of production, distribution 
and showing in the local com- 
munities. 

“You got this cooperation be- 
cause you did not demand or try 
to put on pressure; because you 
shot straight and asked our help 
in this proper objective. 

‘There’s a right and a wrong 
way to get things, if what you 
want is on the level, and I would 
like to compliment you on the 
way you go about trying to help 
the industry and appeal to the 


Undiplomatic Local Mgrs. 


The first and foremost criticism 
| voiced by nearly every editor con- 
tacted is the matter of the relation- 
| ship between the managers of the 
picture theatres and the newspaper 
} editor, the most vital link of all. 
|Most conversations with editors 
brought out the fact that, more or 
less, the theatre managers were un- 
| diplomatic and tactless. 


Many managers consider’ the 
newspaper a necessary evil, some- 
thing that takes up time in making 
up ads, okaying advertising bills 
which increases the overhead, and 
decreases his net. It also keeps him 
jaway from utilizing idle moments 
for pleasure or otherwise on the 
days he has to paste up his ads and 
deliver the copy to the editors and 
advertising department. Obviously 
all managers do not belong in that 
category, but, sorry to say, a great 
many do. The manager who culti- 
vates the friendship and good-will of 
the editor of his local newspapers 
is in the minority. 

Those managers who belong in 
that tactless category feel that, as 
long as they add to the newspaper’s 
income with their weekly. check for 
the advertising space they buy for 
their theatres, that they have the 
right to demand more than their 
share. of publicity. If, due to cir- 
cumstances, this demand cannot be 
met, they threaten to cut down their 
advertising budgets. 

This attitude, of course, is not only 
unwise but unfortunate, because 
managers who have had no news- 
paper experience do not realize their 
mistake. The editor resents, and 
rightly, this attitude on the part of 
the manager, a resentment which re- 
sults in no publicity. Worst of all, 
the theatre manager has created an 
antagonism in the editor who takes it 
out not only on the local theatre but 
on the entire picture industry. 

This may seem rather far-fetched 
but, in the mind of the editor, the 
local theatre, and its manager, are 
representative of the entire indus- 
try, and the antagonism aroused by 
the tactlessness of the manager re- 
acts on the entire industry. Such a 
situation encountered in some 30 or 
40 cities brings home the significance 
of publicity detrimental to the in- 
dustry. These editors cannot be ac- 
cused of animus against the indus- 
try as a whole, but it is only natural 
that when they receive ‘threats’ they 
will not cooperate, 

This brings to mind an incident 
that occurred in one of the cities vis- 
ited, After a talk with the editor, 
who told of a threat he had received 
to withdraw advertising, we visited 
| the manager of the theatre in ques- 
| tion. He told me that the local editor 
| had refused to place certain material 
|in his newspaper and that he was 
| ‘strafing’ him by cutting down his 
| advertising space. -If one tries to ex- 
|plain that tact and diplomacy are 
|much better than threats, his answer 
lis to the effect that only by cutting 
'down their advertising income can 
the editors come to terms. 

This is just an example of a man- 
ager who hasn't the least conception 
of what a tremendous asset it is to 
cultivate the good will of his local 
newspaper. He, as many others, is 
laboring under the dangerous im- 
pression that he can dictate to the 
editorial end of the newspaper 
| through the business office. 
| The managerial problem as it af- 
| fects the friendship and good will be- 
| tween the newspapers and motion 
;pictures is a vital problem which 
| must be investigated thoroughly, not 
only by the entire industry, but by 
chain operators and the independent 




















LOEW DICKERS METRO 
FOR JOE E. RELEASE 


Hollywood, Oct. 11. 

Latest Joe E. Brown picture, 
‘Flirting With Fate,’ is likely to .be 
released by Metro. David L, Loew, 
who produced six Brown comedies, 
is dickering for release of the last 
film. Three of the others were han- 
dled by RKO and two by Columbia. 

Loew leaves for a South Ameri- 
can vacation as soon as he finishes 
retakes on ‘Flirting.’ 


FILM DRIVES 
MUSIC BALLY 








Week beginning Oct. 31 will be of- 
ficially observed as Musical Week in 
the greatest picture year campaign, 
it was decided by the general com- 
mittee last week. Robbins Music 








|Corp.’s theme song, ‘How’s About the 
| Movies Tonight’ is ready for distri- 
| bution, to be made into a trailer em- 
ploying Max Fleischer’s ‘Bouncing 
|Ball’ device. American Society of 
|Composers, Authors and. Publishers 


mittee in exploitation ideas for the 
week. 

Plan is to have leading orchestra 
leaders play at least one program 
during this Music Week, devoting it 
to hits from outstanding films of the 
past and dedicating it to ‘Motion Pic- 
tures Greatest Year.’ 

Compilation of comments made by 
newspapers throughout the U.S. and 
Canada on pictures’ greatest year has 
been completed by the Motion Pic- 
ture Producers & Distributors asso- 
ciation as of Oct. 1. Check showed 
that editorial and feature comment 
has been 95.7% favorable, with 1.6% 
neutral and 2.7% adverse in nature. 

Meeting was held yesterday after- 
noon (Tues.) at the Hays office, N.Y., 
by the advertising and publicity 
committee of the Greater Season 
campaign. Howard Dietz made a re- 
port on the progress of the campaign 
to date. 








Chi Dailies Co-op 
Chicago, Oct. 11. 

The Times, Herald-and-Examiner 
and the American are carrying co- 
operative plugs on the film drive 
while the Her-Ex is going along for 
the ride by offering cash prizes to 
its readers for correct answers to the 
questions in contest, 

Warner Bros. circuit, with houses 
only in the southside nabes, is par- 
ticularly active in making the most 
out of the nation quiz campaign un- 
der the local guidance here of ad 
chief Larry Stein. Indies, which had 
been pretty lethargic about the 
whole thing, are now dressing for 
dinner and tying their theatres in 
with the contest as much as possible. 


NEW WB PACT, COIN 








Hollywood, Oct. 11. 

Warners handed Bette Davis a new 
contract and tore up the old one, 
which had four years to run. New 
pact ups her salary consideraLl:; over 
the previous $2,500 a week. 

New ticket came voluntarily from 
Warners, indicating that their past 
arguments are forgotten. Miss Davis’ 
next picture is ‘Dark Victory.’ 








DUKES ARE UP 


Hollywood, Oct. 11. 

Metro’s pioneer caravan goes on 
location at Butte Meadows Thursday 
(13) to start shooting ‘Stand Up and 
Fight’ under direction of W. S. Van 
Dyke. 

Robert Taylor 1nd Wallace Beery 
head a troupe of 60. 











'exhibitors. Some method of educa- 
tion must be devised whereby the 
|manager can be taught the value of 
|good will between himself and the 
|newspapers—that threats and de- 
| mands for free space are like a red 
flag to the newspaper editor. 


is working with the campaign com- | 


HIKE FOR BETTE DAVIS 
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New Born Bally 


Hollywood, Oct. 11. 

Nothing is being overlooked 
here to promote the picture 
campaign. 

In the maternity ward of the 
Madison hospital, where fath-. 
ers get the first glimpse of their 
offspring, they are confronted 
with a ‘Pictures Are You Best 
Entertainment’ banner. 


CANT TAKE IT 
IN PIC-STAGE 
BATTLE 











Cleveland, Oct. 11. 


Age-old academic feud between 
bates and screen is becoming a real, 
| knock-’em-down test battle in War- 
ner Hippodrome’s current booking of 
filmed ‘You Can’t Take It With You’ 
against the Hanna’s stage production, 
Pic opened last week and is being 
held over, conflicting directly with 
the legit theatre’s opening of the 
season Monday (10). 

Cricks and rival house managers 
are avidly watching novel fight, for 
situation is unprecedented in local 
theatrical history. Odds of three to 
One are being laid by film exchange 
wiseacres that the Frank Capra film 
will kill business for the Sam Harris 
roadshow, headed by 
Oliver. Some of the bets have been 
covered by William Blair, Jr.. Hanna 
manager, who claims that: play’s bar- 
gain-prices and the film’s publicity 
will react favorably for his show. 











a $1.50 top will go over $10,000 in 
eight performances, . 

There was a bitter poster war be- 
| tween the two theatres. Hipp got 
| the jump by opening a week in ad- 
vance, plus the fact it began four- 
sheeting the town a ‘fortnight ago. 
Hanna retaliated by slapping up its 
posters next to the film’s, causing 
duplication of titles that had natives 
dizzy. Got another break from news- 
papers, which had to tout play in 
special large-sized layouts as open- 
ing the legit season. 

Pay-off in publicity war came 
when one of Blair’s postermen pulled 
an unintentionally risque gag. When 
WPA street workers installed a port- 
able Chic Sale house over a sewer 
in the theatrical section, be glued a 
‘You Can’t Take It With You’ sign 
right on its door. A city official had 
door and sign destroyed, but by that 
time the incident had become a city- 
wide classic. 


WB, PHILLY MUSICIAN 
UNION ROW AGAIN SEEN 


Philadelphia, Oct. 11. 
Fox theatre pit crew, perennial 
issue between Warner Bros. circuit 
and the musicians union when con- 
tract-making time draws around 
each year, again threatens to be the 
fly in the ointment. Preliminary 
meeting was held yesterday (Mon- 
day) between Ted Schlanger and 
‘Skip’ Weshner, WB zone chiefs, 
union exec committee. 

ject up was the Fox. 
Theatre operators indicated their 
annual desire to ditch the 35-piece 
band at the house, a relic of vaude, 
which recently proved unsuccessful 
in a five-week .revival experiment. 














claimed. Now used solely for over- 
tures. 

Union was just as adamant as it 
has been in past years that the Fox 
crew stays or there will be no music 
,in any WB theatre in Philadelphia. 


j 


Clarence | 


Predicts his 1,475-capacity house at | 


PITT DAILIES 
CLAMP DOWN 
ON PIX 


Pittsburgh, Oct, 11, 

Action of three Pittsburgh news. 
papers, Post-Gazette, Press and Sun. 
|'Tele, last week in dropping free 
|nabe film directories in return for 
| trailer advertising on screen wij] 
}eost WB and Harris circuits in 
| neighborhood of $50,000 yearly in 
\future. For some time now, sheets 
| have maintained practice as more of 

a good-will gesture to local film biz 
| but publishers of late have been 
| burning because they figure chain 
operators have been taking advan. 
| tage of the handout. 
Started several months ago when 
| both Warners and Harrises, who had 
| been using paid space for several of 
their top nabe situations, decided to 
|cut down and had the houses in- 
|cluded in directories they were 
| getting for nothing. Spots in ques- 
ition were immediately eliminated 
from papers’ ‘Where to Go, When 
io Go’ guides and latest action of 
publishers followed only a few days 
ago. 

Both WB and Harris execs tried 
to get publishers’ association to re- 
consider or postpone action, but 
journals refused to alter their stand, 
Understood they have agreed to 
carry circuit nabe ads at $1 per in- 
|sertion daily, same as rate for indie 
houses. For a long time as well, in- 
dies have been kicking about favors 
| being shown to major operators, 
claiming they were more than will- 
jing, too, to give papers trailers on 
screen in return for cuffo advertising. 














‘WARNERS WINS $100,000 
‘CHAIN GANG’ SUIT IN GA. 


Atlanta, Oct. 11. 

Jury in Fulton superior court 
Thursday (6) night returned a ver- 
dict in favor of Warner Bros., et al, 
in the $100,000 libel suit brought by 
| Judge Vivian L. Stanley, chairman 
of Georgia Prison and Parole Com- 
mission, stemming from filmization 
| of ‘I Am a Fugitive From a Chain 
Gang. Attorneys for Judge Stanley 
filed motion for new trial Friday 
(7) and Judge E. E. Pomeroy set 
Dec, 2 as date for hearing. Trial 
consumed nearly three weeks. Other 
defendants in suit besides prove 
ducers were Vitaphone Corp., Vitae 
graph, Inc., Rialto Theatre Corp, 
R. B. Wilby and Earle M. Holden. 





operated at that time by Wilby and 
managed by Holden, who now man- 
ages Lucas & Jenkins’ Capitol. 
Judge Stanley contended pic, re- 
leased in 1932, was based on novel 
by Robert Elliott Burns, an escaped 
Georgia convict, titled ‘I Am & 
Fugitive From a Georgia Chain 
Gang,’ and held him and other 
members of the then Georgia Prison 
Commission up to ridicule. Burns 
was convicted in Atlanta of robbery 
and escaped twice from Georgia 


joper was shown at Georgia theatre, 





House actually has no use for it, it’s | 





| This is an ultimatum which the cir- 


chain gangs. Several similar suits 


| by other prison commissioners and 


| state officials were settled out of 
and | 


First sub- | 


court for unknown amounts. 

Suits growing out of ‘Fugitive’ got 
national attention in 1937 when the 
governor of New Jersey refused to 
honor the Georgia governor’s request 
for extradition of Burns because of 


|alleged inhuman treatment of pris- 


oners in this state. 


Mono Sates Up 4337, 


Hollywood, Oct. 11. 
Monogram’s sales are up 43.49% 








/over 1937-38, according to president 
| W. Ray Johnston, here to stimulate 
is an absolute necessity to the vaud- | the nation-wide sales drive with @ 
film Earle. Battle over exactly the| goal of $6.345.000 for the season. 
same situation two years ago re-| Indie company has added 896 new 
sulted in all WB houses being | accounts, raising the total to 4,000 
picketed by the union and the Earle theatres, Johnston declared. 
going without flesh for about a In keeping with increased sales, 
‘month. Musicians finally won out. | production and advertising budgets 
|have been upped, the Mono prexy 
Bad Ear Benches King |“““ 
Hollywood, Oct. 11. | 
Henry King went to the hospital 


for treatment of an ear infection, | Hollywood, Oct. 11. 


|while Irving Cummings took over| George Bilson is at Columbia to 
| temporary direction of ‘Jesse James’| work with Harriet Parsons on 
lat 20th-Fox. |‘Sereen Snapshots’ and _ supervise 
| Arthur Von Kirbach, sound tech- | trailer production. 

aided. and William Nugent, electri- He recently left Universal where 


|cian, members of the same troupe,|he produced one picture snd 
|had similar infections, 


cuit can’t beat down, because music 











Bilson at Columbia 


| scripted anotker.- 
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IPPEAL TO NLA 
WN LICENSE MOVE 


SAG Denies Intent to Trim 
%ers’ Commiss?ons — Ar- 


> 


AGENTS FIGHT GUILD HOLD © 








bitration Clause Bone of | 


Contention—Clip on Ra-| 


dio Deals Draws Fire 


19 POINTS 





Hollywood, Oct. 11. 
Meeting was called for today 
(Tuesday) to map plans for 
a united front by the Artists 
Managers Guild and the inde- 
pendent agents in its fight against 
the SAG’s 
Percenters 


franchising move. 
are considering a 
proposal to ask for an injunction 
either here or in New York, 


where the SAG has eastern 
headquarters, 
Complaint would likely be 


based on the premise the Guild 
is trying to usurp State Labor 
Commission authority in arbitra- 
tion matters. 





Hollywood, Oct. 11. 


Plan of Screen Actors Guild to 
license agents and modify contracts 
between actors and their clients met 
stiff opposition from the Artists 
Managers Guild, 

AMG filed a verbal protest with 
the National Labor Relations board 
and at the same time served notice 
that its members would not attend a 
proposed meeting at which SAG 
committee was to explain details of 
its program to assume control of the 
agents. AMG took the position that 
a special committee, rather than a 
large meeting, should discuss any 
problems relating to artists and their 
representatives. 

Tops in. AMG declined to discuss 
their action in consulting NLRB,, but 
intimated that a formal petition 
might be filed to determine bargain- 
ing representatives for agents. 
Latter insist they are employes of 
actors and have a right to choose 
their own bargaining unit, the same 
as any guild or studio craft. M. C. 
Levee, AMG president, refused to 
discuss the situation other than to 
admit that NLRB had been con- 
sulted about the matter, 

Heads of SAG said they were 
merely carrying out the mandate of 
the membership that agents be 
licensed and that the present type 
of contract be modified to give the 
actor better representation and pro- 
tection. They denied that the plan 
called for any reduction in the 10% 
fee received by agents. 


Arbitration the ‘Rub 


One of the 19 points of the SAG 
Plan over which the agents ex- 
pressed much concern gives the 
actor the right to demand arbitration 
should he feel that the agency with 
which he is signed has too many 
clients to look after his business 
properly, or has other players whose 
representation conflicts with his 
work, 

Meanwhile SAG started a move 
to cut down what it termed ex- 
orbitant commissions charged by 
certain radio agents for air bookings. 
While the regular fee is listed as 
15%, leaders of the Guild asserted 
that some agents were charging as 
much as 50% for booking musical 
artists on the radio, and that other 
charges ranged from 15-35%. 

SAG committee, headed by 
George Murphy and Kenneth Thom- 
son, met with 150 independent actor 
representatives last Wednesday night 
‘5) and explained the 19 tentative 
Points in their new plan. After each 
clause was read, agents were given 
&n opportunity, to ask questions and 
make suggestions. Various pro- 
Visions were read by Laurence W. 
Beilenson, counsel for SAG. 

Actors’ committee announced it 
would hold a joint meeting this week 


AMG. 











licensing program. Highlights of the 
19 points are: 

Screen Actors Guild shall require 
its members to deal only with agents 
licensed by the Guild. 

All agents licensed by the Guild 
shall agree to the arbitration of dis- 
putes between the agent and his 
client. 


All contracts between actors and| 


agents shall be for a 
exceed one year. 

Actors shall have the right to 
terminate their agency contracts if 
in any four months veriod during 
the contract they have not received 
18 days employment. Unae1 these 
circumstarces the agent may also 
terminate the contract. 

In the event that an agent ob- 
tains a term contract for an actor, 
the one-vear limitation on the 
agency ccrtract shall not apply, but 
the contract shall continue so long 
as the actor remains at the studic. 

Contracts between ageris and ac- 


term not to 


| tors must be written. No val agree- 


ments will be recognized 

Agents shall file copies of all con- 
tracts with actors at the offices of 
the Guild. 


An agent shall be entitled to re-| 


10%. 

The relationship of actor and 
agent shall be deemed fiduciary in 
nature. An agent may not sell or 
transfer his client’s contract without 
the client’s consent. 

Corporations shall be permitted to 
practice as agencies provided that in 
such cases the individual owners of 
the corporation shall be responsible 
to the client. 

Every agency shall be required to 
file a sworn statement with the 
Guild setting forth the owners of the 
agency. 

Contracts between agent and ac- 
tor shall specify what person or per- 
sons in the agency shall handle the 
actor’s business. 

An agent or representative suit- 
able to the actor must be available 
at all times during reasonable busi- 
ness hours. 

At His Beck and Call 

The scope of the work of an agent 
is not limited to obtaining employ- 
ment for his client. He shall also be 
available at all times to represent 
his client at the studio, and shall 
endeavor to advance the client’s pro- 
fessional interest to the best of his 
ability. 

At any time at the request of the 
actor, his agent shall supply him 
with written information as to the 
efforts made in his behalf, 

Any person who has been denied 
a license by the Guild may not work 
for an agent. An agent employing 
such person may have his license 
suspended by the Guild. 

An agent shall not be required to 
limit the number of his clients so 
long as his clients are satisfied with 
the representation accorded them. 
However, should a client feel that 
additions to the agent’s clientele are 
minimizing the service he is en- 
titled to receive, he may apply for 
cancellation to the board of arbitra- 
tion. 

Agents licensed by the Guild shall 
pay to the Guild a licensing fee to 
cover the cost of licensing and ad- 
ministering agents. 

Existing contracts between actor 
and agent shall be modified in ac- 
cordance with the terms thereof. 

Agents shall be subject to the 
regulations of organizations in other 
fields, affiliated with the Guild. 

No agent shall be allowed to op- 
erate if he, the agency, or anyone 
interested in the agency, is an em- 
ployer of talent, except in such 
cases as the Guild may deem a 
proper one for which to grant a 
waiver. 


HIGH SCHOOL BOY 
WEST FOR REPUBLIC 


Philadelphia, Oct. 11. 
Charles Hogg, 
warbler, left for Hollywood last 
Monday under contract to Republic. 
Goes into ‘Texas Ranger.’ 
Kid is a sophomore in high school 
and has been chirping profession- 
ally since he was six years old. He 








15-year-old WIP | 


Tinpanner’s Big Chance 


Hollywood, Oct. 11. 

Latest addition to the increasing 
list of film serials is ‘Melody Mor- 
gan,’ to be produced by John Speaks 
of Colonial. Screen play of the first 
picture is by Richard Wormser, au- 
thor of the original story. 

Speaks is hunting a name actor 
who can sing and play the piano for 
the part of Morgan. 


CHI’S GOT THE 
HORRORS, BUT 
ITS GOOD B.0. 








Chicago, Oct. 11. 
Showmanship seems to be coming 





in a campaign to aid business, Instead 


| of relying strictly on giveaways and 
| cut prices for trade, they are now 


stepping out and trying to make 
| Something of their shows to attract 
customers, Newest gag for trade 
around town is the ‘horror’ show, 


which has caught on and is garner- 
ing excellent b.o. at all spots. 
Started by Herb Elisburg in the 
loop Woods, the chill-and-shivers 
programs have become a box office. 
Woods coupled two chillers, ‘Walking 


policy of one horror show each week. | 
Over the week end gave ’em ‘King | 
Kong’ and ‘The Ghoul.’ 

Setup spread through the city 
quickly with practically all the nabe 
houses now devoting one or two days 
each week to the squint-and-faint 
combinations. Are adding to that by 
putting on regular midnight show- 
ings of the blood-curdlers, with the 
response excellent in all situations. 





More Creepers By U 


Hollywood, Oct. 11. 

Universal is dickering for players 
and stories of the creepy variety to 
cash in on the revival of interest in 
horror pictures. Idea is prompted 
by the heavy grosses drawn by 
double-bill reissues of ‘Frankenstein’ 
and ‘Dracula.’ 





Chillers Hot in St. L. 


St. Louis, Oct. 11. 

Natives accepted a dare from Fan- 
chon & Marco here‘to see ‘Dracula’ 
and ‘Frankenstein’ on the same pro- 
gram and an additional challenge to 
attend a midnight show of these 
chillers brought the mob out en 
masse. The one-week run of these 
blood curdlers that began Sept. 30 
produced such fine biz that the 
dualer was held over for another 
seven days. 


The midnight show, one day after 
opening, found the St. Louis, a 4,000- 
seater, packed to the rafters and the 
next day customers stood in line 


their first runs here in 1931. It was 
estimated the first week run grossed 
$12,000, best the house has enjoyed 
in months. 





Loew's Pfd. Divvy Sooa 





to act on preferred dividend at ad- 


morrow (Thurs.). Originally sched- 
| uled for first Wednesday this month, 
| 


|it had to be postponed until this 
week because of lack of quorum. 


Company’s annual financial state- 





‘ing last August, will not be ready 


back to Chicago, with the exhibs try- 
ceive commissions not in excess Of| ing special stunts with their product | 


Dead’ and ‘The Crimson Hand,’ and | : 
ballyhooed the streets with skeleton | broke its house record and that last 


walkarounds, etc. House began that week was the largest in total down- 
four weeks ago and now has set a| town theatre takings in more than 


nearly all day awaiting an oppor- | 
tunity to see the pics which had | 


journed meeting scheduled for to- | 


ment, covering the fiscal year end- | 


While Efforts Made Elsewhere 
To Do Away with Giveaways, In 


| __NLY. Area the Cash Idea Grows 








While attempts are being made by 
some affiliated circuits outside of 
New York to do away with give- 
aways and contest nights, game con- 
tests continue unabated in Greater 
New York neighborhood houses. 
Cash prizes are big inducement to 
build patronage on specific nights 
when contests are held. 

In some neighborhoods the play 
has been taken away from film 
houses by lodge, club, church socie- 


| 
| 


similar contests. However, they con- 
tinue to lure plenty of trade, accord- 
ing to independent exhibitors and 
operators of indie chains. 

Indication of continued popularity 








OPTIMISTIC 
NOTE IN MPLS. 


Minneapolis. Oct. 11. 
Attesting to greatly improved lo- 
ical general conditions and decided 
| spurt in show biz is fact that Orph- 
'eum, for second time within month, 





a year. 


Benny Goodman, pulling $26,000, 
| set a new high Orpheum mark last 
week, just after Horace Heidt a 
| fortnight before had smashed the 
| house record with $24,850. Aggre- 
| gate gross for five loop first-run 
| theatres was slightly under $50,000. 
| This contrasts with a low of around 
$15,000 last summer. 


Recent straight films that have 
soared to _ sensational boxoffice 
heights here include ‘Boys’ Town,’ 
‘Alexander’s Ragtime Band,’ ‘Marie 
Antoinette,’ ‘Letter of Introduction’ 
and ‘Rage of Paris.’ 


REPUBLIC’S 5-YEAR 
FRANCHISE IN CAN. 


Republic has closed a five-year 
franchise deal covering Canada with 
Empire-Universal Films, Ltd., con- 
trolled by the N. L. Nathanson in- 
terests which will market the Rep 
product for that term out of Toronto, 
Montreal, Calgary, St. John, Van- 
couver and Winnipeg branches. P. L. 
Nathanson, v.p. of Emp-U, signa- 
tured the deal for that company. 


The franchise setup for Canada 
completes Rep’s new five-year dis- 
tribution plan except for Atlanta, 
Buffalo and Albany territories. Un- 
der the new arrangements, Rep is 
making its deals retroactive to July 
1 last, with the new terms applying 
from that date on product handled. 











Cut to Director’s Size 





Hollywood, Oct. 11. 
Terry Morse, recent graduate of 
the cutting room, gets his first job as 
director at Warners in ‘Jane Arden,’ 





Directors of Loew’s, Inc., are due beginning a new series dealing with 


| the exploits of a femme reporter. 


Picture starts Oct. 17. Femme 
‘lead is being decided by a national 
| newspaper contest. 


' 
| 





Keeping Him Busy 
Hollywood, Oct. 11. 


| Three more jobs as associate pro- 
_ducer-director at Republic were as- 


ties and privately operated bingo and | 


lis that several important circuits 
have added new type games or dif- 
ferent contests. Exhibitors report that 
| biggest inducement for box-office 
| boosting is setting up a grand prize 
|which often grows to $200 to $800 
total, money piling up over a period 
|of weeks if winning selection is not 
made previously. It is a favorite with 
|smaller independent houses just out- 
'side the Times Square area. 


| See a Return of Premiums 


Flood of court and police actions 
| taken against so-called lottery games 
| and contests in the last 14 months is 
|; paving the way for the return of 
premiums of all types, in the opinion 
of trade showrnen who have been 
closely watching the trend. Sore 
were inclined to see a tremendous 
revival of giveaways such as glass- 
ware, crockery, etc., if present drive 
against bank nights, bingo, screeno, 
and similar games continue on such 
a widespread scale. 

Game contests tcok the play away 
from the premium giveaway habit 
during the last two or three years. 





with merchandise distributions worth 
| considerably less. 
While few in the industry antici- 
pate many additional theatres will 
| adopt premium giveaways, it will be 
| simply a matter of the outright give- 
| aways supplanting the alleged lot- 
tery contests. Exhibitors doubtlessly 
will welcome the return of pre- 
miums because they represent only 
a fraction of the amount which must 
be laid out for cash prizes. 
| In most of the cash prize contests, 
| in which an element ‘of chance is in- 
volved, exhibs have operated on the 
theory that no admission price must 
be paid in order to be eligible for a 
prize. Thus, bulk of theatres adver- 
tise and let patrons know that they 
can participate in awards by merely 
standing in the lobby. Many employ 
a loudspeaker system and cards 
when the games require such. In 
many cases, they have been able to 
duck the gambling charge in this 
way, their theory being that lottery 
angle is removed if it is free to the 
public, 


! 
| 





314 Years of Games 
Hamilton, O., Oct. 11. 

What is believed to be a record for 
Ohio in continuous operation of a 
theatre game is claimed by the Para- 
mount, one of the three local units 
in the Southio chain. The house has 
conducted Sweepstakes without in- 
terruption for three and one-half 
years, with accunrulated prizes run- 
ning into many hundreds of dollars. 
The drawings, which are conducted 
on Wednesday nights, continue to 
attract capacity, and there is no sign 
of interest diminishing, 





‘Wahoo’ Tabu 
Detroit, Oct. 11. 

‘Wahoo,’ employed for several 
months at the Colonial and Majestic 
here, has been declared a lottery by 
Judge Henry G. Nicol, who dissolved 
an injunction which Advance Thea- 
atrical Operators, Inc., had obtained 
three months ago to restrain police 
from interfering with device. 

Because device requires patrons to 
first play keno in order to qualify 
for the archery contest portion, game 
was declared illegal because ‘the ele- 
ment of chance is part of the game.’ 








| Philadelphia, Oct. 11. 
| No further appeals on ‘Quizo’ and 


| ‘Hollywood Party,’ new games which 
were outlawed by Judge Gerald F. 
Flood last week, are planned by 
game companies pending final de- 
| cision by the Pennsy Supreme 
{Court on entire gimmick situash 
‘next month. 
| Judge Flood ruled that the skill 





has been airing regularly on WIP) until next month or early December. | signed to John H. Auer at the gom-| element which has been added to 


since 1935 and Murray Arnold, as- | 
With committees from the indies and | sistant program 


Will analyze various points in the ‘the break with Republic. 
f 


Trans-Lux Corporation declared a 


director at the out-! dividend of 10c. per share on capital | 
At this session committees | let, was instrumental in getting him | stock this week. Divvy payable Nov. | ‘Forged Passport’ and ‘Girls of the | the new games out of the class of 


1 to stock on record Oct. 18. 


| pletion of ‘I Stand Accused.’ 
New films are ‘Flight Inspector,’ 


' Road.’ 


|games which were banned last win- 
{ter is too light a subterfuge to take 


chance. 


No chance of bucking cash prizes ° 
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Can't Take It’ in 2nd Wk. L.A. Leader 
At $26,000, Ritzes Out of Money, 176, 
‘Campus’ Fair 12/56, ‘Drums’ $5,500 


+ 


Los Angeles, Oct. 11. 


Gravy train highballed through 
the town this week, making only one 
or two brief stops. Holdover of ‘You 
Can’t Take It with You’ at RKO and 
Pantages doing best biz in the first 
runs. Two Fox-West Coast neigh- 
borhood aces, Wilshire and Four 
Star, and circuit’s downtown con- 
tinued first runner, United Artists, 
posting figures that smack of pay- 
ing trade. ‘Straight, Place and Show’ 
at State and Chinese is pretty disap- 
pointing for a combined total of 
$17,000. ; 

Only plaint of house managers Is 
‘we haven't the pictures. Weather 
has been perfect for the theatre-go- 
ing, with just the right amount of 
nip in the fall air. No competish in 
the town to speak of. 


Estimates for This Week 


Chinese (Grauman-F-WC) (2,024; 
30-40-55-75) — ‘Straight, Place and 
Show’ (20th) and “Time Out for Mur- 
der’ (20th) dual. Just under its 
downtown running mate and not 
healthy at $7,600. Last week, “Too 
Hot to Handle’ (MG), fancy and 
forte at $13,400. 


Downtown (WB) (1,800; 30-40-55- 
65)-—‘Girls on Probation’ (FN) and 
‘Secrets of Actress’ (WB) dual. With- 
out especial lure or names and will 
level off at around $8,000. Last week, 
‘Garden of the Moon’ (WB), $6,500, 
which isn’t exactly pay dirt. 

Four Star (F-WC-UA) (900; 40-55) 
—Drums’ (UA). Proving somewhat 
of a surprise in view of general let- 
down. Will hit about $5,500 and 
stick around for the expected build. 

Hollywood (WB) (2,756; 30-40-55- 
65)—Girls on Probation’ (FN) and 
‘Secrets of Actress’ (WB) dual. Just 
getting by and won’t cause any hand- 
springs at $7,500. Last week, ‘Gar- 
den of Moon,’ no great shucks at 
$7,000, as indicated. 

Orpheum (Bdwy.) (2,280; 25-30-35- 
40)—‘Big Top’ (Mono) and ‘Crime 
Ring’ (RKO) dual and vaudeville. 
Usual week’s biz at $7,000. Last 
week, ‘Renegade Ranger’ (RKO) and 
‘Bulldog Drummond’ (Par), $6,800, 
in stride. 

Pantages (Pan) (2,812; 30-40-55)— 
‘Can’t Take It’ (Col) (2nd week). 
Still hitting zippy pace and will roll 
up a nifty $13,500, which should give 
it a third week. First stanza clicked 
for a terrific $19,000. 

Paramount (Par) (3,595; 30-40-55) 
—Campus Confessions’ (Par) and 
stage show. Doing fair at $12,500 
considering general tone locally. 
Second week of ‘Sing You Sinners’ 
(Par) closed at $11,000, as indicated. 

RKO (2,872; 30-40-55 )—‘Can’t Take 
It’ (Col) (2nd week). The town’s 
sweetheart and rolling in dough. 
Another sock $12,500 in store, and 
more to come if it holds for a third. 
First week a grand slam at $18,000. 

State (Loew-Fox) (2,414; 30-40-55- 
75) — ‘Straight, Place’ (20th) and 
‘Time Out’ (20th) dual. Biz under 
half of preceding week’s take. Ritzes 
riding no winner in this house, as 
$9,400 testifies, Last week, ‘Too Hot’ 

(MG), $18,600, plenty good. 

United Artists (F-WC) (2,100; 30- 
40-55)—‘Too Hot’ (MG) and ‘Meet 
Girls’ (20th) dual. Clicked off $6,000, 
sugary. Last week, ‘Algiers’ (UA) 
and ‘Co-Ed) (20th), $3,600, just fair. 

Wilshire’ (F-WC) (2,296; 30-40-55- 
65)—‘Too Hot’ (MG) and ‘Meet Girls’ 

(20th) dual. Sweet biz for this nabe 
at $8,000. Last week, ‘Algiers’ (UA) 
and ‘Co-Ed’ (20th), okay $5,200. 


Marxes, 7G, Durbin, 
$5,000, OK in Port. 


Portland, Ore., Oct. 11. 


General biz is climbing upwards 
with total grosses in the leading 
spots nesing around 20% higher. 
Deanna Durbin’s ‘That Certain Age,’ 
on dual, is okay. 

Other new opening was ‘Room 
Service’ at the Paramount, clicking 
to strong results. The pic, ‘Monas- 
tery, was road-showed for three 
ove at the City Auditorium to fair 

iz. 











Estimates for This Week 


Broadway (Parker) (2,000; 30-35- 
40)—‘Certain Age’ (U) and ‘Kid’ 
(Rep). Good biz at $5,000. Last 
week, ‘Drums’ (UA) and ‘Reno’ (U), 
good $5,500. 

Mayfair (Parker-Evergreen) (1,500: 
es ae Town’ (M-G) and 
‘Freshman’ ) (5th week). Okay 
at $2,500. Fourth week, $3,000. First 
three weeks at UA great total of 

Orpheum (Hamrick - Evergreen) 
(1,800; 30-35-40)—‘Giants’ (WB) and 
‘Numbers’ (20th) (2d wk). Good 
35700. First week registered strong 


Paramount (Hamrick-Evergreen) 
(3,000; 30-35-40) — ‘Room Service’ 
(RKO) and ‘Moto’ (20th). Great 
$7,000 and may hold. Last week, 
‘Co-Ed’ (20th) with stage show ‘Jit- 





Broadway Grosses 


---— —— 


Estimated Total Gross 
This Week. . $300,900 
(Based on 12 theatres) 


fotal Gross Same Week 
NS a eee $260,600 
(Based on 14 theatres) 











—_— 


terbug Jamboree,’ 
younger element for 
average $5,300. 

Rivoli (indie) (1,100; 20-25) — 
‘Birth of Baby’ (Special) (2d wk). 
In its revival in this house, nice 
$1,500. First week lower than ex- 
pected with $2,000. 

United Artists (Parker) (1,000; 30- 
35-40 )}—-‘Daughters’ (FN) and ‘Miss- 
ing Guest’ (U) (2d wk). Nice, 
$4,000. First week registered strong 
$5,500. 


with 
than 


clicked 
better 


MARXES $8,300, 
HANDLE’ BIG 
17G IN PROV. 


Providence, Oct. 11. 
‘Too Hot to Handle,’ at Loew’s 
State, and ‘Room Service,’ at RKO 
Albee, are only biggies in town. 


Strand is finding going tough since 
temporary move out of downtown 
biz district. Playhouse is opening 
tomorrow (Wednesday) with first- 
run films and vaude. 


“stimates for This Week 


Albee (RKO) (2,200; 25-35-50)— 
‘Room Service’ (RKO) and ‘Personal 
Secretary’ (U). Marx Bros. antics 
still drawing card hereabouts and 
pacing for swell $8,500. Last week, 
‘Breaking Ice’ (RKO) and ‘Annabel’ 
(RKO), nice $7,000 in five-day run. 

Carlton (Fay-Loew) (1,400; 25-35- 
50)—Daughters’ (WB) and ‘Danger 
On Air’ (U) (2d downtown week). 
Heading for $3,500, okay. Last week, 
‘Letter’ (U) and ‘Rackets’ (RKO) 
(2d wk.), nice $4,000 despite short 


notice opening. 

State (Loew) (3,200; 25-35-50)— 
‘Hot Handle’ (M-G) and ‘Juvenile 
Court’ (Col). Gable and Loy com- 
bine unbeatable hereabouts with 
record-breaking $17,000 in offing. 
Last week, ‘Boys Town’ (M-G) and 
‘Lady Objects’ (Col), faltered 
slightly after hurricane for below 
average $9,000. 

Majestic (Fay) (2,300; 25-35-50)— 
‘Co-Ed’ (20th) and ‘Moto’ (20th). 
Weak $5,000. Last week, ‘Daughters’ 
WB) and ‘Danger Air’ (U), zowie 
10,000 in six-day run. 

Playhouse (Indie) (1,400; 20-35)— 
‘Air Devils’ (U) and vaude. Closing 
of Fay’s for necessary flood repairs 
should help draw vaude fans. 

Strand (Indie) (at Metropolitan) 
(3,100; 25-35-40 )}—“Touchdown Army’ 
(Par) and ‘Kid’ (Rep). Sidestreet 
spot hurting plenty. Poor $4,000 ex- 
pected. Last week, ‘Gladiator’ (Col) 
and ‘Bulldog Drummond’ (Par), 
$3,000, very weak. 





Grid Helps Lincoln; 





Lincoln, Oct. 11. 

‘Boys Town,’ late but good, is driv- 
ing past all existing records for the 
Stuart on its present price scale and 
will gather around $7,000 from all 
appearances. Helped by a big week- 
end due to the 35,000 here for the 
Iowa State-Nebraska game. Film 
has played the territory heavily, but 
| still good here. 





Otherwise, two holdovers, both un- | 
‘Four Daugh- | 
at the Varsity, al-| 
| though the first week’s run seems to} 


| earned, dot the row. 


| ters’ is staying 
| have milked the town, and ‘Marie 


| Antoinette’ was moved to the Or- 


| pheum for an extra three days. Move | 


was made when it started to pick 
up late. 
Estimates for This Week 

Liberty (Cooper) (1,200; 10-15) — 
‘Secretary’ (Mono) and ‘Champ’ 
(Mono), split with ‘Marines’ (Mono) 
and ‘King Kong’ (RKO). Heading 
for $1,000, okay. Last week, ‘Boy 
Friend’ (Rep) and ‘Saint New York’ 
(RKO), split with ‘Strawberry Roan’ 
(U) and ‘Numbers’ (20th), good $900. 

Lincoln (Cooper) (1,600; 10-25-35) 
—‘Shopworn Angel’ (M-G), split 
with “Toy Wife’ (M-G). All right, 
$3,000. Last week, ‘Vivacious’ (RKO) 
and ‘Devil’s Party” (20th), finished at 
$2,900, pretty good. 

Orpheum (Cooper) (1,350; 10-25- 
40)—‘Antoinette’ (M-G). Moved over 
here for three days, then split with 
‘Gateway’ (20th). Duo only so-so 
$1,000. House previously has been 
a second-runner. 

Stuart (Cooper) (1,900; 10-25-40)— 
‘Boys Town’ (M-G). Aiming to break 
house record and will probably bet- 
ter $7,000, superlative. Moves to 
Orph for another week. Last week, 
‘Antoinette’ (M-G), managed $3,600, 
slightly better than average. 

Varsity (Noble) (1,100; 10-25-40)— 


‘Daughters’ (FN) (2d week). Due 
for fair $1,900. First week swell 
$3,500. 





DURBIN $11,000, 
L'VILLE KIDS 
HELPING 


Louisville, Oct. 11. 

Plenty of good product came in on 
the heels of the Kentuckiana Wo- 
men’s Institute and had to buck 
Rudy Vallee’s orch-revue at the 
Armory at bargain prices, which 
closed the week’s events sponsored 
by the Courier-Journal. In spite of 
the stiff opposish, pic houses pulled 
Sweet biz over the weekend. 

Word-of-mouth is building ‘That 
Certain Age’ at the Rialto to near- 
smash takings, with plenty of pub- 
licity on Florence Krause and Jack 
Starkey, two local moppets who get 
plenty of footage as members of 
Deanna Durbin’s gang. ‘Can’t Take 
It With You,’ at Loew’s State, going 
okay to push into second place in the 
b.o. rating currently. 

Estimates for This Week 

Brown (Loew’s Fourth Ave.) (1,000; 
15-30-40) — ‘Hot Handle’ (M-G). 
After a fine reception at Loew’s 
State, moved over here to sweep up 
the leftovers. Pacing for fair $2,100, 
Last week, ‘Sinnefs’ (Par) and ‘Con- 
fessions’ (Par) (dual), average 
$1,900 on moveover from Rialto. 

Kentucky (Switow) (900; 15-25)— 
‘Carey’s Chickens’ (RKO) and ‘From 
City’ (RKO) (twin), split with ‘Fare- 














Det. Spotty, but Quints-Spitalny, 
236, Horror Dual, $8,400, in Black 





Detroit, Oct. 11. 


maybe it’s lack of consistent] 


expected. 


all-gal band on stage, is doing pre 


pectations. 
except at Michigan with ‘Algiers’ 
and ‘Touchdown Army’ and at the 
Palms-State, which brought in ‘Drac- 
ula’ and ‘Frankenstein’ for a ’Double- 
Horror’ week and is getting a big 
play. 
Estimates for This Week 


‘Mr. Wong’ (Mono) plus 
Echoolboy’ (Mono). dual. 


Last session good $4,500 for ‘Straight, 
Place’ (20th) (2d run) and ‘City 





Streets’ (Col). 


Maybe it’s the recurring labor dif- 
ficulties, which are just about nulli- 
fying gain in auto plant employment; 
good 
product; whatever it is, biz isn’t as 


orld preem of Dionne quints’ 
‘Five of a Kind,’ plus Phil mongers A 
y 


good at the Fox, but way under ex- 
Same is true elsewhere, 


Adams (Balaban) (1,700; 30-40)— 
‘Hoosier 
Another 
Boris Karloff opus competing with 
two horror films at opposish house; 
should garner about $4,300, okay. 


Fox (Indie) (5,000; 30-40-65 )—‘Five 
of Kind’ (20th) plus Phil Spitalny 
band on stage. World preem of 
Dionne quints’ opus under expecta- 
tions at $23,000, but still pretty good. 
Last week very mild $16,000 for 
‘Cavalcade’ (20th) (reissue) with 
Ethel Shutta topping vaude. 

Michigan (United Detroit) (4,000; 
30-40-65) — ‘Algiers’ (UA) plus 
‘Touchdown Army’ (Par), dual. Fig- 
ured for close to $16,000, good. Last 
week, ‘Daughters’ (FN) and ‘Divorce 
Lady’ (UA), good $10,500. 

Palms-State (United Detroit) 
(3,000; 30-40-50)—‘Dracula’ (U) plus 
‘Frankenstein’ (U), dual, both reis- 
sues. Billed as ‘horror week,’ looks 
like plenty of activity at swell $8,400. 
Last week, about $5,100, fair, for 
‘Texans’ (Par) (2d run) and ‘King of 


Alcatraz’ (Par). 

United Artists (United Detroit) 
(2,000; 30-40-50) — ‘Hot Handle’ 
(M-G). Looks like $10,400, good. 
Last week, third, ‘Boys Town’ (M-G), 
okay $5,100, following sessions of 
$10, and $7,200. 





‘Town’ Record $7,000 
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Pitt B.0. Sails Into Calm Waters: 
Marxes-Morris-Davis Orch OK 216 








Key City Grosses 


Estimated Total Gross 
.  &... Pere $1,168,700 
(Based on 26 cities, 172 thea- 
tres, chiefly first runs, including 





N. Y.) 
Total Gross Same Week 
7h , a a Ae $1,099,300 


(Based on 16 cities, 111 theatres) 











well Arms’ (Par) and “Texans’ (Par) 


(dual). Heading for okay $1,800. 
Last week, ‘Little Women’ (RKO) 
and ‘Racket Busters’ (WB) (twin) 
split with ‘Penrod’ (WB) and ‘Pro- 


fessor Beware’ (Par) (dual), normal 
$1,700. 

Loew’s State (Loew’s) (3,100; 15- 
30-40)—Can’t Take It’ (Col). Quite 
an interest in pic version of stage 
play, which played Memorial aud 
last winter. Will wind up with nice 
$7,000. Last week, ‘Hot Handle’ 
(M-G), smashed through for socko 
$12,000. 

Mary Anderson (Libson) (1,000; 
15-30-40 )—‘Garden Moon’ (WB). 
Single facing severe competition and 
hardly looks strong enough to stand 
the gaff. Probably $3,000, average. 


Last week, ‘Giants’ (WB), caught 
visitors in town and rounded up 
good $3,700. 

Ohie (Settos) (900; 15)—Subma- 


rine D-1’ (WB) and ‘Love I'm After’ 
(WB) (dual), split with ‘Man 
Found’ (RKO) and ‘Nothing Sacred’ 
(UA) (pair). Pacing for normal 
$1,200. Last week, ‘Breakfast’ (RKO) 
and ‘Swing Lady’ (WB) (dual) split 


with ‘Lancer’ (20th) and ‘Broadway | 


Girls’ (UA), okay $1,400. 

Rialte (Fourth Ave.) (3,000: 15-30- 
40)—That Certain Age’ (U) and 
‘Freshman Year’ (U) (dual). Deanna 
Durbin whamming through for an- 
other sock b.o. hit and helped plenty 


by appearance in the pic of couple | 


local youngsters who are just re- 
cently out of school, Jack Starkey 
and Florence Krause. Pace should 
hold well into a second week. Cur- 
rent looks like big $11.000. Last 
week,. ‘Room Service’ (RKO) and 
March of Time, rousing $9.000. 
Strand (Fourth Ave.) (3,000: 15- 
30-40)—‘Youth Fling’ (U) and ‘Road 
to Reno’ (U) (dual). Pair are be- 
low par and won't get over mild 
$2,900. Last week, ‘Co Ed’ (20th) 
and ‘Murder’ (20th). helped tremen- 
dously by p.a. of Marjorie Weaver 
for a days, lifting take to fine 


WASH. IN TEARS; 
BUT ‘BABY 
HEALTHY 


Washington, Oct. 11. 

‘You Can’t Take It With You’ fs 
leading town again this week as sec- 
ond show in eight years of Earle’s 
history to be held over intact. Vaude 
spot recently turned same trick with 
‘Robin Hood.’ Everything else in 
town is way off. 

Only exception is ‘Birth of a 
Baby,’ installed in Rialto, operating 
under auditorium policy. Special 
screening for critics with boost by 
local medical society started it off 
well, 

Estimates for This Week 

Capitol (Loew) (3,434; 25-35-40-66) 
—‘Straight, Place’ (20th) and vaude. 
No marquee value in stage show 
-— me — Aare better r $14,- 

, week, ‘ iers’ (UA), weak 
$15,000. ° 

Columbia (Loew) (1,243; 25-40)— 
‘Antoinette’ (M-G) (2d run). Fourth 
week on mainstem will see good $5,- 
000. Last week ‘Has Nancy’ (M-G) 
(2d run), oke $4,200. - 

Earle (WB) (2,216; 25-35-40-66)— 
‘Can't Take It’ (Col) and vaude (2d 
week). Still leading town with 
$17,500, which would be acceptable 
on average first week. Last week, 
same pic socked with $22,000. 

Keith’s (RKO) (1,830; 35-55)— 
‘Youth Fling’ (U). Sneaking by with 
light $6,000. Last week, ‘Room Ser- 
vice’ (RKO) (2d week), held on for 
same figure. 

Met (WB) (1,600; 25-40)—‘Daugh- 
ters’ (WB) (2d week). Second re- 
peat stanza after big stay at Earle 
looking toward good $4,500. Last 
week, same pic, nice $6,000. / 

Palace (Loew) (2,363; 35-55)— | 
‘Spawn’ (Par). Light $11,500.‘ Last 
week, ‘Boys Town’ (M-G) (2d run), | 
same. 

Rialto (Indie) (1,100; 35-55)—‘Birth 
of Baby’ (Special). Interest still big 
despite delayed showing here; get- 








Pittsburgh, Oct. 11, 

After shuttling between the spec. 
tacular and the awful for past fort- 
night, grosses this week are settling 
down to a fair degree of consistency, 
Nothing unusual, but there's a 
steadiness that’s encouraging. On 
the heels of its poorest stanza in 
months, Stanley is rebounding nicely 


with ‘Room Service’ and Wayne 
Morris and Johnnie Davis’ orch on 
stage, while Alvin is holding fast 
with second week of “You Can’t Take 


It with You’ and will stretch the run 


at least another seven days. 

Fulton, announcing h.o. for ‘Hold 
That Co.-Ed,’ kept the gridiron mu- 
sical only three extra days and then 
shot in ‘Road to Reno’ and ‘Meet the 
Girls,’ with dual getting away slowly 
and headed nowhere. Warner doing 
nicely with “Too Hot to Handle’ on 
second run, while Penn is stagger- 
ing along feebly with ‘Spawn of the 
North.’ 

Estimates for This Week 

Alvin (Harris) (1,850; 25-35-50)— 
‘Can't Take It’ (Col) (2d wk). Hold- 
ing iast and has the field to itself, 
now that stage version has departed 
after engagement at Nixon. Latter 
may have cost screen copy some coin 
on its opening session, although 
$16,000 for a starter not bad at all. 
Looks like better than $11,000 on 
h.o., which makes a third week cer- 
| tain. 
| Fulton (Shea-Hyde) (1,750; 25-40) 

—‘Reno’ (U) and ‘Meet Girls’ (20th). 
Opened Saturday (8) at last-minute 
when second week of ‘Co-Ed’ (20th) 
| nosedived in three days. Current 
| twinner just another one of those 
| things and will be plenty lucky to 
| get even weak $3,500. First week of 
‘Co-Ed’ fair enough at $5,100, but on 
pl extra three Gays way off at 





| 


Penn (Loew’s-UA) (3,300; 25-35- 
50)—Spawn’ (Par). They don’t go 
| for this type of picture at the Penn. 
|.Notices weren't bad, but biz terribly 
depressing just the same and out 
afetr six days to brutal $6,800. Last 
week, ‘Algiers’ (UA), also a major 
disappointment, catching only around 
| $10,500, a deep shade of red. 

Staniey (WB) (3,600; 25-40-60) — 
‘Room Service’ (RKO) and Wayne 
Morris, Johnnie Davis’ orch on stage. 
Lukewarm notices for Marxes not- 
withstanding, they’re still marquee 
and combined with two young Holly- 
wood players in person, it makes an 
attractive combo. That’s being re- 
flected impressively at the ticket 
window, where $21,000 will bring no 
squawks at all, Last week, how- 
ever, ‘Has Nancy’ (M-G) and Ches- 
ter Morris in person with Lou 
Breese’s band, took a real wallioping 
at $13,500, miserable. 

Warner (WB) (2,000; 25-35-50) — 
‘Hot Handle’ (M-G). Played week 
before last at Penn, where it 
reached h.o. figure, but couldn't get 
in here because of big ‘Boys Town’ 
trade. Waiting hasn’t hurt its 
potency any, and $5,500 all right. 
Last week, “Town’ (M-G), biggest 
thing here in some time, got $8,000 
on top of $10,500 first seven days 
here and $26,500 before that at Penn. 
Could have held again, but booking 
jam got acute. 


THEATRE LAMP SUIT 
POSTPONED TO OCT. 25 


Baltimore, Oct. 11. 


With technical experts on hand 
from all over hte country, the patent 
infringement suit filed by the C. S. 
Ashcraft Co. against the National 
Theatre Supply and the Grand, local 
nabe, was postponed for further 
hearing to Oct. 25, by Federal Judge 
William C. Coleman in the U. S. 
Court here today. Suit, which was 
instituted in 1936, claims infringe- 
ment by the Peerless high intensity 
lamphouse sold by National on 
patents granted Ashcraft in 1933. 
Theatre was included to give case 
local jurisdiction, 

Against claims of National that 
features of lamp involved have been 
generally in use in trade for a period 
prior to Ashcraft patent in 1933, Ash- 
craft contention is that, by unique 
assembly of these and other features, 
process patent was granted which 
fully protects rights to sole manufac- 
ture. Are receiving royalties at 
present from other manufacturers for 
use of such innovations. Peerless 
lamp has had wide distribution by 
National, 

National Theatre Supply is repre- 
sented by L. A. Watson, New York 
patent attorney, with Samuel Darby, 
also of New York, appearing for 











ting nice $9,500 for auditorium off 
main stem. 


Ashcraft. J. Calvin Carney, local, 


sitting in for Grand. 
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‘Hugh Herbert Aids 


‘Army Girl’ 126, 


Vaude Hypes ‘Annabel’ to $17,000, Chi 


Strong; ‘Take It 


Chicago, Oct. 11. 


Great lineup of pictures and at- 
tractions throughout the loop cur- 
rently, with each house putting its 
best foot forward on the screen or on 
the stage. So good, in fact, that B&K 
put the Ritz Bros. flicker, ‘Straight, 
Place and Show,’ into what is usually 





+ 


Big 406, ‘Boys 296 





(RKO) and _= ‘Moto’ 
vaude, $3,100, fair. 
Paramount (Hamrick - Evergreen) 
(3,039; 32-37-42) — ‘Straight, Place’ 
(20th) and ‘Crime Ring’ (RKO). 
Paced at $5,800, nice. Last week, 
‘Co-Ed’ (20th) and ‘Painted Desert’ 
(RKO), plus ‘Jitterbugs’ on stage; 


(20th), plus 





a slufferoo spot—the Apollo. 

In the Chicago, ‘You Can’t Take It 
With You’ is garnering coin for the | 
Much play being given | 


big arena. : . 

Frank Capra on direction, Capra fig- 
uring as a b.o, name around this 
town. 


‘Boys Town’ at the United Artists, 
with word-of-mouth adding steadily, | 
makes gross prospects on the week | 
look smashy. Hugh Herbert is pulling | 
plenty of business into the State- | 
Lake, pushing the gross far above | 
normal on his personal appearance. 

Vaude is the only biz backbone of 
the Palace, also, with Bert Wheeler, ! 
Stroud Twins and Dolly Kay on the 
rostrum giving the house a total that 
will make the treasurer happy all 
week. 

‘King of Alcatraz’ at the Garrick is 
above average. 

Estimates for This Week 

Apollo (B&K) (1,200; 35-55-65-75) | 
—'‘Straight, Place’ (20th). Ritz Bros. 
still a draw locally and adding to a 
good take currently to $9,000. Last} 
week ‘Sinners’ (Par) finished to neat 
$5,700. 

Chicago (B&K) (4,000; 35-55-75 )— | 
‘Can't Take It’ (Col) and stage show. 
Another big session in view for the | 
house at $40,C00, thouh slow to start. | 
Last week, ‘Daughters’ (WB) wound 
up to great $51,000. 

Garrick (B&K) (900; 35-55-65-75) — | 
‘King of Alcatraz’ (Par). Winning | 
to $7,000, fine take here. Last week | 
‘Touchdown’ (Par) a blooper with 
soggy $3,300. 

Palace (RKO) (2,500; 35-55-65-75) | 
—‘Annabel’ (RKO) and vaude, with | 
Bert Wheeler-Strouds-Dolly Kay. | 
Headliners on bill accounting for the | 
trade, which will hit strong $17,000 | 
currently. Picture is holding down 
biz. Last week, ‘Youth Fling’ (U) 
poor $13,400. 

Rooseve't (B&K) (1,500; 35-55-65- | 
75)—Giants’ (WB). Not much from | 
this one, despite Technicolor, and | 
will conclude with mild $11,000 on} 
the session. Last week, ‘Nancy’ (MG) | 
took good $8,600 for second half of 
fortnight’s stay. 

State-Lake (Jones) (2,700; 25-35-45- | 
§5)—Army Girl’ (Rep) and vaude. | 
Hugh Herbert on stage getting the 
money into the house, which will 
boom to strong $12,000 on the per- 
sonal. Last week ‘Rich Man’ (MG) 
squeaked in with so-so $9,500. 

United Artists (B&K-UA) (1,700; 
35-55-65-75)—‘Boy’s Town’ (MG). 
Got away fast and building. Will hit 
Very nifty numeral at $29,000 for ini- 
tial stanza. Last week ‘Algiers’ (U) 
faded to $8,100, soggy, for second 
gallop. 


| 
| 





(second week for latter), $5,000, fair. 
Roosevelt (Sterling) (800; 21-32)— 
‘Carey’s Chickens’ (RKO) and ‘Re- 
formatory’ (Col). Expect good $2,000. 
Last week, ‘Clitterhouse’ (WB) and 
‘Sky Giant’ (RKO), solid $2,200 








RITZ BROS. ON 


HUB DUAL 
GOOD 176 


Boston, Oct. 11. 

‘Boys Town,’ after breaking all 
straight pix records at Loew’s Or- 
pheum in its opening week here, 
playing day and date at the State, 
holds over and is again leading the 
town. ‘Straight, Place and Show,’ on 
dual bill at the Met, is taking good 
money. Football mob (Cornell-Har- 
vard) helped hypo the weekend 
trade. 

Estimates for This Week 

Fenway (M&P) (1,332; 25-35-40- 
55)—‘Daughters’ (WB) and ‘Confes- 
sions’ (Par) (2d run). Third week 
in town, but okay $6,000 indicated. 
Last week, ‘Alcatraz’ (Par) and 
‘Touchdown Army’ (Par), dual, fair 
$5,000. 

Keith Memorial (RKO) (2,907; 25- 
35-40-55 )—‘Co-Ed’ (20th) and ‘Break- 
ing Ice’ (RKO), dual. Only pale 
$13,000 for six-day week promised. 
Last week, ‘Youth Fling’ (U) and 
‘Annabel’ (RKO), double, $13,000. 

Metropolitan (M&P) (4,367; 25-35- 
40-55)—'Straight, Place’ (20th) and 
‘Musketeers’ (WB), dual. Good 
$17,000 gait. Last week, ‘Daughters’ 
(WB) and ‘Confessions’ (Par), dual, 
six days of second week, $12,500. 

Orpheum (Loew) (2,900; 25-35-40- 
55)—‘Boys Town’ (M-G) and ‘Lady 
Objects’ (Col) (2d wk.). Very 
staunch holdover, aiming at dandy 
$18,500. First week smasho $25,700, 
breaking house record for cash and 
attendance since straight film policy 
began three years ago. 

Paramount (M&P) (1,797; 25-35- 
40-55)—‘Daughters’ (WB) and ‘Con- 
fessions’ (Par), dual (2d run), Okay 
$8.000. Last week, ‘Touchdown Army’ 
dl and ‘Alcatraz’ (Par), medium 


Scollay (M&P) (2,538; 25-35-40-50) 
— ‘Crowd’ (WB) (3d run) and 
‘Giants’ (Par) (2d run). Fair $5,000. 
Last week, ‘Spawn’ (Par) and ‘Num- 








Seattle Looking Up; | 
‘Handle’ Large 106 





Seattle, Oct. 11. 
Encouraging fall improvement is 
underway. 
Major b.o. goes to Fifth Avenue 
this week for ‘Too Hot to Handle.’ 
Estimates for This Week 


Blue Mouse (Hamrick-Evergreen) | 


(850; 32-37-42)—‘Boy’s Town’ (M-G). 
Moved from Fifth. Indicates $6,000, 
wonderful. Last week, ‘Four’s 
Crowd’ (WB), six days, $2,100, fair. 
Coliseum (Hamrick - Evergreen) 
(1,900; 21-32)—‘Crowd Roars’ (M-G) 
and ‘Woman’ (M-G). Anticipate good 
$3,000 in eight days. Last week, ‘Miss 
Broadway’ (20th) and ‘Give Million’ 
(20th), six days, $2,000, slow. 
Colonial (Sterling) (800; 21-32)— 
‘Strange Adventure’ (Ind) and short. 
Ow to Undress Before Husband’ 
(Ind). Admish upped and plenty of 
bally. Good $2,200. Last week (10- 
21) ‘Arizona’ (Par) and ‘Hell Circus’ 
(Ind), $2,000, okay. 
; Fifth Aveaue (Hamrick-Evergreen) 
2.349; 32-37-42)—‘Hot Handle’ (M- 
- Nice campaign and indicates 
great $10,000. Last week ‘Boys Town’ 
(M-G) 11,500, immense. 


Liberty (J-vH) (1,800; 21-32-42)— | 


aran't Take It’ (Col) (24 wk). Look- 
ng for $10,000, plenty marvelous. 
ast week, same film, $10,600, great. 
cgunusle Box (Hamrick-Evergreen) 
rs 0, 32-37-42)—‘Antoinette’ (M-G) 
> rae: week’. Expect okay $1,700 in 
nal week. Last week, same film, 
600, good. 
on rpheum (Hamrick-Evergreen) 
(F 00; 32-37-42)—‘Garden Moon’ 
ti N) and ‘Blackheads’ (M-G). An- 
mee only fair $4,200. Last week. 
Breaking Ice’ (RKO) and ‘Sailor’ 
aKO ), $4,700, fair. 
g7ralomar (Sterling) (1,350; 16-27- 
‘From City’ (RKO) and ‘Night 
awk’ (Rep) dual, and vaude. Expect 
800d $3,500. Last week ‘Annabel’ 


bers’ (20th) (2d run), $5,000. 

State (Loew) (3,600; 25-35-40-55) 
—‘Boys Town’ (M-G) and ‘Lady Ob- 
jects’ (Col) (2d wk.). Very good 
, $12,000. First week very big $19,000. 


‘NELSON-HILLIARD-MOTO” 
GOOD 126 IN OK INDPLS. 








Indianapolis, Oct. 11. 
| Black continues to be the style on 
| the ledgers of the first-run houses 
here as business maintains its con- 
sistently good pace of the past. few 
weeks. Ozzie Nelson’s orch, in com- 
bination with ‘Mysterious Mr. Moto’ 
at the vaudfilm Lyric, is top grosser 
of the week. Runner-up honors go 
to ‘You Can't Take It With You,’ at 
Loew’s. ‘Room Service,’ at the Cir- 
cle, is having a healthy session. 
Estimates for This Week 
Apollo (Katz-Dolle) (1,100; 25-30- 
|; 40)—‘Sinners’ (Par) and ‘Campus 
| Confessions’ (Par). Moved’ over 
'from Circle and will garner $3,200, 
| okay. Last week, ‘Giants’ (WB), 
| moderate $3,600. 
| Cirele (Katz-Dolle) (2,800; 25-30- 
|40)—Room_ Service’ (RKO) and 
| ‘Rackets’ (RKO). Not up to pre- 
vious Marx Bros. films, but nice at 
$7,500. Last week, ‘Sinners’ (Par) 
}and ‘Campus Confessions’ (Par), 
| swell $9,000 to justify its move-over 
| to the Apollo. 
| Loew’s (Loew's) (2,400; 25-30-40) 
—‘Can't Take It’ (Col). Well-ex- 
ploited, this one is clicking off ex- 
cellent $10,500. Last week, ‘Hot 





Handle’ «M-G), nice $5,500 in sec- 
ond week. 
Lyric (Olson) (1,900; 25-30-40)— 


‘Moto’ (20th) and Ozzie Nelson.orch 
on stage with Harriet Hilliard. 
|Combo headed for $12,000 take, 
sturdy. Last week, ‘Straight, Place’ 
| (20th) and vaude headlining Hugh 
| Herbert, 
' $12,000. 





| 





also in the groove with | 





First Runs on Broadway 


(Subject to Change) 
Week of Oct. 13 





Astor —‘Marie Antoinette’ 
(MG) (9th wk). 

Capitol—‘Too Hot to Handle’ 
(MG) (2d wk). 

Criterion — ‘Broadway Mus- 
keteers’ (WB). 

Globe — ‘Dark Rapture’ (U) 
(2d wk). 

Music Hall—‘There Goes My 
Heart’ (UA). 

(Reviewed in Variety, Sept. 28) 

Paramount—‘If I Were King’ 
(Par) (3d wk). 

Rialto — ‘The Last Express’ 
(U) (11). 

Rivoli—‘Youth Takes a Fling’ 
(U) (15). 

(Reviewed in Variety, Sept. 28) 
Roxy— ‘Suez’ (20th) (14). 

Strand—‘The Sisters’ (WB). 
(Reviewed in Variety, Oct. 5) 

Week of Oct. 20 


Astor — ‘Marie Antoinette’ 
(MG) (10th wk). 

Capitol—‘Stablemates’ (MG). 

(Reviewed in Variety, Oct. 5) 

Criterion — ‘Girls on Proba- 
tion’ (WB). 

Gleobe—‘Mr. Wong, Detective’ 
(Mono). 

Music Hall—‘There Goes My 
Heart’ (UA) (2d wk). 

Paramount—‘If I Were King’ 
(Par) (4th wk). 

Rivoli—Youth Takes a Fling’ 
(U) (2d wk). 

Roxy—‘Suez’ (20th) (2d wk). 

Strand — ‘The Sisters’ (WB) 
(2d wk). 














TRACY - ROONEY 
FINE $22,000 
IN BUFF. 


Buffalo, Oct. 11. 


‘Boys’ Town’ and ‘Can’t Take It 
With You,’ latter in its second week 
at the Lafayette, are standing out 
this week, with the level elsewhere 
somewhat above average. “Take It’ 
is hitting a clip which will closely 
approach its rousing first stanza. 
‘Boy’s Town’ looks to bring home an- 
other top gross. 

Estimates for This Week 


Buffalo (Shea) (3,500; 30-35-55)— 
‘Boy’s Town’ (M-G). Should get 
sround fine $22,000. Last week, ‘Boy 
Girl’ (WB) and Rudy Vallee’s orch, 
eight days for the picture, though 
only six for Vallee, brought neat 


$19,300. 

Century (Shea) (3,000; 25-35)— 
‘Touchdown Army’: (Par) = and 
‘Smashing Rackets’ (RKO). Under 
$7,000, fair. Last week ‘Giants’ 
(WB) and ‘Crime Ring’ (RKO), good 
$7,300. 

Great Lakes (Shea) (3,000; 30-50) 
—‘Algiers’ (UA). Looks to get only 
fair $7,500. Last week ‘Room Ser- 
vice’ (RKO) dropped down to poor 
$6,800. 

Hipp (Shea) (2,100; 25-40)—‘Four’s 
Crowd’ (WB) and ‘Jones Family’ 
(20th), Okay at probably over 
$7,000. Last week ‘Hot Handle’ 
(M-G) (2d run) poor $5,800. 

Layfayette (Ind.) (3,300; 25-35-50) 
‘Can’t Take It’ (Col) (2d wk). Hit- 
ting on high and looks good for third 
stanza. Current gross swell at over 
$13,000. Last week lived up to an- 
ticipations and hit ceiling for $19,000. 


B’KLYN B.0.S CLICK 


‘Lady’-Vaude Good $11,600; ‘Spawn,’ 
‘Town’ H.O.’s OK 


— 


Brooklyn, Oct. 11. 

Mighty array of flicker fare in 
downtown emporiums, with two 
holdovers, ‘Spawn of North,’ at Para- 
mount, and ‘Boys Town,’ at Metro- 
politan. Albee also gathering shekels 
this stanza thanks to Astaire-Rogers 
in ‘Carefree.’ Vaude and single pic 
policy at Strand doing nicely. 

Estimates for This Week 

Albee (3,274; 25-35-50)—‘Carefree’ 
(RKO) and ‘Annabel’ (RKO). Will 
get nifty $19.560. Last week, ‘Co-Ed’ 
(20th) and ‘Fugitive Night’ (RKO), 
weak $14,500. 

Fox (4,089: 25-50)—‘Garden Moon’ 
(WB) and ‘Missing Guest’ (U). Sat- 
isfactory $14,500. Last week, ‘Giants’ 
(WB) and ‘Leathernecks’ (Rep) (2d- 
final week), good $12,000. ; 

Met (3,618; 25-50) — ‘Boys Town’ 
(M-G) (2d wk). Holding up well 
and.will pull fine $15,000. Last week, 
first, good $18,000. 

Paramount (4.126: 25-50)—‘Spawn’ 
(Par).and ‘Barefoot Boy’ (Mono) (2d 
wk). Dandy $17,000. Last week big 
$24,000. 

+ Strand (2,870; 25-50) — ‘Lady: Ob- 
jects’ (Col) plus vaude with Estelle 
Taylor. Good $11,000 in sight. Last 
week; ‘Campus Confession’ (Par) and 
vaude, fair enough $10,000. House 
nut with vaude is a little over $9,000. 








Bway Holdovers Strong, Colman 
$56,000 2d, Drums’ 856, ‘Handle’ 286; 
Rapture’ $11,000, ‘Actress’ NSG 226 








This is another week where the 
‘calendar helps the box office. More 
| Jewish holidays and Columbus Day 
} will push most of the pictures far 
| beyond what they’d normally get, 
but there’s nothing outstanding ex- 
cepting the Par on its second week 
of ‘If I Were King’ with Tommy Dor- 
sey, plus Connie Boswell. One of 
the most powerful shows this house 
has had since going into stage shows 


$56,000. 
week the house has had under its 
present policy and also betters most 
of the first weeks. 
Dorsey-Boswell combination, down 
for a four weeks’ stay, starts the 
third today (Wed.) on the holiday. 





| 
| 


Yom Kippur a week ago today (5) 
was tremendous everywhere, in some 
theatres bigger on the matinee than 
at night, but that day none of the 
houses charged holiday prices 
whereas today (Wed.), they do. This 
will close ‘Drums’ on its second week 
to a possible $85,000, after snaring 
$88,000 on the first seven days. Pic- 
ture got good notices and drew a 
majority of carriage trade, with re- 
serves sale big. 

The second week of “Too Hot to 
Handle’ ought to be close to $28,000, 
good, and goes a third, while the 
second (final) session for ‘Straight, 
Place and Show,’ not a strong one 
for the Ritzes, the gross, however, 
will be quite okay at $34,000 or 
thereabouts. Ritz comedy got $43,- 
000 on the first week for a total of 
around $77,000 on the 14 days, satis- 
factory profit, though: under hopes. 
‘Suez’ opens at the Roxy Friday (14). 


‘Secrets of an Actress’ and Johnny 
Messner’s band, together with Ches- 
ter Morris and Mary Sma!l, are dis- 
appointing at the Strand, bv! with 
the aid of Columbus Day take may 
be no poorer than $22,000. House 
needs more than this under its stage- 
show policy. 

A very good showing for Harry 
Brandt’s little Globe is being made 
by ‘Dark Rapture.’ Excellent notices 
were obtained and on the first week 
the ticket sale should go to $11,000 
or over. It holds. Loew’s, which has 
taken a 50% interest in the Criterion, 
starts off auspiciously with ‘King of 
Alcatraz,’ which has a chance to top 
a fine $11,000. House has seldom 
gotten over $10,000 since it opened 
two years ago. 

‘Antoinette’ is dropping a bit and 
probably will close in two or three 
weeks, though nothing is set as yet 
to succeed. It might be ‘Citadel,’ on 
which the reports are good. Last 
a (its 8th), ‘Antoinette’ got $8,- 

State stages a comeback this week 
with ‘I Am the Law’ and the Clyde 
McCoy band, possibilities looking fa- 
vorable for $24,000 or bit over. 


Estimates for This Week 


Astor (1,012; 55-$1.10-$1.65-$2.20)— 
‘Antoinette’ (MG) (9th week). Near- 
ing its close, though date not set; last 
week (8th), $8,900. 

Capitol (4,520; 25-35-55-85-$1.25)— 
‘Too Hot to Handle’ (M-G) (2d 
week). Garnering $36,000 last week, 
its first, the Gable-Loy starrer is 
standing up well on holdover, prob- 
penn Tren or close. Remains a third 
week, 


Criterion (1,662; 25-40-55)—King 
of Alcatraz’ (Par). May top $11,000, 
very good. Last week. ‘Sons of Le- 
gion’ (Par) floundered badly, only 
around $5,000. 


Glebe (1,274; 25-40-55)—‘Dark 
Rapture’ (U). Jungle picture, get- 
ting fine notices, is doing splendidly 
here; probably $11,000 or near. 
Holds. Last week, ‘Road to Reno’ 
(U) was a road nowhere, under 


Palace (1,700; 25-35-55)—‘Lucky 
Star’ (20th) (2d run) and ‘Time Out 
for Murder’ (20th) (lst run), dualed. 
Business very disappointing on this 
pair, probably no more than $6,000. 
Last week’s coupleton, ‘Boy Meets 
Girl’ (WB) and ‘Racket Busters’ 
(WB). both 2d run, wasn’t much bet- 
ter, $7,000. 

Paramount (3,664: 25-35-55-85-99) 
—If I Were King’ (Par), with 
Tommy Dorsey and Connie Boswell 
in person (3d week). Smashing 
through tremendously, this show on 
its second week ending last night 
(Tues.) scoed close to $56,000, best 
holdover week under the policy. The 
figure is also over what most of the 
first weeks have been. Two more 
weeks are scheduled. The first seven 
days, $67,000, beaten only by last 
New Yéar’s week. y 

Radio City Music Hall (5,980; 40- 
60-84-99-$1.65)—‘Drums’ (UA) and 
Stage show (2d-final week). Tom- 
tomming the carriage trade and oth- 
ers for a second week that may hit 
$85,000. The first time around the 
hebdomadal clock was $88,000 for a 








| 


total on the two weeks of around 
$173,000, nice profit. Picture excep- 
tionally well sold and got a break on 


Christmas, 1935, the second lap end- | 
ing last night (Tues.), was close to | 
This is the second biggest ; 





notices. ‘There Goes My Heart’ 
(UA) opens tomorrow (Thurs.). 

Rialto (750; 25-40-55)—‘Last Ex- 
press’ (U) opened yesterday (Tues.) 
and started out well. In ahead, ‘Per- 
sonal Secretary’ (U) brought no 
huzzahs, just topping $5,000. 

Rivoli (2,092; 25-40-55-85 )—‘Room 
Service’ (RKO) (3d week). On the 
third week ending last night (Tues.), 
a bit over $10,000, mild, after having 
dipped to around $15,000 the second 
week from initial first seven days of 
$37,000. Being pushed three more 


‘days, with ‘Youth Takes Fling’ (U) 
opening Saturday (15). 


‘King’ and the | 


' 
' 








| week, ‘Room Service’ 


Roxy (5,836; 25-40-55-75 )—‘Straight, 
Place and Show’ (20th) and stage 
show (2d-final week). Ritz Bros. entry 
goes to pretty good profit, though 
more was expected; probably $34,000 
this week (2d) after first of $43,000. 
‘Suez’ (20th) opens Friday (14), 
backed by heavy campaign. 

Strand (2,767; 25-55-75)—‘Secrets 
of Actress’ (WB) and, on _ stage, 
Johnny Messner band, plus Chester 
Morris and Mary Small. Weakest 
show to date here and lucky if scal- 
ing $22,000, disappointing. Last week, 
second for Jan Garber, Ethel Mer- 
man and ‘Garden of Moon’ (WB) 
was $19,000, not strong. 

State (3,450; 35-55-75)—‘I Am Law’ 
(Col) (2d run) and Clyde McCoy 
orchestra. Things are much better 
here this week, probably $24,000 or 
bit above. Last week gross didn’t 
reach $17,000, lean, with ‘Letter of 
Introduction’ (U) (2d run) and Mal 
Hallet orchestra, plus Gus Van. 


‘HANDLE TORRID 
$16,000 IN BALTO 


Baltimore, . Oct. 11. 

Nice lead for ‘Too Hot to Handle’ 
at Loew’s Century, with only one 
other pic coming close, ‘Can’t Take 
It With You’ holding up a booming 
pace for its second week at the 
combo Hipp. ‘Four’s a Crowd’ hold- 
ing fairly well at Stanley. 

Estimates for This Week 

Century (Loew’s-UA) (3,000; 15- 
25-35-40-55) — ‘Hot Handle’ (M-G) 
plus musical stage flash directed by 
D’Artega. Leading town in bullish 
style to okay $16,000. Last week, 
second of ‘Boy’s Town’ (M-G), added 
steady $9,700 to robust opening ses- 
sion of $16,300. 

Hippodrome (Rappaport) (2,205; 
15-25-35-40-55-66) — ‘Can’t Take It’ 
(Col) and vaude (2d wk.). Picking 
up momentum to rousing $14,000 
after big initial go to $16,400. 

Keith’s (Scnanberger) (2,460; 15- 
25-35-40-55) — ‘Youth Fling’ (U). 
Rather mild going to $5,500. Last 
week, ‘Sinners’ (Par) in second ses- 
sion, held nicely to $5,300 after 
pleasing opener to $7,800. 

New (Mechanic) (1,558; 15-25-35- 
55)—‘Straight, Place’ (20th). Unex- 
citing at sluggish $3,500. Last week, 
‘Co-ed’ (20th), mild $4,900. 

Stanley (WB) (3,250; 15-25-35-40- 
55)—Four’s Crowd’ (WB). Going 
along at fairish pace to possible 
$7,000. Last week, ‘Giants’ (WB), got 
some daytime and juve support to 
$5,800. 


‘CERTAIN AGE’ BRIGHT 
$5,600 IN OKLAHOMA C. 


Oklahoma City, Oct. 11. 

‘That Certain Age,’ at the Cri- 
terion and ‘Four Daughters,’ at the 
Midwest, are pacing the town. State 
and Liberty remain town’s only first- 
runs with double bills, but State is 
scheduled to go solo in couple of 
weeks. 

Estimates for This Week 

Criterion (Stan) (1,500; 25-35-40) 
—‘Certain Age’ (U). Good $5,600, 
Last week, ‘Clitterhouse’ (WB), 
$5,400, okay. 

Liberty (Stan) (1,200; 20-25) — 
‘Painted Desert’ (RKO) and ‘Sailor’ 
(Par), split with ‘Secretary’ (U) and 
‘Numbers’ (20th). Good $2,600. Last 
week, ‘Blockheads’ (M-G) and ‘Speed 
Burn’ (20th), split with Roadshow 
Pictures, Inc.’s ‘Songs and Saddles’ 
with Gene Austin, Candy and Co-Co 
on stage, very nice $3,400. 

Midwest (Stan) (1,500; 25-35-40)— 
‘Daughters’ (FN). Good $4.800. Last 
(RKO), nice 














| $4,700 





State (Noble } 


(1,100; 20-25) — 
‘Crime Holiday’ 


(Cal) and ‘Flight 
Fame’ (Col). . Okay $2,300. Last 
week, ‘Lady Objects’ (Col) and 
‘Juvenile Court’ (Col), average 


Tower (Stan) (1,100: 25-35) — 
‘Carey's Chickens’ (RKO). Sweet 
$3,300. Last week, ‘Carefree’ (RKO) 
split with ‘Annabel’ (RKO), nice 
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Mpls. Skids Slightly, but No Blues: 
Handle’ Big 116, Marx Bros. Mild 56 


Minneapolis, Oct. 11. 


PICTURE GROSSES 


VARIETY 1] 











+ 
After last week’s sensational rec- | DENVER’S HEAT ALIBI. 


ord-breaking b.o, spurt, the present 
set-back seems quite in order. Inas- 
much as there is only one important 
loop newcomer, ‘Too Hot to Handle,’ 
and inasmuch as more heavy sugar 
impends next week when the Minne- | 
sota-Michigan homecoming football 


game will bring an army of visitors | 


here, the temporary reaction isn’t 
causing too much grumbling. 

Gable-Loy bucking the downward | 
trend successfully and will wind up | 
to big returns. On the other hand, | 
‘Room Service’ hasn’t been able to 
get up any momentum. ‘Boys Town’ | 
on the heels of its tremendous initial | 
State week, continues at a fast sec- 
ond canto at the Century. 

Another stage show headed by | 
Jimmy Dorsey and his orch and the | 
Andrews Sisters comes into the | 
Orpheum next Friday (14). | 

Estimates for This Week 

Aster (Par-Singer) (900; 15-25)— 
‘King of Alcatraz’ (Par) and ‘Chaser’ 
(M-G), dual first-runs. Heading for | 
good $1,500. Last week, ‘Speed | 
Burn’ (20th) and ‘Fugitives Night’ | 


(RKO), dual first-runs, split with | 





‘Rackets’ (RKO) and ‘G-Man’ | 
(RKO), also dual first-runs, fine 
$1,800. 

Century (Par-Singer) (1,600; 25-' 


35-40) —‘Boys Town’ (M-G) (2d wk). | 
Moved here from State for extended | 
loop run and still clicking. Word- | 
of-mouth keeping this one in run- | 
ning. Looks like big $7,000. Last | 
week, ‘Has Nancy’ (M-G), $6,000, big. | 

Orpheum (Par-Singer) (2,800; 25- | 
35-40 )—‘Room Service’ (RKO). Marx | 
Bros. slipping here and mixed recep- | 
tion for this one, Football weekend 
crowds, however, helped some. Light 
$5,000 indicated. Last week, ‘Giants’ 
(WB) and Bennie Goodman on stage, 
latter responsible for $26,000, break- 
ing house record. 

State (Par-Singer) (2,300; 25-35- 
40)—‘Hot Handle’ (M-G). Easily the 
town’s current ace attraction and far | 
in front in the box-office race. 
Gable-Loy combo pulling. Big $11,- 
000 in prospect. Last week, ‘Boys 
Town’ (M-G), $12,700, immense. 

Time (Berger) (290; 15-25)—§/! 
‘Farewell to Arms’ (Par) (reissue). 
En route to satisfactory $700. Last 
week, ‘Vice Trust’ (Indie) (2d week), 
$800, mild after big $1,500 first week. 


Uptown (Par) (1,200; 25-35)— 
*“Spawn’ (Par). First neighborhood 
showing; satisfactory $3,000 indi- 


cated, Last week, ‘Alexander’ (20th), 
$4,500, very big. 

World (Steffes) (290; 25-35-40-55) 
Scarlet Pimpernel’ (UA). Poor 
$800 in prospect. Last week, ‘La : 
Boheme’ (Foreign), went out after 
five days of second week, light $800. 
First week, $1,600, okeh. 


GABLE-LOY SOCK 
$10.50 IN OMAHA 


a ee 


Omaha, Oct. 11. 

‘Too Hot to Handle’ is burning up 
the town this week with a very ex- 
cellent $10,500 at the Omaha, practi- 
cally double house’s average take. 
Will undoubtedly hold over for at 
least part of a second stanza. 

After leveling off for a breather 
last week, first-run grosses continue 
to climb. Strong competish for one 
night (7) from Ak-Sar-Ben Ball, 
town’s annual social whirligig, which 
draws 12,000, and also one night (8) 
of Gertrude Lawrence in ‘Susan and 
God’, who drew 2,500 to the Para- 
mount. 

Estimates for This Week 

Avenue - Dundee - Military (Gold- 
berg) (950-650-810; 10-25) — ‘Crowd 
Roars’ (M-G) and ‘Fast Company’ 
(M-G), dual, split with ‘Hodsier 
Schoolboy’ (Mono), ‘Carey’s Chick- 
ens’ (RKO) and ‘Trip to Paris’ 
(20th), tripler. Comfortable $2,200 
Last week, ‘Shopworn Angel’ (M-G) 
and ‘Clitterhouse’ (FN), dual, split 
with ‘Professor Beware’ (Par), 
Wives Suspicion’ (U) and ‘Girl 
Young’ (G-B) tripler, dandy $2,300. 

_Brandeis (Singer-RKO) (1.250; 10- | 
25-35-40 )—‘Can't Take It’ (Col) (2d 
wk.). Looks like $5,600, good. Last 


- “i same pic pulled $7,400, excel- 
nt. 











. Omaha (Blank) (2,200; 10-25-40)— | 
Hot Handle’ (M-G) and ‘Rich Man’ 
‘M-G), dual. Aiming at socko $10,- 
500. Probably hold. Last week, ‘An- | 
toinette’ (M-G), held for nine days 
to get house back to Thursday 
Opening. Middling $7,400. 


Orpheum (Blank) (3,000; 10-25-40) 
— Has Nancy’ (M-G) and ‘Miss 
Thoroughbred’ (WB), dual. Looks 


like nice $8,200. Last week. ‘Boy Girl’ 
(WB) and ‘Gateway’ (20th), dual. 
Strong $8.400. 

Town (Goldberg) (1.250; 10-20-25) 
>, Life Returns’ (GN), ‘Mystery 
Suse’ (WB) and ‘Go Chase Self’ | 
{RKO}, all first-runners, split with 
Married Spy’ (GN), ‘Brothers West’ | 


| ‘Touchdown 


| (20th) 
| strong $15,000. 


‘CO-ED’-AMS BIG 12G) cn: capacity ot 20,000,000, tect per | 





Denver, Oct. 11. 


Hollywood, Oct. 11. 
Construction of new buildings ad- 
joining its laboratory started last 
week as part of Technicolor’s expan- 
sion program. 
When finished, the enlarged plant 





year. 
| 





Perfect Indian summer is keeping | 


grosses below what they should be. 
However, four first-runs are above 
average and three films, two on a 
double bill, will be moved for ex- 
tended runs. 

Estimates for This Week 


Aladdin (Fox) (1,400; 25-40)— 
‘Girl’s School’ (Col). Strong $4,500. 
Last week, ‘Daughters (FN), nice 


$4,000, after a week at the Denver, 
and went to the Rialto. 

Broadway (Fox) (1,100; 25-40)— 
‘Giants’ (WB), after a week at the 
Denver. So-so $2,000. Last week, 
‘Breakin#Ice’ (RKO) and ‘Annabel’ 
(RKO), after a week at the Or- 
pheum, were not so good, being 


pulled after three days; ‘Great Zieg- 


feld’ (M-G) was brought back to fin- 
ish week. Total gross fair $2,500. 
Denham (Cockrill) (1,750; 25-35-40) 
— Campus Confessions’ (Par) and El 
Brendel’s stage show. Latter put to- 
gether here, but not forte. Combo 
getting only $6,000, poor. Last week, 
Army’ (Par), average, 


(Fox) (2,525; 25-35-50)— 
‘Co-ed’ (20th) and Major Bowes’ 
unit. Getting big $12,000, and film 
moves to Rialto. Last week ‘Giants’ 
(WB) with stage show, neat $9,500. 

Orpheum (RKO) (2,600; 25-35-40) 
‘Boys’ Town’ (M-G) and ‘Rich Man’ 
(M-G) (2d wk). Still plenty strong 
and may hold third week. Currently 
$10,000. Last week, same films, 
broke record, doing $15,000. 


$5,500. 
Denver 


Paramount (Fox) (2,200; 25-40)— 
‘Musketeers’ (WB) .and ‘Missing 
Guest’ (U). Fair $3,000. Last week, 


‘Army Girl’ (Rep) and ‘Numbers’ 
(20th), nice $3,000. 

Rialto (Fox) (878; 25-40)—‘Daugh- 
ters’ (FN), after a week at each the 
Denver and Aladdin, and ‘Moto’ 
(20th). Nice $2,000. Last week 
‘Frankenstein’ (U) and ‘Dracula’ (U), 
second week, very nice $2,500. 


GLEN GRAY-SEC 
HAPPY 136 
INK. C. 


Kansas City, Oct. 11. 

Fox-Midwest operated Esquire, 
effective this week, enters a day-and- 
date playing arrangement with the 
Uptown on A films single featured, 
Esquire is 820-seat deluxer on 12th 
street, which was formerly the grind 
Downtown. House was completely 
renovated in mid-August and since 








\has been operating with the top 


films on a single feature, extended 
run policy. 

Tower continues fts biz on the 
upper bracket with Glen Gray and 
orch on stage and ‘Personal Secre- 
tary’ as film half of bill. In way of 
straight films, ‘Stablemates’ at Mid- 
land has a fairish edge, although biz 
at the Newman, with ‘Valley of 
Giants’ on a twin bill, is reassuring. 

Estimates for This Week 

Esquire (Fox-Midwest) (820; 10- 
25-40)—'‘Straight, Place’ (20th). Gets 
assignment of eateuredng Eee l- 
icy here. Mild at $3,000. st 
week, second of ‘Lucky Star’ (20th), 
barely average $3,000. 

Midland (Loew’s) (3,573; 10-25-40) 
—‘Stablemates’ (M-G) and ‘Vacation 
Love’ (M-G). Beery-Rooney combo 
showing strength, $13,500, Last week 
‘Can’t Take It’ (Col), very good 
$15,000. 

Newman (Paramount) (1,900; 10- 
25-40)——’Giants’ (WB) and ‘Touch- 
down Army’ (Par). Okay $6,000. 
Last week, ‘Four’s Crowd’. (WB) and 
‘Sons Legion’ (Par), so-so $5,500. 

Orpheum (RKO) (1,500; 10-25-40) 
—Garden Moon’ (FN) and ‘Actress’ 
(FN). Acceptable $4,500. Last week, 
‘Room Service’ (RKO), held screen 
solo for good $5,000. 

Tower (Fox-Midwest) (2,043; 10- 
25-35-55)—‘Personal Secretary’ (U) 
and Glen Gray orch. Name band 


leader the biggest share of draw, 


good $13,000. Last week, ‘Numbers’ 
and Horace Heidt’s orch, 


Uptown (Fox-Midwest) (1,200: 10- 
25-40)—‘Straight, Place’ (20th). Run- 
ning day and date with Esquire. 
Good $4,000. Last week, ‘Letter’ 
(U), $2,500, fair, in five days. 





(Cap) and ‘Miss Broadway’ (20th). 
Headed for $1,600, good. Last week, 
‘Zamboanga’ (GN), ‘Kid Returns 
(Rep) and ‘Highway Patrol’ (Col), 
first-run triple, split with “High Com- 
mand’ (GN), first-run, ‘Cowboy 
(FN) and ‘Clitterhouse’ (FN), 
tripier, nice $1,700. 


‘Heat Hits Cleve.: 
--Ellington- Youth 
~ -NSG. AT $14,000 


Cleveland, Oct. 11. 

‘Stablemates’ easily the winner of | 
current meet, earning possibly juicy 
| $18,500, or better, for Loew’s State, 
|but rest of the runners are appar- 
lently mudders. Weather still phe- | 
inomenally warm, the only factor 
j that can be vlamed for the generally 
i spotty biz. 

Duke’ Ellington’s vaude_ unit, 


teamed with ‘Youth Takes a Fling,’ 
is stumbling in RKO Palace, al- 
though house has been ballyhooing 
return of flesh shows for last four 
weeks. ‘You Can’t Take It’ com- 
paratively much stronger in h.o. at 
Hipp, which is having .a cat-and-dog 
fight with legit Hanna’s stage pro- 
duction and profiting by competish. 
Estimates for This Week 

Allen (RKO) (3,000; 30-35-42-55 )— 
‘Lady Objects’ (Col). Another | 
weak-sister, that will be nipped af- 
ter three days, $1,500. Gladiator’ 
(Col) also yanked after three, $2,500, 
fair. Last week, ‘Smashing Rack- 
ets’ (RKO) for three worked up 
$2,800, good, while ‘Breaking the 
Ice’ (RKO) on four-day stay got 
poor $1,600. 

Hipp (WB) (3,700; 30-35-42-55)— 
‘Can’t Take It’ (Col) (2d wk.). Held 
second stanza to cash in on publicity 
given Hanna’s legit version and: do- 
ing it by about $14,000, excellent. 
Last week landed $16,000, sweet. 

Palace (RKO) (3,200; 30-35-42-55) 
—Youth Fling’ (U) with Duke El- 
lington’s orch on stage. Ellington | 
lacking usual punch; poor $14,000. | 
Last week, ‘Co-ed’ (20th) plus | 
Stroud Twins and ice carnival revue, | 











: 


disappointing $15,500. 

State (Loew’s) (3,450; 30-35-42-55) 
—Stablemates’ (M-G). Kidded by 
cricks, but galloping for powerful 
$19,000, with Beery and Rooney 


names Fabs dynamite. Last 
week, inners’ (Par) got good 
$16,000. 

Stillman (Loew’s) (1,972; 30-35- 
42-55 )—-‘Sinners’ (Par). Moved 


from State and liked here enough to 
collect satisfactory $7,500. Last 
week, ‘Hat Handle’ (M-G), on sim- 


| Town’ is doing exceptionally well at 


| dous $19,000. 


| 


So 


Technicolor’ Expansion Frisco Full of H.0.s; Horror Dual 


Terrific $15,000 from Kid Trade 





> 


‘LAW’ STRONG $6,500; 


REST OF CINCY N.S.G. 





Cincinnati, Oct. 11. 
General pull of pie parlors cur- 
rently is only fair, biz in first-half 
being offed by Indian summer balm, 
world series radioing and local col-| 
lege football sloughed. 
‘Youth Takes a Fling,’ at Albee, 


San Francisco. Oct. 11. 


the exception of the 

which is having things 
pretty much its own way with ‘Dra- 
cula’ and ‘Frankenstein, and the 
Warfield, with a weak bill in ‘Gar- 
den of the Moon’ and ‘Campus Con- 
fessions,’ all of the other first runs 
are holding on to what they have for 
a second or third week. The two 


With 
| Orpheum, 


| horror reissues from Universal are 


standing them up at the Orpheum, 


| which will double its usual week’s 
| take with these two spine-chillers. 


Second session of ‘Boys Town’ at 





and ‘Room Service,’ at Palace, are 
under par. Ditto for linking of ‘Al-| 
ways in Trouble’ and ‘Booloo’ at the 
Lyric. Other fresh release, ‘I Am 
the Law,’ is racking up a dandy fig- 
ure for Keith’s. 

Moved from 


the Albee, ‘Boys 
the Capitol. Pic came in for a gob 
of space in the dailies last week 
when Msgr. E. G. (Father) Flanagan, 
head of Boys Town, Neb., personaled 
at the Albee. He stopped off in 
Cincy, Thursday (6), while en route | 
to the National Conference of Catho- 
lic Charities at Richmond, Va. 
Estimates fer This Week 
Albee (RKO) (3,300; 35-42) — 
‘Youth Fling’ (U). Poor $8,500, Last 
week, ‘Boys Town’ (M-G), tremen- 


Capitol (RKO) (2,000; 35-42) —| 
‘Boys Town’ (M-G) (2d run). Wham | 


$8,000. Last week, ‘Hot Handle’ 
(M-G) (2d run), good $5,500. 
Family (RKO) (1,000; 15-25) — 


‘Kid’ (Rep) and ‘Limberlost’ (Mono), 
split. Okay $2,200. Same last week 
with ‘Juvenile Court’ (Col), ‘Marines 
Are Here’ (Mono), ‘Convicted’ (Col), | 


separate. 
Grand (RKO) (1,200; 25-40)—‘Hot 
Handle’ (M-G) (3d run). Good 


$3,000. Last week ‘Daughters’ (WB) 
(3d run), good $2,800. 

Keith’s (Libson) (1,500; 35-42) — 
‘Am Law’ (Col). Excellent $6,500. 
Last week, ‘Sinners’ (Par) (2d run), 
fair $4,500. 

Lyric (RKO) (1,400; 35-42) —‘Al- 
ways Trouble’ (20th) and ‘Booloo 
(Par). Terrible $2,800. Last week, 
‘Breaking Ice’ (RKO), poor $3,000. 

Palace (RKO) (2,600; 35-42) 
‘Room’ Service’ (RKO). Maybe 
$9,000, disappointing. Last week, 
‘Co-Ed’ (20th), six days, poor $7,000. 

Shubert (RKO) (2,150; 35-40-55 )— 
‘Can't Take It’ (Col) (2d week). 


: 


the Fox will be ahead of some of the 
first week’s biz which several bills 
have gotten in that house of late. 


Estimates for Thi: Week 


Fox (F-WC) (5,000; 35-55-75)— 
| ‘Boys Town’ (M-G) and ‘Vacation 
Love’ (M-G) (2d week). Tracy- 


Rooney give indications of nabbing 
socko $15,000 on holdover. Last week 
= with terrific $25,000 in the 
ill. 

Golden Gate (RKO) (2,850; 35-55) 
—Room Service’ (RKO) and vaude 
(2d week). Holdover stanza being 
lucky to get quiet $12,000. Last 
week also under expectations at $18,- 


000. 

Orpheum (F&M) (2,440; 35-55)— 
‘Dracula’ (U) and ‘Frankenstein’ 
{U). Both of these reissues were to 
have been booked into the Embassy, 
about a block away from the Or- 
pheum, but Herman Cohen, owner of 
iné shuttered Embassy, couldn’t’ get 
together with Universal on prices. 
Pictures are getiing the same out- 
standing biz which they have been 
doing elsewhere, with first week at 
the Orpheum pointing to extra spe- 
cial $15,000. About 90% of the trade 
seems to be highschool kids. Last 
week (9 days), ‘Youth Fling’ (U) 
and ‘City Streets’ (Col), fairish 
$7,200. 

Paramount (F-WC) (2,740; 35-55- 
75)—‘Straight, Place’ (20th) and 
‘Musketeers’ (WB) (2d week). Hard- 
ly strong enough to justify the hold- 
over, biz on the initial stint being 
just average. Second stanza will be 
just fairish at $7,500. 
$14,000. 

St. Francis (F-WC) (1,470; 35-55- 
75)—‘Hot Handle’ (M-G) (3d week). 
Hopeful of getting $6,000 after two 
good weeks at he Warfield across 
the street. Last week (3d), ‘Daugh- 
ters’ (WB) and ‘Higgins Family’ 
(Rep), $4,200, mildish. 

United Artists (Cohen) (1,200; 35- 


Last week, 





Great $11,000. Very good $15,000 on 
first week. 





Harlan’s ‘Troubadour’ 


Hollywood, Oct. 11. 

Richard Harlan was borrowed 
from Paramount to direct ‘Radio 
Troubadour,’ first of a series of Span- 
ish features to be produced by Dario 
Faralla on the Grand National lot for 
Paramount release. 

Harlan piloted Spanish films for 
Faralla several years ago. Series will 





ilar move-over, fine $8,500. 


star Tito Guizar. 





Philly Pix Strong, but Biz Weak; 
Webb-Fitzgerald-‘Campus’ High 256 





Philadelphia, Oct. 11. 
Midtown biz this sesh, with fairly 
strong layout of pix all around, is 
only so-so. Below what was being 


done at the same time last year, but 
not too bad, either. Nabes, on the 
other hand, continue to suffer, aided 
only by ‘Alexander’s Ragtime Band’ 
as it gets around to them, Following 
a very bad summer, they experienced 
a short pick-up then b. 0.’s fell back 
again. 

High figures being posted by Chick 
Webb and Ella Fitzgerald at the 
vaudfilm Earle, with ‘Campus Con- | 
fessions’ on the screen. Clicking off | 
$25,000. Broke a house record on 
Sunday at the Stanley, Camden, with | 
‘Four Daughters’ flickering, by gar- | 
nering $3,500, which is $70 bigger 
than Benny Goodman drew in Feb- 
ruary. 

Strongest straight pie is ‘That 
Certain Age’ at the Fox, which is 
in its first week of the new no-flesh 
policy. Capturing $18,000 and a sec- 
ond week, while ‘Hold That Co-Ed’ 
and Ina Ray Hutton band on the 
stage got only $14,400 last sesh. 

Estimates for This Week 

Aldine (WB) (1,303; 42-57-68-75 )— 
‘Drums’ (UA). So-so notices from 
the crix and doing just that kind 
of biz at $13,000. Last week, “Boys 
Town’ (M-G) got six days of a third 
week and rolled up $8,900, good. 

Boyd (WB) (2,350; 37-57-68-75)— 
‘Marie Antoinette’ (M-G) (3d week). 
Continues at a fairly healthy pace 
with $11,000. Last week very strong 
$16.800. Won't go another lap. 

Earle (WB) (2,758; 25-37-42-57-68) 





| 








—Campus Confessions’ (Par) and 
Chick Webb’s orch with Ella Fitz- 
gerald fleshing. Hitting swell clip 
at $25,000 after an opening day that 
approached the house record. N.s.g. 
after-sundown biz keeping it from 
cracking everything in sight. Last 
week, ‘Garden Moon’ ( ) and 
Wayne Morris and Johnny Davis’ 
orch on the stage, also good at 


22,400. 

Fox (WB) (2,423; 37-57-68-75)— 
‘That Certain Age’ (U). Swell hand- 
outs from the reviewers pushing this 
up to lush $18,000, which entitles it 
to another ride. Last week, ‘Co-Ed’ 
(20th) with Ina Ray Hutton band 
on boards, marked the end of the 
five-week experiment with revival 
of vaude here. Poor $14,400. 

Karlton (WB) (1,066; 37-42-57-68) 
-—‘Hot Handle’ (M-G) (2d run). Do- 
ing much better in comparison here 
than in initial gallop and being con- 
sidered for h. o., which is unusual; 
$6,000. Last week, ‘Daughters’ (WB), 
in second week of second run, very 
nice $5,800. 

Keith’s (WB) (1,870; 37-42-57-68 )— 
‘Co-Ed’ (20th) (2d run). Doing no 
better here than on opening week 
with nsh. $4,000. Last week, 
‘Straight, Place’ (20th) (2d run), 


poor $3,400. 

Stanley (WB) (2,916; 37-57-68-75} 
—Stablemates’ (MG). Tearjerking 
kid pic oke, although not big, at 
$16.000. Last week, ‘Room Service’ 
(RKO), weak $13,500. 

Stanton (WB) (1,457: 26-42-57)— 
‘Alcatraz’ (Par). Small profit at $5,- 

. Last week, ‘Road to Reno’ (U), 
limped in with $4,200. 


55-65)—Drums’ (UA) (3d week). 
Holding up very well. Wifl get 
around $7,000. Last week (2d), 
healthy $8,200. 

Warfield (F-WC) (2,680; 35-55-75) 
—Garden Moon’ (WB) and ‘Campus 
Confessions’ (Par). Both pictures 
are definitely weakies, so will be 
lucky to get $12,000. Last week (2d), 
‘Hot Handle,’ good $12,000. 


Montreal Frenchmen Give 
‘Marie’ Big 76 3d Week 


Montreal, Oct. 11. 

‘Marie Antoinette’ again took 
most of the — money in town 
last week and in second repeat cur- 
rently is heading for good $7,000. 
Capitol and incess nosedived. 
Loew’s vaude showing some falling 
off from first week with likely fur- 
ther decline currently. 

Estimates for This Week 
His Majesty’s (CT) (1,600; 25-34- 








50)—‘Damaged Goods’ (GN). Big 
advertising aay get results with best 
guess for $4,000, fair. 


Palace (CT) (2,700; 25-45-55) — 
‘Marie Antoinette’ (MG) (3d week). 
Above average French biz putting 
this pic out in front with likely good 
$7,000 currently. Previous fortnight 
garnered var good $9,000 and ex- 
cellent $12,000. 

Capitel (CT) (2,700; 25-45-55) — 
‘Spawn of the North’ (Par). Re- 
duced competition helping, looks 
paced for okay $6,400. Last week’s 
dual, ‘Carefree’ (RKO) and ‘Mar- 
riage Business’ (RKO) dropped to 
less than $5,000. 

Loew’s (CT) (2,800; 25-34-40) — 
‘Give Me Sailor’ (Par) and vaude. 
Just about getting by with possible 
$7,000. Last week, ‘Rich Man’ (MG) 
plus vaude, fair $7,500. 

Princess (CT) (2,300; 25-34-50)—‘I 
Am Law’ (Col) and ‘City Streets’ 
(Col), dual. May gross fair $4,000. 
Last week’s dual, ‘Mother Carey’ 
(RKO) and ‘I’m from City’ (RKO) 
skidded to poor $2,900. 

Orpheum (Ind) (1,100; 25-40-50)— 
‘Breaking Ice’ (RKO) and ‘Fugitives 
for Night’ (RKO), dual. Fair $2,500. 
Last week, ‘Gladiator’ (Col) and 
93.006 Castle’ ‘Col) (revival), so-so 


Cinema de Paris (France-Film) 
(600; 35-50)—‘Nuits de Prince.’ Shap- 
ing for good enough $1,600. Last 
yr repeat of ‘Port Arthur’ fair 


St. Denis (France-Film) (2,300; 20- 
34)—‘L’Etrange Monsieur Victor’ an 
‘Didine 4es Martigues’, dual. 
for fair average, $3,600. week, 
‘Maman Colibri’ and ‘4 Heures du 
Matin,’ fair $3,900. 
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*‘¥VARIETY’S’ LONDON OFFICE, 
8 St. Martin’s Piace, Trafalgar Square 


INTERNATIONAL NEWS 


Cable Address: VARIETY. LONDON 13 
Telephone Temple Bar 5011-5042 








Excessive Rentals on French Films 
Blamed for Their Crackup in U. S. 


Wide-open market in this country 
and no restrictions oa the price that 
distributors in France ask for their 
native product now is being blamed 
in New York for the impending 
crackup of French-made films in U. 
S. Not only are French producer- 
distributor companies in Paris re- 
ported asking the highest fee the 
traffic will bear, but they are not 
helping the future of France’s pic- 
ture business by foisting ancient-vin- 
tage, feeble product on American 
distribs. 

Both factors are beginning to pro- 
duce the condition predicted several 
months ago’ by veteran exhibitors 
and distributors, a deflation of 
French-made film popularity. Amer- 
ican picture officials just returned 
from France are inclined to blame 
the large number of distributors, re- 
cently in Paris, who bid indiscrimi- 
nately for French films. They de- 
scribed the terms paid for some of 
the pictures as outlandish and prom- 
ising no profit to the American firms 
distributing the features. 

Some neophyte distribs have sunk 
$20,000 to $150,000 in French pro- 
ductions, with many of them now 
realizing the slight chances of even 
getting half of their investment back. 
Net result is that currently there 
are about three times as many dis- 
tributors of foreign pictures in New 
York than at any time recently, with 
majority featuring French product. 

These distributors are confronted 
with a theatre situation which is un- 
like anything they have encountered 
before. 
theatres have had to buck constantly 
rising labor and operating costs, 
with small chance for upping admis- 
sions or. increasing their audience. 
Setup is such thot three or four dull 
productions may shutter a house. 
Poor quality of several recently re- 
leased features also is injuring faith 
of new patrons of French pictures. 

One distributor in New York this 
week estimated that there were few 


features costing the American dis- | joints. 


tributor more than $5,000 than have 


| 


|takes Saturday, anu topping it on 


| 
' 
} 
| 


a chance of returning a decent profit. | 


Only a negligible number of French | 


productions actually have made real 
money for distributors in the U. S. 
Of these, only ‘Mayerling’ has shown 
marked profit and still is returning 
a handsome revenue. But old-line 
distribs describe this production as 
almost a freak money-maker and not 
likely to be repeated for years. 
Nevertheless, this is the picture 
which got all U. S. foreign distribu- 
tors excited and prompted them to 


buy almost any Fren~ feature avail- | 


able, 


YANK COS. FIGHT TAX 
HIKE IN PUERTO RICO 


New threat to foreign income of 
American film companies looms in 
proposed 100% increase in Puerto 
Rico import tax. Planned to place 
the new taxes in effect Jan. 1, 1939, 
but they are being bitterly fought by 
foreign department executives in 
New York already because they 
would cut deeply into the minor in- 
come derived from the islaric. 

Picture people class Puerto Rico 
virtually as an American protecto- 
rate, and feel that the administration 
at Washington should exert un- 
limited pressure to bring about a 
readjustment of pending tax scale. 


Current London Plays 


(With Dates When Opened) 














¢ Wignch Without Tears,’ Criterion-Nov. 
» all 


‘Robert's Wife,’ Globe—Nov, 23, '37. 
@ — My Girl,’ Victoria Palace—Dec. 
1. ST. 
‘Nine Sharp,’ Little—Jan. 26, '38. 
‘Wild Oats,’ Princess—April 13, '38. 
‘Banana Ridge,’ Strand—April 27, "38. 
13, {lorious Morning,’ Whitehall, May 26, 


ogg Prins Meeting,’ Ambassador — May 31, 


‘Lot's Wife,’ Savoy—June 10. 
Comedienne,’ Aldwych—June 16. 
Ph Fleet's Lit Up,’ Hippodrome—Aug. 
‘. 


a Vooree and Margaret,’ Piccadilly—Aug. 


‘Thou Shalt Not,’ Playhouse—Aug. 31. 
‘Running Riot,’ Gaiety—Aug. 31. 
‘Flashing Stream,’ Lyric—Sept. 1. 
‘Room for Two,’ Comedy—Sept. 6. 
he Last Trump,’ Duke ef York’s—Sept 


‘Dear Octopus,’ Queens—Sept. 14. 
_rhe Corn Is Green,’ Duchess—Sept. 20. 
ot ae and Cressida,” Westminster— 


9, Vombye, Mr. Chips,’ Shaftesbury—Sept. 


‘Elephant in Arcady.' Kingsway—Oct. 5. 
The White Guard,’ Phoenix—Oct. 6. 

Bobby Get Your Gun,’ Adelphia—Oct. 7. 
Behind Blinds,’ Winter Garden—Oct. 10. 


| secutive weeks, a national record. 





‘40 Years’ Tops Dutch 
Trade; ‘Pilot’ 7th Wk. 


The Hague, Oct. 1, 

Grosses are climbing here. In first 
week of September, the National 
Film, ‘40 Years,’ took nearly all the 
important bookings, but now that 
the festivities are over, holdover- 
pictures dominate in the key-cities. 

In Amsterdam, ‘Test Pilot’ (M-G) 
is now in its seventh week in the 
Alhambra, while ‘Mad About Music’ 
(UV), after a good start, is set for a 
long run. In The Hague, ‘100 Men 
and a Girl’ (U) quit after 23 con- 


‘Baroness and the Butler’ (20th) 
at the Metropole and ‘Mannequin’ 
(M-G) were held over and did good 


boxoffice. The trade is now waiting 
for ‘Snow White’ (RKO). 


London Picture 
Biz Climbs with 
War Scare Lift 





London, Oct. 4. 











| Picture biz reacted violently to | 
| lifting of the international crisis over 
The few worthwhile arty | the weekend, and many of the down- 
peewn key theatres saw themselves 


on the edge of a new bonanza. 
Almost without exception, West End 
main spots drew way over normal 
Sunday. In the uptown and nabe 
houses drift was not so phenomenal, 
but plenty good coin rattled into the 
boxoffice in most of the circuit 





Best grosser of all was ‘Alex- 
ander’s Ragtime Band’ (20th), which 
broke fortunately at the Regal the 
day the scare clouds rolled away 
(Friday). Preem, attended by Irv- 
ing Berlin and many celebs, was a 
near-riot, and weekend put every 
house record out for the count. Pic- 
ture naturally had emphatic press, 
radio and song-plug ballyhoo, but 
war fears evaporatel most of its 
buildup value. 

Tivoli, with all-laugh dual bill, 
looks to have been next in popu- 
larity, indicating desire of the crowd 
for light relief. Saturday here set 
almost sellout pace, with the Sunday 
biz showing up to maintained S.R.O. 
standards. Combo of Ritz Bros. in 
‘Kentucky Moonshine’ (20th) and 
Paliadium’s ‘Alf’s Button Afloat’ were 
just what the doctor ordered to re- 
vive the scared populace. 

Straight entertainment, though, 
also had its definite pull, ‘Boys 
Town’ (M-G), at the Empire, and 
‘Spawn of the North’ (Par), at the 
Plaza, being among those which 
brought back almost forgotten 
queues to the sidewalks in Leicester 
Square and Regent street. ‘Snow 
White’ (RKO), at the New Gallery, 
jerked up violently in its thirty- 
third week, packing *em-in despite 
the fact the Disney picture had al-. 
ready played the nabes and uptown 
houses. 

Korda’s ‘Prison Without Bars’ at 
the London Pavilion, at the close of 
its third week, topped its previous 
receipts for the run, and at the 
Odeon in Leiceste: Square queues 


'turned after a tour. 


ithe New theatre Sept. 27, 





for ‘Algiers’ (UA) Sunday evening 
was an unusual phenomenon for the 
theatre. 

Reaction, nevertheless, appears to | 
have been no more than momentary, 
with Monday biz returning to a dull 
low level. Optimists here are cry- 
ing forecasts of a new boom, but 
there is still considerable distrust of 
the European situation, which may 
stall off some of the public’s en- 
thusiasm. 





Henie Autobiog Set 
Oslo, Oct. 1. 


In a few weeks Sonja Henie’s auto- 
biography, “The Story of My Life,’ 
will appear here, issued by Norsk 
Gyldendal. 

Miss Henie is reported to have 
written her life story without any 
ghosting assistance. 





| here last week. 


H’wood Pix Still Choice 
Of Latin Fans, Sez Nathan 


Hollywood, Oci, 11. 

Market for Hollywood pictures 
continues to grow in South America 
in spite of international competition. 
France is running second to America, 
with Germany a poor third and the | 
rest trailing. 

That is the news brought from the 
Argentine by John B. Nathan, Para- 





‘Dutch East Indies Plan | 





mount representative, visiting the | 
studio for the first time in 15 years. | 
Biggest grossers in the last year in | 
Buenos Aires, he said, were ‘Blue- | 
beard’s Eighth Wife,’ ‘The Bucca- | 
meer,’ ‘The Life of Emile Zola,’ | 
‘Snow White’ and ‘Conquest.’ 


BOBBY LOOKS | 


| 


OKAY LONDON 


London, Oct. 11. | 

“Bobby Get Your Gun’ opened at 
the Adelphi theatre last Friday (7) 
with a full complement of musical 
comedy ingredients. Splendidly re- 











ceived and looks successful. Jack | 
Waller presenting with Bobby Howe 
starring. 


‘Behind the Blinds,’ an English | 


paraphrase of ‘Street Scene,’ opened 
at the Winter Garden Monday (10). 
Appears unlikely comedy entry by 
Vivian Tidmarsh. 

‘Idiot’s Delight’ will return to 
West End, opening at His Majesty’s 
theatre Oct. 24 with Tatiana Lieven 
replacing Tamara Geva. Marks first 
time that a West End hit has re- | 





‘On Borrowed Time’ opened at the | 
Haymarket last Tuesday (4) and was | 
enthusiastically received. However, | 
shown folded after five days due tc | 
unfavorable press. New York com- | 
pany is currently in its 37th week. 

‘Elephant in Arcady’ bowed at the 
Kingsway Wednesday (5). It’s a | 
splendid musical production, but in | 
need of drastic cutting. 

‘The White Guard,’ an admirable | 
adaptation from the Russian, opened | 
at the Phoenix Thursday (6). It was | 
exceptionally well acted and pro- 
duced, 

‘Official Secret,’ 


which opened at | 
closed | 
here Saturday (8). Was thought un- 
likely, though well received. 


FRANCE SETS BODY 
TO REG. PICTURES 


Paris, Oct. 4. 
Despite feverish cabinet activity in 
the last few weeks caused by the 
Czechoslovakian crisis, the French 
government has found time to create 
a new commission whose duty it will 
be te co-ordinate all plans thus far 








“evolved by various federal bodies 


for solving French picture industry 
ills. Commission must assemble all 
material from different ministries 
and report before Jan. 1, 1939. 
While some plans call for national- 
ization of the industry to make for- 
eigners pay, through setup similar 
to that started in Italy, it seems 
doubtful if it can be promulgated 
in such a way as to get around terms 
of the Franco-American trade treaty. 


New South Wales to Introduce Quota 
Designed to Check U. S. Distributors 








Sydney, Oct. 11. 
4 Premier Stevens has informed the 
Propaganda Pictures | New South Wales Parliament that 
The Hague, Oct. 3. | legislation designed to enforce a quota 
s . | will be introduced in the current ses- 
The department of Economic Af-| inn He stated that it will be 
fairs in the Dutch East Indies in-| ¢ameq within the limits of the con- 
tends having several films produced | citution so that there would be no 
for propaganda purposes all over the | 


, |loopholes making it possible for 
world and éspecially for the New| : cats “ : 
York World’s Fair. American distributors to defy the 


These pictures | jaw 
must not only stimulate tourism, but | The premier said that despite pre 
their aim is primarily to spread a} 7 2 


ae tin, | Vious efforts to establish a harmoni- 
ee one © ee | ous quota distributors had been suc- 
Pp ¥ 8 in finding loopholes in the 


instituti | cessful 
-——~9 pes ae veorebentative. al law. Understood that Parliament 
the U. S. in Dutch India is negotiat- | 28rees that there should be some 


ae’ wiht” several ikuadeient aan sort of quota enforcement. Distribu- 
5S : 2 = t c it; , 3 
panies and probably 20tb-Fex. will ors here are awaiting developments 
| ported to be ccrtain that the new 
quota law in New South Wales is 
a state quota law in Australia be- 
cause of the precedent it might es- 
quota statutes if any in Australia 
is enforced. 


— 








P bef i , 
be appointed to produce 12 colored, ae See. Ae = gag 
documentary pictures. of Foreign department officials for 
od film companies in New York are re- 
* . 
an es Distribs infallible and certain of passage. 
| They only fear that the new law will 
4 be much more severe than the pre- 
vious two. 
ope tl 0 a y 5 | American companies have fought 
oy 
| tablish. They’re aware that other 
mpo lr | states Down Under might try for 
similar measures, and that other na- 
* 'tions throughout the world also 
| would be encouraged in passing 
Rome, Oct. 11. 
Representatives of American dis- 


tributors and of U. S. state depart- 
ment are continuing meetings with 





|Italian officials over the proposed | BUYS U. S. EQUIP MENT, 


nationalization of distribution de- | 

cree without any tangible results ap- | NARVAEZ BACK T0 S. A. 
pearing on surface. Representations | 
of American state department of- | 
ficials have been on the theory that cbuattion at Varatinia tna Bim 


iy Pepe 9 oagtrer coe lg drive | producer, sails for Caracas Friday 
7) De a | (14) after a two-week visit in New 
Italian market and is discriminatory, | 


: , * | York. He was skedded for a month’s 
while the Tallans, of course, believe | stay. but ‘was unexpectedly called 
tinue coming over to this country | home on government business after 
and be distributed by Italian firms. | ae $43,000 worth of film equip- 
Penne ies emtcer” hare a pov Narvaez, prez of Cinemaografica 

B ~~ | Venezuela, was accompanied by 


tributing films. New act is not ef-| py Veracochea, of Cinematografica 
fective until Jan. 1 next year and Caracas 





Dr. Domingo Narvaez, minister of 


U. S. distributor representatives are 


hopeful that the teeth of present | 


harsh statute will be removed by 
then. 

Understood that Paramount has 
stopped sending supplies to Rome 
until the act is settled one way or 
the other. Company and most oth- 
ers have enough product on hand 
to last until end of the year. 





Hays office directors may survey 
the Italian distribution situation at 
the meeting scheduled for next Sat- 
urday in New York but no action 
probably will be taken until all hope 
of softening Italy’s nationalization 
act has been abandoned. Will Hays 
might visit Italy as a last resort al- 
though most companies believe the 
situation will right itself before that 
becomes necessary. 


M-G EXITS DUTCH THEATRE 
The Hague, Oct. 4. 
Plans of Metro to erect a theatre 
de luxe in Amsterdam have been 
abandoned definitely. 











Par Expanding Its 


English Theatre 


Activities: Hicks in Graham's Post 





London, Oct. 11. 
John W. Hicks, Jr., named himself 
to succeed John Cecil Graham as 
managing director of Paramount 


It’s a pro tem ar- 
rangement, necessary under English 
law when such a responsible office 
becomes open. Hicks took charge of 
company in England on Oct. 7, im- 
mediately after the Graham resigna- 
tion became effective. He sits in 
on the board, votes and has super- 
vision over theatre and producing 
problems. 

Any official connected with the 
English corporation could have been 


named, but Hicks, Par foreign sales | 


chief, was selected since he was in 
London on a visit. 

Paramount will extend its activ- 
ities in the theatre field in England 
by obtaining additional houses here, 
Hicks stated in a press interview. 
No other details were given. Hicks 





said that there was a probability 
that American picture companies 
would withdraw from Italy because 
of Mussolini’s antagonism, but ex- 
plained this is not definite. Refer- 
ence to Mussolini’s antagonism con- 
cerns the nationalistic distribution 
act in Italy. 





John W. Hicks, Jr., still remains ex- 
ecutive head of Paramount’s foreign 
sales department, néw job of man- 
aging director for Par in England 
simply being an extra and tempo- 
rary duty. He will remain in this 


ing director is appointed to succeed 
John C,-Graham, who resigned. 
Hicks is expected back in New 
York by Christmas. Because of de- 
sire to concentrate on the British 
market, he may do the major part 


position until a permanent manag- | 


distributing outfit partly 
| owned by Narvaez. 

Producer’s outfit has already made 
one film, the first produced in Ven- 
ezuela. Produced after he vistied 
U. S. last year when he bought first 
batch of equipment. Then setup was 
partly bankrolled by the govern- 
ment on an experimental basis. 
Film will not be shown outside 
Venezuela. New stuff will outfit 
studios and labs. 

Olivere Stabilla, head of Seleciones 
Multocolor of Caracas, Venezuela, 
distributors, arrived in New York 
yesterday (Tuesday) for a 10-day 
visit. Plane trip was made to buy 
films, projection and theatre equip- 
ment. 


FOSTER-BLACK SEEK 
U.S. ACTS FOR LONDON 


London, Oct. 11. 

After launching the Palladium 
show here Sept. 29, George Black 
retired to a nursing home for a 
minor operation and will join part- 
ner Harry Foster in New York next 
week. Pair will hunt talent for Pal- 
ladium ‘Crazy Show’ next Spring. 
Foster’s sudden decision to sail last 
| week was for purpose of lining up 
| material for next year. 
_ Black will be accompanied by Tom 
| Arnold, London producer, who has 
| the British rights to ‘Rose Marie,” 
' which he would produce in London. 
_He’s looking for a prima donna and 
is talking of Jeanette MacDonald as 
‘a possibility. 


Osa Massen, Contracted 
To 20th, in Danish Film 


Copenhagen, Oct. 1. 

Young Danish actress, Osa Massen, 
who has been under contract to 20th 
Century-Fox without playing any 
roles yet, but who is returning to 
Hollywood in three months to start 
work on her first American picture, 
arrived here on the Pilsudski. She 
is going to make a Danish picture 
for Asa. Her first Danish pictures 
were unsuccessful, but now the film 
company hopes her Hollywood 
training has helped. 

Miss Massen has announced her 

















of his business in Europe from the engagement, incidentally, to Allan 
London office, not visiting as many | Hersholt, journalist-son of Jean 
countries as he earlier had planned. Hersholt, the Danish-American actor. 




















| THROW AWAY THE BOOKS! = 
FORGET ALL YOU EVER KNEW 
ABOUT SHOWMANSHIP! 


IS PAYING OFF AGAIN, 


Smart showmen all over the country 
are cashing tn on tt! 


-WARNERS! PARAMOUNT! RKO! 
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The Mad Miss Manton 


Hollywood, Oct. 6. 


RKO release of P. J, Wolfson production, 
Stars Barbara Stanwyck and Henry Fonda. 


Directed by Leigh Jason. Screenplay by 
Philip G. Epstein from story by Wilson 
Collison. Photography, Nicholas Musuraca; 
editor, George Hively; asst. director, Ed- 









ward Donahue. Previewed at Pantages, 
Hollywood, Oct. 5, '38. Running time, 78 
mins. 
Melsa Mantor....esssees Barbara Stanwyck 
Peter AMOS... -seeeseeerrseees Henry Fonda 
Lieut. Brent.....+seseeeeeees Sam Levene 
Helen Frayne....++++++ ...Frances Mercer 
Edward Norris....+seeseee-- Stanley Ridges 
Pat JAMeS...-.seseeeeerees Whitney Bourne 
Kit Beverly....eeeeeeeceescees Vicki Lester 
Lee WIISOM...sseeeeeeeeeereneeeed Ann Evers 
Dora Fenton,...eeseeeers- Catherine O'’ Quinn 
Myra Frost. ..ceesseeereeeesces Linda Terry 
JANE. ccc ceesesneseereteeess Eleanor Hansen 
Oi: ee rr Hattie McDaniels 
Sullivan... .cdevcccceeesseecceen James Burke 
Bat Reman...ccccccsceeseses Paul Guilfoyle 
Frances Glesk.......++.++. Penny Singleton 
Sheila Lan€,......eseseveeees Leona Maricle 
Gloria Hamilton.....sse+ese-+5. Kay Sutton 
Mr. Thomas........++,.++..+-Miles Mander 
Subway Watchman........ . John Qualen 
D. A.’s Secretary... ccescccces Grady Sutton 
Mr. K.rccccccvcccvsevececseces Olin Howland 
Decidedly amusing and wacky 


whodunit, with interweave of screw- 
ball romance and mystery, ‘The Mad 
Miss Mann’ will hold its own with- 
out support. It carries substantial 
boxoffice merit. Picture packs 
plenty of laugh situations and lines, 
with enough dramatic foundation to 
nicely motivate the story action. 
Yarn develops at a zippy pace which 
easily covers several story deficien- 
cies and bumpy spots that apparently 
resulted in editing process. 

Barbara Stanwyck brilliantly en- 
acts the title role of the madcap 
heiress, displaying versatility of top 
rating. Henry Fonda is excellent as 
the newspaper editor in love with 
the deb but, when a scoop looms, 
tosses aside romantic inclinations. 
Sam Levene completes the trio that 
carries most of the footage with ef- 
fective performances... Levene com- 
mands attention as the police lieu- 
tenant who continually tangles with 
the girl and her murder clues. 
Lengthy supporting cast is nicely 
balanced, with James Burke, Hattie 
McDaniels and Stanley Ridges stand- 
ing out prominently. Ridges does a 
particularly difficult sequence at the 
close when uncovered by Miss Stan- 
wyck as the murderer. 

Story is presented without attempt 
to explain credulity of its premise or 
situations. Rather, there is a 
feeling of believe-it-or-not-but-let’s- 
have-fun, and off it goes, 

Miss Stanwyck heads a group of 
wealthy debs whose escapades be- 
come problems to the police and 
headlines for the papers. But when 
the girl discovers a body that mys- 
teriously disappears before the cops 
arrive, and she is given a brushoff, 
determination launches her as an 
amateur detective and_ carries 
through series of fast-tempo_ se- 
quences until murderer is uncovered 
and she falls into the waiting arms of 
reporter Fonda, who cracks, ‘We'll 
take a honeymoon to Europe—with 
your money.’ 

Leigh Jason handled the direction 
for maximum speed and animation. 
Fine judgment was used in carrying 
a lightness and frivolousness through- 
out the romantic passages between 
Miss Stanwyck and Fonda. Philip 
Epstein’s script injects many surpris- 
ing twists, and nicely spaced several 
weird dramatic episodes that laid 
groundwork for utmost reaction on 
comedy sequences that immediately 
followed, 


Secrets of an Actress 


Warner Bros. release of David Lewis 
Production, Stars Kay Francis and George 
Brent; features Ian Hunter, Gloria Dick- 
son, Isabel Jeans. Directed by William 
Keighley. Story and adaptation, Milton 
Krims, Rowland Leigh and Julius J. Ep- 
stein; editor, Owen Marks; photography, 
Sid Hickox. At Strand, N. Y., week Oct. 
7, '88. Running time, 70 mins. 





POP EO LG baa tiie ececs vce Kay Francis 
Dick Orr.......... Ge teabecter George Brent 
Pater Bowen osc kis cecctccss. Tan Hunter 
a U.S eee Gloria Dickson 
Marian Plantagenet............ Isabel Jeans 
TSE See Penny Singleton 
Miss Blackstone.............- Dennie Moore 
Thompson.......... seeeesssSelmer Jackson 
Harrison............++..Herbert Rawlinson 
sd det sot. be CEP PEEP eee Emmet Vogan 
COSWERII Seale gdiccscccess James B. Carson 


‘Secrets of An Actress’ involves no 
secret other than why it was made. 
It’s another Kay Francis clothes- 
horse role but, except for suiting 
Miss Francis as a sartorial model, it 

oes wild. Unfortunately for Miss 

rancis, who deserves better tailor- 
ing in stories, and for Warner Bros., 
Secrets’ will not wear well. 

Star has glamour, can wear 
clothes, is a strong romantic char- 
acter and may be able to live up to 
most all requirements except an 
acrobatic dance on the toes, but it’s 
no use hitching race horses to milk 
wagons. 

As remains undisputed in view of 
the title, Miss Francis plays an ac- 
tress. She has a legit piece in which 
she’s backed by an architect who 
falls in love with her at about the 
same hour by Longine’s best time 
that his architect partner also takes 
the count. The complications, for 
plot purposes, involve the last-men- 
tioned Lothario with a wife who 
Stubbornly refuses to give him a 
divorce to clear the way for action 
until the last minute of play. It’s a 
touchdown when Miss Francis rushes 
to stop Brent fro’; sailing for Nor- 
Way and some fjords on which to 
cool his troubled brow. 

William Keighley has 
With as much skill as 


directed 
could be 


brought to a banal story, getting 


| Canadian town, and later lines up 


good performances at the same time 
from the stars, Ian Hunter, Gloria 
Dickson, Isabel Jeans and others of | 
lesser note. Hunter charmingly steps 
aside when he learns his architect- 
partner is also hot for Miss Francis. 
Brent at all times does a very credit- | 
able job, everything considering. To 
the part of the selfish wife standing 
in the way of romantic progress Miss 
Dickson imparts all of the spleen 
called for by the script while, as the | 
actress-buddy of Miss Francis, the | 
clever Miss Jeans stands out, Penny 
Singleton has a very minor part and 
no singing, which is her forte. Char. | 


FIVE OF A KIND 


Hollywood, Oct. 8. 


20th-Fox release of Sol M. Wurtzel pro- | 





duction. Stars the Dionne Qintuplets; fea- | 
tures Jean Hergsholt, Claire Trevor, Cesar | 
Romero. Directed by Herbert I. Leeds. | 
Original screenplay by Lou Breslow and | 
John Patrick; camera, Daniel B. Clark; | 
film editor, Fred Allen; musical direction, | 
Samuel Kaylin. Previewed at Alexander, | 
Glendale, oOn.. 7, "SS Running time, 83 
mings. } 
By. PO DIO. 6050 a vadd veces Jean Hersholt | 
COPISSING -IGIBZOD.. cc ccc ricicer Claire Trevor | 
SIMO THOT. c'n ks ccbsebecoats Cesar Romero | 
Jim Ogden................Slim Summerville | 
Dr. Scott Williams........ Henry W:; coxon 
le” eS Fe See Inez Courtney | 
ee er Pere Tohn Qualen | 
ee ee ee ee Jane Darwell 
Eleanor Kingsley......-ccce.. Pauline Moore 
oo) Eee Peer rrrreertee John Russell | 
Sitast UO cascsvas cediteced Andrew Tombes | 
Sir Basil Crawford......... David Torrence | 
| ft a ee Marion Byron | 
Andrew Gordon....... Hamilton MacFadden | 
Rev. Matthew Brand.....Spencer Charters | 


Editor Charles D. Browa 





As third of the Dionne Quint fea- 
tures, ‘Five of a Kind’ will find dif- 
ficulty in generating much audience 
enthusiasm except in spots where 
women patronage predominates. Pic- 
ture has been strung together on a 
hokey and slapsticky framework that 
has many dull moments and situa- 
tions. 

Quints appear seven times, and are 
on for total of around 18 minutes. 
Youngsters are at the cute age—that 
is granted—but repetition of their ap- 
pearances in the picture to do noth- 
ing more than the same cute tricks 
that all four-year-olds perform for 
doting parents and friends gets 
monotonous. Without training to 
perform in unison, for presentation 
of either songs or dances, Quints 
consume entirely too much footage. 

Extemporaneous antics of the 
youngsters are paraded to extreme. 
Most interesting is early sequence of 
the Quints being presented with five 
puppies. At the finish, Quints sing 
a song and attempt a minuet, while 
laugh is secured when the five dis- 
mantle a radio mike after broadcast- 
ing. 

Background story is not a particu- 
larly good showcase for the Quints. 
Yarn is lightly strung together and 
full of obvious situations that fail to 
sustain interest. Direction does not 
help things, several gags of the Key- 
stone cop era being injected to top 
off the uninteresting sequences. 

Claire Trevor and Cesar Romero 
struggle through the picture with 
implausible situations. As compet- 
ing reporters and radio news broad- 
casters, pair starf crossing each other 
on stories. Girl devises remote 
broadcast with the Quints from the 





sponsor for regular program of the 
youngsters. When Romero upsets 
deal for Quints to broadcast in New 
York for charity, he has change of 
heart and arranges for television ap- 
pearance of the youngsters at the 
benefit. 

Switches in tempo during the un- 
folding are numerous. The Quints 
are on with their own material 
which looks mostly extemporaneous. 
Jean Hersholt as the lovable and 
kindly old doctor carries through his 
characterizations of the part from 
the two earlier pictures. Slim Sum- 
merville and John Qualen also con- 
tinue roles as established previously. 
Summerville is the town constable, 
with Qualen gettin« several laughs 
in brief appearances as the slender 
father of the miracle girls. Inez 
Courtney, pal of Miss Trevor, gives 
her proficient dumb characterization. 
Henry Wilcoxon and Andrew 
re are best of balance of sup- 


Picture has been given fine pro- 
duction mounting. Photography is 
effective, particularly sequences shot 
of the Quintuplets at Callander. 


‘TTHE LADY OBJECTS 


(WITH SONGS) 


Columbia Pictures release of William 
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Miniature Reviews 





‘The Mad Miss Manton’ 
(RKO). Excellent comedy, who- 
dunit geared for healthy 
grosses. 


‘Secrets of an Actress’ (WB). 
Another that will not aid Kay 
Francis’ stock at the b.o. 

‘Five of a Kind’ 
Dionne Quintuplets 


(20th). 
displayed 
on poor story framework. Ap- 
peal limited. 

Lady Objects’ (Col). 
Dualer that’s weakened by the 
old story of wife more success- 
ful than husband. 

‘Torchy Gets Her Man’ (WB) 
Average for Torchy' Blane 
series, with Glenda Farrell and 
Barton MacLane back. Dualer. 

‘Down on the Farm’ (20th). 
Latest of Jones Family series 
maintains standard of past re- 
leases. Good programmer. 

‘Down in Arkansaw’ (Rep). 
Minor hillbilly entry starring 
Weaver Bros. and Elviry. 

‘Meet the Mayor’ (Times). 
Frank Fay playing Fay in flimsy 
meller for secondary dualers. 











trance into night club singing to 
earn more money, a death through 
strangulation of a nitery warble1, 
subsequent trial of Ross as the girl’s 
murderer and his wife’s tearful plea 
to a jury, which acquits him. 

Joan Marsh is the other girl in the 
case and she sets the pace for the 
supporting cast, which contributes 
as well as may be expected. 

Ross’ singing elevates the song 
context considerably. ‘A Mist Is 
Over the Moon’ is the only one to 
show possibilities. 


Torchy Gets Her Man 


Hollywood, Oct. 9. 

Warner Bros. relesse of Bryan Foy pro- 
duction. Stars Glenda Farrell and Barton 
MaclLane. Directed by William Beaudine. 
Original screenplay by Albert DeMond, 
based on character created by Frederick 
Nebel. Camera. Arthur Todd and Warren 
Lynch; dialog director, John Langan; edi- 
tor, Harold McLernon. Previewed at War- 
ners Hollywood, Oct. 8, ’38. Running time, 
62 minutes. 





Torchy BANG... ccccecscccess Gienda Farrell 
Steve McBride........-..--+ Sarton MacLane 
GahagGaMn. ..csscccosccccscesveses Tom Kenney 
BIGO Batley. os si cecs decd Willard Robertson 
Desk Sergeant..ccccccccccesese George Guhl 
BUBB. ccc ccccccccccccesccccsccet John Ridgely 
GIOOMBY. .occccesccvecesececs Tommy Jackson 
ProveSsO?r. scccccesoscecseccess Frank Reicher 
TROMBRIOS. «0 cv céedseneenesss Edward Raquello 
StonehHamM. .ceccsececsses eee sve<ts Fd Keane 
i) Pr rr errr rreeerere te Nat Carr 
Cawe- SECTEVION. 0600 ceocess Frank Shannen 
MARIO... cccccocscsncevcccsect Joe Cunninghain 
Brennan. cccccccccceccess Herbert Rawlinson 
WEIKING . ow tedcsecccescocesecece John Harron 
DEMER se 45.44 eacseneaddovbecdhe aes Loia Cheaney 
ESR, <WCMERIEE, o's cc odeoveites sts Greta Meyer 
OPRTIOR. < ccictiovcccepeecccceseses Clif€é Saum 





With Glenda Farrell and Barton 
MacLane back as the top characters 
in the Torchy series after being out 
for one picture, Warners continues 
the group with a mildly entertaining 
programmer that fits acceptably into 
the B groove for which it was in- 
tended. Script takes wide latitude 
with dramatic license, but fast pace 
maintained by director William 
Beaudine leaves little time for audi- 
ence second-guessing on the implaus- 
ible situations that constantly crop 
up. Main purpose of the series is to 
present Torchy romping through an 
admixture of comedy and drama to 
finally uncover a big story and the 
culprits concerned. 

This time Torchy gets tangled in 
mesh of a slick counterfeiting gang 
that moves into town and dupes the 
police to unload queer money through 
the payoff windows of the racetrack. 
Willard Robertson, leader of the out- 
fit, poses as a secret service operative 
hot on trail of the counterfeiters to 
cross up MacLane and the cops, get- 
ting latter to keep newspapers off 
while he supposedly trails the gang. 

Torchy digs in and _ uncovers 
enough to get a story, which the pa- 
per refuses to print. With the aid 
of dumb cop Tom Kennedy, she runs 
through series of adventures to wind 
up as captive in hideout of the gang 
where Robertson’s identity is dis- 
closed. Rescue is effected by police 
dog that brings MacLane and his 
squad ‘abooming for final capture. 

Racetrack background was pro- 





Perlberg production, Features Gloria Stuart 
and Lanny Roges. 

ton, Screenplay, 
Charles Kenyon; camera, 


and 
Siegler; 


Gladys Lehman 
Allen G. 
24, Milton 


Drake and Ben Oakland. At 


Strand, Brootlym, week Oct. 7, ‘38. 

nine time, 66 mins. 

William Hayward.........+se-:; Lanny Ross 
BOR AGAMB. ccsccesccvesecesss Gloria Stuart 
SOMO TANG... cccccccccccccsgecced Joan Marsh 
Geormwe Martin.....ceccsercesss Roy Benson 
DEN sn cce ccs eden reeeee Pierre Watkin 
Ken Harper......csccsscosees Robert Paige 
Charles Clarke........cee--ssee Arthur Loft 
DANSE... cc kcctccccccccse. taney Andrews 
Mrs. Harper.............-.Jan Buckingham 
Miriam Harper....+-....++-++ Bess Flowers 
Miss Hollins. .......cccscseeeseed Ann Doran 
CMMMGER sé ccccccsvccecite Vessy O' Davoren 





‘Lady Objects’ holds a fair cast, 
but its stereo story is a challenge to 
the film’s success. Gloria Stuart, 





| There’s the separation, his en- 


‘weds his college sweetheart and the | 
'repercussions when he continues to) 
be a plugging architect and she rides 
to prominence as a criminal lawyer. | 


| vided by Hollywood Park, Inglewood. 


Directed by Erle C, Ken- | in whch Warners hold a substantial 


interest. 


j}action, and to give proper racing 


Run- | flavor to the sequences. 


Glenda Ferrell nicely qualifies as 
|Torchy, giving the character a 
| breezy, quick-witted personality that 
'does much to maintain interest, de- 
| spite the story handicaps. Tom Ken- 


| with his super-dumb cop portrayal, 
| which at present is sketched entirely 
,too broad. MacLane fits into spet of 
| the police lieutenant okay. George 
Guhl and Joe Cunningham continue 


from previous pictures in the series. | 


Robertson tries to make his role of 





counterfeiter gang leader. as convinc- | 
along with Lanny Ross, tries un-| ing as script will allow. 
availingly to lift it above mediocrity. | ; 

It all deals with a halfback who | budget, and shows it. 


Picture was made on moderate 
From results 
script looks like it was tossed togeth- 


ler fast and with main idea being to 


get a background for a Torchy fea- 
ture. Direction lifts values some- 


‘what with breezy pace. 


Number of crowd shots) 
hii "Al Tae pomen Ciicag tuaumneunbein | were used to cut into the dramatic 


nedy continues to provide comedy | 


DOWN ON THE FARM 


Hollywood, Oct. 7. 
20th-Fox release of John Stone produc- 
tion. Features Jed Prouty, Spring Bying- 
ton, Louise Fazenda. Directed by Mal St. 


|; Clair. Based on Jones. Famiiy characters 
| created by Katharine Kavanaugh, from 
original stories by Homer Croy, Frank 


Fenton arid Lynn Root; screenplay, Robert 
Ellis and Helen Logan; editor, Harry Rey- 
nolds; photogrpahy, Edward Snyder. Pre- 
viewei at Uptown, L, A., Oct. 6, '38. Run- 
ning time, 60 mins. 





a Se ee ervrerr ee Jed Prouty 
Mra. John JO0ness... csecees Spring Byington 
AMUNt TAR. 66 ov... cis cGwevere Louise Fazenda 
Herbert Thompson......... Russell Gleason 
SOCK BOMOE. soe co 6a 86 Faddasicecs Ken Howell 
mamer FOUGE.. s..cccscdeessee George Ernest 
| Lucy JOneS......seeeerteesses June Carlson 
Granny Jomes.........006% Florence Roberts 
Bobby Jones...... ‘eyes pe ere Billy Mahan 
Corte BAGPeO. oo icc tccsecees Eddie Collins 
|Fegsie Moody......cecsssscees Dorris Bowdon 
A NDE «60 oc 60.0% ecede ee Roberta Smith 
| Tommy McGuire.......... Marvin Stephens 
PI. « ccebosucéecates William Haade 
re eee John T. Murray 
COR 6 cr ccc ccce Peer we William Irving 





| Latest of the Jones Family series 


|takes Jed Prouty and his menage | 


| down on a farm for a vacation, but, 
|more important, to provide an inter- 
|esting background and situations to 
round out an hour’s good screen en- 
tertainment. Tuned to moderate 
budget, feature is aimed for the 
duals, and ‘Down on the Farm’ 
emerges as top B calibre that will 
| satisfy generally. : 

Excuse for the Jones’ hop is pro- 
vided when the town fire department 
turns things at the house topsy-turvy 
and washes everything out. Prouty 
bundles the gang into his car for a 
trip to farm of Louise Fazenda and 
latter’s hick husband, Eddie Collins. 
Rural setting allows for insertion of 
several humorous sequences, and 
final windup when Prouty is forced 
to appear in the corn-husking cham- 
pionship. 

Inclusion of Collins and Miss Fa- 
zenda as the farming couple pro- 
vides opportunity for broad gags and 
slapstick, which has been worked to 
the limit by the writers and director 
Mal St. Clair. Latter, a vet of the 
two-reel comedy school, takes full 
advantage of sequences where hen- 
pecked Collins manipulates his jug of 
corn liquor, milking the laughs out 
of Miss Fazenda’s husband-calling 
roars, 

Of other new additions for this 
particular picture, Roberta Smith 
puts over her tomboy characteriza- 
tion in excellent style. Girl heckling 
George Ernest is also telling. All of 
the other familiar faces of previous 
Jones Family features are present, 
with exception of Shirley Deane. 
Russell Gleason is only in a few se- 
quences at the beginning, and is 
missing when the family arrives at 
the farm. 

Spirit of Main Street humor has 
been nicely retained in latest offer- 
ing of the Jones adventures. Combo 
|of writers and director has molded 
| amuSing situations into a satisfactory 
offering. Prouty, Collins and Miss 
Fazenda capably carry most of the 
action and situations. Direction is 
nicely paced throughout, with pho- 
tography up to par. 


DOWN IN ARKANSAW 


(WITH SONG) 


Republic release of Armand Schaefer pro- 
duction. Stars Weaver Bros. and Elviry; 
features June Storey, Pinky Tomlin, Berton 
Churchill, Guinn Williams, Directed by 
Nick Grinde, Screenplay, Dorrell and 
Stuart McGowan; editor, William Morgan; 
camera, Ernest Miller. Reviewed in Pro- 
jection Room, N. Y., Oct. 6, ’38, Running 
time, 65 mins, 





y SOP PP ere er eteetetesees Leon Weaver 
MVIET. ccvctctiezess ott eee docovevcees Eiviry 
Cicero..... Co veeccesoreceseece Frank. Weaver. 
BUM ph cnccsadteeeedses Pr Ty Ralph Byrd 
MME 6 cede eeseictogeeteeccecsa June Storey 
SEE 046.64 ReWasd 6 gestosde nee Pinky Tomlin 
POGNOs ci videcddcrvasvc »++..-Berton Churchill 
eeerodececebececaseocess Guinn Williams 
TOrerreeererire rere ree ey Walter Miller 

CoS ocecedscvceesesesees Gertrude Green 

+» Selmer Jackson 


O@be oat ecpectcenhseedee aun Arthur Loft 








an implausible hillbilly story given 


and none-too-forte direction. ~ 
Weaver Bros. and Elviry, a favorite 
act in vaudeville for many years, get 
the starring position in this Repub- 
lic opus, but aren’t half as funny on 
the screen as they are on the stage. 
The difference, naturally, lies in their 
material. Having to follow the 
threads of a story, no matter how 
| thin, clamps down on their more ef- 
| fective nonsense. This, however, is 
_ not their first film. 
Top featured player is Ralph Byrd, 

| stiff-necked he-man. with Berton 
Churchill, Guinn Williams, 
| Storey and Pinky Tomlin also shar- 
| ing the billing under the title. Miss 
Storey is pretty in a wooden fashion, 
and nothing more, while Tomlin 
can't overcome a very silly role as 
| Byrd’s sidekick. He sings one song, 
renrising frequently a nursery ditty. 
| Story concerns the Government's 
attempt to take over some back- 
| woods land in order to build a dam. 
Hillbillies, led by the Weavers. re- 
| fuse to give up, but finally Byrd 
overcomes the opposition by winning 
the love of their daughter, June 
Storey, and foiling the machinations 
of a privately owned power plant. 
Chief entertainment is comedy and 
the Weavers’ singing and _ instru- 
mental work, but the laughs are few 
and far between. 

Nick Grinde’s direction is slow an 
| unimaginative, and Ernest Miller's 
photography is routine. Scho. 





DARK RAPTURE 


Universal release of Armand Denis proe 
duction, Filmed on Denis-Roosevelt ex< 
pedition to Belgian Congo. Directed by 
Armand Denis. Camera, Leroy Phelps. At 
| Globe, N. Y., Oct. 8 ‘3S. Running time, 
Sl mins. 





Filmed result of a Congo expedi- 
tion that nowhere approaches the 
suggestion the title conveys. Also 
has little of the three of Denis’ 
former entries, being nearer a 
straight zoologicai and ethnological 
istudy of the ultra black beit of 
| Africa, ‘Rapture’ is informative 
rather than entertaining, and, as 
|such, will undoubtedly find a hard 
itime getting any of the word-of- 
|mouth of ‘Wild Cargo,’ ‘Goona 
|Goona,’ ete. Labeling suggests a pic 
lof the ‘Bali’ brand. However, it’s 
| wide open for exploitation, so who 
ican tell? In total rates as an edu- 
|cational for those who care. As a 
thriller it’s no killer. 

‘Rapture’ seems to offer more 
| really good: photography in nature 
istudies of active volcanoes, mountain 
ranges and jungle life than its pre- 
decessors. It falls short in the dra- 
matic race-with death thrills. Obvi- 
ous directorial touches in humor and 
suspense are there, but not fre- 
quently enough in the patching to- 
gether of African cinematics. 

Starting with embarkation on 
journey from Belgium, trail leads 
through Morocco and the deserts 
very quickly. Little time is given 
| to animal life study, cameraman just 
| glancing over species seen en route 
to their destinations. 

Elephant captures and training 
stand out as nearest to the thrill 
side. Bagging itself looks compara- 
tively simple until the bronco-bust- 
ing of behemoths takes place. Nar- 
row escapes from swinging trunks 
j}and possible crushing make for some 
| thrills, as do closeups of volcanic 
eruptions and the high altitude 
swinging of pygmies on a vine, in 
building of spans for river crossings. 
Runts suspend from a 150-foot tree 
and span the stream in a catanult 
sail, once released from taut anchor. 
|Most of the footage is confined to 
the tiny races, in extreme contrast 
to the giants of the valley country, 
|}some of whom are seven feet tall. 
Latter offer nothing exciting outside 
of. their fine, rhythmic dancing, 
totally different from that of jungle 
natives and suggesting finer racial 
background, possibly from old Egypt. 

Story gets a little disgusting in 
one portion where explorers give a 
fallen elephant to the pygmies to 
eat. Hide is cut open. after laying 
for several days. (Flies and insects 
are visibly flying around during the 
fest.) A baby bites through the 
final membrane which will release 
the accumulated gases, etc. All nar- 











less credence by minor production | 


June | 


rated up to the danger point, when 
fadeout welcomely ends. 

Narration is none too good, and a 
lot of footage seems wasted, with 
|stress of comedy touches. There 
| must be more to,see in a territory 
so large as the Congo, which is 
finally deserted when the dry season 
sets grasses ablaze. Abandon camera 
is the order, but one boy manages 
to hold on to his, to box the rest in 
flight, while the flames lick at his 
heels. Only the film was saved. 
Mavbe some museums will care 
about that. Hurl. 


MEET THE MAYOR 


Times release of Frank Fay production. 
Stars Frank Fay; features George Meeker, 
Ruth Hall, Eddie Nugent, Berton Churchill. 
Directed by Ralph Ceder. Original by 
Frank Fay; screenplay and dialog by Wal- 
ter DeLeon and Charles Belden; musical 
score, Edward Ward; camera, William 
Rees. At Central, N. Y., dual, week Oct. 
7, '38. Running time, 63 mins. 

Spencer Brown..... dcvsecsseeess Frank Fay 
TROSUO BOTs 6 60 bebe bcdsacsaris Ruth Hall 











Rdnedd ed cuss anavesneae bate Ivan Miller | George Diamond.. +.-Hale Hamilton 
NO ata a6 0b-cdes cesecobens bade John Dilson | Harry Bayliss..... sovceess..George Meeker 
SOMO eis 6 6p ccd ecvcccecesiacoen Alan Bridge | Martin Sloan........«+..+-Berton Churchill 
WOES 0444s cab diveescctetes Karl Hackett {| Steve........... decccceesoces Eddie Nugent 
- mee Prescott. sevecesessss+. E8ther Howard 

‘Down in Arkansaw’ is feather- | Keiy.. cr cc227772777/FT@PNAP Penticton 
weight film fare; an added starter | Copeland...... eseseceesees--Nick Copeland 
for the less particular dualers. It’s | Catlett....... teeeecscevessess Eddie Borden 





‘Meet the Mayor’ is like meeting 
Frank Fay all over again. His radio 


|and vaudeville material, or the bet- 


ter bits, bob up all through the story. 


|Had more attention been given to 
| story development, direction, dialog- 


jing and acting, film would have 
|stacked up better. As it stands, the 
|picture is virtually a 50-minute 
|monolog for Frank Fay which, even 
|\his most ardent admirers will con- 
cede, is overboard for punching 
jacross even the most adroit scenes 
‘or comedy. For the lesser duals. 
Fay, himself, is billed as ac- 
jcountable for the yarn, a _ piece 
about a main street character who 
succeeds, in spite of his dull ways, 
‘only to lose out in his one love affair. 
There’s the embarrassed speech 
jat the political rally, his descrip- 
|tion of string-savers. slow delivery 
‘in exchange of homely remarks and 
other familiar items. 

Cast as veteran elevator operator 
}in the small town hotel, Fay is pic- 
tured as a bashful country type who 
|is so well known in the community 
|that his support is invoked in a 
spirited politico battle for mayor. 
,Gives role careful portrayal, but the 
|pathos somehow just ‘seems out of 
place, mpch as he struggles to put it 
over. Only in the final episode does 
,it seem to carry proper weight, 
| George Meeker, as his pal in the 
voice-recording invention which 


(Continued on page 19) 
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The heroic romance of 
the man who tore conti- 
nents apart that ships 
might sail the desert! 














OURCES... 


’ POWER - YOUNG 
ANNABELLA 


and 
J. Edward Bromberg - Joseph 
Schildkraut - Henry Stephenson 
Sidney Blackmer - Sig Rumann 
Maurice Moscovich : Nigel Bruce 


\ Miles Mander : George Zucco 
Directed by Allan Dwan 


Associate Producer Gene Markey + Screen Play by 
. Philip Dunne and Julien Josephson - Based on a 
story by Sam Duncan 


DARRYL F. ZANUCK 
in Charge of Production 
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- WEEK = 
OF “ITLE ra 
RELEASE PRODUCER DISTRIB. TYPE TALENT DIRECTOR TIME REVIEWED 
7/29/38 SOUTH Ov ARIZON r a = — MINS. BY VARIETY 
I ARDERS estern C. Starrett-1. i 
THE CHASER a ae Mystery T. Walls-R. Saint i Felli ne 4 10/5 
PROFESSOR BEWARE Frank David MGM Com-Dr  D. O'Keefe-A. Merris-L. Stone > Ei Meee bi oF 
MOTHER CAREY’S CHICKENS P 8 Bevin LX 2 Comedy H. Lloyd-P. Welch Elliott Nuger ia 8/10 
HEROES OF THE HILLS Wen ee RKO Drama R. Keeler-A. Shirley R on egent “ 7/13 
LITTLE MISS BROADWAY pm. Berke Rep Western Three Mesquiteers thy 2 Bacon a + 
AMAZING DR. CLITTERHOUSE Petre ry Yaad a Rom-Com S. Temple-G, Murphy-Durante wenn maneaie 55 8/3 
_——__—_—__——- pthemntno 7 Q ; ving o / 
van a eee meee A. Hitchcock fom Se “2 So one Anatole Litvak a3 6/22 
. , . -Dr : t oeath sown! / 
BULLDOG DR mtd Bod Sam Zimbalist Mono Drama J. Mor te ge m. O'Sullivan R. Thorpe 87 8/3 
UMMOND IN AFRICA an-M. M. Jones-R. M 
’'M FROM THE CITY f ee eer Par Mystery J. Howard-H. Angel-H B a = yi 63 8/31 
COME ON, LEATHERNECKS ‘aces RKO Comedy J. Penner-L. Krueg: a ee 60 8/31 
MAN FROM MUSIC MOUNTAIN ge ag ye Rep Sports R. Cromwell-M. Hunt oo be 8/10 
PALS OF THE SADDLE ao Rep Outdoor G. Autry-3. Burnette seh = 8/24 
m. Berke Rep Western . Joe Kane 54 8/17 
GATEWAY Gamnisel G@ Manel Three Mesquiteers Geo. Sh 
LETTER OF INTRODUCTION John Stahl oO RomeD) A: tote nee Al Werker 73 8/10 
a MR. CHUM - om-Dr . Leeds-A. Me mK f 
8/12/38 THE GLADIATOR ria bad eg sa Sohnnie-Lola Lane - Ga tices ts 
RICH MA}. TOOR GIRL David 1... Loew oot Comedy J. E. Brown-J. Travis Ed Sedgwick 70 8/31. 
RP Rg Lucien Hubbard Par Outdoor .. Bennett-R. Scot phy mon - ey 
KEEP SMILING Sot Wiarteel EKO Western G. O’Brien-L, ‘Johnson David aonak * o/2 
THE MISSING GUEST B. Sarecky 0 yo a en PO se le oma il Herbert 1. Leeds 65 BAT 
RACKET BUSTERS Pee Sg a i Mystery P. Kelly-C. Moore-Lundigan John Rolli f 
§ 19°38 = SONVIOFED am nent WB Meller H. Bogart-Gloria Dickson Liovd Bacon 65 SAT 
‘K-HEA Col Meller oe A Litiaiaieaiilceds Dane 
BLOCK-HEADS : . Hayward-C. Quigley ; a 
ou GIVE ME A SAILOR Jet Lanarvs 3 Comedy M. Raye-B. Hope-B. G John Blystone 55 8/31 
ASHING THE RACKETS B. P "> ane RK . Raye-B. Hope-B. Grable Elliott Nu t ( 
P. oO gen 80 7/27 
A SOMANTIOC ROGUE John H. Auer Rep Roe Sede ae Lew Landers 68 8/10 
ALEXANDER’S RAGTIME BAND H. J. Brown 20th Musical +b, Poweseh. Pibe-hened pg na 
A i ee BE me: Miia? . r-A. Faye-Amech i 
8/26/38 _ MARIE ANTOINETTE H. Stromberg MGM Drama —_=séN«’«SSShearer-T. Po = —— 105 6/1 
AWN OF THE NORTH in . saeareera Comer W. S. Van Dyk 
BREAKING THE ICE Fo (pit atte Outdoor G. Raft-H. Fonda-Lamour Henry Hathaway 10 s/28 
SS Musical B. Breen-C. R , : 8/24 
TENTH AVENUE KID H G uggles Edward Cline 80 / 
SPEED TO arry Grey Rep Meller B. Cabot-B. Roberts B’ , pit 
BOY MEETS GIRL “Gear Bischoff: vty Sports M. Whalen-L. Bari Otto maowres® ce oa 
w * MR owe ple carn v= am ischoff - WB Comedy Ca ner -O’Bri . oO rower 60 6/8 
9/2/38 PHANTOM GOLD C ine bn Mh Lloyd Bacon 86 / 
4 : Al Oe Col Western J. Luden-B, Mari , en 
THREE LOVES HAS NAN vee, See Col Meiler E. G. Robinson-W. Barrie soe Hal . aoe 
UNDER THE BIG —" yo sage pens ja anit Montgomery-Gaynor-Tone R rheees 7 9/7. 
. T. Lackey ono om-Dr A. Nagel-J. LaR 1 ; 
eT he bye Ruggles Par Com-Rom B. Creaby-F. Sinehhasray Wealey oes 4 o/s 
THE HIGGINS FAMILY bw a — RKO Musical F. Astaire-G. Rogers Mark Sandrich 33 fy 
BILLY THE KID RETURNS has. Fon) mop Comedy J. Gleason-L. Gleason Gus Mei rf 
ee seis Geak I san ob oor Western R. Rogers-S. Burnette Joe Kane Se Seat 
4 é Ow e 
FRESHMAN YEAR Gen a > a a . Henie-R. Greene-Romero Roy Del Ruth 90 9/14 
FOUR’S A CROWD Tetia tas omedy - Dunbar-E. Truex-Lundigan Frank McDonald 65 
stain FOURS A CURUN! 1 Lewis WwB Com-Rom R. Russell-E. Flynn Mich i thes 
9/9/38 THE LADY OBJECTS Wm. Perlberg Col Com-Roni a akeall wes ete 95 8/17 
Cera to —" eli ee A, raga Pes Starrett-I. Meredith = Ny eben mpi 
STARLIGHT OVER TEXAS Ed Finne sero “_ttacy-M. Reenty-Hell N. Taurog 96 / 
y Mono Western Tex Ritter-C. LaR oa 
AFFAIRS OF ANNABEL Too Lusty, = (iRROsComedy W. Boyd-G. Hayes Edw.D.Venturini 62 9/28 
SAFETY IN N omeay J. Oakie-I Ball Ben S 
on Sen AS. Phin meal ae mene 20th Comedy J. Prouty-S. Byington Mal St Clair 5 on 
an SECRETS OF AN ACTRESS David oe WB b png ~y fear | — otis Garrett 62 sae 
at eT _AN AC! Rom- _K. -G. Bren m. Keighle 
9/16/38 JUVENILE COURT Col Col Drama P. Kelly-R. Hayworth-D Ses be aaa 
TOO HOT TO HANDLE 1. Weingarten MGM pang A Gable-Ley -Corrill arro D. R. Lederman 60 9/14 
ante Ai Canam eg aa ta Mono Western J. Randall-W. hl 5 Ainge te = 9/21 
THE RENEGADE RANGER Bert Gilro EKO sic Nn ae a * mi Robert Florey 55 10/5 
HOLD THAT CO-ED D. iuaainnd 20th Bhar tl Fee Hayworth David Howard 60 10/3 
THE BLACK BANDIT Trem Carr U Western B S mihen af warey Geo. Marshall 80 9/28 
VALLEY OF GIANTS Lou Edelman WB Outdoor Ww nag — — pee 60 9/21 
ie = bate : . fe m. Keighley 15 8/17 
9/23/38 STRANGER “ROM ARIZONA Monroe Shaft Col Wester 
/ I n B. Jones-D. F i 
WANTED BY POLICE | Lindsay Parsons © Mone = Meller Darro-E. Knapp H. "Bretherton 39/28 
4 r ar ootba B. Grable-h. Lui : i 
FUGITIVES FOR NIGHT Lou Lusty RKO Comedy F, Alberta. Lyon Leslie ‘Goodwin 65 9/14 
Harry Grey Rep Western G. Autry-S. Burnette rrerthe hace 63 9/28 
TIME OUT FOR MURDER Sol Wurtzel 20th Mell ' Ralph Staub 
ROAD TO RENO Ed Grainger vu Gam De ae eee an sene 73 9/7 
FOUR DAUGHTERS Ben Glazer WR Com-Dr Priscilla-Res. . Sylvan Simon 68 10 
——. oeenee ¥ a-Resemary-Lane Mi i 15 
9/3038 CIPS SCHOOL Samuel Marx Col Rom-Com A. Shirley-N. Grey-Bellam ichael Curtiz 90 8/17 
WOU CAN’T TAKE IT WITH YOU Frank Capra Col Comedy J Lonnie y John Brahm 1 9/28 
MAN WITH 100 FACES : omeday . Arthur-L. Barrymore-J.Stewart Frank Capra / 
VACATION FROM L A. Hitchcock GB Drama L. Palmer-T. Walls A. Hitcheock 126 9/7 
Fo atntyg v4 RL Roady _— MGM Comedy D. O’Keefe-F. Rice G. Fitzmaurice 65 
ROOM SERVICE P. S. Berman RKO "Con ey "Saar toe gel Cook Jas. Hogan 60 ive 
OVERLAND STAGE RAIDERS Wm. Berke Rep Western Three Meseeitecrs ae > 76 9/14 
DOWN IN ARKANSAW Armand Schaefer Rep Drama R. Byrd 0. Sherman 55 9/28 
STRAIGHT, PLACE AND SHOW D. Hempstead 20th Com co Bren aie Nick Grinde 65 10/12 
DRUMS Alex. Kord U , David Butler 66 
YOUTH TAKES FLING see Pass oat “4 ty P riayc- te’ ty Massey-R. Livesey Zoltan Korda 101 4/20 
om-Dr . McCrea-A. Leed j , 
GARDEN OF THE MOON Lou Edelman WB Musical P. O’Brien-J. Payne-M. Lindon Ph | Mayo 78 9/28 
de —_—_— y usby Berkeley 9 
10/7/38 Weer OF THE SANTA FE Col Sel aor ted J. Holt-M. Ralston Lewis D. Collin ~ ~~. 9/2 
ol Col ; . s 1 
sTABLEMATES ie oS * Se ee. 
MR. WONG, DETECTIVE W. T. Lackey Mono Mystery B. Karloff-E. Brent. ~ a bho 89 10/5 
a OU nice ore B Mg? k wa sf i J. Howard-R. Cummings skirt Heumdan 33 9/21 
. Ob sis om J. Penner-J. Travis Lesli i Y 
THE NIGHT HAWK Herman Schlom R ; slie Goodwins 75 / 
MEET THE GIRLS Howard J. Green 20th woes & ee eee kone Sidney Salkow 65 is 
THAT CERTAIN AGE Joe Pasternak U Mus-Rom D. Durbin-J. Cooper ane Eeene 66 8/31 
%2 BROADWAY MUSKETEERS Bryan Foy WB Comedy M. Lindsay-M. Wilson-J. Litel John pe 100 10/5 
10/14/38 FLIGHT TO FAME Ralph Cohn Col Drama C. Farrell-J. Well —— = 
; : -J. s C.C.Coleman, J 
LADY VANISHES A. Hitchcock GB Rom-Dr M. L HE 
. Lockwood-P. Lucas Alf Hitchcock 
LISTEN, DARLING Jack Cummings MGM Rom-Dr Bartholomew-J. Garland Ed / 
der Oo yy Be Ed Finney Mono Western Tex Ritter Ai ttmeon 
ARKANSAS TRA Geo. Arthur Par Com-Dr B. Burns-F. Bainter 
A MAN TO REMEMBER Bob Sisk RKO Drama E. Ellis-A. Shirley Gassin ea ss 10/5 
THERE GOES MY HEART ‘Tien UA eo Diapes Qette-Bershets H. I. Leeds 3 10/12 
al Roac Rom-Com F. March-V. Bruce Normar ‘ 
SWING THAT CHEER Max Golden U College T. Brown-A. Devine ee ee 81 9/28 
4 THE SISTERS ——s—— C_David Lewis WB Drama =. Fisues, Wovle-A. Louies. Anatole Teva 
10 21 38 YOUNG DR. <ILDARE Lou Ostrow MGM Com-Dr  L. Ayres-i. | a... a « PRE 
J . Ayres-L. Barrymore H. Bucquet 
MYSTERIOUS RIDER Harry Sherman Par, Western D. Dumbrille-C. Fields Les Seland 
MAD MISS MANTON P. J. Wolfson RKO Mys-Com 8. Saawreh-ll, Feeds Les Selander "4 
MYSTERIOUS MR. MOTO Sol Wurtzel 20th Meller P. Lorre-M. Maguire No eigh Jason 78 10/12 
YOUNG IN HEART D. O. Selznick UA Rom-Dr I.G . . forman Foster 61 9/21 
SERVICE DE LUXE Ed Grainger U C aynor-D. Fairbanks, Jr. Richard Wallace 
GIRLS ON PROBATION Alo Foy WE Bao a Benneit-V. Price-Ruzgles Rowland V. Lee 
a ae ' 1 tm je OS _orems E. Flynn-B. Davis-A. Louise Anatole Litvak 65 
10/28/38 LAW OF THE TEXAN Monroe Shaff Col Western Suck Deed. Yar ee Cee ee ee 
bn. THE LITTLE ADVENTURESS Col Col Action-Dr E. Fellowes-J. Wells a a Pe 
THE GREAT WALTZ Bernard Hyman MGM Musical L. Kainer-F. Gravet < "‘Devivier 
mee te wines A 
h s . A. rama . MacMurray-R. Milland Wm. A. Well 
I STAND ACCUSED John H. Auer Par Drama R. Cummings- y . A. Wellman 
MIRACLE RACKET B. P. Fineman RKO Drama ee a gee oe 
rs-L. Bowman Lesl 
SUEZ Gene Markey 20th S slie Goodwins 
n "3 pec T. Power-L. Young Allan Dwan 
THE STORM Ken Goldsmith U Drama C. Bickford-B. McLane Harold Y 
THE LAST EXPRESS Irving Starr U Meller K. Taylor-D. Kent arold Young 
BROTHER RAT Robert Lord WB Comed ag Otis Garrett 60 
ii4) ee en a oad W. Morris-P. Lane-J. Wyman Wm. Keighley 
/4/38 IN EARLY ARIZONA a. we Col Western B. Elliott-D, Gulliver - Jos. Levering 
THE CITADEL Victor Saville MGM Drama R. Donat-R. Russell Ki aoe” 
GANGSTER’S BOY W. T. Lackey Mono Meller J. Cooper-L. Gilman Wn Nun 
ILLEGAL TRAFFIC Harold Hurley Par Meller J. C. Naish-M. Carlisle Loui Kine 
ALWAYS IN TROUBLE John Stone 20th Comedy J. Withers-A. Treacher-J. Rogers J Sa ae 
TRADE WINDS W. Wanger UA Rom-Com J. Bennett-F. March Tey prone A 
EXPOSED Bert Kelly U Drama O. Kruger-G. Farrell Max Golden 
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JIMMY FIDLER Says: “Moves faster than a 3-ring circus, with one laugh 


piling on top of another... A special treat for the ladies, who will get a kick out of the clothes 
worn by Miss Stanwyck and the six beautiful girls who appear in her support. Be sure to see it.” 


EORGE McCALL Says: “One of the funniest pictures to come out of 


Hollywood. Take my advice and see it—it’s a grand evenings entertainment.” 


e P. DAI LY Says: “Combines the thrills of an exciting detective story and the 


laughs of a high-speed comedy. I[t is all-audience entertainment ... No fears of competition need 
harass exhibitors who know how to sell their shows when ‘The Mad Miss Manton’ comes to town.” 


_. AND THEY'LL ae 
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Film Reviews 





” MEET THE MAYOR 


(Continued from page 15) 
eventually turns the tide in the 
mayoralty campaign and both of 
their lives, is a typical Meeker por- 
trayal. Ruth Hall is satisfactory as 
the girl both fall for without having 
much to do. Berton Churchill and 
Hale Hamilton, as rival candidates, 
manage to breath some life into their 
characters, despite stilted lines and 
situations. Heading the support are 
Eddie Nugent, Franklin Pangborn 
and Nat Pendleton in typical roles. 

Lighting and photography is weak 
while scripting and dialog is mighty 





thin excepting Where Fay is con- 
cerned. Wear. 
(WITH SONGS) 

Grand National release of Edward Finney 
production. Stars Tex Ritter, Features 
Horace Murphy, Snub Pollard and Adele 
Pearce. Directed by Al Herman. Story, 
Lindsley Parsons and Edmond Kelso; 
screenplay, Edmond Kelso; songs, Bob Pal- 
mer, Frank Harford and Rudy Sooter. At 
Arena, N. Y., dual, Oct. 7, '38. Running 
time, 60 mins, 

Tex LMWFONCE, cccccccccccceccess Tex Ritter 

APs eas éeehee 85546846 Horace Murphy 
Pe WE UE © 05.0. co00cds 0 600690 cae eenere 
Salip JOMerSs.cecscccccccsececd Adele Pearce 
Slaughter. o< ‘ Karl Hackett 
Nn CUETERTEPULLL LT ULTL Tee Charles King 
SHETI. cccccrsccccveccesees Edward Cassidy 
WEAGOM ccc dceocccccdccccecsese David O'Brien 
THAME . cccccccceccsccvccceeececs Bud Osborne 
CNEVOENMEs oc ceccccvecccccccces Lynton Brent 
Orchestra Leader........eeeees Rudy Sooter 

Poor oat opera that will lean 


heavily on the Ritter name for a 
crutch. Much of it’s laughable, even 
to kids, and none of. it’s plausible. 
Thought that some new _ scenery 
might be seen, from the title, is mis- 


leading. It’s same old trip through 
California badlands with the familiar 
‘let’s beat ’em to the border’ (maybe 
they mean Canada for a change) and 
‘head ’em off at Eagle gulch.’ Ouch! 

Ritter is a dick in disguise, hired to 
thwart rustlers who use their own 
private railroad to hijack beef on the 
hoof. Use part of a regular line and 
add their own spur which leads into 
‘Hidden Valley’ where none can find 
it, the cattle, the thieves or the loco- 
motive. Double ouch! 

When not shooting Ritter is sing- 
ing or strumming, songs (five) being 
thrown in whenever there’s a lull. 
All of the same school of western 
cleffing and all none too good. When 
he puts down his pipes and picks up 
his pistol Ritter is a miracle man, 
letting loose untold volleys from only 
two guns. When he puts down his 
guns, he picks off the gal who didn’t 
believe him, She’s not alone, 
though. Hurl. 


La Femme Du Boulanger 


(‘The Baker’s Wife’) 
(FRENCH-MADE) 
Paris, Oct. 1. 


Marcel Pagnol release and production. 
Stars Raimu; features Ginette Leclere and 
Charpin, Directed by Marcel Pagnol, from 
story of same name by Jean Giono; music, 
Vincent Scotto; camera, G. Benoit and 
Ledru. At Marivaux, Paris. Running 
time, 90 mins. 

Cast: Raimu, Ginette Leclerc, 
Robert Vattier, Delmont, Maximilienne, 
Bassac, Maupi, Dullae, Blavette, Odette 
Roger, Alida Rouffe, Charles Moulin, Cas- 
tan, Maffre, Charblay, Merle. 


Charpin, 





Carrying a simple story with im- 
plicit force, ‘La Femme du Boulan- 
ger’ marks u» another hit for Mar- 
cel Pagnol. Always out in front with 
productions showing life in the 
French provinces, Pagnol has out- 
done himself with this picture, while 
Raimu proves definitely he’s one of 
the best character actors in France 
today. But because it’s typically 
French, success in other countries is 
doubtful. 

_Pagnol allows his usual flair for 
dialog too rnuch play in this film. It 

as a pungency because of its true 
ring, but tempo could be stepped up 
with some competent scissoring. 

Picture deals with a small village 
in the south of France, A new baker 
(Raimu) with a pretty wife (Ginette 
Leclerc) has installed himself. Char- 
Pin, the marquis owning the district, 
comes to introduce himself, bringing 

is shepherd, who will collect the 
bread. One look and socko, the shep- 
herd (Charles Moulin) and the wife 
know with beast-like ferocity what 
each wants. That very night the 
baker’s wife disappears with the 
Shepherd. Raimu, first unbelieving, 
but finally convinced, first takes to 
drink, creates a scandal in the vil- 
age and refuses to make ariy bread 
as long as his wife is gone. A coun- 

ty-wide search is organized, the 
wife is found, the shepherd flees, the 


wife returns and bread is again 
made. 
Extremely simple. But in_ this 


case simplicity emphasizes its force. 
aimu is given every chance to show 
nearly every emotion a man in his 
Station of life might have. And he 
ces so with conviction. Ginette 
clere, as the young erring wife, is 
Overshadowed by Raimu, but does 
Well, though Charpin has turned in 
better performances, but Robert Vat- 
tier gets in some good licks. Good 
Support comes from Maximilienne, 
as the village spinster, while Moulin 
does well, too, Hugo. 


A ROYAL DIVORCE 


(BRITISH-MADE) 
London, Sept. 21. 


Paramount release of Herbert Wilcox- 
Imperator Film Production. Stars Ruth 
Chatterton, Pierre Blanchar. Directed by 


Jack Raymond. Adaptation, Miles Malle- 
son, from story by Jacques Thery. Camera, 
George Stretton. At the Carlton, London. 
Running time, 85 mins, 

WOMNUD S40 00 0ds008 deueess Ruth Chatterton 
RS eeerie ere tere Pierre Blanchar 


Talleyrand. ......ce- obcvebvesads Frank Cellier 
re Carol Goodner 
| Napoleon’s SEP. 0005.0 664d O40 Auriol Lee 
SPT CATR re CERT ee George Curzon 
PEGEIORTNON cc oct ececdscves Lawrence Hanray 
i EPR Tere rer ee ree John Lourie 
Capt. Charles................Jack Hawkins 
EUR naca deh 6 bsed Gan ca Rosalyn Boulter 
Ee Tee ree Pree) Alan Jeayes 
SAPP YT OTC eT TE rere re Moran Caplat 
Rs oc pscbou-see 0304545 60a% Romilly Lunge 


Oe Be coos acatenhatceca ¢s Hubert Harben 





‘A Royal Divorce,’ starring Ruth 
Chatterton and Pierre Blanchar, is 
an impressive film, based on the 
lives of Napoleon and his Josephine. 

Screenplay by Miles Malleson, 
adapted from a story by Jacques 
Thery, is an outspoken, alive account 
of the French general’s love for 
France’s famous courtesan and her 
subsequent acceptance of his mar- 
riage proposal when, ambitiously, 
she realizes the power lying before 
him. 

Film, too, tells of 
struggles through widowhood with 
her two children and her subse- 
| quent rise to social position through 
phe use of her wiles. There’s the 
meeting with Napoleon, their mar- 
riage; later, their divorce and his 
ubsequent marriage to Marie Louise 
so that he might have the heir 
Josephine was unable to bear him. 

The screenplay has drawn a merci- 
less portrait of the Empress Jose- 
phine. Every scene is vivid and 
every character authentic. Dialog, 
however, is inclined to be oveywrit- 
ten. 

Napoleon, played by Blanchar, a 
Frenchman, who looks and acts the 
role with all the mannerisms of the 
Latin race, is played sincerely and 
stands out effulgently. Miss Chat- 
terton looks the buxom Josephine, 
but lacks the Latin temperament, 
and while she gives a good por- 
trayal, isn’t entirely the personality 
for the role, Rest of cast is ade- 


Josephine’s 





quate. ; 
Jack Raymond’s. direction is 
smooth, Jolo, 


Paroled from the Big 


House 
J. D. Kendis production and release. Fea- 
tures Jean Carmen, Richard Adams, George 
Eldredge, Gwen Lee. Directed by Elmer 
Clifton, Original’ screenplay by George 


Plympton; camera, Eddie Linden. At Chale 


oner, N. Y., one day, Sept. 30, '38. Rune 
ning time, 57 mins, 
Pat Mallory .ccccoctccscccvécses Jean Carmen 
. | ge i er Richard Adams 
"HOG" FEOCTON, 6000 ccccceses George Eldredge 
Binmig Welle siccs sc viscenescsssess Gwen Lee 
Dist, Atty Downey.....+... Milbourne Stone 
Joe ‘Killer’ Britt.......0.. Walter Anthony 
PRT ah 8 6664 (9.004 05.6648004 nbs Ole Olesen 
Hoke Curtis alias ‘The Duke’.......... 
Earl Douglass 
‘Gunner’ Garson..... ecceccceces Eddie Kaye 
JOA Cross. ccrcscccccccvccccscscee’s Joe Devlin 
RRR. ve ceccsvccccccccvecice Eleanor De Van 





One of the many built recently 
around the parole evil this is 
mediocre entertainment. Release 
hasn’t a thing to recommend it or 
keep it out of the five and dime dual- 
ers. Cast is studded with unknowns, 


painful to watch. The lead femme, 
Jean Carmen, attempts at registering 
various moods brought guffaws from 
the shelf when caught. Milbourne 
Stone as the crusading d. a. who 
would clean up the parole racket 
stands head and shoulders above the 
rest of the cast. 

Direction and story allow so many 
unbelievable twists to creep in that 
it isn’t even funny. For instance, in 
the first reel the mob is gathered 
for a round-table discussion. Gang 
is composed of a recently sprung 
con man, pickpocket, arsonist, and 
a trigger man, all admittedly small 
time and in conference to plan grad- 
uation to ‘protection’ racketeering. 
Yet the leader has the chairman of 
the parole board under his thumb 
and controls the release or further 
inearceration of pals or enemies. 

Jean Carmen is the daughter of a 
storekeeper erased for refusing pro- 
tection, and she spends the rest of 
the film’s 57 minutes catching up 
with his killer. It’s eventually ac- 
complished with the aid of a police 
lieutenant who joins the gang to get 
the goods on the leader for knock- 
ing off a cop pal of his. ‘ 

Sound, photography and dialog 
just as amateurish as the story and 


unintended grammatical errors, 


FLASHBACKS 


London, Oct. 1. 


C. BB. Cochran presentation. At the Pal 
ace, London, Running time, 1.20 mins, 





This was intended as a full-length 
|feature. There is nothing simple or 
| retiring in its assembly; it has been 
| carefully hitched and publicized as a 
history of films. But in this it fails 
|to jell because ‘Flashbacks’ is not 
| thoroughly representative of the de- 





velopment of films. True, it includes 


the emoting of several of whom is| hb 


direction, dialog allowing numerous) 


a whole run of sequences, from the 
lantern slide to the landslide of 1914, 
but from that time nothing of par- 
ticular merit is shown. 

It still leaves to be explained why 
the advent of talkers, surely the 
greatest development of pictures, 
just didn’t happen as far as ‘Flash- 
backs’ was concerned. 

Still, the film as a whole, bears 
naturally the touch of the showman, 
expected of C. B. Cochran; the years’ 
varying gifts to pictures, from The 
Continental spectacles to American 
Silents, Bernhardt to John Bunny, et 
al., and an array of oldtimers once 
as familiar as today’s stars. For two 
hours ‘Flashbacks’ gives all these, a 
real panorama, if you like your en- 
tertainment that long. 





March of the Movies 
Associated British Pictures release. At 
the Regal, London, Running 
mins. 








‘March of the Movies’ is obviously 
not intended to be anything more 
than gaily entertaining propaganda 
for pictures. 

This includes the coming of sound 
and talkers. It’s in the coverage of 
the technical side of films that 
‘March’ scores. You are told how, 
when, and why in smart patter. You 
see the old films; you can listen to 
the first talkers. The student is not 
left to browse—he’s hurried along, 
perhaps a little too rapidly, for those 
who take their ‘March of the Movies’ 
too seriously. 


On Kiddie Bandwagon 


Hollywood, Oct. 11. 








her film debut in ‘Star Maker,’ first 
Charles R. Rogers production pro- 
duction to be made at General Ser- 
vice studio. Her screen name is 
Linda Ware. 

Young singer’s aunt, Mrs. A. C. 
Stillwagon, appointed her guardian 
by superior court, signed a term con- 
tract with Rogers. 
on the career of Gus Edwards, 


STUDIO CONTRACTS 


Hollywood, Oct. 11. 
Jack Carleton inked player pact 
with Metro. 
Columbia signed Don Beddoe to 
player contract. 
RKO contracted Paul White, mop- 





pet. 

Charles R. Rogers asked court ap- 
proval of minor’s pact with Linda 
Were, 13. 

Metro signed Dorothy Yost to a 
writer ticket. 

20th-Fox lifted Joan Davis’ player 
option. 





by Metro. 

Richard Harlan inked contract to 
direct series for Dario Farralo at 
Grand National for Paramount re- 
lease. 

Metro renewed Kay Van Riper’s 
writer ticket. 

Tom Neal penned player contract 
with Metro. 

Metro signed William Trummel as 
assistant director. 

Samuel Goldwyn handed Stuart 
Heisler a director pact. 

Christina Wells inked player ticket 
at Metro. 

RKO contracted Roger 
moppet. 

20th-Fox lifted Joseph Schild- 
kraut’s option. 

RKO picked up Chester Morris’ 
player option. 

Warren William signed by Colum- 


Daniel, 


ia. 
20th-Fox handed writer tickets to 
Erwin Gelsey, Peter Milne, Jack 
Vernon and Cameron Rogers. 
George W. Sayre inked writer 
ticket at Columbia. 
Metro picked up Melvyn Douglas’ 
player option. 


STORY BUYS 


Hollywood, Oct. 11. 

Columbia purchased ‘Repaid,’ orig- 
a by Harvey Thew and Manny 

eff. 

Warners bought Jerome Odlum’s 
original, ‘It Might Happen to You.’ 

Paramount acquired film rights to 
‘Disputed Passage,’ the new Lloyd C. 
Douglas novel. 

Guy K. Austin and Earl Johnson 
a, their story, ‘The G-Dog,’ to 


Samuel Goldwyn purchased an 
original, ‘The First Co-Ed,’ by Mary 
McCall, Jr., and Stanley Rauh. . 

, 








| ‘ll Take the High Road,’ 
Robert Andrews, acquired by Repub- 


lic. 
TITLE CHANGES 


Hollywood, Oct. 11. 





Second was ‘This Time It’s Love.’ 
Release title for ‘Thoroughbred’ at 
Columbia is ‘The Little Adventuress.’ 





Hockey Across the Border 
Hollywood, Oct. 11. 
Robert Taylor and James Stewart 
co-star in ‘Hands Across the Border,’ 
'an international hockey story which 
| gets the gun at Metro as soon as 
| ‘Stand Up and Fight’ is finished. 
| Harold Shumate and Harvey Hais- 
lip are doing the screenplay for Sam 
' Ziiabalist production. 





time, 45} 


Beverly Jane Stillwagon, 13, makes | 


Picture is based | 


Endre Bohem handed writer pact | 


‘It’s Spring Again’ is third title for | 
‘Zenobia’s Infidelity’ at Hal Roach. | 


Inside Stufi—Pictures 


Newsreel executives who have gone over the original rough draft of 
the wage-hour agreement that comes up for settlement soon believe 
that the tilt in the daily scale to $50 per day for men working on a day 
basis will mean considerable trimmings of correspondents in smaller 
cities. These correspondents now get enough work, even with one and 
two-day jobs, to be classed as regular newsreel operatives, but newsreels 
do not think it economically feasible to maintain many such special 
cameramen on piece work if the scale is to go up from $35 to $50 per day. 

Newsreel officials also are inclined to look askance at the plan of place 
| ing regular photographers on an eight-week arrangement which makes a 
320-hour period the basis for laying off. They claim it will prevent stag- 
| gering of cameramen and fear it may increase operating costs. Old plan, 
now in use, provided a two-week base as medium for rest period of 
cameramen, 











Youngster whose picture appears in recent issue of Liberty along 
| with Father Flanagan, titular head of Boys Town, Omaha, to illustrate 
Metro’s smash picturization of the venture, is Johnny Walsh, son of Jack 
Welch, for many years general manager with Cohan & Harris, and later 
| Selwyn attractions. Youngster was written into ‘Boys Town’ at the last 
| minute, but due to overfootage was given only a brief scene. This se- 
| quence, however, created such a favorable impression that studio has 
placed the lad under a term contract. Lad’s name does not appear in 
| the billing, but despite this his work is receiving comment in the film 
| colony. He’s appearing with Father Flanagan in ‘The City of Little Men’ 
|as well as in a short, ‘The World is Yours,’ made as bally for ‘motion 
pictures are your best entertainment’ campaign. 





George Abbott will not get screen credit for the film version of ‘What a 
Life,’ which Paramount recently bought. It is the first time the producer 
has not put a clause for such billing into the contract of sale. He re- 
ceived screen credit for ‘Boy Meets Girl’ (WB), ‘Room Service’ (RKO) and 
will get it in the forthcoming ‘Brother Rat’ (WB). 

Reason Abbott is receiving no billing on ‘Life’ is that he made no pro- 
vision for it when the contract for the sale of the screen rights were 
|drawn. Producer’s idea is that too many screen credits merely bore an 
audience and he’s so much in favor of the current effort to cut down the 
excessive listing of such credits that he’s willing to be eliminated from 
| the billing. 





Wider use of color in pictures within the next year is predicted by 
technical engineers in touch with new two-color processes. They claim the 
two-tinter method will be satisfactory for moderate budget pictures, par- 
ticularly those carrying a large amount of exterior footage. Two of the 
bi-pack systems, it is asserted, can easily add a third tint to bring the 
quality up close to that of the tri-color process. One of the new two- 
color methods, now in its final research stages, may be able to turn out 
prints for about 2c. a foot—only slightly higher than the present cost of 
black and white, 





Mary Pickford, in Columbus until Buddy Rogers recovers from auto 
accident injuries, burned plenty at a story in one of the afternoon rags 
which she felt reflected on her orchestra leader-husband. Story in the 
Citizen stated that reporters were kept waiting while Rogers had makeup 
applied before facing the flashlights. Understood that Miss Pickford called 
the city desk and told off the newshawks in no uncertain terms. Rogers 
is convalescing from a shoulder injury suffered Monday (3) when his auto 
overturned north of Columbus. 








Ralph Staub is mulling the idea of producing a three-reeler, ‘Jimmie 
Fidler at the World’s Fair.’ Staub has a contract with Fidler running 
through 1939 and combined forces with him on ‘Fidler’s Personality Pa- 
rade,’ which is hanging up some kind of a record for a novelty short. 
Made at a cost of $4,000, it has already grossed $54,000. Metro is figuring 
on an additional $20,000 before the prints are withdrawn. Briefie has been 
shown in 8,400 theatres and for foreign distribution has been dubbed in 
10 different languages, 





A deal for a George M. Cohan screen biog for Metro is not entirely cold. 
Jack Curtis, who is agenting, has been running between Cohan and Al 
Lichtman, Metro exec. Curtis expects to huddle with Cohan in Philadel- 
phia this week on details, when and if, as the actor-manager is currently 
playing there in ‘I’d Rather Be Right.’ Metro, likewise, is virtually set on 
a George Gershwin cavalcade. The Cohan film would utilize his songs 
and life-story, sans any personal appearance, 





Exhibitors are being checked now to see if they want 20th-Fox to con- 
tinue with the Charley Chan series in which the late Warner Oland was 
starred. Unless there is an insistent demand, company probably will con- 
centrate on ‘Mr. Moto’ series rather than try to get a new actor to play 
Chan role production on these pictures. - 

Meantime Sidney Toler and Charles Coburn are being tested at 20th-Fox 
for Chan role. Thirty other candidates also in the running. 





New kind of trailer, nine and a half minutes long and based on the idea 
of entertaining as well as selling forthcoming films, was turned out at 
Warners under the title, ‘The Smiths Take a Short Trip.’ The Smiths, 
played by Joe Cunningham and Lois Cheaney, plan a trip around the 
world, so Larry Williams, in the role of a theatre manager, shows them 
scenes from locations of 11 pictures on the fall and winter schedule, 





Candid camera interviews of picture personalities by the Associated 
Press is leading all Hollywood features in newspaper space in America, 
Canada and England. Hubbard Keavy, interviewer, invades the homes of 
players with a candid cameraman, who shoots while the actors answer 
questions. Facial expressions and gestures coincide with the words of 
the interview. Keavy is doing two a week. 

Editor of a major company’s house organ, published in New York, is 
the subject of a loud beef by the studio production head. Complaint is 
that ye ed refuses to consult the studio about deals to borrow stars from 
other companies. Instead, he prints the chatter wired to a Manhattan 
daily by one of Hollywood’s columnists. Production head claims the 
chatter often ruins impending player deals. 








Dictatorship by a foreign-born assistant director on a major studio lot 
backfired when the star of the picture handed him a good old American 
bawling out and was backed by exces of all departments. Not only the 
star but 200 extras rebelled against the autocratic treatment. When news 
of the uprising reached the front office, the assistant director was ordered 
to soft-pedal his tactics. 





Employes of the Warner studio have been asked to contribute, on a 
graduated scale, to the plant’s quota of $55,000 for the Community Chest. 
H. M. Warner suggested a donation of one day’s pay by those earning less 
than $100 a week; two days by those making from $100 to $300, and three 
days by those in the $300-to-$500 class. A committee will fix the allot- 
ments for the higher brackets. 








Big Philly guessing game now is what does Lewen Pizor, prez of United 
Motion Picture Theatre Owners, do in his recently-announced position as 
an ‘executive of the Comerford Circuit.’ No one’s been able to figure it 
out, including Pizor, who just shuns the query. Pizor released the story 


about his being made an exec after he sold his Hollywood, Pottsville, to 
| Comerford. 
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Another Phone Stunt 


Lincoln. 

Opening with ‘Four Daughters’ as 
the beginner for the new price and 
policied Varsity, Howard Federer, 
city manager of the Nebraska The- 
atres, Inc., doped out a two-way 
conversation from the stage of the 
theatre to the home of Priscilla and 
Rosemary Lane in Van Nuys, Cal. 
Talk was amplified so both voices 
could be heard by the theatre audi- 
ence, as well as on KFOR, the radio 
outlet. 

Interview was handled by Barney 
Oldfield and Lincoln mayor, Oren 
Copeland. Both Priscilla and Rose- 


mary talked, and since it had never | 
been pulled here before, went over | 


well 
ners, and Bob 
studio, co-op. 
around town than any stunt this 
year. Priscilla talked about five 
minutes and Rosemary two. 


Taplinger, at the 





Ballot Built Biz 


Greenville, S. C. 

As the first result of balloting of 
patrons as to which swing bands 
should hold the usually staid stage 
of the Carolina here George Hall 
and orch did the groving here last 
week on a one niter. Balloting 
proved good stunt and caused Lash- 
ley to have to dust off his SRO sign. 


Vital Statistics 
St. Louis. 


There are at least 300 families in} 


St. Louis that have four daughters 
because that many young women 
accepted an invitation from Manager 
Harry Crawford of Fanchon & 
Marco’s downtown deluxer, Ambas- 
sador, to see WB’s ‘Four Daughters’ 
on opening day. The invitation was 
part of a exploitation ‘campaign in 
which Crawford, Les Kaufman and 
John Hoeflinger of F&M’s publicity 
and advertising dept. joined hands. 

The four daughters stunt got un- 
der way when Crawford implanted 


the idea with a local columnist a 
week before the pic began run. 
Other stories followed on the pic 


pages of local rags and those who 
were eligible were requested to 
write to Crawford. He, in turn, sent 
an identification card and fixed the 
time his guests might see the pic 
cuffo. The attendance hour was 
staggered to prevent confusion. 

On opening day the groups of the 
four daughters visited the theatre 
and as they left they were asked to 
write their criticisms on cards. These 
comments were tacked on a 40x60 
board which was placed near the 
b. o. Crawford had so many that 
he could use only a small portion 
of them. 

In the meantime Kaufman and 
Hoeflinger dug up all the St. Louis 
relatives of Fannie Hurst, author of 
the story from which the pic was 
made. as special guests at the the- 
atre. Pix of Miss Hurst’s aunt, uncle, 
three cousins and their families were 
used. together with a feature story 
as St. Louis was formerly Miss 
Hurst's home, in a p. m. rag. 





‘Marie’s’ Marionettes 


Lester Pollock, of Loew’s, Roches- 
ter, used the Metro touring marion- 
ette show for his main plug on 
‘Marie Antoinette,’ truck arriving in 
town the day the feature opened. 
Given an escort of eight motorcycle 
cops and about 30 autos and paraded 
the downtown streets for an hour 
before parking. Local station, WHEC 
picked up the show and sent it on 
the air and late in the evening the 
pilot of the show got a half hour 
interview over the same station in 
which he told all about the puppet 
theatre. Stunt drew eight mentions 
in the dailies. 

Pollock also used all of the stand- 
bys, serialization, radio, costume dis- 

lay in the lobby and rather prides 
Rinself on having been permitted 
to place a small ad in Civic Music 
News, Eastman theatre tab for its 
concert subscribers, which does not 
ordinarily accept theatre advertising. 
All told his exploitation report cov- 
ered 28 different angles. 





Boosting ‘Boys’ 
Norfolk. 
Ministers and social workers were 
brought into the buildup for “Boys 
Town’ by the management of Loew's 
State with such success that film 


started second week, Sept. (23). Spe- | 


cial prevue was presented for the 
ministers and relief leaders. 
Further good will step was enter- 
tainment of boys homes by the Nor- 
folk Lions Club, the theatre passing 
the youngsters into the house, the 
Lions giving the transportation. 





Filmed Contestants 
Bridgeport. 

Best-looking child contest of Sun- 
day Herald, tied up with Loew-Poli 
houses in Bridgeport, crossed finish 
line with paper and theatre chain 
completely satisfied with stunt. 

Presentation of cash awards to 
winning moppets on stage of Poli’s, 
with Gov. Wilbur L. Cross of Con- 
necticut and Mayor Jasper McLevy 
of Bridgeport p.a.’ing, wound up 


Sam Clark, Chi p. a. for War- | 


Caused more chatter | 


eight-week contest period during 
which L-P screens in city showed 
400 feet of film of local children shot 
by Herald cameraman. Juve foot- 
age, changed weekly, proved effec- 
tive b.o. builder, according to Harry 
L. Shaw, circuit g.m. Closing night 
was sell-out. : 

Harry Neigher, columnist of Her- 
ald, handled for paper. 





Paper Marxes 
Kansas City. 
‘Room Service’ gave R. J. Haley 
of the Orpheum a chance to exert 
some out of the ordinary ballyhoo. 
Figuring the Marx Brothers as the 
keynote of the campaign he capital- 
| ized on their comic get-ups by using 
giant paper mache heads of the trio. 
These were worn by three men imi- 
tating the costumes of the comics. 
Haley used the mimicking trio 
about the downtown streets two days 
; previous to opening and two days 
| following, getting considerable word- 
| of-mouth comment. 
He also enlisted the dozen or so 





| 


‘Room Service’ sundae at their foun- | 


tains and devoted window space in 
each store to a display on the film. 
A classified ad contest in the Jour- 
nal-Post on the subject of ‘How to 
run a hotel’ netted extra daily space, 
and would have provided some 
timely art breaks had not the Hitler- 


| directed European stage taken all 
available space at that particular 


| time. 

In addition Haley staged a sneak 
preview for which he circulated 10,- 
000 cards and packed the house. 





Theatres-Exchanges 





| Wilmington. 
| Richard V. Kirsh, manager of 
Stanley-Warners’ Palace, Philadel- 


phia, will replace Arthur D. Cohn as | 
Cohn | 


|} manager of the Queen here. 
| has been appointed manager of the 
| Roosevelt, Philadelphia. Jack Mul- 
| hall, publicity and advertising direc- 
| tor of the Earle and Stanton, Phila- 
|delphia, will be assistant to Lewis 
S. Black, manager of the Aldine 
| here, who has been appointed man- 
ager of the $600,000 Warner, now 
under construction in Wilmington 


é | RKO and, it is said, would not have 
|Katz drug stores which plugged a | 


APPEAL GRANTED 3 IN 
ROMAN SCANDALS’ SUIT 


Permission to bring their $1,000,- 
000 plagarism suit against Samuel 
Goldwyn, Inc., United Artists, Inc. 
and Eddie Cantor to the Court of 
Appeals was granted Mort Eisman, 
Clara Della and Robert Lewis 
Shayon Friday (7) by N. Y. federal 
judge Goddard. The suit which al- 
leged thefiing of the plaintiff’s play, 
‘Oh Shah,’ in the picture ‘Roman 
Scandals’ was originally dismissed by 
| Judge Goddard in July. 

The court held there was no evi- 
dence of plagarism. Plaintiffs are 
appealing from his judgment. 











Schaefer to RKO 








(Continued from page 3) 
He stepped into the company at the 
request of downtown interests in 


remained this long but for being 
urged to do so. He has a large law 
practice in Chicago, plus racing in- 
terests, being on the Illinois State} 
Racing Commission, but between 
RKO and Paramount has not been 
able to devote much time to Chicago 
the past six years. 


Reiigious Group’s 


Vox Pop Campaign 
For ‘Youth’ Short 


‘Youth Marches On,’ 23-minute 
featurette with some dialog, a score 
and theme song, which has been 
playing at the Belmont, New York, 
is receiving support of the Oxford 
Group (religious) movement. Pro- 
duction was made by Oxford en- 
'thusiasts in Canada with scenes 











taken at the 1937 camp attended by 
|}200 and in England when 24 of their | 
number went there for a conclave. | 

Backing of Oxford Group has| 
taken form in a letter-to-the-editor | 
campaign with hundreds of such| 
notes of commendation received by 
New York daily newspapers, VARIETY 
and the Belmont theatre. 

Short feature, while unusual in 
that it holds interest for an obvious- 
ly non-professional production, prob- | 
|ably will find attentive audiences in | 





houses and for showing before spe- | 
cial groups. It was not deemed suit- 
able for general theatre consumption 
by companies which previewed it. 
Theme song of picture, which fig- 
ures in adroit treatment of theme, 
is being sold in-lobby of Belmont 
theatre in sheet music form. 


| 
| 
| 


| ——— 


| Under Spitz’s administration, RKO FILM EXECS TAKING 
| has reached the position where it is | t 


in a good shape. It 
that the final 
year will be excellent, with business 
advancing every week since the 
quarter began. That it will better | 


| the same quarter last year is cer-| 


| tain, 


| 


| 


land scheduled to open Dec. 26. No| 
successor yet for Black at the Aldine. | 





Long Island City. 

Michael Vogel, former assistant at 
Earle, Jackson Heights, manager of 
| Garden, Springfield Gardens. 
| Gerson Diamond, now handling 
| Drake, Rego Park, replacing Sidney 
Kane. 
| Joseph Ghiglione, of the Boule- 
vard, Jackson Heights, won $125 last 
week for the second best service in 
| Skouras’ 60 houses in New York. 





Geneva, N. Y. 
Alfred Marqusee, Syracuse, comes 
to Geneva theatre here as manager, 
succeeding Gerald Fowler, who went 
with Lockport Schine houses. A. 
Glenn Rogers, former newspaper 
man, becomes assistant manager. 





Philadelphia. 

Poplar, owned by Charles Steer- 
man, has changed its title to the 
Cinema Art. House showing foreign 
releases, 

Fay’s reopens with films and stage 
units Sept. 29. Sid Stanley will 
| again manage house. 


New York City. 


the Belle Circuit, headed by Max 
Cohen. Charlie Steiner out as gen- 
eral manager of the Belle Harlem 
theatre, the Cosmo, Palace, Jewel 
and Regun. Joseph W. Kligler 
(Kay) has resigned as manager of 
the Regun, and replaced by L. Gib- 
bons. Charlie Solodowsky out of 
the Jewel, and succeeded by P. Gar- 
ber, who moves over from the Har- 
lem Grand. Al Shanley given a num- 
ber of Belle houses for supervision. 

Bernard Zimetbaum has reopened 
the Park Lane, dark for a spell. M. 
Weintraub managing the theatre in 
Yorkville. 





Bronx, N. Y. 

Salem Yellen, formerly general 
manager and booker for the Leff- 
| Myers Circuit, now the Five Boro 
Circuit, handed a block of stock of 
{the Tremont, which he is managing 
for Bernard Zimetbaum, for keeping 
the house well in the black. Stock 





Atlanta. 
Emory thedtre. 
Tom Miller in managerial post. 


Pittsburgh. 





a half years manager of the Shea- 
Hyde Fulton, announced his resigna- 
tion last week, stating in personal 
letters to film desks that it was 
because of unsatisfactory booking 
arrangements made by S-H circuit 
for its first-run site here. No suc- 
cessor named yet and Goring will 
(Continued on page 53) 











‘ 


Several changes in personnel in | 


John Goring, for the last two and | 5°" going elsewhere. 


| 


Starting with September, the 
indications are that theatre business 
will be as good as last year for the 
same quarter, while distribution will | 
be away ahead. So far in the fourth | 
quarter, theatre earnings for two dif- | 
ferent weeks have been better than | 
last year for the same correspond- 
ing weeks. 
Schaefer’s Record 

The record Schaefer leaves in UA | 
on his resignation from that com- | 
pany is equally meritarius. On top 
of the fine record on sales last sea- 
son (1937-38) and on the season be- | 
fore, after he had joined UA, sales | 
at the present time are running | 
25% ahead of last year. This | 
is all the more remarkable in view 
of the fact the number of accounts 





j;are behind, meaning contracts thus | 
far closed are on terms that produce | 


| the 25% increase. 


| Schaefer, long reported as resign- | 


| ing from UA, handed in his notice 
| late Friday afternoon (7) and it was 
|accepted that same day by the board, 
with another meeting on Monday 
(10) determining that there would 
be no successor. Although an ap- 
pointment to a general sales post 
may be made later, for the present 
it is known the board does not want 
to bring anybody in from the out- 
side. If later the post under Murray 
Silverstone is to be filled, it may be 
A. W. Kelly, who formerly headed 
distribution and for many years sub- 
sequent to that, has been in charge 
of the foreign department. Another 
possibility from the inside is Harry 
Gold, who is well regarded in the 
company. 
Gold and Schlaifer 

Decision reached Monday (10) was 
that Silverstone, as chairman of the 
executive committee and_ general 
manager, will be in charge at the 
top, with Gold continuing as eastern 
division sales chief and Jack Schlai- 
fer as western sales manager. Both 
have been with the company many 
years. Paul Lazaru: continues as 
head of the contract department and 
James A. Mulvey remains in his 
threefold post. Mulvey is sales man- 





|}ager for Samuel Goldwyn product 


in the east; is eastern representative 





over foreign sales. 


in the east | 


That may occur shortly. 


with the presidency for prestige rea- 
Mary Pick- 
ford is again a possibility in that 
| event. 

| Question of what changes Schae- 
|fer’s resignation may leave 
| wake, followed by his going to RKO 
‘is mostly speculative at this time. He 
may not bring anyone into RKO 


! with him. 


is anticipated | 
(fourth) quarter this 


for Goldwyn as a producer-owner of | 
UA, and is a director of Walter Wan- | 
;ger Productions which enjoys UA | 
| financing. Harry D. Buckley is v.p. |} Sat. Mid. & & 
lover administrative matters, Kelly || '¢ 9.50 (Pius Tax) 


The presidency- in UA remains | BEG. FRIDAY 
open following resignation of Dr. A. | , 
| H. Giannini, who was 
- . ’ ; last week, but expected that if it is | 
was formerly held by Harry Brandt. | to be filled, Silverstone will take on | 
| that ‘itle. 
Atlanta’s newest! It is possible, however, that Silver- 
| nabe house, will light up Oct. 7 with ‘stone may continue his present titles, 
with complete authority at the h.o., | 


in his | 
, | Match’ went before the cameras yes- 


OVER ARROWHEAD INN 


Hollywood, Oct. 11 
A picture group headed by Joseph | 
M. Schenck and Louis B. Mayer is | 
taking over the Arrowhead Springs 
hotel and baths, which has been a 
mecca for film folk the past 15 years. 
It’s about 70 miles from here. 
Spot is figured to be an all-year- 
round resort. Many new improve- 
ments are going on now. 





CANDY BUTCHERS PICKETING | 


Unsuccessful in obtaining recogni- 
tion from various major and inde- 
pendent New York theatres selling | 
candy, gum, etc., the Theatre Con- 
cessionaires union has started’ a 
picketing campaign aimed against | 
Harry Brandt. 

It may spread to other houses 
which have been sporadically pick- | 
eted in recent months, | 


Artists’ 


| ternal 


NOW PHILLY’S 
PEEVED VS. 
COLUMBIA 


Philadelphia, Oct. 11. 

Columbia, long a rankling organ- 
ization to a group of exhibs here, 
will be the next victim of the United 
Motion Picture Theatre Owners’ 
wrath, it was hinted this week. Fine 
treatment accorded them by George 
J. Schaefer, until last week United 





sales manager, when he 
came over to hear their beefs against 
his company two weeks ago, has 


highlighted Col’s take-it-or-leave-it 


jarty theatres, some foreign language | attitude, one exhib leader declared. 


Specific complaint at present 


| against Columbia is on ‘You Can't 
| Take It With You.’ It 


is charged 
that although the pic was promised 
on last year’s 


worksheet and was 


finished in time to deliver, the com- 
it to resell at 40%. 
Clause in the contract legally per- 
mits them to take such action, but 
exhibs feel that Col is violating the 
moral issue at stake. There is also 
an unsubstantiated report around 
that Warners got the film for their 
houses at last year’s figure. 

Issue here is the same as iu the 
Paramount trouble of last year and 
in the recent complaint against UA. 
Exhibs, despite contract clauses, 
have never recognized the right of 
producer to withdraw a promised 
picture if it is ready for delivery. 
UA backed up on its withdrawal, 
Schaefer promising the pix to any- 
one who insisted on getting them, 
but tactfully explained why the 
company couldn’t afford it. Result 
is good feeling and spirit of co-oper- 
ation with UA. 

Another beef arises out of a con- 
fab with Col. execs two months ago 
when Harry Weiner, branch man- 
ager, on a squawk carried to the h. 
0. by exhibs, promised to adjust 
oversold situations. Certain exhibs 
feel, that because of the recent in- 
split weakening UMPTO, 
Weiner hasn’t done this. 


pany withdrew 








eeeneenettons 








aovacencenunrereecenee 
esuponesanaoeanel 








New York Theatres 


ute 


"sOaneNRODAR anes eneNTegeanentes 























Tth Av. & 50th Bt. 


ROXY 


ALL 25¢ TO 


“SUEZ” 


—On the Stage— 























SEATS 1PM. New Stage Show 
NORMA TYRONE 
SHEARER POWER 


MARIE ANTOINETTE 


M. G. M. Hit 
Daily 2:30, 8:45. Midnight 


Show Sat.;: Sun. 3, 6, 9:00. 
Mats. 50c. to $1. Eves. 50c. A T R 
to $2. Sat. & Sun. Mats.. 


& Sun. 6 P.M. teway @ 45th 























SWAY & 47th St. 
MIONITE FrLad NIGHTLY 25¢ 


“Soerets of an Actress,”’ with 


Lost 2 Days! 
Kay Frances-Gee. 


Bront. in Person, Chester 
Morris, 


Johnny Mescner and Orchestra. 


FINALLY STRIKES 


Hollywood, Oct. 11. 
After two postponements, ‘Love 





terday (Monday) at RKO with Leo 
| McCarey as producer-director. 





HELD OVER 3RD WEEK 
CLARK MYRNA 


GABLE @ LOY 
‘TOO HOT TO HANDLE’ 


Coming—Wallace Beery and 
_Mickey Rooney, ‘Stablemates’ 








starts Thursday 


“BOYS 
TOWN” 


IN PERSON 
Freddie 
Bartholomew 


TODAY 


Edw. G. 
ROBINSON 
“1 Am the Law” 


CLYDE MecCOY and 
HIS ORCHESTRA 








Delay was due to script revisions. 











PARAMOUNT.00u: 
HELD OVER 
RONALD IN PERSON 
COLMAN TOMMY 
Pranks Rebdts DORSEY 
“Ff 1 were | AND BAND 

KING” BOSWELL 

















cry, MUSIC HALL 
“THERE GOES 
MY HEART" 


Spectacular Stage Productions 
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Pr Aw. BS 


The whole industry is asking: “Can M-G-M keep delivering 
one ‘A’ picture after another as it has been doing since the 
start of the season?” Here’s the happy answer—keep your ear 
to the ground and look over the M-G-M releases so far: 


"A’— MARIE ANTOINETTE (shearer, Power, a sensational triumph everywhere) 
: THREE LOVES HAS NANCY (America flocking to Bob Montgomery, Janet Gaynor, 


Franchot Tone comedy) 


Pe ee NS ELS WAIIN (Thc year’s smash with: Tracy grand and Rooney yout new money stat) 
“A’— TOO HOT TO HANDLE (Gale and Loy! What a pair! “Test Pilot” records go bye-bye!) 
“A’— VACATION FROM LOVE (denniso’Keefe,Florence Ricea newteam for thefans. It’sariot!) 
“A — STABLEMATES (Beery, Rooney in laughs and tears! Mickey has captured America!) 
“A — YOUNG DR: KILDARE (is: previewed! And what a drama! M.G-M’s new series idea 


will equal the “Hardy Family.”” Lew Ayres and Lionel Barrymore great!) 


And here are some that follow, one “A” picture after another from 


now to December, almost all of them completed and previewed: 


JUDY GARLAND, FREDDIE BARTHOLOMEW in “LISTEN DARLING” + LUISE RAINER, FERNAND 
GRAVET, MILIZA KORJUS, “GREAT WALTZ” * ROBERT DONAT, ROSALIND RUSSELL in “THE 
CITADEL” * JEANETTE MacDONALD, -NELSON EDDY in “SWEETHEARTS” (Technicolor) * MICKEY 
ROONEY, LEWIS STONE, etc. in “OUT WEST WITH THE HARDYS”+ LEW AYRES, MAUREEN O’SULLIVAN 
in “SPRING DANCE” +. JOAN CRAWFORD, MARGARET SULLAVAN, ROBERT YOUNG, MELVYN 
DOUGLAS in “THE SHINING HOUR” + LUISE RAINER in “DRAMATIC SCHOOL”, etc. 


The industry’s new slogan is: “It’s Metro-Goldwyn-Mayer’s Grade ‘A’ Year!” 


<The" A" Company 
METRO-GOLDWYN-M #@™AYER @y 
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Networks Grant Cooperation To 
Ali-Radio Digest (of Talks, Etc.) 


A pocket-sized publication entire- 
ly devoted to reprinting material 
broadcast over the networks is to 
appear sometime in December. It 
will bear the title Listeners Digest 
and has the blessing of the webs, 
who will make all manuscripts of 
talks, dramatizations an? so on avail- 
able to the magazine, which will 
be issued monthly and sold on news- 
stands for 25c a copy. 

Tt is stated there is no connection 
between this project and a proposal 
advanced some months ago by David 
Rosenblum, former NBC v.p., who 
sought to interest the networks in 
supporting a ‘mouthpiece.’ Profes- 
sional publication men plus outside 
business men are behind the Listen- 
ers Digest. George Eggleston, who 
has been with College Humor, Life 
and Scribners, is editor. 

Stockholders include D. M. Stew- 
art, of the researc; house bearing 
his name; Harlan Logan, publisher 
of Scribner’s; Fred Hagelberg, Gen- 
eral Financial Director of Hearst 
Magazines; Fred H. Fidler, of J. 
Walter Thompson agency, and Fred 
Foy of Wilding Industrial Pictures. 


No advertising will be carried, and | 


for the present no material other 
than broadcast reprints will be pub- 
lished. Conde Nast Press will print 
and American News will distribute. 
Slogan 
Radio Presented in Brief.’ 


NORMAN MORRELL TO 
JOIN LORD & THOMAS 





Notinan Morrell, assistant pro- 
gram manager at NBC, is joining 


Lord & Thomas to assist on program 
production. 


Starting date depends on the net- 


work’s convenience in relieving him 
of his present duties. 





New Mennen Announcer 


Takes Pullman to Work | 


Bob Hark set to conduct the ‘Peo- 
ple’s Rally’ for Mennen over WOR- 
Mutual, will be forced to commute 
between New York and Chicago 
when he starts Oct. 16, 

Hawk has a daily commercial on 
station WGN, Chicago, running to 
Saturday. Mennen show is a Sunday 
entry. 


WSAI’S NEW SALES REP 


Transamerk Confined te WLW— 
Segregation Policy of Shouse 











WSAI, Cincinnati, has joined the 
national representation list of Inter- 
national Radio Sales. It makes the 
first time that WSAI and WLW, 
jointly owned by the Crosley inter- 
ests, are spot agented out of the 
same office. 

Transamerican Broadcasting & 
Television Corp. will continue to 


represent WLW. It was Transameri- | 


can that suggested the split and 
urged IRS’ appointment. 

In announcing the change, James 
D. Shouse, general manager of both 
stations, said: ‘It was occasioned only 
by the increasing necessity for 
separating representatives of WLW 
and WSAI.’ Since joining the 


Crosley organization a year ago, | 


Shouse has been building separate 
set-ups for the two stations. 


Angell Angels a Party 


Philadelphia, Oct. 11. 

Dr. James Rowland Angell, for- 
mer prez of Yale and educational 
counsellor of NBC, has named an 
NBC unit to provide music for com- 
ing out party of Mrs. Angell’s daugh- 
ter, Caroline Woodman, in New 
Haven on Oct. 21. 

Crew skedded for reception and 
dance in Jan Savitt’s Yop-Hatters, 
house band at KYW, which is op- 
erated by NBC. 








will be ‘Good Things from 


+ 





Cancellation Warning 


Finis Farr, the script writer, 
after Frank Norris, of Time, 
did a radio date for Cal Tin- 
ney’s ‘If I Had the Chance,’ 
wired him: 

‘Caught your act. Don’t send 
out your laundry.’ 
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PROGRAM SAY-$0 








cessions, New Arrange- 
ments — See 
Ideal Opportunity for Ad- 
vance 


| 
| 
| 
} 
' 
j 








WTiC ORCHESTRA 
PLAYS FOR ITSELF 


Hartford, Oct. 11. 

WTIC a sustaining orchestra 
with nothing to sustain. Daily mem- 
bers of the orchestra rehearse in 
front of dead mikes 
and when they’ll ever be heard. 

Strange paradox arises 
sult of the filling of all 
spots, for which the orchestra was 
being groomed, by new commercials. 





has 


Studio has an agreement with the 
Musicians Union to maintain a full 
orchestra, whether the orchestra 


broadcasts or not. 


Wilfred King Back To 


director of J. M. Mathes, Inc. He 
j had this post when Mathes stepped 
(out of N. W. Ayer to form his own 
agency about five years ago. 

| King will be the contact on the 
‘Information Please’ show (NBC) 
| which Canada Dry starts underwrit- 
ing Nov. 15. 





Femmes with Weed 


R. L. Ferguson became a Chicago 
|; salesman for Weed & Co. last Mon- 
day (10). For the past year Fer- 
guson was with Jesse L. Kaufman, 
selling talent and programs. 

He was station manager of WINS, 
N. Y., from 1934 to 1937, and before 
that he was with NBC’s Chicago 
sales department. 


WEEI Exec on WORL 


Boston, Oct. 11. 

New angle in search for fresh tal- 
, ent is the series of interviews, begun 
| Oct. 7 on WORL. W. Cort Treat, 
| general manager, initiated a string of 
|interviews with Arthur Edes, pro- 
| gram director of WEEI, thedretically 
a competing station. 

In the series Edes gets plugs on 
| his teaching job at a local dramatic 
school, and a new atmospheric res- 
taurant he has recently opened in an 
ancient house in Ipswich, Mass. 
WEE I also comes in for its share of 
mention, 














Elaine S. Carrington, radio script- 
er, leaves New York Oct. 21 for Hol- 
lywood. In Pasadena will be met by 
Fannie Brice. 


wondering if | 


| 
as a re-| 
daytime | 


Mathes Agcy. Radio Job: 


Wilfred S. King is back as radio | 24P% but for a vague future date, | 


50-50 AS GOAL 


Networks and affiliates are fight- 
|ing a determined battle behind the 
innocent-sounding of 
their recent meetings in- New York. 
| Affiliates are frank among them- 
selves in regarding this as Czecho- 
| Slovakia time in trade politics. How 
far they may be able to drive the 


explanations 


anxious not to have trouble with a 


government investigation pending 
is a matter for future determination. 
But it does not appear that the affil- 


iates will 


feel any compunction in 
using a favorable opportunity to 
even off what they regard as a one- 
sided score. 

Not for today or tomorrow per- 


affiliates of tactical turn of mind 
are aiming for a 50-50 split on card 
rates instead of 70-30 as now. Such 
a revision would also be accom- 
panied, if this coterie has its way, by 
a parity between networks and af- 
filiates in the matter of program 
| schedule supervision and control. 

are in a tough spot. 





| Networks 
{They want to discourage radicalism 
jamong the affiliates, but must be 
| careful of how they proceed, even 
| behind the scenes. Particularly the 


each other in any way that might 
seem like collusion. 


Cepy Centrol 


Independent Radio Network Af- 
fillates meanwhile are currently 
trying to get NBC and Columbia to 
lay down strict rules governing the 
amount of commercial copy and to 
agree to eliminate spot announce- 
ments between two quarter-hour or 
half-hours shows controlled by the 
same sponsor. A special committee 
of three, composed of Paul Mo- 
rency, WTIC, Hartford; Arthur B. 
Church, KMBC, Kansas City, and 
Samuel Rosenbaum, WFIL, Phila- 
delphia, are doing the huddling on 
these two issues with the networks. 

On the first issue the affiliates ar- 
gue that lengthy commercials not 
only tend to cut down their audi- 
ences but can affect their standing 
with the Federal Communications 
Commission when it comes to li- 
cense renewals. It is also their con- 
tention that it is unfair for the net- 
works to bar them from interpolat- 
ing announcements in the chain 
breaks when they (the webs) them- 
selves allow accounts to do the same 











NBC’s sales heads are considering 
the establishment of a new discount 
structure which, it is hoped, will 
serve to stimulate client interest in 
| the supplementary groups of the blue 
(WJZ) network. If the plan as orig- 
|inally devised and now being dis- 
cussed goes through, NBC customers 
using all the supps as well as the 
complete basic, will find themselves 
| entitled to almost 50% off the sup- 
plementaries rate card. 
| As proposed, the new discount sys- 
| tem would allow an extra 5% deduc- 
| tion on the blue to those accounts 
| using a supplementary group intact. 
| It would be 10% for two groups, 15% 
\for three groups and 20% for four 


JOM Aa Tolle 
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| other affiliated unions have branches 


networks with the latter desperately | ro head poy Pork, Seg Rage 


! 
| 





networks must not, they feel, consult | 








| 
Stations Push Webs for Con- | 


Present as/| 


Theatre Authority 


May Propose 


A Tax on Studio Seats for Radio 
When AFRA Meets in St. Louis 


St. Louis, Oct. 11. 


Among pians to be laid before 
convention of the American Federa- 
tion of Radio Actors in St. Louis, 
Nov. 15-16 will be proposed tax on | 
radio studio free admissions for dis- | 
tribution to theatrical charities by | 
the Theatre Authority. Latter would | 
also like to use branch offices of 
AFRA as possible collection points 
on a greater national coverage of 
the benefit situation. Signing of per- 
formers on sustainers of two major | 
nets, irrespective of origination 
point of program, gives broader 
scope than heretofore possible since 


only in important keys. 


It’s understood that the original 


abandoned for compromise plan of 
making the stunt a donation a la the 
Seaman’s Fund. Ide was first pred- | 
icated on Seaman’s system anyway. | 
Alan Corelli, executive secretary of | 
the T. A., will attend the sessions | 
here to outline plans to union. Mat- | 
ter of putting through any kind of | 
tax has been carefully guarded, and 
it’s not officially affirmed. 


Explanatory Booklet 


A booklet describing T.A.’s aims 
and purpose is reported being 
readied for distribution among the- 
atrical unions which it embraces. | 
Opening up of new avenues through 
recent creation ard affiliation of | 
new unions has somewhat compli- | 
cated the T.A.’s picture, so T.A. | 
wants to educate members of all 
groups. 

Frank Gillmore, prez of Associated 
Actors and Artistes of America, also 
has a plan which will probably be 
discussed at the meeting. He would 
use branch offices of AFRA as 
watchdogs to aid Four A’s in over- 
seeing theatrical legislation and 
problems which might otherwise es- 
cape the national body. AFRA is 
looked upon as the talent union with 
greatest possible scope due to many 
locals and prospective branch offices. 





Authority’s Authority 

Meeting of board of Theatre Au- 
thority in New York last week 
brought up the question of whether 
or not a majority vote can rule on 
policy. American Federation of Ac- 
tors threw a monkey wrench into 
the works when it declared that 
hereafter all AFA acts (vaude, 





thing. An added squawk is that this 
latter practice deprives the stations 
of spot income from these very an- 
nouncement-products. 

Talks on the two issues are be- 
ing confined to NBC and CBS, un- 
like the situation which prevailed 
a few weeks ago when Mutual was 
invited in for a conference with the 
main IRNA committee. 





groups, while clients contracting all 
supplementaries including the Pacific 
blue link would be entitled to 25% 
extra. All these discounts would be 
additional to the weekly discounts 
On gross expenditures which run up 
to 15% plus 10% rebate allowed for 
52 consecutive weeks of broadcast- 
ing. 
First Aid to Blue 

These additional discounts would 
have to come out of the network’s 
share of the proceeds, as the con- 
tract with associated stations allows 
only for the weekly gross billings 
discount and the all-year-around de- 
duction. NBC has already outlined 
this new discount plan to several af- 





NBC Has Under Advisement Sweeping 


Bargain Discounts to Glamorize Blue 





filiates with a view to getting their 
reaction and also to show them that 
various devices are being mulled in 
the drive to build up business on the 
blue trail. 

One of the recent drastic moves in 
that direction was to set up a base 
for the number of stations that a 
client must buy to remain on the 
blue during the choice listening 
hours of the week. The minimum, 
which becomes effective at the end 
of this year, is 50 stations. NBC’s 
other gesture was to bring in A. E. 
Nelson from KDKA, Pittsburgh, and 
assign him to the newly created post 
of sales manager of the blue net- 
work. 


| nitery, etic.) must get consent of the 
union before ~laying any benefits. A 
clause to that effect has been in- 
serted in all AFA contracts. 

T.A. is normally governed by ma- 
jority rule. Reps of that body en- 
dorse or refuse benefits with actors 
abiding by decisions. AFA’s attempt 
to sever this rule throws T.A. for a 
loss since it could no longer control 
the benefit situat'‘on from one posi- 
tion 

T.A. will seek a ruling from the 
Four A’s (parent union), forcing 
AFA to aiign its practice with the 
rest. A circular has been distributed 
during past week informing all acts 
and actors of T.A.’s position as final 


| judge on benefits. 


Alan Corelli left yesterday (Tues- 
day) for Philadelphia for his first 
invasion of that territory. Will look 
into the annual Jack Lynch (nitery 
operator) benefit tomorrow night 
(Thursday) and annual Variety Club 
benefit for collection of 15% clip of 
gross where actors appear cuffo. 

Behind action of AFA is the re- 
ported delay in getting its alloca- 
tion of benefit melon, annually dis- 
tributed to unions and actor chari- 
ties. 


RENFRO TO DAYTON’S 
3,000-SEAT AUDITORIUM 


Cincinnati, Oct. 11. 
Renfro Valley Barn Dance troupe 
concludes long run of Saturday night 





| stage shows at Music Hall this week 


and transfers to Dayton, Ohio, for 
indef series in 3,000-seat Memorial 
Hall. With 50 people hillbilly opry, 
directed by John Lair, did its biggest 
road biz on two-day engagement in 
Dayton last January and won admir- 
ation of city’s Chamber of Commerce 
as a magnet for merchants. Gate is 
25-42-75c. Renfro aggregation feeds 
three Saturday night half-hour com- 
mercials to WLW fer Keystone 
Fence, Pinex and Bugler Tobacco 
and its star, Red Foley, is on earlier 
half-hour broadcast same night on 
WLW and NBC for Avalon Cigar- 
ettes. ‘Avalon Time’ originates in 
Crosley studios. First three pro- 
grams will be piped from Dayton. 
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BLACKETT AGENCY DEMANDS STATIONS 
PAY FOR PART OF TRANSCRIPTION COST 





P. G. Parker Raising Question Before Station Reps 


in Chicago—Skeptics 
Newspapers to Pay for 


+ 


Chicago, Oct. 11. 

Blackett-Sample-Hummert agency 
is asking stations getting B-S-H 
shows on discs to make a rebate to 
the advertiser to defray the cost of 
making the ether platters. P. G. 
Parker, general manager of the 
agency, last week called in the heads 
of the key station rep outfits and ex- 
plained the B-S-H side of the pic- 
ture to them. Letters were also sent 
to the stations subscribing to the 
World Broadcasting System plan, 
asking them to drop their 
earliest convenience so that the com- 
mercial platter setup could be dis- 
cussed, 


im at 
sti aw 





Agency Argument | 


It is the contention of the agency | 
that if the stations can pay 15% to| 
World and to Transamerican on the 
rate card on commercial platters 
booked on the stations through 
World or Transamerican, that they 
should also be wiliing to pay a fee 
to B-S-H for the same service. Par-| 
ticularly since B-S-H is placing more | 
platter biz than cny other organiza- 
tion, and therefore should rate as 
much remunerative consideration as 
brokerage companies. 

Going further back into the dis- 
cussion B-S-H states that stations get 
only from 35% to 40% of their rate 
card on network commercials and 
some 72% on spot business on plat- 
ters. Discs, the agency contends, ac- 
tually save the stations considerable 
coin besides giving the outlets many 
audience-building shows which they 
might not otherwise get. Agency 
now asks that the stations rebate a 
part of that cost, which money will 
not be kept by the agency but turned 
over to the advertiser. This money 
may later find its way back to radio 
(or other advertising media) and 
thus obtain fuller advertising cover- 
age for the client for the same ap- 
propriation. Agency figures that an 
advertiser with an appropriation of 
$100,000 using spot through the year 
on a five-a-week basis will spend 
$35,000 of the appropriation in pro- 
duction and mechanical costs. 

No % Set Yet 

B-S-H has set up no figure or per- 
centage as the proper rebate on the 
disc business placed on stations, but 
is waiting for the stations and reps to 
submit their ideas on matter. 
Whether it will be a straight sum of 
money for each disc or a percentage 
figure on the rate card remains to 
be seen. 

It is estimated in the field that 
World retains some 742% of the 15% 
commission on _ business placed 
through its organization, the other 
half going for production and han- 
dling. 

Some 15 of the key station men 
around the country are scheduled for 
a meeting with B-S-H execs today 
(Tuesday) to discuss the matter. 
Station reps which have already 
been in confab with Parker on the 
subject are the Petry company, Free 
& Peters, E. Katz and John Blair. 
Others are slated for meetings this 
week, ‘ 








Who Pays for Mats, Cuts? 

In New York agency circles the 
proposed move by the Chicago di- 
vision of Blackett-Sample-Hummert 
is regarded as merely a case of try- 
ing to collect more commission, de- 
spite the promise of refunding to the 
client. If the stations yield to 
B-S-H’s demand that they pay for 
the transcription, it logically follows 
that the agency will also seek to get 
newspapers and magazines to absorb 
the costs of riats and cuts. It is 
contended that the costs of transcrip- 
tion is « comparatively small item in 
a spot campaign and that it would 
be hard to recall any occasion where 
an offcr to toss in the discs gratis 
swung a deal. 

Suspicion current in New York 
quarters is that the Chicago end of 
B-S-H has lent an attentive ear to 
suggestions advanced by certain ma- 
jor station reps who are bitterly op- 
posed to World’s and Transameri- 
can’s plan of stimulating spot busi- 
ness through the free transcription 
route, 





Bette Davis set for dramatic lead 
. on Silver theatre double header Dec. 
11 and 18, 


Ask: 
Mats?’ 


‘Will They Ask 





Colossal Modesty 





Hollywood, Oct. 11. 

For opening new NBC plant 
next week without the usual 
ceremonial trimmings, Don Gil- 
man, western division topper, 
was called to Authors Club at 
last Wednesday’s (5) luncheon 
to receive a plaque. 

Inscription read ‘in recogni- 
tion of NBC’s colossal modesty 
in premiering Hollywood Radio 
City without fanfare, klieg 
lights, pretty girls and vice- 
presidents’ speeches.’ 











BIXBY-BECKER OPUSES 


CONTIGUOUS FOR P&G 





Procter & Gamble will debut the 


serial, ‘This Day Is Ours’ on the CBS 
basic Nov. 7. It will take the Crisco 
tag and fill the 1:45 to 2 p.m. niche 
Mondays through Fridays. On the 
same day ‘Life Can Be Beautiful,’ 
likewise authored by Carl Bixby and 
Don Becker, will take over the pre- 
ceeding quarter hour in behalf of 
Ivory snow. Latter serial is cur- 
rently on the NBC red (WEAF) link. 
Both strips clear through the Comp- 
ton agency. 


P & G has also arranged to move 
‘The Gospel Singer’ and ‘Vie and 
Sade’ back to NBC from Columbia. 
‘Singer’ will take a combined red 
and blue (WJZ) to Chicago (9:30- 





MYRON KIRK OUT 


_Buyer Had Switched Into Seller for 
Hollywood Talent Setup 











Hollywood, Oct. 11. 

| Myron Kirk, former radio official 
lof Ruthrauff & Ryan agency. in New 
York who quit advertising for the 
| talent biz, is now headed east look- 
ing for a job. His deal as radio ex- 
pert with Famous Artists was a 
wash-out. Kirk was on the selling 
instead of the buying side for the 
| first time. Understood Famous paid 
him $15,000 annually. 

| George Rosenberg is now radio 
| head of the Famous Artists set up. 


Connecticut’s WICC Has 
New Long Island Hour; 
Unusual Interstate Angle 


Bridgeport, Oct. 11. 
WICC’s nabbed an account across 
Long Island Sound, Connecticut sta- 
tion’s signal being strong on L. I. 
New show, ‘Long Island Hour,’ 
|preems tomorrow (12) with Jean 
| Hallock of Riverhead, L. IL. prepar- 
|ing and preseriting copy based on 
imaginary tours supplemented by 
other civic pride-pointing. Partici- 
pating are E. J. Wier Co., tree sur- 
geons; Jacob Meyer market, and 
Riverhead roller skating rink. 
Commercial regarded as unusual 
not only because of trans-Sound na- 
ture but because program is really 
interstate, from a Connecticut sta- 
tion to a region in New York state. 











Charlotte Buchwald Back 


Charlotte Buchwald resumes her 
‘Playgoer’ program this Friday (14) 


HEIDT RUNS ENDING 


After Four 52-Week Years Alemite 
Is Quitting Radio 








Horace Heidt winds up four years 
with Stewart-Warner Alemite on 
Dec. 25. At that time the sponsor 
withdraws entirely from radio. Heidt 
was under a 52-week-per-annum ex- 
clasive pact throughout the years. 

Heidt bunch now consists of 35 
members and the Biltmore, New 
York, is home plate. Organization 
has been on a road tour of dance 
dates for some time. 


JIMMY FIDLER ON CBS 
IN GEO. McCALL’S SPOT 


Hollywood, Oct. 11. 

Jimmy Fidler (Drene) will be on 
both CBS and NBC, starting Nov. 15. 
He moves into CBS on Tuesdays, 
taking over the Old Gold spot now 
tenanted by George McCall’s Screen- 
scoops. Fidler retains his Friday 
time on NBC. 


McCall will have been on a year 
for the cig account. Robert Benchley 
starts for OG next month in a com- 
edy series from New York. 

On his new Columbia time, Fidler 
broadcasts for the east at 7:15 p.m. 
and is heard on the Coast in the 
7:30 p.m. repeater. His NBC Friday 
time remains unchanged. 











Gottlieb Timetabling 


Lester Gottlieb, public relationeer 


|for Mutual, plans taking off on his 


annual good-will p.a. tour of net’s 
stations and local newspapers Oct. 
16. Wil be gone about two weeks. 
Will cover about 15 towns, going 
as far west as Minneapolis and into 
New England. He’s only net p.a. 
getting annual cuffo trip through 
hinterland. May be postponed short 
while due to illness of couple of 
prospective contacts on itinerary. 


MERSERVY TO BERMUDA 


Douglas Merservy, John Royal's 
assistant, is en route to Bermuda for 





9:45), while ‘Vic’ will go over the red 
in the afternoon and the blue in the 
morning, 





guestee, 


over WMCA, New York. 
Will have Toby Wing as her first 


his honeymoon. 
Married Mrs. Thelma Trieste in 
N. Y. yesterday (Tuesday). 








THE COMEDY PROBLEM: 1938-39 





Couple of' years ago John Carlile, CBS production 
chief, wrote up a ‘Handbook’ of ‘dos’ and ‘donts’ as 
regards the building of radio programs. Among other 
things, announcers were told to wear dinner jackets 
at premieres, and orchestra leaders were warned not 
to write swing versions of ‘Ave Maria’ or other re- 
ligious compositions. It was also made plain that a 
song called ‘Casey Jones’ was not nice on the ether— 
presumably because Casey Jones’ widow was consoled 
(in the last verse of the lyric) by an engineer boy 
friend on the Salt Lake Line. 


Fred Allen apparently is not acquainted with Car- 
lile’s standard opus, mentioned above. Nor has he 
apparently ever heard that sponsors quake to their 
marrow when a joke is cracked on Franklin Delano 
Roosevelt or a recent strike. For Allen on his opening 
show (5) not only had the Jones song prominently 
spotted on the half-way stripe (with lyrics as is), but 
he also gave out a gag on Frank (the President) in 
connection with hot dogs, and then topped everything 
off with a pun on trucking (the dance) vs, ‘trucking’ 
(the recent truck-drivers’ strike), 


All of which may show that verbotens of previous 
years will soon be effective only as textbook material. 
In actuality, donts for comedians no longer can be re- 
duced to mere formal rules, because context, delivery 
and cleverness play such a large role in making a gag 
offensive or pleasant that mere rules are useless. Ask 
Mae West or Miriam Hopkins. This evolution is simi- 
lar to the one in the legit theatre (after 1927) when 
rising expertness and sophistication no longer made 
it a sin to say ‘damn’ or show legs up to the knees. 
(Incidentally, from this viewpoint the recent FCC 
furor-over ‘Beyond the Horizon’ is an outmoded flare- 
up involving legal angles rather than moral considera- 
tions.) 

Vets 


Gag writers who have analyzed the new trend 
toward more liberal use of material claim that it’s due 
to the fact that every ranking comedian today is an 
old-timer in ‘radio. Or else the comedian. is being 
coached and fed with material from veteran radio 
writers. These veterans can consequently get away 
with stuff that any newcomer might mangle and bring 
the hurricane down on the broadcasters. 


Not only is Fred Allen a case in point, but Eddie 
Cantor for several years has used stuff that, in any- 
one else’s hands, would be considered a loaded shot- 
gun. Cantor is one of the best showmen in radio, and 
usually pre-tests everything he uses. Uses references 
to human anatomy, etc., which would cause a dead 
faint to the censors if anybody but Cantor had them 
in a script. Cantor, however, manages to let the audi- 
ence skate thrillingly on the very edge without soiling 
the hem of a single skirt, which is art. 


Causes of Trouble 


Heavy censorship of several years back was based 
on three considerations: (1) practically every comedian 
was a two-line gag man, which means that not a single 
joke got enough buildup to take off the edge if it had 





such an edge; (2) gag writers were burning up ma- 
terial at such a terrific pace that they were trying to 
find new grass in fields beyond the legal limits of the 
fence; (3) gag writers, often from vaude days, had not 
yet found out the gimmicks that can put across ma- 
terial without any danger. 

As the situation is today—and the writers have all 
analyzed it well—no comedian is any longer a gag 
owe He uses entirely different tricks. Here are some 

ints: 

Jack Benny: serial comedy. This serial business is 
an emergency brake guarding against any potential 
slide in popularity. Even if one show should happen 
to be below par, the audience is so engrossed mentally 
in the entire serial picture that the below-par stuff 
still registers. 

Edgar Bergen: the acme in timing. Bergen not only 
has a split-second register of cues and rejoinders, but 
he also has material which is a semi-continued story 
around a character, 

Burns and Allen: nut comedy, but also plastered 
with enough character-situation stuff to keep it going. 

Eddie Cantor: high-pressure Americana by an ex- 
pert showman. Cantor works his head off getting up 
a potpourri of stuff that defies analysis. But it’s human, 
and it has some of that human ingredient—coarseness. 
Nobody but Cantor would use a formula such as his. 

Fred Allen: acknowledged by all comedy writers as 
miles ahead of this time. Allen’s stuff has class. It 
is dry humor, well timed, and it has beautiful pre- 
cision in word-twists, etc.- But Allen, because of his 
very art, can’t touch Benny in popularity, so far as 
CAB ratings go. The Messrs. Morrow and Beloin, who 
script Benny’s stuff, know that a continued story is 
better fodder for masses than a polished gem or pun. 


The Loud Ones 


Comedians like Joe Penner and Lew Lehr are still 
popular exponents of a once-great form of comedy: 
the loud-mouth variety. Sheer noise, gurgling gags 
and continual bedlam. Noise is now considered best 
fit for kids, which is probably why Penner was plug- 
ging a primarily kids’ product last year. But both 
Penner and Lehr are lasting (and getting okay notices) 
because they don’t overdo their stuff. In short, it’s 
salted with other program ingredients, and is backed 
up by good orchestras, etc. 

Phil Baker—one of the hardest comedians in radio 
to write for because of his absolutely straight delivery 
a not on the air at the moment (negotiating), but 
his stanza last year was practically the only two-line 
gag show left. Baker, however, had intended to change 
to a new kind of comedy, probably serial, under a new 
sponsor, - 

Other comedians are all using variations on the 
themes noted above, and all are making some nod in 
the direction of a continued character, or continued 
situation (as Bob Burns’ references to characters in 
Arkansas, etc.). It’s a break for the writers, too. 

And by way of an over-worked funny catch-line, 
‘Hi-ho-Silver’ (from ‘The Lone Ranger’) is still tops. 
Previous to that the invariable gag line was ‘Today I 
am a man,’ 


HOBLER SEES 
METRO SHOW 
AS IS 


Atherton W. Hobler, president of 
Benton & Bowles, declared Monday 
(10) that the Maxwell House divi- 
sion of General Foods and the agen- 
cy had no qualms about the ‘Good 
News’ show (NBC) continuing for 
the balance of the 1938-39 season, 
Hobler said that he knew of nothing 
that stood in the way of Metro and 
Maxwell getting together around 
Nov. 15 on an extension of the pres- 
ent contract, which runs until 
Dec. 29. 

Current agreement between the 
java packer and film producer is for 
20 weeks, which includes the seven 
that remained from the previous 
contract. 








‘DEPT. STORES USE 


RADIO IN STRIKE 


San Francisco, Oct. 11. 
With immediate settlement of the 
department store strike here un- 
likely, both radio and newspaper ad- 
vertising have been resumed by re- 





| tailers affected by the threc-week- 


old walk-out of some _ 6,000 
ployees. 

Back on the air are the Joseph 
Magnin Company’s ‘Who’s Dancing 
Tonight?’ program Friday nights on 
KPO; the Roos Brothers thrice- 
weekly Sports Page of the Air with 
Ernie Smith on KYA, among others. 


em- 





KNOW, WACO 100% MUTUAL 


New Status of Roosevelt Stations Is 
Now Determined 








KNOW, Austin, and WACO, Waco, 
which Elliott Roosevelt is buying 
from Hearst, slated to become 100% 
Texas State and Mutual Network. 
CBS has agreed to release KNOW 
from its own affiliation setup Oct. 15 
and to do the same thing for WACO 
Feb. 1, 1939. Former outlet has been 
linked to KTSA, San Antonio, as a 
unit and sold at $250 an evening 
hour. New rate for WTSA alone 
will be $175. 

KRLD, San Antonio, is figured to 
add 25 to 40 miles to the radius of 
its present primary area after the 
station installs a new 10,000-watt 
transmitter by the end of this year 
and this additional spread is ex- 
pected to make up for the exit of 
WACO from the CBS picture. 


Marty Melcher Radio 
Man for Band Booker 


Marty Melcher, formerly with the 
Mills Artist Bureau, has joined. Asso- 
ciated Orchestras of America as head 
of the radio dept. He headquarters 
in New York. 

Firm is a new management agency, 
being in existence only about three 
months. It set Raymond Scott for the 
Le Mirage, N. Y., where he and his 
quintet opened last night (Tues.), and 
Hazel Scott, now in ‘Sing Out the 
News,’ in the same spot. 


Paid Off in Glory 


Seattle, Oct. 11. 

Singing portion of the ‘Let’s Har- 
monize’ program on KOMO, with 
Ben Tipp, local jeweler, as the plug, 
is strictly on the cuff. The 50 young 
persons who comprise the singing 
audience, are mostly highschool stu-_ - 
dents and members of local vocal - 
groups. They come to the studio a 
couple hours before program time 
for an intensive rehearsal. 

Troupe’s only reward is the pro- 
fessional experience they might re- 
ceive from distant shooting at the 
mike, 














Connie Boswell’s Pact 


Connie Boswell’s new contract 
with the Co-operative Brewers show 
on CBS is for 25 weeks. 

It’s on an non-exclusive basis and 
either party can cancel on four 
weeks’ notice. 





Withycomb Rests Up 
Miami, Oct. 11. 


Don Withycomb is resting here 


after withdrawing as general man- 
ager of WFIL, Philadelphia, 
weeks ago. 


two 





Will remain another month. 











Oy BEBE eee te 


ee 





| 











Pg STR wns 


TOR. - 


ooo 


gn 


—— October 12, 1938 








i ee 





VA ice TY a 








COST OF LOCAL SHOWS 





LOCAL PROGRAM TYPES 


+ 








In the chart below, local programs from Variety’s Program Service File 
are broken into types. Program types having a big turnover or which are 
just coming into vogue naturally have many new shows. The ratio of old 
to new shows is shown below by each type. 
new shows. A minus sign shows a preponderance of old established shows. 


Audience participation 


EVeEning ..sccvece ecesvccesece (+) 

Daytime eeenees eeeeeeeaeteeece (==) 
Drama 

Evening eeeereece seeseeseeees (+ )| 

Daytime eeeeerecee eedecvecces (—) 


\Size of Cast, Pay Costs on Local Shows 





A plus sign indicates many 


DETAILED OATA 
ANALYZED 





Joe Cook Offered grams with 


B.B.D. & O, has started putting | 


4 : | together a show that it proposes to 
(+4 
Instruction (Daytime) ssessee. } euaition to General Baking (Bond 





Stations Register 170 Pro- Drama (evening) 
. ~ 9.9 

Variety’s Instruction (daytime) 
Special File, Open _ to | Popular music 


Musical clock 
Agencies 








Drameé <Gaytime) . 2. ci ccccdvvcess 


v amiliar Music (daytime) ....... 
Sponsors and Advertising *2™a" Music (day rants 





Average 

Average pay for 

size of entire cast 
ast per 

required broadcast 
sane ne 3 PPE eee ee 
Sere oe. cba eh hues 5 6o-ehae +405 EXC 
errr BOG cases rah beeeedeces «ian 
D. 6c. 0e-eee Ree wEtRS SE $20 


chaeeal 4 mye $21 
vetsned 1 Usually included in time costs 


as package 


_—_— Rural entertainment (daytime).......... De a cddew bien cin ee aes i 
Popular music which has been off the air | Single act (evening) Ei cence cise Rees 26 
Evening ....ssssseeseeess++++ (+)! since Guy Lombardo quit it this TENDENCIES | Single act (daytime) .........ssseeeeee: F icusdsediendeaaanmmes $24 
Daytime:-...ccee stutaeetatee Laue | summer to go with Lady Esther cos- | | Song-patier teams (daytime) ewsws y Se ee ee $27 
Musical clock ..c.sccocccsesesss (—)] | Sports commentator (evening) ....... Rua sen aed healed sox hake $39 
News commentators Cast of the new one will be head- | Local showmanship applied by ra- Talks tevening) Se cveveeebenss Géevecenes 8. se ee Ghee Saclewdawe wehabas vod 
Evening ....... Sample insufficient | ed by Joe Cook. dio stations in building programs for Variety (OVO) 2 6c Ke eS eTV 08 06 O te eee es Sve t eee eeeeeeeeeeeeees <7 
Daytime .......Sample insufficient | ne ae: a ee ae | hometown consumption is as diversi- Woman S PALE ...-ccsccvececsseveseseces 4 ee oe 
Single act | fied, effective and timely as the com- | Contests (evening) 000 Ob Cadededuteoeeses - igdtitis Reel cas eue sees ee ks o 
Evening Fag eee! RD C. J. Ingram Spiels | mercial web brand. If anything, the Contests , (daytime) Sees eescovereeeseecs : Vast sieiavevess ebews eo 
ts el eh eecee Cage sd Ea pee oo | local gang is way ahead of bigtime | Children’s programs .e... sbeaeesecwerses vdeineeeeceseeesossae os 
. teeerececsevccces J. gram, radio editor of the | network sponsors in the current | ———— i 
batt fa rad agg toi Jersey City, started | trend toward informality. | of detail. In every instance, the fig-| ming, but they also have just about 
Ev ST See sees ar radio chatter series on WOR- These conclusions are based on &/ yres and breakdowns are so coherent | a standard scale of charges for ac- 
Daytime ....+.. Sample insufficient | | Mutual yesterday (Tuesday), 7:15 to study of the 170 odd programs now| that it seems safe to say they are| tors’ services. If a national sponsor 
Woman’s page ..cscccccessesee (—)| | Hertha Will be called ‘Of Mutual! in Varrery’s Program Availability 


Centests 


Evening eeeeeeeseseeoeeeeeees (+) | 
Daytime eevee eeseeeeeeeettee (—) | 


Children’s programs .......6.. (—)| 


*By ‘no ratio’ is meant that new | 
and old programs balance each other | 


perfectly, and there is no prepon- 
derance of one or the other. 


A ‘single act’ is a program type | 
in which one man provides one-man | 
variety entertainment such as songs | 


and philosophy, or poetry and songs, 
ete, 


Zworykin Wins 


Visio Patents 





Priority Rule 





Wilmington, Del., Oct. 11. 


A decree awarding priority to the 
patent application of Vladimir K. 
Zworykin on a_ potassium layer 
photo-electrie cell with discrete par- 
ticles or elemental areas, used in 
television apparatus, was contained 
in an opinion handed down in U. S. 
District Court here yesterday (10) 
by Judge John P. Nields. 


Judge Nields directs the U. S. 
Commissioner of Patents to allow 
the 14 claims in controversy in 
controversy in Zworykin’s 1923 ap- 
plication. 

Patent rights were involved in the 
suit of Westinghouse Electric & 
Manufacturing Company, owner of 
the Zworykin application, against 
the Radio Corporation of America, 
owner of the application of Henry 
Joseph Round for a patent on a simi- 
lar invention. Round had been 
awarded priority by the U. S. Com- 
missioner of Patents largely on the 
basis of earlier application for 
patent, May 20, 1930, for reissue of 
his May 11, 1927, letters. 

However, Zworykin in three inter- 
ferences had moved to substitute for 
his 1930 application an earlier one 
filed Dec. 29, 1923, on the same in- 
vention. , 

Opinion stated, ‘New evidence is 
sufficient to carry thorough convic- 
tion that the patent office erred in 
awarding priority to Round.’ 


Connecticut Web Stalled 


Waterbury, Conn., Oct. 11. 

Connecticut Broadcasting System 
(‘WATR, Waterbury; WELI, New 
Haven; WNBC, New Britain; WSPR, 
Springfield, Mass.) is inactive at mo- 
ment. Wire charges made it im- 
practical. 

WSPR hadn’t been exchanging 
with across-the-border wafters for 
some weeks, but WATR, WELI and 
WNBC had been volleying steadily. 
If and when a circuit commercial 
comes along, hook-up will resume. 
All three latter exhalers will soon go 
full time. 





Ingram has been conducting a 


| very close to a bull’s eye. 


File. While the sample is numeri- 


| cally not staggering, it probably rep- | Average Salaries 


session on WAAT, Jersey | resents the biggest sample ever| Not only have individual stations | 


gathered with such intensive wealth! a good eye to the future of program- | ing out recipes, sobby philosophers 




















SPONSORS! 


Consult the Local 
Program File at 


VARIETY 


NO CHARGE 


STATIONS! |ATTENTION 
Register Your Local R ADI O 


SHOWMEN 


NO CHARGE 


























Following Our Original Invitation of Some Weeks Ago 


170 LOCAL 
STATION PROGRAMS 


(Suitable for National or Regional Sponsorship) 


Have Been Registered—the 
Service Is Entirely Free—with 





154 West 46th Street, New York City 


Broadcasting Stations are again invited to take 
advantage of this service. 


There is only one condition—station must use 
a file form provided by Variety. 


[Read this week's news story on Program Trends Among the 
Local Stations—Data was extracted from the Registry] 








wants to hire an actor in Seattle or 
in Boston for a spot program, he 
would most likely have to pay about 
$10 per man per program. Gals dish- 


and commentator-gossipers are the 
aristocrats of the payroll. For their 
services the scale goes up to around 
$20. 

Hillbillies are at the bottom of the 
pay ladder. Can be had for less than 


| $5 apiece per broadcast—guitars, 


washboards, spitoons, and all. (These 
figures are what stations charge 
sponsors for actors’ services; whether 
the actors get all of the money col- 


. lected by the stations, or whether 


they get more, is anybody’s surmise.) 

Furthermore, the dizzy era of pro- 
gramming now in vogue is right 
down the local station’s alley. Swing 
music, a recent forte with the young . 
jitterbugs, can be spun off a platter, 
or concocted by a group of local mu- 
sicians. That the latter make more 
noise than music, is perfectly okay. 
Young America frequently does not 
distinguish too nicely between what 
is swing and what is sheer racket. 


That goes for ‘audience participa- 
tion’ programming, too. The local 


| station has built this type of pro- 


gramming from a mere novelty into 
a steady ingredient of the daily 


| schedule. - And why not? It’s cheap. 


Mistakes which would be fatal in a 
dramatic program turn out to be 
merely funny in an audience partici- 
pation stanza. And the sponsor 
thinks it’s nice that this form of pro- 
gram is so handy for passing out 


' samples, prizes, etc. 


In fact, the local station has gone 
‘audience participation’ one better. 
These stations have now revived the 
bleached bones of the old contest 
gags, and are using them at a great 
rate. In a contest you don’t have to 
bother about a studio audience, or 
confine your audience participation 
to that small group. A contest in- 
volves the whole listening audience. 
The latter is asked to guess names of 
songs, to stump a piano player by 
vhoning in names of odd tunes, etc., 
ad infinitum. Every listener is 
drafted into telephoning, writing, or 
sending by carrier pigeon an im- 
mediate answer to some goofy ques- 
tion or proposal coming through the 
loudspeaker. And it works—a grand 
slam in spades. 

More Rurals 
Rural entertainment is another re- 


| vival under the oxygen tent. Hill- 


billies are as old as radio itself, but 
currently the farmer has suddenly 


| becomes an obsession with stations 


and sponsors, and a flock of new 
rural shows is biossoming out. Again, 
these shows are cheap (because of 
the low pay scales for nasal singers 


|} and guitar punchers). Again, the 


shows are funnier because of mis- 
takes than without them. 
It’s apparently the age of informal- 


| ity. The local stations find infor- 
| mality more to their liking than for- 


mality, and hence, are probably 
cooking up a frantic mess of informal 
shows which sponsors on the webs 
will copy this winter. 

In appended charts are some new 
and interesting figures on local 
shows, culled from the Variety Pro- 


| gram Service File. 
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AFRA Grimaced but Did Net Act 


On Non-Union Opera Commeatator 


San Francisco, Oct. 11. 

Threatened attempt to stop NBC 
airing portions of performances by 
the San Francisco Opera unless an 
announcer-member of the American 
Federation of Radio Artists was} 
given the mike job evaporated last 
Friday night. First of the broad- 
casts went out on the blue network 
as scheduled, with a non-AFRA 
NBC staff announcer, Archie Presby, 
handling the assignment. No at-| 
tempt was made to interfere with 
the broadcast, although it had previ- 
ously been reported that AFRA and 
the American Guild of Musical 
Artists, to which many of the opera 
singers belong, would insist that an 
AFRA announcer do the spieling. 

(Local NBC mikemen are mem- 
bers of the Associated Radio Em- 
ployees organization of NBC work- | 
ers. No difficulties are anticipated 
during the remainder of the opera | 
season, which opened Friday (7) 
with ‘Andrea Chenier.’) 





Announcers Unorganized 


Dispute with NBC in San Fran- | 
cisco arises out of the inability of | 
AFRA so far to gain a foothold for | 
announcers. in .that area... .While 
AGMA has no direct interest in 
what announcers handle the mike 
for opera broadcasts, its motive in 
raising the issue is to help its As- 
sociated Actors and Artistes of 
America affiliate, AFRA, become 
established there. 

Existing AFRA contract with NBC 


and CBS covers all sustaining 
shows, but does not include an- 
nouncers. There is no announcer 


contract with CBS and that with 
NEC covers only the New York area. 
Little first-hand knowledge of the | 
tussle is available at the AGMA and | 
AFRA headquarters in New York, | 
as the Coast offices of the unions are 
handling it. 








Philadelphia, Oct. 11. 

Sam Sabaroff, prez of Philly 
broadcast division local of the Amer- 
ican Communications Association, 
revealed to VARIETY yesterday that 
his organization is actively recruit- 
ing all radio station employees SO | 
that they may be brought under a | 
single industrial union type contract 
with their respective employers re- 
gardless of capacity in which they 
work, 

Sabaroff, who is a panelman at 
WCAU, said a standard contract 
form is now being worked out. He 
declared that steady gains in organ- 
ization have been made and that the 
ACA membership now _ includes 
numerous porters, phone operators, 
and clerks, as well as engineers, for 
whom it was started. 


GREEN-LEWIS 


| 
Seeks Vertical Union | 
} 
| 
| 
| 











Through a misunderstanding NBC 
garnered plenty newsprint space 
yesterday (Tuesday) on the John L. 
Lewis-William A. Green feud. Net- 
work had invited. both to debate 
their difference over a hookup last 
night. Green thinking that Lewis 
had accepted: advised-his p.a: that he 
Was going on NBC in the evening 
and the p.a. told the newspaper men 
at the Houston, Tex., convention of 
the American Federation of -Labor 
that Green and Lewis had agreed 


to engage in a verbal tilt over NBC. 


Later in the day, when Lewis got 
back to his office in Washington and 
learned that he had been reported 
us taking to the air that night he 
protested against the maneuver and 
said he wouldn’t consider the idea 
until a future date. Meanwhile 
Green’s p.a., Philip Pearl, got in 
touch with NBC and said that his 
boss had just been asked via phone 
by CBS whether the debate couldn't 
be made a joint broadcast. Also, 
some dozen NBC affiliated stations 
called to find out whether the mike 
debate was really going to take place 
so that they could arrange to switch 
or cancel scheduled local commer- 
cials. 

What prompted the NBC approach 
was a statement by John L. Lewis 
in the morning. prints that he was 
prepared to resign as head of the 
CIO if Green agreed to quit as presi- 
dent of the AFL. 


| Gillespie Launches 


] composer’s life, 
Pryor, an all city band of 100 pieces | 
bands |; 


DEBATE AIN'T - 





GALA SOUSA BROADCAST 





Campaign for 
Monument to Bandman 





Drive for funds to establish a 
John Philip Sousa memorial will get 
under way this Saturday (15). Head- 
ed by James F. Gillespie, it will at- 
tempt to pile up $750,000 to build a 


the same basis. Columbia line-up 


| will have B. A. Rolfe orch., Robert 


Ripley and a cast to dramatize the 
Conductor Arthur 


culled from the high schoo 
of New York, directed by Dr. George 


H. Gartlan; a male choir of 20 voices, | 
Gene Buck, and Uncle Bob Sher- 
wood, oldest surviving clown of P. T. 


| Barnum: § circus, 


CBS Stations 
Toss a Party 


For Kaltenborn 





CBS is tossing a luncheon for H. 
V. Kaltenborn in the Ambassador 
hotel, N. Y., 





He Stopped War 





‘I Broadcast the Crisis’ is the 
title of H. V. Kaltenborn’s book 
just signed with Random House 
for immediate publication. CBS 
is cooperating. 

Gag campaign is _ reported 
under way in radio circles to 
nominate Kaltenborn for the 
| Nobel peace award. 











present described as coming from 
the network’s 115 affiliated stations 
for his coverage of the European 
crisis. 

Frank Sowell, of WLAC, Nashville, 
will do the presenting of the present. 


NOTHING TO SELL, 
SPONSOR GOES ON’ 


Philadelphia, Oct. 11. 

Powers Gouraud, commentator on 
WCAU, probably has-the only daily 
sponsored show in the country in 
bby the sponsor has nothing to 
sell, 
Spieler is b. r..d by Yellow Cab 
ompany, whose cabs have been tied 
up by a strike for more than two 
months. 
‘Powers Gouraud, presented by the 
Yellow Cab Co.’ 











Hiram Sherman of ‘Sing Gut the | 
News,’ current Broadway legit, set 
for Rudy Vallee NBC program, Oct. 
20 by ROK. 


SPONSORS—AGENCIES 


Florist Seheodiin Delivery Ass’n 
has appointed Young & Rubicam to 
handle its advertising account, 





Patricia O'Connell has joined the! 


Compton agency as a radio copy- 


writer. She was formerly with Jo- 
seph Katz and _ Blackett-Sample- 
Hummert. 


Atherton & Currier, New York, 
using WGY, Schenectady, for one- 
minute announcements, several times 
daily, on Rumford Baking Powder. 


heroic monument in Washington. Earle Ludgin, Inc., Chicago, one- 
CBS starts it off with a 30-min, minute transcriptions for Rit Prod- 

sustainer Sat. (15) at 7 p.m., with ucts Co. (dyes). 

| Mutual to follow Oct. 22 with the, = = i ###—— - 

first of a contemplated 13 weeks on KRSC, Seattle, has Leo Lassen 


sportcasting Fridays for B, F, Good- 
rich Tire & Rubber. 


Sears-Roebuck will bankroll KHJ 
Matinee’ six days a 
| week, starting Oct. 17. Program is 
half hour variety type, with Hal 
Hodge as emcee-producer. Other 
ta'ent includes Norman Nesbitt, 
| Singing Strings, Norman Young and 
| Bob Mitchell. 





are ensssves once 





| Guy Wallace’s quiz-bee, dropped | 
|by Royal Furniture after 58 weeks, | 





ment Co., without a pause in the se- 
| ries. Clem Gerst Ad Agency swung 
deal, with Leslie Delmege continuing 
ee producer and Mickey Burnett as 
announcer. 





| Foreman & Clark (Men’s clothing) 
|placing spot announcements follow- 


ing all major sports events on KSFO, 


|San Francisco. 
tomorrow (Thursday) | Angeles. 
at which occasion he will receive a | 


Smith & Bull, Los 





| Lynden Chicken plugged thrice 

weekly in spot announcements over 
!KSFO, San Francisco. Burchard 
| Co., Seattle, placed. 





| New Century Beverage Co., Oak- 
|land (Par-T-Pak) bankrolling wrest- 
\ling matches from Dreamland Audi- 
|torium, over KYA, San Francisco. 





Guaranty Union Life Insurance, 
|Los Angeles, through Allied agency, 
|San Francisco, 100-word spot an- 
|nouncements KYA, San Francisco. 





Gebhart Chili, San Antonio, 12 
wks., 15 min., Sat. morn. over 
KOMA, Oklahoma City. Features 
Danny Daniel at organ, piano duo of 
Mickey Reynolds and Marjorie 
Speer. 








WBT, CHARLOTTE, N. C. 

Fairmont Tobacco Board of Trade, 
seven 50-word announcements per 
week for 11 weeks. Direct. 

Acme White Lead, one 15-minute 
program. a week for 39 weeks, Henri, 
Hurst & McDonald. 

Wesson Oi! (Snowdrift Sales), 
New Orleans, Blue Plate Mayonnaise, 
three 100-word announcements a 





i vertising Agency. 


| Carolina - Baking Co. (O’Boy 


So commercial consists of: | Bread), three 15-minute programs a 


| week for 26 weeks, renewal, Freitag 
agency. 

Commercial Credit Co., Baltimore, 
| for safety campaign and time pay- 
ment plan, one “5-mirute program 
a week fot 13 weeks, O’Dea, Shel- 
don &’ Canaday. e 








Transamerk’s Chicago Production 





Transamerican Broadcasting & 
Television Corp. has acquired M. P. 
(Bob) Wamboidt’s program pro- 
ducing setup in Chicago, and put 
Wamboldt himself under a long term 
contract. Wamboldt and his staff, 
which includes Wiliiam Joyce and 
Helen Jane Belke, will move into 
Transamerican’s Chicago office, with 
these serving as the nucleus for an 
extensive program production divi- 
sion which the company plans to de- 
velop locally. 

Wamboldt will -continue to pro- | 
duce personally such shows as 
‘Tom Mix’ (Ralston Wheat Cereal), 
‘Checkerboard Time’ (Ralston Pu- 
rina), ‘Public Hero No. 1 (Falstaff 
Beer) and ‘Judy and Jane’ (Folger 
Coffee). 





Takes in Bob Wamboldt, William Joyce, Helen Belke 
as Starter 





‘IF THOSE HORSES 





NBC believes that it has a client 
| that will underwrite the broadcast 
of the Seabiscuit-War Admiral race 
scheduled at Pimlico Nov. 1. 

* Contest between the two nags, be- 





, taken up the air of a myth but NBC 


was re-sold by WHK, Cleveland, last | 
-.jweeketo Interstate-Heme Improve- 


—— 


- 


Series Under Wraps and Dull 





| 











By the Fourth Game Nobody Cared 
For radio the World Series probably achieved the same lack of interest 


for listeners as for the crowds at the games. Particularly was this true 
in the fourth game. Flagging interest apparent. All three networks 
unconsciously reflected, ‘Well, here’s the last game, boys, and let’s get it 
over with quickly.’ 

There wasn’t the color and snap that accompanied the earlier contests, 
though, basically, it was good broadcasting in that listeners knew at all 
times the state of the game. It was very apparent that the dull series 
caught up with the mikemen in the final, and certainly not without good 
reason, 

Elson Sounded Unfamiliar 

Prior to the opening of the first game of the World Series :t was stressed 
/ over WOR the seven years’ experience young Bob Elson has had in cov- 
ering this event. And then, in the very first inning, Elson pulled a boner 
on one of. baseball’s oldest strategic plays, .the. hit-and-run... Stan Hack, 
Cubs’ leadoff man, singled, and English, up second, was given the hit-and- 
'run sign. Dickey, Yanks’ catcher, called for, a_pitchout, hqwever, and 
| tossed out Hack. Elson described it as a bad pitch and added that English 

' ‘tried to confuse the catcher by swinging at the ball.’ 





Football Much Preferred 
Because of previous commercial commitments; WOR, Newark, offered 
the Mutual network’s broadcast of last Saturday’s (8) Worlds Series game 
to all the indie commercial outlets in the New York area but without 
getting a taker. .Each of the outlets approached preferred to carry football 
games, while WHN was already taking the series: from NBC... WOR had 
| to air the Yale-Penn game for Atlantic Refining. 
| Muzak, the wired radio service, fed Mutual’s description of the games 
to its restaurant clients by running a line from WOR. All that the web 
| got out of the tieup was the expected publicity deriving from network 
identification announcements. 


Recorded Interview With Ruppert 

WOR, Newark, took a recording outfit to the bedside of Col. Jake Rup- 
pert Monday (10) to record an interview with him about his N.Y. Yankees, 
| Results were broadcast as part of the station’s ‘Famous First Facts’ pro- 
| gram that night. Item had to do with the Yankees winning three worlds 
series in succession. 

NBC and Columbia, it is understood, had tried ta get the Yankee owner 
to allow them to run lines into his sickroom for a live broadcast, but were 





week for 13 weeks, Fitzgerald Ad- | 


REALLY LINE UP— 


cause of frequent cancellations, has 


| refused. 








TIME MAY HALT 


Dramatization Continuance 
Now Being Weighed 





News 











March of Time radio show may go 
off the air after next. week’s (21) 
session. Fate of the series is in 
doubt, with the sponsor and B.B.D. 
& O. having reached no decision 
late yesterday (Tuesday) about con- 
tinuing beyond next week. 

Program is broadcast over NBC 
red (WEAF) biue (WJZ) Friday 
nights. It is bankrolled by Life mag 
when another sponsor can’t be ob- 
tained. 


GANNETT STATIONS 
“APPOINT LIAISON 


Hartford, Oct. 11. 

- Norbert O’Brien, commercial man- 
ager of WTHT, has resigned to join 
the staff of J. P. McKinney & Son, 
to be representative for several sta- 
tions operated by the Frank Gannett 
string of newspapers. C. Glover 
Delaney, formerly commercial man- 
ager at WESG, Elmira, N. Y., re- 
places. 

WTHT, operated by the Hartford 
Times, is one of the stations in Gan- 
nett strirfg. O’Brien, acting as sta- 
tion manager during the illness of 
Cedric. Foster, will assume his new 
duties on Foster’s return. He will 
represent WTHT, WESG, WDAN, 
Danville, Ill, and WHDL, Olean, 
Ss 


Churchill on NBC 


NBC will air Winston Churchill's 
attack on the Munich agreement at 
6 to 6:30 EST this Sunday evening 
(16) over the blue link. 

It will be the first talk of the kind 
that any of the networks has brought 
out of Britain since the ending of 
the Sudetenland crisis. 

















Cheri McKay on WIMV 
St. Louis, Oct. 11. 
Cheri McKay, once on NBC and 


| still contends that it will have the |CBS as one of the original ‘Merry 


| airing rights when and if they run 
together. 


Bill Demling (Gill and Demling) 


goes off the deep end. next month. 


'She’s Margaret Mallett, non-pro. 


|Macs’ is on WTMV, three times 
a week. Recently moved into East 
St. Louis when husband was trans- 
ferred there on business. 

Miss McKay m.c.’s own show and 
Paul Goat, station’s musical director, 
furnishes the music. 








Legal Maze Over ‘Stella Dallas 


| 
'NBC Seeks to Cut Through—Blackett Agency Would 


Enjoin Air Features, Its Own Clearing House 
+ a 


| NBC has resorted to the declara- 
| tory judgment route to clear up the 
legal maze over the radio rights to 
‘Stella Dallas’ which developed when 
the author of the original novel, 
Olive Higgins Prouty, filed suit 
| against the network in Boston last 
| October. In an action brought in the 
N. Y. federal court last week, NBC, 
joined by the Charles H. Phillips 
Chemical Co. and Blackett-Sample- 
Hummert, asked that Air Features, 
Inc., be enjoined from further use of 
the ‘Stella Dallas’ title. Also named 
as defendants in the action were 
Selwyn & Co., Inc., Samuel Goldwyn, 
Inc., and Miss Prouty. 

NBC’s purpose is to get the local 
U. S. court to determine just who 
or what company has the radio 
rights to the title. and character of 
Stella Dallas. B-S-H had obtained 
the rights for Phillips Milk of Mag- 
nesia Cream through Air Features, 
the agency’s semi-official clearing 
house for serial production. Ajir 
Features’ transaction was with Sel- 
wyn & Co., which did the original 
stage version of the novel. Sam 
Goldwyn entered into the tangle re- 
cently by notifying NBC that his 
contract with the author gave him 
the radio rights. Miss Prouty claims 
that she had at no time relinquished 
these rights. 

Legal Device 

Legal device exercised by the net- 
work is known as an affirmative ac- 
tion, and the only rub that NBC may 
encounter is getting service on Miss 
Prouty... Since she has a suit of her 
own pending in another federal jur- 
isdiction the question arises as to 
whether she can be affected by any 
finding of the court in New York. 

‘Stella Dallas’ serial is currently 
on the red (WEAF) link five after- 
noons a week, 


‘ENGINEER A CONCERT 
PIANIST ON SIDE 


Philadelphia, Oct. 11. 

Roy Anspach, panelman of KYW, 
has left on his annual autumn con- 
cert tour. He gave his initial re- 
cital last Thursday (6) in Town Hall, 
New York. 

In addition to his work as engi- 
neer at KYW, Anspach is a concert 
pianist. 














—_———s 


Elvia Allman (Mrs. C. C. Pyle) do- 
ing comedy turns on the Bob Hope 
jand W. C, Fields programs. 
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STAGGERING WAX TAXE 





England s Fabulous Invalid, Vaudeville, 


To Be Glorified on John Watt Series 


London, Sept. 30 
Famous music halls are to be sub- 
ject of series of fortnightly shows for 
airing by BBC during the fall. First 
(Oct. 14) will be the South London 
Palace, oldest active vaude theatre 
in the capital. Other halls down for 
biog treatment are Ar#le, Birken- 
head; Coventry Hippodrome; New 
Metropole, Glasgow; Palace, Plym- 
outh; Empire, Belfast, and London’s 
famous Holborn Empire. An eighth, 





in North England, is still to be se- 
lected. 

Series is devised by John Watt, 
director of variety, but BBC regional 
areas will co-operat> by handling | 


individual broadcasts in their 


territories. 


organized by Leslie Baily, variety 
script editor, and several scripts 
have been written by Roy Speer, 


who will produce the two London 
shows. Watt aims to emcee the lot, 
but for the Oct. 14 broadcast Brian 
Michie will be heard as interviewer 
at the South London theatre. 

Each progrem will recall, by story, 
song, dramatized scenes and record- 
ings of old-time stars, the history of 
the theatre under review. Also each 
program will include remote broad- 
casts from the theatre tself, with 
interviews off stage and excerpts 
from the show. 


SPY TRIAL MUST BE 
COVERED BY LEGMEN 


Station WMCA has secured a room 
in Federal Court building to broad- 
cast the forthcoming German spy 
trials Martin Starr will relay the 
bulletins. 

Station has been refused permis- 
sion to bring a mike into its quarters 
and must obtain space outside court 
for remote pickup. Starts Oct. 14 after 
having been postponed from Oct. 4. 











WDAS’ Yiddish Operettas 
Plugging Peanut Oil 


Philadelphia, Oct. 11. 
Series of operettas in Yiddish be- 
ing aired Sunday evenings on WDAS. 
Sponsored by Planters Peanuts to 
plug High Hat Peanut Oil. 
Joseph Schreibman, musical chief 
of the station, directing. 


London Calling 


BBC picked up half an hour of 
Duke Ellington from the Apollo the- 
atre in Harlem, through tie-in with 
CBC. 














Sir Hugh Walpole is contributing 
to BBC series of weekly literary 
talks over the fall. 





Raymond Gram _ Swing’s first 
‘American Commentary’ talk of the 
season relayed to BBC from the Nor- 
mandie in which he was returning 
to New York. 





Charles Mergan’s ‘Flashing Stream’ 
aired from London, with author 
reading from nis own preface. 


own | 
All programs have been | 





Carters Little Liver Pills has in- | 


creased its Normandy broadcasts 
from three to six a week. Placed by 
J. Walter Thompson through the In- 
ternational Broadcasting Co. 





Borwicks has renewed its Friday 
morning Normandy quarter-hour. 
Saward, Baker & Co. is the agency. 





PAIR FOR JEAN ARTHUR 
Hollywood, Oct. 11. 

Jean Arthur and Don Ameche will 
do a capsule version of ‘Seventh 
Heaven’ for Lux Oct. 17. 

Actress also appears on Chase & 
Sanborn program Nov. 13 ia ‘Co- 
quette.’ 








BIG VISIO SPLASH 


Marshaling for a Trail-Blazer 
Program Oct. 14 





BBC 





London, Sept. 30. 
Visio has at last gotten around to 
planning out its own dramatic 


methods, and show being aired by 
BBC Oct. 14 may go down as a mile- 


stone in history of looksee radio. En- 
tire technical resources at Alexandra 
Palace transmitter station will be 
mobilized for one-act play called ‘Of 
Unsound Mind,’ which is an episodic 
treatment in nine scenes. 

Studio technical staff will have a 
field day, as script makes use of 
camera devices, trick photography 
and interpolation of film shots to de- 
velop suspense. Latter effect is in 
frequent use by BBC, which has de- 
veloped technique in mixing studio 
and film sequences, 


HARD TO FIND 
ANY NEUTRAL 
ITALIANS 


Philadelphia, Oct. 11. 
As a result of a new consciousness 
on the part of the public concerning 
un-American propaganda and activi- 
ties, following revelations of the 
Dies Committee and the President's 








are leaning over backward to check 
lingual scripts. 

With disclosures that many sta- 
tions are airing pro-Fascist propa- 
ganda, foreign language material is 
being given even a more scrupulous 
double-o than previously. Difficulty, 
station managers complain, isn’t only 
with the scripts, but with the cen- 
sors. It’s a tough job in Italian 
shows, for example, to find a censor 
whose political beliefs are neutral. 

And, it seems, no matter what is 
said, there’s a squawk somewhere 
along the line. There was some dis- 
cussion at one heavily-lingual outlet 
here of yanking all Italian programs 
until the present hub-bub dies down 
completely, but commercial commit- 
ments being.so great, this was voted 
too grandstandy. 

Straight Music 

Trend now is to straight musical 
programs, with even the Italian 
lyrics getting a microscopic going- 
over. Lyrics in the past have been 
a great source of grief, as many of 
the Italian songs have a double- 
entendre, being either topical or far 
from innocuous. 

Former complaint by station man- 
agers here that gabbers were slipping 
ad libbed propaganda into previously 
approved scripts has been eliminated, 
for none but personally known and 
checked spielers are allowed to work 
the foreign language airings. Scru- 
tiny in this respect was intensified 
after WPEN, about a year ago, was 
charged by the anti-Nazi league with 
broadcasting German _ propaganda. 
Station, 
ferent management, 
announcer was ad libbing and imme- 
diately canned him. 





In Canada 











Marconi engineers installings 
new 1,000-watt transmitter for sta- 


tion CKPR, Fort William, previously | the minimum. It 


operating on 100 watts. 


CKPR is a CBC basic station, with 
Hector Dougall managing. 





Gordon Fleming, CKLW organist, 
starts shipping his melodies this 
week over a new international hook- 
up of Mutual and Canadian Broad- 
casting Corp. Will continue his 
twice-weekly recitals over MBS. 


| 
| 
| 
| 
| 





| recent squawk on spies, local outlets | 


| 





which was then under dif- | 


discovered its|Customs Department would@ ignore 


| $3 which has 





TRANSCRIPTIONS 


Customs Duties Will Range 
Up to 1,000% of Former 
Impost—May Have Wide- 
spread Effectt Upon Use 
of Radio Discs in Do- 
minion 


HELPS FLESH? 


Montreal, Oct. 4. 

Following an investigation con- 
ducted by inspectors of the Canadian 
Customs of transcription methods in 
New York, Hollywood and San Fran- 
cisco, Canadian broadcasters and 
agency mén were last week notified 
by the Customs Department that 
duties on American transcriptions 
will be jaeked up as much as 1,000% 
in some cases, 

Importation of transcriptions from 
the United States will be seriously 
affected by the new ruling which not 
only raises the tariff on discs but also 
fixes a duty on the royalties paid to 
American companies for transcrip- 
tion rights. Heretofore Canadian 
importers of transcriptions paid duty 
only on the discs, not on royalties. 


Canadian Customs Department 
has had the findings of its spe- 
cial investigators, who spent consid- 
erable time in the United States get- 
ting figures, under consideration for 
several months. Representations 
from broadcasting circles were made 
asking the Department not to fix a 
duty on royalties and it was not ex- 
pected that the Government decision 
would be unfavorable. Severity of 


the increase came in the nature of a| 


shock. 


Hollywood and San Francisco disc 
manufacturers stand to lose most as | 
a result of the new ruling although 
Eastern transcription producers will 
also be affected to a large extent, 
since a considerable volume of busi- 
ness is done in the East also. In 
Canada itself the entire transcrip- 
tion business as now organized may 
suffer a serious setback as a result 
of the Government decision. 


Encourages Flesh 


Some broadcasters believe that one 
result of the new ruling will be that 
with quality transcriptions becom- 
ing so expensive sponsors will be 
obliged to encourage development of 
live talent shows to a greater extent 
or stick to low-priced library discs 
which are not greatly affected. Only 
change, as far as can be ascertained, 
on records where no royalties are 
paid, is that both commercial and 
non-commercial transcriptions will 
be valued at $7.50 for duty purposes. 
Previously records without commer- 
cial copy were valued at only $4.00 
while commercials were valued at 
the current rate $7.50 on which a 
duty of approximately $3 was paid. 

Under the new ruling, where the 
cost of a single copy of a transcrip- 
tion, including royalties, is $50 the 
importer will be obliged to pay a 
duty of $20. Previously the im- 
porter would have paid a duty on 
the disc only, or $3. That represents 
an increase of over 600%. But where 
a Canadian importer should bring in 
ten duplicates of a transcription on 
which the royalty is only $50, the 


the royalty basis and assess a valu- 
ation of $75 on which a duty would 
be levied of $30 which is ten times 
or 1,000% greater than the sum of 
been paid in such| 


|cases until now. 


It is understood that in every case | 
ai the Customs Department intends to | 


| assess on the maximum cost, not on 





| were not shipped into Canada. 


is reported that 
due to the scarcity of details some 
broadcasters are not quite clear on 
the new basis for computing costs. 
Entire affair began strictly by ac- 
cident. In shipping some records to 
Associated Broadcasting, Canada, a 
New Jersey transcription company 
included an invoice of $7.50 for the 
master record. Until then no duties 
had been paid on masters since these 
Cus- 











ists Banned 


From Italian Radio (Phonograph): 


‘Lambeth Walk Also Attacked 





Shadow of the Dole 


London, Oct. 1. 

Second of the brochures de- 
veloped by the International 
Broadcasting Co. on _ behalf 
of Radic Normandy (France) 
again emphasizes the southern 
counties of England as its cov- 
erage area. One angle that will 
perhaps seem unusual.to Amer- 
ican advertisers is this selling 
caption: 

‘00% less unemployed than 
the rest of the country.’ 











A CHANCE IN 
LONDON 


— 


London, Sept. 30. 

Two youngsters of BBC variety 
effects department, tired of produc- 
ing noises for other people’s shows, 
have got together on an idea for an 
ingenious program of their own. 
Lads are John Simmonds and Bill 
| Flanagan, and gag is to link together 
|50 different dance tune recordings to 
tell an entire story. From some discs 
will be taken complete 
| frains, from others only two or three 
words. 


Program calls for manipulation of | 








| each disc is marked with colored 


|pencils on the exact groove where 
the needle must be dropped and 
lifted. Problem needing much brain 
flogging was to correlate the keys in 
which many tunes are played so as 
to avoid discords. 


Airshow will be called ‘Sailor Be- 
ware, or The Girl in the Jacket of 
Blue.’ 


Arizona Can’t Make It 


Arizona Red (christened Edward 
McBride) cannot accept a cabled 
offer to go overseas for Radio Nor- 
mandy. Bid to sing his American 
cowboy chants from the French sta- 
tion in English to the British public 
came via International Broadcasting 
Co., Ltd., of London, agents for Nor- 
mandy. Richard Meyer, general 
manager of the station, knew of the 
performer through tuning in WNEW 
on his trip to America last spring. 

Meanwhile CBS has tied up Ari- 
zona Red for a series with a partner 
at 8:45 a.m., and he likewise con- 
tinues on WNEW. 











toms officials investigated and de- 
cided that duty should be paid on 
the master records as well as on the 
duplicates even though the masters 
were not brought into the country. 


But while going through the files 
|of the importers concerned the in- 
spectors stumbled across correspond- 
ence wherein it was shown that Ca- 
nadian importers of transcriptions 
| pay not only for the discs but also 
| page royalties for the right to use 
Customs department then 
decided that a duty should be levied 
net only on the physical importa- 
tion of transcriptions but also on the 
royalties. Special investigators were 
then sent to the United States to in- 
terview transcription makers there. 





| the discs. 





Jack Kemp has joined CJRC, Win- 
nipeg, sales staff. Was recently man- 
ager of Sudbury, Ont., Star station, 
CJOC, and prior to that was man- 





assimilation by CKCK. 


ager CHWC, Regina, Sask. prior to 








.+ a 


Rome, Oct. 1. 

EIAR, which holds monopoly for 
radio broadcasting in Italy, has is- 
sued regulation forbidding any more 
broadcasts of records made by Jew- 
ish comp9%sers or executed by Jewish 
artists. Regulations do not specify 
what is to be done about records 
made by symphony or other orches- 
tras in which Jews play along with 
other musicians. 

Part of EIAR’s daily 
always devoted to broadcasting of 
records. This part will now be 
‘Aryanized’ in line with new ‘Defense 
of the Race’ policy, which Mussolini 


program is 


| borrowed from Hitler. 


THEY GIVE EM 


|against the’ ‘Lambeth Walk.’ 


Meanwhile a few Italian 
ave of late 


papers 
been’ editorializing 
Eager 
to show that they, too, are on the 
alert to do their bit for the ‘Defense 
of the Race,’ they hold forth against 
‘these negroid dances.’ One paper 
even referred to the ‘Lambeth Walk’ 
as an Anglo-negroid dance. Anather 
paper asks: ‘Shall we allow a Congo, 
Bantu, negroid mentality, however 
totally repugnant to us, to ruin— 
through the suggestiveness of the 
dance—the flower of our race, the 
youth, the greatest hope of the coun- 
try for tomorrow?’ 

But these zealous worries have not 
resulted in any great mobilization of 
public opinion against the ‘Lambeth 
Walk.’ On the contrary, they have 
perhaps given it a little bit of pub- 
licity. As a matter of fact, the ‘Lam- 


= 


| bet Walk’ could hardly have been 


vocal re- | 


said to have taken Italy by storm, 
anyway. Only occasionally has one 


|seen couples, a bit uncertain about 
| what to de next, going through its 


| six turntables and tone arms, and | 





| steps. 


NORMANDY’S SUNDAY 
SPONSOR AIR LINEUP 


Paris, Oct. 2. 
With the advertising season well 
started the Sunday (best sponsor 
day) schedule of Radio Normandy’s 
English language commercials for 
Great Britain is lined up as follows: 
7 :00—Open—Records. 
7:45—Rev. James Wall. 
8:00—Novopine Foot Energizer (orch.), 
8:15—Farmers Glory (orch.). 
os 50—French news. 
8:40—Reudel Bath Cubes (Murray Lister, 
astrologer). 
8§:45—Ladderix, Ltd. (famitiar music), 
9 :00—Cookleen Cooking Fat (Helen 
Clare). 
9:15—International Laboratories (Donald 
Watt, organ). 
9:30—Disto (Muriel Kirk, Bob Walker). 
9:45-—Rizla Cigarettes (Fred Douglas, 
Wyn Richmond). 
10:00-—Pepsodent (Harry Jacobson, 
10:15—Oxydol (Carson Robison). 
10:30—Monkey Brand (Eddie Pola). 
10:45—Feenamint (George Formby). 
11:00—D.D.D, Prescription (Dona'd Peers). 
stg Margarine (Bobby Howell 
orch.). 
1:30—Lux (Eddie Carroll orch.). 
2:0—ikraft (Fred Duprez, Phylis Robins), 
2:50--Genatosen (Phi Park. organ). 
2:45—Carter’s Pills (sketch). 
3:00—Pond’s (Jack Jackson orch., 
bara Back). 
:30—Fynnon (Aunt Daisy). 
:45-—-Lux (Colin Cooper. film gossip). 
:(0—Horlick’s (Billy Milton). 
‘1—Lyon's Tea (Plantation Minstrels), 
:15—Quaker Oats (Carroll Levie, ama- 
teurs). 
5:50—Phillips Magnesia 
tone). 
O.K. Sauce (revue). 
-Fynnon (Harold Ramsay, organ). 
-California Syrio of Figs (orch.), 
-Rinso (Jack Hylton). 
Black Magic Chocolates (orch.). 
Seagers Cocktails (Ivy St. Helier, 
Jan van der Gut). 








piano), 


Bar- 


St St ee SS LO 


(Hutch, barle 


§:45 
6:00 
G15 
6:50 
7:00 
7:15 





Carson in New York 


H. R. Carson, general manager of 
All-Canada Radio Facilities, Ltd., 
station reps and program producers, 
is currently in New York. 

Plans to stay a couple weeks and 
make Weed & Co. his headquarters. 








Myers’ Hawaiian Quickie 
Portland, Ore., Oct. 1L. 
C. W. Myers, president of KOIN, 
and Mrs. Myers left for Honolulu +o 
attend a Shrine Session there. 
Press of business at KOIN will 
bring them back within three weeks, 
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Tins more than ever before in the history- of the motion picture indus. 


try, is a time of thanksgiving. Thanksgiving that the world is not whirling into the 





chaos of war. Thanksgiving that the hearts of our own country are lighter. Thanks- 
giving that the wheels of industry once more are turning, that the business indices : 
show steadily mounting gains, that our hopes and our faith in America and 


American enterprise are once more gloriously justified. 


More than that, this is a time for us to be proud of our own industry. 





Proud of the courage and the enterprise which every single motion picture company 


has shown during recent months, the courage and the enterprise which created, dur- 





ing months of despair. the very pictures now making record showings at the nation’s 
box office. Such pictures as Metro's “Marie Antoinette,” R-K-O’s “Room Service,” 
20th Century-Fox’: “Alexander's Ragtime Band,” United Artists’ “Drums,” Warner 








Bros.’ “Four Daughters,” Columbia’s “You Can’t Take It With You,” Universal’s | 
“That Certain Age.” 



































grateful hearts... 
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= of the spirit of cooperation and good-will which made the great 
united front of the Motion Picture Industry drive possible. Proud of the fact that 


_ the words of criticism hurled at us during those worried months last Spring and 


Summer have returned to haunt their small-visioned authors... 


White we write this. crowds of joyous fans are storming the doors of the 
New York Paramount Theatre to see “If I Were King.” Another hit is about to 
take its place among such new record breakers as “Sing You Sinners” and “Spawn 
of the North.” The critics confirm our belief that “The Arkansas Traveler” is another 
potential smash. And there need be no guesswork about “Men With Wings.” The 


hope and faith which kept us planning and working and spending during the Spring | 


and Summer are bringing golden returns... 


a last but not least of all, we say this,is a time to go forward with even 
greater courage, with even greater enterprise. And we at Paramount, with grateful 
hearts for this pleasant present, promise to our exhibitors and to our industry that we 


shall strive with every energy we have toward an even grander, more glorious future. 


Paramount Pictures 
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SIR CEDRIC HARDWICKE Lo arg a Sager oe RA : f—~y wr sonia: hetee eae — E. BROWN or 
With Charles Wworborten, Elisabeth pee Suche dene Somaen. Keany | Script-Rattlers | Steedem, Harry Vom Zell, Merry| Gill, Bill’ Demling, Margaret Me 

Sifton, Iver Lewis, William| Baker, David Broekman orchestra, = an. ne } ns y Fe oan. 

Strange, George Patton, Allen, Charles Ruggles, Ned Sparks, Max Minor irritation of several ; 


King, Rupert Caplan, Gordon For- 
sythe, A. J. Restance, Betty Boy- 
lan, Rebert Elliot; Reginald Stew- 
art and Orch. 

Dramatic 

60 Mins. 

Sustaining 

Sunday, 9 p. m. 

CBM, Montreal 


This is one of the 
nadian ™~x money 
commercials built. 
mendous popularity of operé , 
symphonie programs with Canadian 
listeners is amy sort of a guide, then 
the suecess of this series ol Shake- 
spearean plays is a foregone cont lu- 
sion. It’s a feather for Gladstone 
Murray. 

Canadian Broadcasting 
tion is making a brilliant try at the 
production of classical drama. It’s 
aimed at providing Canadian listen- 
ers with an hour of legitimate the- 
atre which, except for an occasional 
road show, is otherwise unavailable 
even in the largest cities in the Do- 
minion., | 

This production, starring Sir 
Cedric Hardwicke, is the first of the 
scheduled series of 11 and, as an ar~- | 
tistic venture, will probably be rated 
by critics as an unqualified success. 

Disinctive and costly sustaining 
productions of this nature, however, 
is possible thanks to annual revenue 
of approximately $2,500,000 derived 
from yearly license fee of $2.50 | 
levied on Canadian radio owners. 
And to that is added a revenue of 
approximately $500,000 annually from 
commercials, mostly from American 
sponsors. 

Current series of plays is the most 
ambitious of the government's pro- 





shows that Ca- 
and American 
And if the tre- 
‘atic and 


Corpora- 


duction efforts since the appointment double as the olio goes up. In this | ence it was natural that Grove should | An especially eff 


of Major Murray as head of the Cm. 
These plays represent the success- 
ful culmination of a sagacious con- 
sistent and well-planned policy of 
the CBC to carry out the mandate 
with which it was entrusted for the 
development of Canadian _talent 
coupled with the presentation of 
shows planed at a level higher than 
what is usual in radio. 

If ‘Merchant of Venice’ is repre- 
sentative of the programs to come 


the series mey be rated as a distinct | tually program liabilities. 
accomplishment for the originators. | was in his element. Perfect summa- 
And it should be effective in disarm- | tion to the whole tedious session was 
ing those ranting critics of the CBC | when Una Merkel inquired ‘do you 
| think it’s worth bothering about?’ 


policies who objected to American 
commercials on the government net- 
work. Because without American 
commercial appropriations sustain- 
ers like this would have been impos- 
sible. 


Although Shakespearean drama | 2nd 


may sound like rather heavy going | 
for radio (it was when NBC and 
CBS tried) this offering has been | 
presented in palatable form. Charles 
Warburton, NBC producer who has 
been retained by the CBC to direct 
this as well as other programs of 
this series, merits a bow in recogni- 
tion of his compact and forceful ar- 
rangements. Warburton’s judicious 
highlighting of the most impressive 
parts in the play, boiled down to less 
than 60 minutes’ actual running 
time, without detriment’ to the se- 
quence or interest in the play, is a 
feat. 

Sir Cedric Hardwicke, as Shylock, 
delivers in brilliant style. His char- 
acterization is emphatic in such a 
manner that it impresses despite the 
handicap of being unseen. Compel- 
ling force of both Sir Cedric’s and 
Warburton’s portrayals visualized 
the scenes enacted. Supporting cast: 
of players is uniformly capable. Miss 
Sifton, who is featured, was a little 
thin in the court scene, though oth- 
erwise satisfactory. 


A factor which it might be well to 
consider is that the warmth of a 
studio audience is missing here. Ef- 
fectiveness of the presentation would 
be increased to a considerable ex- 
tent if the merited applause of a 
studio audience could be heard. And 
it would add a realistic touch of the 
theatre which is being represented. 


Incidental music is ably directed 
by Reginald Stewart, of the Toronto 
Symphony Orchestra. 


Charles Warburton, who directed, 
is also slated to direct ‘Henry VIII,’ 
next of the sevies, and will be 
starred in ‘Merry Wives of Windsor’ 
and ‘Julius Ceesar,’ third and ninth, 
respectively ,of the series. 

Corp. has made arrangements for 
other biggies, most of them British, 
to appear in other plays in the series. 
Among those who will avpear in 
these programs will be Margaret 
Anglin, in ‘Henry VIII,’ Walter Hus- 
ton in ‘Othello,’ Walter Hampden in 
‘King Lear,” Raymond Massey in 
‘Richard the Second,’ Eva Le Gal- 
‘lienne in ‘As You Like It’ 
‘Romeo and Juliet,’ and Maurice 
Evans in ‘Hamlet.’ Supporting play- 
ers will be Canadian, in conformity 
with the principles to which these 
progrems are devoted. 

Entire series of plays goes over 
the CBC net of 34 stations, and is 
also being offered to privately-owned 
stations. In Montreal, this series is 
spotted in opposition to the Ford 


and 


’ Sunday Hour, over CKAC from 9 to 


10 p. m., while Album of Familiar 
Music, from 9:30 to 10 p. m. is piped 
in through CFCF. New series will 
cut into both. Mori. 


WABC-CBS, New York 


| was 
| priced nonenity as written into the 


| off ecorney. 


| tine that wasn’t intelligible as heard 
\in New York over a loudspeaker and 


‘a Grade B equivalent of Shelton 
}and Howard and minutes 
laway without a giggle. 
| personages as here heard were ac- 


;on 
|} ing had happened. Remarks by the 
,actors about the quality of the show 
| were frequent, all through the hour, 


Reinhardt 
60 Mins. | 
TEXAS CO. 
Thursday, 9:30 p. m. 


(Buchanan) 


Although the Max Reinhardt in- 
sert starring Bette Davis was a flam- 
ing dramatic pium pudding, the Tex- 
aco banquet was otherwise a ho-hum 
hodge-podge. It stands in need of 
plenty of fixing. Most of all there’s 
too much variety and too little co- 
hesion. It was big, but not big 
timey; expensive, but not exciting; 
a package, but not a prize. 

Show was especially wobbly in 
the comedy dcenartment. Whole 
stretches of crossfire between Men- 


yu and Miss Merkel, Menjou and 
Ruggles and other combinations 
were stage waits. None of the film 


recruits (save Miss Davis) stood out 
as clear-cut personalities. Menjou 
drab, semi-fatuous, a_high- | 


script. Miss Merk-l was neither 
comedienne nor ingenue. And Rug- 
gles was mugging a la Ruggles with | 
results that cheapened the proceed- | 
ings. 

Show opened on the high promise 


‘of that spirited salute ‘Great Day.’ 


In this and in other opportunities 
throughout the hour, the orchestral 
work of David Broekman was help- 
ful. 

A routine of puns, between Men- 
jou and Miss Merkel started the talk 
That cued Kenny Baker | 
to laugh loudly, attract attention and 
be brought into the limelight. He 
then sang ‘I Married an Angel’ and | 
promptly encored with ‘Love Walked 


’ 


In.” J. Walter Thompson uses this 


stunt of slow-starting an hour’s re- | been hard put manufacturing enough | Mighty Allen Art 


vue by having Nelson Eddy give out | 


case, the reason wasn’t clear, as the | 


| performance did not pick up from | 
| that point. 


Instead went into a snoring rou- 


certainly wasn’t comical. 
Ruggles and Menjou slipped into 


ticked 
Their costly 


Neither 


By this time the program had been 
the air 15 minutes or so and noth- 





many were startlingly literal 
(although not so intended), as when 
Ned Sparks presently broke in to | 
brutally speak what must have been | 
in many minds: ‘do you call this | 
aching void entertainment?’ 

Sparks exchange with the Texaco 
announcer hit a better level and 
average than the rest of the pro- 
gram’s comedy (which is mild 
praise). Twas a sprawling awkward 
arrangement of tepid components up 
to the moment the Max Reinhardt 
playlet came along. Jane Froman 
was a bright interlude, but not prop- 
erly spotlighted. 

Bette Davis covered herself with 
an ample shawl of acclaim with her 
performance as the girl and her evil 
alter ego. Playlet was produced with 
a canny sense and flair for effects 
and for mounting tension, although 
it was odd to hear a Max Reinhardt 
piece with a line of dialog ‘Just as 
you say, sugar.’ 

Skillful montage employing cin- 
ema technique, graphic illusion-com- 
pelling atmospheric stuff all bespoke 
care and imagination. It was the 
metaphysical narrative of a_ soul 
writhing between its evil and good 
voices, tortured on the brink of mad- 
ness, finally cornmitting a murder. 
Charming denouement has the little 
lady spring on the gallows and the 
sound effects were superbly convinc- 
ing as the evil spell and her neck 
were simultaneously broken. But is 
it entertainment? Sing out a ringing 
No. Bette Davis’ glittering reading 
was something, the direction was 
something, but the story was just an 
author (Arch Oboler) tossing in his 
sleep after reading Edgar Allan Poe 
on top of welsh rarebit. 

Having dropped Bette Davis into 








eternity, the show then tried to re- 
sume a spirit of gaiety. By now they 
must know (unless misled by that 
|idolatrous Hollywood studio audi- 
ence!) that this can’t be done and 
| that the program was a patch-work 
of unrelated items. 

| The unhappy ghost of Texaco’s 
icostly stage pet, ‘Jumbo,’ walked 
jagain. Spare-no-expense philosophy 
of sponsors and reached a new high 
in ‘angelic’ absurdity. Whole under- 
taking showed a basic ignorance of 
what is and isn’t entertaining. Land 


WESTON BROOKS 
News 
3 Mins, 
PHILADELPHIA COKE 
Every hour on the hour 
WDAS, Philly 

(N. W. Ayer) 

News airings every hour on the 
hour set by N. W. Ayer for Philadel- 
phia Coke on WDAS several weeks 
ago is strictly still experimental. Al- 


} . : 
| eye misery for other mike maestros, 








though the idea is grabbing much 


current large network shows is 
careless manner in_ which 
seripts are torn apart in front of 
the mike after a page is fin-. 
ished. Result is a crunch of 
paper which kills the illusion 
and sticks a thorn into an 
otherwise smooth production 
job. 

Couple of recent offenders 
have been the Bob Burns stanza 


(Kraft) and Clifton Fadiman 
question-answer’ session (set 
now for Canada Dry). Both 
shows otherwise run as easily 
as butter in July, but that 
crackling of paper is an offense 
so easily remedied that un- 
doubtedly it hasn’t even been 


noticed, 











FRED WARING 
With Glee Club, Murray Kane, Hal 

Kanner, Lydia Perrone, Donna 

Dae, Patsy Garrett, Twin Trio, 

Stuart Churchill, Gordon Good- 

man, Ferne, Polley McClintock 
Sonzs, Band 
30 Mins. 

GROVE’S BROMO QUININE 

Sat., 9 p.m. 

WEAF-NBC, New York 
(Stack-Goble) 

For Grove’s Laboratories it’s an 
extreme swing in mood and text) 
from what the account had last sea- 
son. Rambunctious Gen. Hugh John- 
son kicked up sO many complaints 
from persons and organizations men- | 
tioned in his comments that the} 
heads of the company must have}! 
headache tablets. After this experi- 
revert to type and seek to sell medi- | 
cinal balm through the medium of| 
musical balm. It was Fred Waring’s | 


| brand of musical balm that Grove} ray choir. 


instructed its agency, Stack-Goble, to} 
get, even though the price was $8,000 
per innoculation. | 


Waring’s compound is even more| 
honeyed than it was while doing) 
service for Henry Ford. Even what} 
is described as a comedy interlude} 
comes out soft and low. There were | 
all sorts of melodious arrangements, 
with each item prettily wrapped and | 
bow-tied. Waring’s doing an old- 
fashioned job in an old-fashioned 
way—for radio. He may run the risk 
of becoming permanently encased in 
a norm that has seen its day and the 
chances are that his C.A.B. rating 
won’t become the source of green- 


but those paying the bills got what 
they wanted, and that should make 
it even-stephen all around. 


Program’s piece de resistance of 
the evening (8) was the All-College | 
Glee Club’s interpretation of “The 
Rosary,’ with Stuart Churchill lend- 
ing his tenor to the solo interpola- 
tions. Incident showed that Waring 
was still aces in getting the utmost 
out of a group of male voices. Out- 
side of the glee club there isn’t much 
that he can boast about in his pres- 
ent personnel. Swing trio, composed 
of Hal Kanner, Murray Kane and 
Lydia Perrone and billed as Two 
Bees and a Honey, packs somewhat 
of an ear-fetching style. The 17- 
year-old contralto, Donna Dae, may 
have what it takes but the proof 
failed to make itself noticeable on 
the initial program. Outside of 
these and the straight-harmony Twin 
Trio, the cast dates back to the Ford 
era. 

Production side of the occasion 
was all in Waring’s favor. It was 
well-knit and smooth. Opening item 
was a conglomeration of short ex- 
cerpts from the styles of such dance 
maestros as Guy Lombardo, Hal 
Kemp, Wayne King, Eddy Duchin, 
Richard Himber and Paul Whiteman. 
Program also made much of a med- 
ley of old American standards. A 
punning bee, with all the soloists 
plus the frog-voiced Poley McClintic 
participating, proved a skimpy cause 
for mirth. 

Ad copy was brief and well 
phrased. It combined the product’s 
recommendation of quick relief for 
colds with the reputable angle, in 
this instance based upon 50 years of 
background. Odec. 





favorable comment and apparently 
is building up a good aud, actual air- 
ings are weak in several respects. 
First is in choice and editing of 
news, particularly the latter. With 
necessity of getting three minutes of 
copy out every hour, seems wher- 
ever possible it might be better to 
pick the most important items and 
give enough time to them to make 
them meaningful. Station at pres- 
ent is taking hodge-podge of minor 
stories along with the significant 
ones. All about the same amount of 
time. Result is comparable to a 
newspaper loaded with stories two 
paragraphs in length and scattered 
about the pages indiscriminately. 
_ Brooks’ delivery is n.s.h. His voice 
is good, but he reads too rapidly. It 
is impossible to grasp a news bulle- 
tin in a flash and pass on to another 
as Brooks makes necessary. There 
must be a pause after a one-sentence 
story or some follow-up explanation 
to give the news a chance te make 





an impression. Herb. 


Brown, Charlie Canter. 
Variety 
| 60 Mins. 
| BRISTOL-MYERS 
| Wed., 9 p.m. 
WEAF-NBC, New York 
(Young & Rubicam) 


Fred Allen took up last Wednesday 
(5) where he had left off last June 
with but a single change in his 
weekly pattern, He’s eliminated all 


the hub-dub about it’s being Town | 
Hall tonight that used to usher in| 
the program. 

Allen remains radio’s No. 1 authentic 
wit. What he unveiled as the in-|! 
itial installment for the fifth season 
under the Bristol-Myers banner 
wasn’t a consistently funny show but 
when the comic did score, as fre- 
quently happened in the first half, 
the results were of the high-powered 
sort, 


Allen’s penchant for finding lots of 
solid humor in commonplace things 
stood out in a big way during the 
interview with the evening’s candi- 


} 


date from the People-You-Did-Not- | 
Expect-to-Meet department. Guestee | 
was described as the dean of hotdog | 


merchants 
parks, 


around the _ local 


comic, with the mirth mounting as | 


Allen recalled certain 
about the frankfurter which 
thought was deserving of research: 


such as manufacturing a weenie that | 


fitted the roll, or vice-versa, and a 


method of protecting the vest from | 


the peddler’s enthusiasm in applying 
the mustard. 


problems | 
he | 


| sereen ) 


Other high comedy moment of the | 


occasion was the burlesque on a sav- 
ings bank’s program. Usual inter- 
lude featuring Portland Hoffa didn’t 
jell so well. Passage with- the 
Players turned out 
one of those best-be-forgotten pieces. 
é ective nifty was the 
Applausogram’ bit. 

Cast is the same as last season’s 
with but one a ape a Lynn Mur- 
e singing, includin 
that of the Merry Macs, ran Pt oe 
exclusively to the novelty side. Macs 

are hot. 

In the plug division Minut Rub is 
this season’s added starter from the 
Bristol-Myers list. It means one less 
mention for either Ipana or Sal Ha- 
patica. Odec. 


‘VIVA VILLA’ 

With Wallace Beery, Noah Beery, 
Leo Carrillo, Edmund Lowe, Edu- 
ardo Ciannelli, Ellen Drew 

LUX 

Monday, 9 p. m. 

WABC-CBS, New York 

(J. Walter Thompson) 
Above-mentioned cast (all expo- 
nents of heavy roles) might be ex- 





pected to stage a mike-hugging all | 
such a} 


around-mugging race in 
swashbuckling opus as ‘Viva Villa’ 
(10). That this did not happen was 
due to the fact that it was a fixed 
race. Wallace Beery was scripted 
to come in first, Edmund Lowe sec- 
ond, and the rest somewhere behind. 
But it was almost a photo-finish be- 
tween Beery and the commercials. 
If the latter get much punchier, they 
can ring the drama into the station 
breaks and let the dramatized com- 
mercials fill the other 50 minutes. 

Performance of ‘Viva Villa’ by the 
cast, and the job done on trimming 
the opus down from its film antece- 
dents, were first rate. Sound effects 
in places were a little hollow, but 
not enough to mar or leave too bad 
an impression. 

Wallace Beery and Leo Carrillo 
played the same roles (Villa and his 
side-kick Sierro) as in the film and 
rendered substantially the same job 
as they did in front of the camera. 
Noah Beery, Wally’s brother and 
first-time comrade on the air on this 
occasion, played the part of Presi- 
dent. Edmund Lowe was Johnny 
Sykes, the reporter, while Ciannelli 
depicted Gen. Pescal, and Ellen Drew 
took a whack at Mexican chatter in 
the role of the peppery Rosita. 

Yarn itself was fine material for 
the Lux stanza, both because of its 
inherent speed and its ability to give 
a change of pace from straighter dra- 
matic fare. Hoke it was, to be sure, 
but hoke well done. 

Between-scenes chatter was stand- 
ard. James Wong Howe, Chinese 
camera ace, was rung in as guester, 
and would have done better had he 
studied his script a little in advance. 
Commercial palaver is going in for 
sweater trouble right now, punctuat- 
ing the point with little domestic 
dramas sadder than Villa’s sad death. 

Edga. 





SAM LEVITAN 
Corner Kibitzers’ Club 
10 Mins.—Local 
RUSSELL-MILLER 
W-T-F-S; 12:30 p. m. 
KDAL, Duluth-Superior 

‘Trick question’ gag and Levitan’s 
genial handling make this stint en- 
joyable listening. Besides human in- 
terest queries, each person quizzed 
takes a crack at a ‘trick question’— 
with first one answering correctly 
receiving an armful of baked goods 
in addition to the regular loaf of 
bread giveaway. If no one answers 
it, fan sending in the stumper col- 
lects the groceries. Makes for laughs 
without embarrassment. 

Studio commercia! for a 10-minute 





| male quartet, 





spot, are somewhat overlong. Rash. 


ball- | 
Theme proved rich for the | 


| POST TOASTIES 

| Saturday, 7:30 p.m. — 
'WABC-CBS, New York 
(Benton & Bowles) 


A comedy show without--or very 
nearly—any comedy. Stooges that 
turn the star into a stooge. A name 
| program that gets its only distinction 
from the musician who directs the 
orchestra. Add it all up and it spells 
| clambake. 

There is a presumption of a wide 
juvenile audience for Joe E. Brown 
created by films. Kids are the ley- 
which 


erage through cereals are 
often sold, and Brown is therefore 
a logical booking. But separated 


from the fact of his inherent starting 
advantage, meaningless ‘entertain- 
ment’ can only remind the kids and 
the advertising world that Joe Pen- 
ner states his case for Huskies far 
more eloquently. This is the invidi- 
ous essence of the matter 

Frank Gill and Bill Demling are 
script writers turned actors and, 
actor-like, writing themselves into 
the spotlight and an overwhelming 
number of the lines. Brown is sub- 
ordinated, softpedalled, and almost 
ignored while the boys-who-sold- 
themselves keep on—selling them- 


selves. It’s murder on the kilo- 
cycles. 

In the final analysis the advertis- 
|ing agency must take the blame, 
i That Joe E. Brown is partly re- 


sponsible (after years on stage and 
in not protecting himself 
goes without saying, but in 1938 no 
reputable agency can duck out of 
its sponsor responsibilities by mak- 
ing an actor the patsy. This is be- 
yond the horizon—it’s fantasy. 

Sosnik’s music and the solo work 
of Miss McCrae were so obviously 
first-rate that the L.T. (lower than 
%) finesse of the writing and pro- 
duction was glaring. 

It was all about a Lanne, ge 

sana, 


‘PINE CORNERS PARTY’ 

With The Bob-O-Links, Flo Seidel, 
Prof. Aloysius Q. Wart, Banjo 
Busters, Wally Olson Lineriders, 
Hugh Aspinwall, Max Karle, Roy 
Brandt 

Variety Show 

1 Hour—Local 

KEYSTONE STEEL-PINEX 

Saturday, 8 p. m. 

WCCO, St. Paul-Minneapolis 
Just about the time all the day’s 

pigskin hubbub is over, along comes 

this restful two-sponsor 60-minute 
spot. Bob-O-Links comprise a nifty 
one of this sector’s 
radio standbys, and Flo Seidel’s deep 
contralto soloing is plenty easy on 
the ears. Instrumental side of the 
stanza is okay, too, though stint 

caught (8) was the initial one of a 

series and stacked up as needing 

closer cohesion throughout. 


Prof. Wart is a local slip-tongue 
artist with the King’s English. He’s 
really going over to the tune of 
rapid-fire local bellylaughs. Aspin- 
wall’s rustic drawl is in. right sur- 
roundings here. He emcees the 
stanza which is designed as a Satur- 
day night meetin’ of the clodhop- 
pers who, incidentally, must hark to 
the merits of Keystone’s Red Band 
farm fences, and the benefits of 
Pinex Cough Syruv. Brandt and 
Karle are the WCCO announcers 
who come in for a quickie spiel here 
and there. 


Though the hour sums up as en- 
joyable it bogs occasionally from 
confusion. When Aspinwall invited 
listeners to do better, at one phase 
of the’ program, it indicated that 
program planners themselves are un- 
certain about the spot’s future, and 
very likely may inject a touch later 
on of Dat Ole Debbil Amatchoor 
Night. Rash. 


JEAN ELLINGTON 
Drama, Songs, Band 
15 Mins.; Local 
DOELGER BEER 
Thurs., 7:30 p. m. 
WJZ, New York 


(Ray McCarthy) 

Crowded into this quarter-hour are 
dramatizations of true stories cone 
tributed by listeners, some rhythmic 
vocalizations by Jean Ellington and 
the syncopation of a small combina- 
tion. Everything moves along at 
rapid-fire tempo, and, when it’s all 
over, the impression left is one of 
hurley-burley vagueness. 

Sketches themselves make 4& 
strong play for the tremolo stops, 
and have about as much imaginative 
appeal as an old boot. There’s mer- 
chandizing association between the 
dramatic tabloids and the item that 
the House of Peter Doelger is plug- 
ging on this program. This elemen- 
tary tieup embraces the first prize 
awarded for the best story contribu- 
tion of the week and the sponsor's 
First Prize Beer and Ale. For the 
winner of the sketch contest it’s a 
wrist watch. : 

While her assignment is pretty lim- 
ited, Miss Ellington infuses the pro- 
gram with what little sheer warmth 
and entertainment it can claim for 
the 15 minutes. Plug emphasizes the 
company’s long history as a caterer 
to beer tastes, and reminds that 
there’s a ‘priceless difference’ in the 
brew’s flavor. Odec. 
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EARCE 

~~. Arlene Harris, Carl Hoff 
Orchestra 

30 Mins. 
GRAPE ky 

day, 8 p. m. 
WEAF-NBC, New York 

(Young & Rubicam) : 


Pearce’s disengenuous whimsical- 
ity. captured a lot of listeners for 
Ford, with Ford’s well-bred commer- 
cials considered as an integral part 
of the formula. But here Pearce 
has been high pressured, an element 
of worried preoccupation with the 
announcements has been injected. 
Result is not too promising. Much 
of the quiet-appeal has been ex- 
changed for advertising agency slick- 
necs. And it’s a bad trade. 

Grape Nuts announcements are in 
what is supposed to be the modern 
siyle of making a personality out of 
the spieler. His pushy meglomania 
on the subject of the product is sup- 
posed to be invested with impunity 
because the others on the program 
practically tell him to his face that 
he’s a boor and a bore. They’re not 
kidding. This sort of ‘cleverness’ is 
now old stuff. Copy is right back 
where it was before Ed Wynn and 
Jack Benny caused sponsor goose- 
pimples by trying to sugar-coat the 

ill. 
 Pearce’s performance and script 
were not ‘bad.’ Just different. An 
easy-going style is now a self-con- 





WILLIAM A. BRADY 

With Elliott Reed, Janet Gilbert 
Drama 

15 Mins. 


SWEETHEART SOAP Consensus of opinion around 
Friday, 7:45 p.m. “ 


a the trade (in New York) is that 
WEAF, New ar) aR | the three problem children re- 
A review of this stanza must pre- | vealed ve far in the parade of, 
suppose one major inconsistency in new network commercials are 
the whole setup: the sponsor wants the Joe E. Brown, Tommy 
drama; he has gone to the expense of Riggs and Texaco shows. Two 
getting Wolf Associates to produce are on Saturday night sched- 
the show and William A. Brady, a ules. 

w.k. legit producer, to m.c. it; he Brown opened last weekend 
but—and here is the hitch he has || (8) for Post Toasties, with Ben- 
purchased only 15 minutes to con- lie powies ir Seren) Sa 


Trouble Chart 














tain thi ; | . : 
‘half = oO gerade ene a See's as a Quaker Oats ofispring via 
Peewee stanza otherwise shapes Ruthrauff & Ryan. 








jup as an acceptable offering, and is : 
even worthy of commendation in|: : 5s 

| doing so nicely in such cramped el- a: capa pm ORCHESTRA 
|bow quarters. Show caught (7) was LADY ESTHER 

}an historical drama‘anent the youth- | Mend ‘10 an 

ful years of Mary of Scotland, spent WABC-CBS Neer York 

in France, where she was briefly | (Lord & Thomas) 
(until his early demise) married to 


: “tr; : Cosmetic sticks to the reverie 
the Dauphin. Called ‘His Majesty, | formula. Guy Lombardo carefully 
My Playmate,’ the capsule’ was | 


, | Si ‘waltz king’ suggestion 
cleverly fashioned by Doris Gilbert. | idestens any wilt erwise tht 


y : lor similarity, but otherwise the mu- 
Carlo de Angelo directed. Elliott | sic is mec subdued and caressing 


Reed and Janet Gilbert split vir-| as pefore. Range of selections was 
tually.all the lines between them, | wide. There was familiar music 
and got by okay. |and current music and even a slice 
Brady.comes, on for chatter at the | of Wagner’s ‘Thanhauser.’ What was 
end. His spiel to the effect that | new was the fairly abundant sample 








scious one. Maybe—so it seemed— 
self-conscious ‘about that 
weekly stivend. thinking about groc- 
eries to the. subordination of enter- 
tainment .verspective. 
the same Elmer Burb‘and the same 


i 


gabby dame and the other familiar | 


items, but the tout ensemble has, 
somehow lost flavor. Carl Hoff’s 
music is excellent. Land. 


HAL HODE 
Arts and Sciences 
15 Mins.; Local 
Federal Theatre Project 
WQXR, New York 
In answer to attacks against the 
film industry made several weeks 
ago by Leslie Bain, a lesser known 
in production on the Coast, Hal Hode, 
exploitation director of Columbia 
and for years identified with the 
home office, sought to justify a num- 
ber of complaints that had been 
raised. His was a feeble, 15-minute 
effort to cover a range of problems 
by lightly skimming over them, 
though the time was not too short 
for a couple plugs, including for 
Col, which Hode claimed had made 
Gable what he is today. This com- 
pany may have helped with ‘It Hap- 
pened One Night,’ but Metro also 
probably had something to do with 
it, just as Paramount had something 
to do with Claudette Colbert’s rise. 
Points that had been raised in the 
recent attack included that. the av- 
erage picture is cheap and silly; that 
oo overhead is unnecessarily 
igh; that retakes are due to studio 
stupidity, that censors prevent the 
making of good pictures: that stars 
and long-term contracts are a bane; 
that directors are typed and that 
block booking is an evident evil. 
Hode’s answer included what 
might have been interpreted as 
whitewashing censors in six states 
though he made no mention of Joe 
Breen. He also indicated that term 
contracts are less popular wiih stars 
now and called block booking a 
wholesaling of pictures (as everyone 
must realize since the theatre is the 
retailer) rather than acknowledging 
that buying en bloc means a prac- 
tice under which distributors force 
exhibitors to buy whole programs 
or the major portion of such pro- 
rams when they buy. No less en- 
ightening was Hode’s reference to 
cancellations, the Columbia execu- 
tive saying exhibitors could cancel 


able to their patronage. He neg- 
lected to mention that this cancella- 
tion privilege is extended to only 
a very minor percentage of the pic- 
tures. 

Hode’s statistics on box office fig- 
ures would lead his listeners to be- 
lieve that business is up 25%. He 
didn’t say it was up 25% over last 
month, over last April or that it was 
25% ahead of the corresponding pe- 
riod last year. Grosses are not even 
up to the level at which they stood 
last year at this time. 


‘GOING OUT ON THE LIMB’ 
Sylvia Klarsfeld, Ed Flynn 
with Woman Sportscaster 

5 Mins. 

MORRIS PLAN BANK 
Saturday, 11:55 a.m. 


$7,500 | stuff so 


Still doing |between the sponsor and Little The- | Lombardo appeal. 


plenty of talent is around waiting for | of singing. 
a Columbus to discover it, is old It was music marked by the long 
far as the listener is con-| background of one of the country’s 
| cerned. The spiel is undoubtedly a | top terrace orchestras. Others have 
|build-up for a possible later tie-in | failed to analyze or explain the 
No attempt will 
|atre groups, but unless the audience be made here. Suffice that what it 
‘knows this—and it doesn‘t--the | gives out should be appropriate to 
|Brady chore needs clarification to | the assignment. 
j}escape banal aroma. | For the getaway Lady Esther was 
| Sponsor is sparing in plugs, ring- | a lady—she scarcely mentioned she 
ing in only one singleton at the end. | was in trade. Land. 
| Amount of time allotted to the entire | 
| show should be stepped up, however, | JIM McWILLIAMS 
\if the well-chosen investment is to | ‘Ask-It-Basket’ 
|pay out the dividends which logi- | 30 Mins. 
ically could be expected of it. Edga.| COLGATE DENTAL CREAM 

~- | Wednesday, 7:30 p.m. 


METROPOLITAN AUDITIONS OF WABC-CBS, New York 


: , lis back on the networks in a pro- 

BH nog Vivian Bauer, Milton Cross | ae that a perry ts re of 

a popularity. ts only drawbac ies 

og al wae Wook Sender 5 p.m in that it has failed to achieve any 

(Warwick & Legler) “ "| novelty, a factor to be reckoned 

As the Met’s ssnunaine director | against the now-numerous quiz con- 
5 ; > | tests. 

= Nap eee eS (McWilliams, for years a single in 

jalniven ea the air a proved success. vaudeville, brought his quiz contest 


Johnson reeled off names which had Washington. ure of years ago in 
come to attention - — At! “Questions were timely, and varied 
Saal se powovtl *Sherwin-Wil. of course. Usual cinches to open the 
liams Paint that it would again re- | Pro8™am showed off McWilliams 


] - -. |Showmanship. He realized that he 
frain from the oS plug until | must first acclimate his audience to 
pe lg Reel oO Mack | the tests. Then delved into deeper 
Horell and Vivian Bauer, two so- Gee of the opener was that a den- 
Lane a aoe afl Reaper as AE ef tist, in addition to winning the first 


i : . prize of $25, also was awarded a 
int cnet This a a year’s supply of Colgate’s dental 


j cream. There were also second and 
means a_ Bowes ring-the-gonger; 


nothing hit or miss about these as- | third place prizes. 
pirants. They’re seasoned, trained | 
voices and the fact that the first, Miss | 
Carlisle, impressed just a shade more 
is probably best explained by her ex- 
perience also being in like ratio. 
She premiered Goossens’ new opera, 
‘Don Juan,’ opposite Lawrence Tib- 
bett, in London’s Covent Garden. 
Her chore here was an excerpt from 
‘La Boheme.’ - 

Similarly the others did grand op- 
eratic excerpts and encored each 
with a lighter concert piece. All 
three voices combined Schubert’s 
‘Music on the Water.’ 

Met’s eye to the lush radio and 
Hollywood spheres was twice evi- 
denced by its managing director. 
Johnson, in the intro, spoke of the 
wealth and fame that’s come to a 
host of Met aspirants via film and 
radio opportunities, since scouts for 
both media constantly cock their 
ears to these auditions. 

For the top-off, one of those auiz 
feelers was propounded, a skillful 
means of gauging direct-mail sta- 
tistics both for the sponsor and the 
Met Opera. assuming that the latter 
is genuinely or particularly inter- 
ested, Query was whether the au- 
ditor believed that full-length grand 
opera, in motion nicture form, would 
prove commercially successful, and 
would you patronize it at your 
neighborhood cinema. That’s some- 
thine Hollywood would greatly -ap- 
nreciate from Johnson's statistics no 
doubt. Abel. 











Follow-Up Comment 











Robert Taylor returned to Metro- 
Maxwell’s hour last Thursday in 
fairly bright fettle, foiling with 
Meredith Willson on his equine ven- 
ture, and segueing into a corking 
waltz medley under the Willson 
baton which ttrailerized Metro’s 
ar pbengar ae| ‘Great Waltz.’. The rest 
of the stock company—Fanny Brice, 
Ralph Morgan, et al., augmented by 
a Beery-Rooney excerpt from 
Stablemates’—lacked the verve and 
electricity of one little bit as done by 
Leni Lynd, a Metro find from Pas- 
saic, whose ‘Heart That Is Free’ solo 
rang the bell. Thirteen-year-old 
Miss Lynd was sent to her Holly- 
wood opportunity via a dime school 
fund from Passaic school children. 

By and large, the ‘Good News’ 
show is big in its size and kilocycle 
marquee power. 





Seth Parker opus for Vicks con- 
tinues to be an unclassifiable pot- 
pouri of hymns, familiar music, 
cackling dialect, plus an admixture 
of some of the most dismal Inferno- 
like situations ever put on the 
ether. Utterly defying criticism 
along standard lines, this oddity im- 
presses as toying with aspect of re- 
ligion popular in the Middle Ages 
(i.e., the end of the world, etc.), but 


PEG LA CENTRA no longer voiced today. 





WGY, Schenectady 
(Leighton & Nelson) 

Novelty program, which presents a 
emme in the traditional man’s role 
of gridiron prognosticator, unveiled 
Oct. 8. On initial shot, idea was bet- 
ter than execution. Main flaw was 
that it sounded too much like a 
woman reading a script prepared by 
one of male sex. Stereotyped 
Phrases of sports writers and sports- 
casters, along with the nicknames 
coined by college press agents, 
tended to emphasize masculine-writ- 
ten angle. Presumably, a femme 
football expert, if there be such, 
would use different lingo. 

Setup has the brisk-spoken Flynn 
tabhin+ the dav’s important games 
and Miss Klarsfeld, as ‘Eliza Yaie’ 
making predictions thereon, A little 
localization attempted on first salvo. 

iss Klarsfeld’s voice was okay but 
her reading was a little too avon: 

aco. 


It naturally suggests a query as to 
what the publicity-minded State of 
|Maine thinks about it (the scene is 
laid in Jonesport, Me.) and what re- 
ligious groups will have to say. It 
also brings up query of why 

: t jthese Dante angles were ever in- 
bichniee Mapendt hoe = Gul- serted in the first place. Sounds like 
den’s Mustard on Wednesday (5) /|@ morbid turn of mind in the author. 
night lacked the spice that the com- 
mercials implied for the product. 
Basically, it was sound entertainment 
that Peg La Centra, singer; Johnny 
Gart, accordionist, and the Three 
Jesters, harmonists, contributed but 
the total was not effective due to 
| poor showmanship. 
Miss La Centra poo on for - 
. then off: the Jesters fol- ' 
em yl so on, without much at-| tion. Lew Lehr’s dialectic comedy 
‘tempt to pace the proceedings, which, | was in the boffo groove and Mary 
‘in addition, were slowed by the com- | Small s vocalizing dittoed. 
'mercials, one of which went in for a Bernie and Col. Manny Prager got 
‘time-worn sketch on the advantages | off a neat ‘Duchess Is Learning to 
}of the product, Rhumba’ novelty ditty. 


With Johnny Gart, The Jesters (3). 
| Musical 
15 Mins. 
| GULDEN’S MUSTARD 
| Wed.-Fri., 6:30 p.m. 
WJZ-NBC, New York 





style. Bandman wes in fettle. Nary 





pital observation, or that he was go- 
ing back for another session in the 
hopes of ducking a stomach opera- 





r les) 
THE AIR | __,(Benton & Bowles 
: : Claiming to be the original ques- | 
With Edward Johnson, Wilfred Pel- | ,. 5 >a aah 
letier, Margaret Carlisle, Mack tion-and-answer man, Jim Williams 


Zohan 


“BATTLE OF THE SEXES’ 

With Frank Crumit, Julia Sanderson 
Quiz 

30 Mins. 

MOLLE SHAVING CREAM 
Tuesday, 9 p.m. 

WEAF-NBC, New York 


(Stack-Goble) 

Crumit and Sanderson, who were 
plenty forte with a song in radio and 
vaude, have completely dropped the 
vocals for this tepid quiz program. 
Questions and the method used in 
their presentation between male and 
femme teams of four are extremely 
simple and timeworn, with the re- 
sult that this Molle commercial 
'doesn’t stack up against most of the 





ee response programs currenily | 


coming over the ether. 

' Show caught (4), uncovered noth- 
ing that would stymie a 14-year-old 
;with an average I1.Q. One question 
| was: ‘If a tonsil operation is a ton- 
silectomy, what is an appendix 
operation?’. The contestant stumbled 
plenty and then only guessed at the 
lanswer. Another query, anent the 
capital of Colorado, was completely 
muffed by one of Crumit’s male 
team. Behind it all is the gushing, 
puerile phoney competitive animosi- 
ty between Crumit and Sanderson 


hance their professional dignity and 
standing or carry conviction. It’s 
coy. 

Molle injects plenty of commercials 





\the straight plugs, there’s frequent 
/mention of the product when a con- 
| testant is handed a tube of the shav- 
|ing cream for a particularly ‘bright’ 
lanswer. This is along the lines of 
|the same product’s ‘Vox Pop’ show 
jlast year. 
| wrist watches. But listeners 
|nothing for their fortitude. Scho. 


HOBBY LOBBY 
With Dave Elman, Harry Salter orch. 
30 Mins. 
FELS & CO. 
Wed., 8:30 P.M. 
WJZ-NBC, New York 
(Young & Rubicam) 
Program picked up new (its third) 
sponsor a week and a half after fad- 





as a summer replacement. New goal 


is to convince the housewife that ! 


| Fels-Naptha Chips do a better job 
ies the family wash. 


Program remains a good formula | 
with a wide base—the more or less | 


universality of hobbies (be it only 
tinkering with the family jallopy). 
Elman has made no changes in the 
setup of his program, shifting it in- 
tact except for replacement of an- 
nouncer Harry Von Zell with Allan 
Kent. And, it seems, widening the 
variety of the lobbyists he brings to 
the mike. 

Hobbys on the leadoff for Fels (5) 
| included a retired Chicago lawyer 
| wae time is spent digging up data 





Aimee Semple McPherson, who col- 
lects perfumes that she calls, ‘scents 





out ‘Tiger Rag’ on a keyboard cov- 
/ered with a blanket, blindfolded and 
hands encased in heavy canvas 
gloves. 

Half hour was well produced and 
smooth except for the nervousness of 
one or two entries which is okay for 
authenticity. Allan Kent's  spiels 
registered well, and Harry Halter’s 
crew popped several pleasantly 
rhythmic interludes. 





GERTRUDE ALDERMAN 

with Theodore A. Simpsen 

Talk ~ 

5 Mins. 

MAYFAIR, INC. 

Sunday, 1:30 p.m. 

WGY, Schenectady 
(Hevenor) 

A five-minuter that should inter- 
est a segment of home folks. It has 
an experienced woman miker ques- 
tioning a recognized decorating ex- 
pert. Mrs. Alderman, formerly of 
WFBL, Syracuse, is cast as the seek- 
er of information; Simpson, member 
of the National Advisory Council, 
American Institute of Decorators, is 
the importer. Former, new to WGY, 
and ‘called: here ‘Marion,’ possesses 
an excellent voice and delivery. Plus 
just enough of that swank supposed 
to impress listeners of this type pro- 
gram. 

Simpson is a straightforward talk- 
er, with no ‘arty’ side. Obviously 


at modest as well as fairly .lerge 





budgeters. Jaco. 

‘SPORTFOLIO’ 

With Jim Eberle, Bob Stanton, Bob 
Evans 


15 Mins.; Local 
SUFFRIN CLOTHES 
Sunday, 6:45 p. m. 
WWJ, Detroit 
WWY#'s sport staff snends six days 





\’em together for a snavpy 15-min- 


exhibition match, etc., 


continuity, and Bob Stanton the 


'commercials, which are okay. 
| 


(Mr. and Mrs.), which. doesn’t. en- | 


into this 30-minute broadcast. Besides | 


Winning team also gets | 
get | 


'ing from the Jello spot it occupied | 


on persons convicted of murders that | 
never were committed. Daughter of | 


that make men lose their sense.’ And, | 
among others, a pianist that banged | 


of week waxing highlights of spot, 
happenings in Detroit, and weaves casts moved smoothly, but did not 


| Has plenty of zip, selection of sport bear down on comedy 


—==8 
‘JOE PENNER 
/With Dick Ryan, Gay Seabrook, 
| Margaret Brayton, Roy Atwell, 

Ben Pollack, Tommy Lane 
30 Mins, 

HUSK'tES 
Thursday, 7:30 p. m. 

WABC-CBS, New York 
| (Benton & Bowles) 
| Penner is a good buy for the kid- 
'seeking cereal. His noisy raz-ma- 
| taz with its broad slapstick kind of 
{laugh technique is further enriched 
|this time by having Penner imper- 
;sona2’e a gocfy football player. This 
ties in easily and memorably with 
ithe eat-Huskies-and-be-husky © ap- 
proach. 

As before, there are interruptions, 
| stooges, and a constant activity. It’s 
mass, not class, entertainment. Pen- 
ner has worked out a formula that 
work. It’s good-natured, unassum- 
ing beyond. its objective of providing 
giggles. Penner is the keystone of 
the arch. Dick Ryan is his mock 
dignified butler. - Roy Atwell gets all 
twisted up. A little of Atwell goes a 
long way, and there is only a litile, 
so that’s okay. 

Script and general showmanship 
j}at the getaway emphasized that the 
| Penner organization doesn’t take it 
for granted. Formula was widened, 
material bettered and the tempo 
,tightened. Nice music to fill out 
| the spaces and some pleasant vocal- 
izing, 

Hokey, Penneresque and grocevy- 
selling. Land. 


| 


KATE SMITH, Commentator 
With Ted Collins 

| 15 Mins. 

| DIAMOND CRYSTAL SALT 
| Tu.-Th.-Sa.; 12 Noon 

| WABC-CBS, New York 


(Benton & Bowles) 


Among ranking radio names, the 
duo of Rudy Vallee and Kate Smith 
can be set down as a pair with a 
| real head full of sense. Vallee real- 
ized long ago that tootling a saxo- 
| phone or singing through the nose 
| has natural limits, and thus branched 
out. Kate Smith—which is to say 
Kate Smith piloted by Ted Collins— 
has likewise got the idea that 
hugging a mike with ballads is not 
the beginning and the end. Now 
| she’s an m.c., a singer, and separately 
|} a newscaster. This evolution has 
| taken years and it’s been foresighted. 
New stint for Diamond Crystal 
| Shaker Sali—a mouthful of verbiage, 
| that title, and hard to work into a 
| good commercial—is put across by 
| Kate Smith’s glossy delivery and a 
| nice choice of material. Saturday 
comment (8) included bits on the 
World’s Series and on football, a 
pair of subjects most femmes auto- 
matically reject as ether material in 
favor of sob tabloid headlines.. That 
they were included on this stanza in 
itself is an indication that the show 
is considerably above the average 
level of vacuous gab. Actual script- 
ing is standard, but the combo of 
suave delivery and good coverage of 
topics makes the thing mature. 
| Commercials are, however, pain- 
| ful. They should be cut down. 
|Semi-dramatized yarns anent the 
| virtues of Diamond Crystal’s sodium 
| chloride are hard to stomach. Why 
/not just say it’s good salt and call 
it a day? Patter about bad salt 
spoiling good cooking savors of so 
much Bouliabaise. 

Show caught was a bit overboard, 
| but Ted Collins, who introduces 
Kate Smith, managed to chop it off 

without damage. Range of topics 
| included the weather, baseball, foot- 
| ball, Helen Keller, the defunct 
| Hollywood zoo, Italy’s anti-Semitic 
| measures (more evidence of daring), 

an appendicitis victim on mid-ocean, 
and the Lulu Belle role in that 
| Kentucky jailbreak. Edga. 

| 








FUNNY BONERS 
|Sengs and Comedy 
'15 Mins.—Local 
| BLACKSTONE CIGARS 
Mon. and Tues.; 6:30 p.m. 
WGY, Schenectady 

(B. B. D. & O.) 

Trio, familiar to listeners of net- 
workers originating in New York, 
may not have the easiest job in ac- 
celerating immediately the sale of 
Blackstones hereabouts. They broad- 
cast only first two days of week. It's 
initial attempt to merel:andise cigars 
‘in this area with a 15+minuter which 
does not have a rts background. 
WGY’s loaded schedule made the 


knows his subject.. Program is aimed |odd blocking necessary. Also ruled 


out sports, by reason of fact Monday 
period is just ahead of Leo Bolley’s 
Tydol shot. NBC did sell this spot 
across the board for Paul Douzlas’ 
_Chesterfield baseball salvos, but no 
\loeal account could cut in with a 
‘similer setup on time opened by 
| Douglas’ farewell. May be that new 
sponsor will automatically pickup 
|part of the Douglas and Bolley audi- 
ences. 

First pair of Funny Boners’ wroad- 





/pack any particular sock. Even the 


Ben Bernie was a fugitive from a uter Sunday evening. Show caught|copy seemed to lack identification 
nurse Sunday afternoon, on behalf included highlights of past weck’s|punch. Show came in on gumshoe. 
of Half-and-Half, but nobody would | Roscoe Toles-Jimmy Adamick heavy- No newspaper advertising and vir- 
susvect it from his crisp comedy | weight battle, Don Budge-Gene Mako |tually no ballyhoo. 


Trio, listed in 


! with Bob |the dailies as ‘The Troubadours,’ call 
a reference to his being under hos- | Evans handling the disc end neatly.| themselves. on the air, ‘The Funny 


|Jim Eberle supplies the necessary Boners.‘ 


‘Black stoneers’ might be a 
better name for this series. Three- 
!some can and do harmonize, but they 
interludes, 


| happenings is noteworthy,and should Some of these are fairly funny, 


find big following, supplying, as it'others a bit strained. 
|does, dramatic episodes of sport do- | with 


é Boys work 
zip and professional poise. 


|ings probably missed by lotta lis- Piano accompaniment. Announcing 


‘teners. Pete. 


‘only fair last week. Jaco. 
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$2. VARIETY 


Three Newspapers Relent 





Louisville, Buffalo and Shrevesport Sheets Restore 
Radio Chatter and News 





Three more newspapers have. 


umns, with not a small number also 


again opened their columns to radio | | dropping the program listings. 


chatter and news. They are the 
Louisville Courier Journal and 
Times, the Buffalo Times and the 
Shrevesport, La., Journal. 

Louisville paper, which owns 
WHAS, dropped its radio column six 
months ago, while the same thing 
happened with the Buffalo sheet 


after Scripps-Howard sold the prop- 
erty to its local editor. Radio p.a.’s 
hope that it’s all a sign that the 
pendulum is beginning to swing 
back in broadcasting’s favor. Within 
a period of eight months 68 news- 
papers in various parts of the coun- 
try had eliminated their radio col- 





Pittsburgh Purge 


Pittsburgh, Oct. 11. 

Belatedly falling in line with gen- 
eral Hearst policy, Sun-Telegraph, 
afternoon sheet here, has dropped its 
radio column, printing only daily 
log. Understood space would have 
been eliminated some time ago were 
it not for fact that Hearst owns pros- 
perous WCAE. Broadcasting outfit 
continues to get page-line across top 
of daily schedules, but the regular 
two-col news and gossip spread is 
out. 

Zora Unkovich, who wrote the 
| Sun-Tele air column under name of 
Jane Hamilton, has been transferred 


|to news department. 
| she had of by-lined stint being) 
| dropped was when she reported for | 


First inkling | 





work one morning last week and | 


| found note in her typewriter read- 


ing: ‘Jane Hamilton is dead. Report 
at city desk for obsequies.’ 


Town's other two papers, 


Post-. 


Gazette, with Darrell V. Martin con- | 


ducting radio column, and Press, Si 
Steinhauser up, are continuing, al- 


though rumors have it that recent | 


press-radio war may 
reach into those sheets as well. P-G 
has its own station, WWSW, while 
Press is tied in with KDKA on co-op 


plan. 


Buys Full Face Listing 


Boston, Oct. 11. 
WNAC is crashing through the ra- 
dio vs. Newspaper battle by buying 


single-line bold-face listings in the 


Boston Post radio program column 
In the Sunday Post (9) WNAC had 
five listings in bold-face type: four 
for Yankee Network News Service 
and one for a new commercial, ‘Dur- 
kee Mower Flufferettes.’ 

These WNAC lines in the program 


eventually | 
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Thompson's Timeless Option 





Playmate,’ 


(Thursday) Rudy Vallee session. 
ice for about six months. 
‘Majesty’ as scheduled Thompson 
‘Sea Fever,’ 

Thompson’s 
options on scripts submitted. 


tunity 
elsewhere. 





J. Walter Thompson last week tried to get the Peck agency to 
waive the production of a Doris Gilbert sketch, ‘His Majesty, My 
on the Sweetheart Soap period 
agency saw no reason why it should change its plans just because 
Thompson had suddenly decided to use the script on tomorrow’s 


When Peck stood pat and produced 


which it had also in its files for months. 

practice is to make no down payments nor ‘ask for any 
Understanding conveyed to the author 
is that the script will remain in the 
to use it develops and that the former 


(NBC) but the latter 


Thompson had had the script on 


resorted to another Gilbert script, 


agency’s files until an oppor- 


is free to peddle it 








list are starred, to indicate they 


SGvervaemens._ 


Dallas Cheered Up 
Dallas, Oct. 11. 


WFAA cites as ‘a ray of sunshine | 


in the publicity darkness’ the fol- 


lowing letter dated Oct. 8: 


Quite a number of our rural read- 


are ,ers have asked 


us to carry 

weekly paper a schedule of 
programs for each coming week 
These readers do not have access to 
the larger daily papers and conse- 
| quently find it difficult to select and 


in our 


| hear radio programs which particu- 


| larly interest them. 
We want to give our readers what 


they want and have accordingly de- 








ame amen 




















WSAT 


is happy to announce the appointment of 
Mr. DEWEY H. LONG 


/ 
as manager 


Mr. Long comes to WSAI with a wealth of radio experience both as assistant 
; manager of WBT, Charlotte, and as southeastern representative of Radio 


Sales, with headquarters at WAPI, Birmingham. 


His broad vision, pro- 


gressive ideas, alertness and sense of showmanship will contribute sub- 


stantially to the increased tempo of WSAI. 


His appointment as manager 


should be of keen import to both national and local advertisers because 
they can be assured that the progressive principles of broadcasting in- 
augurated by, WSAI in the past year will be maintained and advanced. 





CINNATI’S 


1330 


OW N 
KC 


STATION 


cided to inquire from you what co- 
operation you would be able to give 
|us in publishing a weekly program 


|of your 

advance. 

Will you let us 

co-operation 
give us? 

Very truly yours, 

Childress County News, 

By Wells Burton. 


radio station a week in 


know soon 


Marie Cochran’s New Column 


Toledo, Oct. 11. 
Marie Cochran, 


a new tabloid weekly 
here. First issue of 
The Toledo Mirror, 
(7). George Yakobian is 
publisher. 


sheet, 


by Miss Cochran, 
column like one 
News-Bee several years ago, 


SUIT VS. WNEW 
UP OCT. 25 





Oct. 25. 
almost two years. 


NAPA 


such he 
record’s commercial user. 


Ted Collins’ Stable 


Ted Collins, 








manager 


his efforts in their behalf. 


devoted to selling them. 


ley, football commentator; 


gram; Henny Youngman, 





and News Dramas for Langendorf. 


radio 


what 
you would be able to 


former radio edi- 
tor of the defunct News-Bee, editing 
newspaper 
called 
appeared Friday 
listed as 


First issue carried a radio column 
also a shoppers’ 
she did for the 


WHITEMAN TEST 


Trial of the test action which the 
National Association of Performing 
Artists brought against WNEW, N.Y., 
in behalf of Paul Whiteman, is now 
due to come up before Judge John 
C. Knox in the N.Y. federal court 
Case has been pending for 


It is through this suit, that the 
is seeking to establish the 
principle that an interpretive artist 
has a property right in the phono- 
graph records he makes and that as 
is entitled to license the 


of Kate 
Smith, has installed Sam Schiff, for- 
merly with Columbia Broadcasting, 
to handle bookings of other person- 
alities tied to him. Some of them 
have been handled by Collins for 
some time, but other duties curtailed 
With the 
addition of Schiff full time will be 


Collins has Allan Drake, character 
actor and monologist; Jimmy Crow- 
Betty 
Garde, Jack Miller, whose band is 
now on the Kate Smith hour; Ted 
Straighter’s Choir, also on the pro- 
and the 
radio rights to the Joe Palooka serial. 


Harry Ackerman transferred from 
Detroit to Hollywood to produce 
Young & Rubicam’s ‘Phantom Pilot’ 
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| Sympathetic Buyer of N.A.B. Library 
Important Along with Cash Terms 








Washington, Oct. 11. 

Concrete offers for the transcrip- 
tion library of the National Associa- 
tion of Broadcasters are expected to 
be laid before the executive committee 
at the next session, Oct. 24-25 and 
weighed for recommendation to the 
full directorate. 

While only a few commercial wax- 
works appear interested, negotia- 
tions have reached the point where 
terms are being discussed and de- 
tails of the arrangement under 
which the Bureau of Copyright will 
fold shortly are under consideration. 
Looks as if Lang-Worth will be 
favored, although E. V. Brincker- 
hoff, who has done the recording and 
cutting for the NAB, is actively bid- 
ding. 

Sympathy 

Cash may not be the chief factor, 
although there is anxiety to make 
the best possible recovery of the 
more than $50,000 already sunk in the 
disc venture. Directors are more 
concerned about turning their off-| 
spring over to sympathetic parents. 
Assurance of a continued supply and 
high quality are the points being 
stressed in the conversations. 

The NAB has plans for substantial 
increase of its repertoire, although 
nothing has been done since spring 
toward expanding the library. In 
addition to the 20 hours already on 
Ways, arrangements have been per- 
fected for 30 hours more of public- 
domain, royalty-free program fod- 
der, half of the desired 100-hour 
supply. 

Liquidation of the Bureau is vir- 
tually an accomplished fact. Staff 
pruning is under way and dissolu- 
tion will come to a climax by Nov. 
1, when Ed Fitzgerald, director of the 
venture for more than two years, 
departs. 





World Expands 

Five newcomers to the World 
Transcription System’s station list 
are WTIC, Hartford; WSFA, Mont- 
gomery; KOY, Phoenix, and the Ari- 
zona regional composed of KOY, 
KGAR, Tucson, and KSUN, Tucson. 
Additions bring WTS’ ‘Gold Group’ 
up to 36 stations. 


Czech Talks, Nazi Silent 


Seattle, Oct. 11. 

When KIRO (CBS) offered the 
Czech Seattle consul 15 minutes’ 
free time to state the case of his 
countrymen over this outlet, he ac- 
cepted and used it, but the same offer 
was turned down by the Nazi consul, 
Latter said any word regarding the 
Nazis would have to come from of- 
ficials elected to do the talking and 
they were not here in Seattle. 

Station explained non-appearance 
of Nazi rep and offer for free time as 
a safeguard against listeners not in 
the know who might think KIRO 
was taking sides. 








WNLC Near Normal 


New London, Conn., Oct. 11. 

WNLC, New London indie, caught 
in the middle of last month’s big| 
wind, almosf back to normal. Trans- | 
mitter plant, practically demolished, 
being rebuilt. 

Station has been operating aed 
emergency equipment with special | 
FCC permission. Offers of help from | 
WHHT and WTIC, Hartford, and | 
WELI, New Haven, acknowledged. 











KIRO Takes Transradio 


Seattle, Oct. 11. 
KIRO (CBS) has reopened its own | 


|news room with Transradio press} football in their respective seasons | 


providing service, 

will continue. 
After a buildup of the station’s | 

news service from the Trans the| 


KIRO salesmen will go after spon-|KJBS, San Francisco, to join Calavo 
| Growers of Southern California. 


sors. 








Rooster Contest 





Philadelphia, Oct. 4. 

Unwilling the let anyone get 
ahead of it since a coverage sur- 
vey by engineer Paul Godley 
recently showed it was as 
powerful as 50,000-watt WCAU, 
thousand-watter WFIL last 
week changed its station break 
announcements. WCAU_ uses 
‘This is Philadelphia’s WCAU.’ 
So WFIL gabbers now say, 
‘This is Pennsylvania’s WFIL.’ 








Waite Hoyt at WNEW 


Selling Hearst Radio Stations; 
Only WCAE, WBAL May Remain 





With WINS, N. Y., sold to Milton 
Biow and deal pending on three 
more of its stations, Hearst Radio, 
Inc., will be left with the ownership 
of but two outlets, WCAE, Pitts- 
| burgh, and WBAL, Baltimore. Price 
| paid by Biow is close to $200,000, or 
| about $50,000 less 





| that Col. Arthur O’Brien, Seattle 


| lawyer, failed to consummate several 


than the sum | 
which was stipulated in the contract | 


ested with Arde Bulova, watch 
manufacturer, in other station in- 
vestments. An associate of theirs 
in these broadcast operations is Har- 
old A. LaFount, former FCC com- 
missioner. 

Biow has set up Metropolitan 
Broadcasts, Inc., as his corporation 
for the WINS deal. 








| 








| last with the Brooklyn Dodgers, new 
| sports commentator at WNEW, N. Y., 


|day (17) at 7 p.m. 


Johnny Forrest) through fall and winter. 


Waite Hoyt, ex-baseball pitcher, 


tarts a nightly 15-min. spiel Mon-| 


Will cover hockey, basketball and 





Frank Byrnes_ resigned 





| months ago. 
| tion is, of ce irse, subject to the ap- 
proval of the Federal Communica- 
tions Commission. 

Three Hearst stations whose dis- 
| posal is under negotiation are KYA, 
San Francisco; 
| and KOMA, Oklahoma City. No hitch 
is anticipated in any of the instances 
as far as closing contracts is con- 
from | cerned, 

Biow, ad agency owner, currently | radio department of the J. J. Devine 
operates WNEW, N. Y., and is inter- | company in New York. 


Biow-Hearst proposi- Don Donahue’s New Job 
Chicago, Oct. 11. 

George Hollingberry has added 
Donald Donahue to his station rep 
sales staff in New York. 

Hollingberry has known Donahue 
| since they both worked for Hearst 
in the old days. At the time of his 
|switch to the Hollinberry outfit 
| Donahue was sales manager of the 


WISN, Milwaukee, | 

















WCKY at U. of Cincy 


Cincinnati, Oct. 11. 

WCKY this week started a series 
of Monday night quarter-hour pro- 
grams origiating in the studio of the 
University of Cincinnati’s new Stu- 
dent Broadcasting System, of which 
ga O. Beall is executive direc- 
or, 

Stanley Posthorn, a grad of the 
school, is directing the programs in 
co-operation with Bev Dean of the 
L. B. Wilson station’s staff. Mendel 
Jones, WCKY production manager, 
is general supervisor of the broad- 
casts, 





Grace Gatling Better 

* Norfolk, Oct. 11. 

Grace Gatling, secretary to Camp- 
bell Arnoux, general manager of 
WTAR, Norfolk, expected out of the 
hospital this week. 
Was injured 10 weeks ago in an 
auto crash. 








bn Balimove, its 
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| Free Speech 


vs. Slander 





(Continued from page 1) 





political connotations. 

In the overlapping field of re-| 
ligion there are political dangers, | 
too. Many broadcasters feel that a} 
rule or law making impossible such | 
broadcasts as Judge Rutherford’s | 
‘Watchtower’ type would be healthy. | 
Since some stations will take the| 
money, no matter what the danger | 
to themselves, and the radio indus- 
try as a whole, a law that would 
restrain their liberty to this extent | 
and in this direction would not be 
unwelcome to some observers. 

Boake Carter’s Hunch 
Philadelphia, Oct. 11. 

Date of his return to the air is un- 
certain, Boake Carter declared here 
last week, because he can’t find a 
sponsor who will refrain from ‘but- 
ting in’ and telling him what he can 
and cannot say. Commentator praised 
freedom of speech in newspapers as 
against the restrictions of radio in a 
long diatribe on air censorship. Al- 
though other reasons were officially 
given, Carter, it is understood, blames 
censorship and pressure groups for 
failure of General Mills to renew his 
daily broadcast contract when it ex- 
pired in August. 

‘The unhampered radio. commen- 
tator is a thing of the past,’ Carter 
declared. ‘He is no more and there | 
is no real free speech on the radio. 
It is absolutely impossible today to 
be a genuine radio commentator on 
a sponsored program. The sponsor, 
we will say, manufactures soap. You, | 
as the commentator, say something | 
about the Germans and the sponsor | 
objects because the Germans buy his | 
soap. You mention the Italians and 
he gets jittery for the same reason. 
Everybody uses soap and he sells 
soap everywhere, so there is noth- 
ing to talk about excepting the | 
weather, and even there you might 
offend she weatherman, who also | 
buys soap. 

‘For that reason the date of my | 
return to the air is uncertain. Only | 
time will tell. I have always ex- 
pressed my views and intend to keep 
on doing so, but this butting in on 
the part of the sponsors gets worse | 
with the passing months. 

Press Much Freer | 

Carter said that, on the other hand, | 
newspapers are the closest thing to 
free speech in this country. Despite | 


the fact that newspapers also depend 
on advertising fer their buns and | who might deviate from his original 


| manuscript. Engineers are expected 


coffee, he déclared, publishers can 
write what they want. He said he 
never has been told what to write 


the allocation of large sums for 
newspaper advertising (with none 
for radio) for the current promotion 
of motion pictures as ‘your best en- 
tertainment.’ Shepard raised the 





Spieler is at present starting on an 
eight-week lecture tour that will 
take him cross-country. He is filling 
in many dates vacated by Winston 
Churchill because of conditions 
abroad. 


Miller’s Beosten Taik 


Boston, Oct. 11. 
Neville Miller, paid prez of 


question of free space for the mo- 


| and what not to write in his syndi- | tion picture industry on the air. No 
| cated column, which is why he likes ' resolution was passed. 

they stand in ticklish matters with | being a newspaperman better than | 
| a commentator. 





WFIL’s Slander Suit 
Philadelphia, Oct. 11. 
Bitter political situation here, 
which is tieing station owners up in 
knots, finally exploded with a ter- 
rific wallop in radio’s face last week- 


of the Philly Inquirer, filed a libel 
suit for an undisclosed sum again 


dent. 





N.A.B., addressed the New England 
district meeting of the trade org last 


Affiliates Cancel 
Shows for Poiitics 


NBC and Columbia are be- 
ginning to g2t cancellations of 
their commercials from local 
stations that want to clear the 
time to broadcast political 
speeches. These cancellations 
are expected to be exception- 
ally heavy this year because of 
a concerted tendency among f 
outlying broadcasters of avoid- 
ing ary c arse by political can- 
didates that local commercial 
commitments had prevented 
them from getting their mes- 
sages to the electorate during 
the choice broadcast hours. 

While the advertisers don’t 
like the idea of these local 
drop-outs there’s nothing they 
ean do about it. As far as the 
NBC-owned and managed sta- 
tions are concerned, strictly lo- 
cal commercials will only be 
canceled if the political party 
concerned agrees to pay the bill 
for the unused talent. 

















week. His theme, political broad- 
casting, was one very close to the 


|New England district's president, 


John Shepard who is under citation 
by the FCC on a charge that he 


| abused his radio license (WAAB) by 


taking an editorial position favor- 
able to his own personal interests in 
a partisan political fight. 

Said Miller (in part): 

‘Newspapers do not have to give 
equal space to all candidates for po- 
litical office. Then, too, engineers 
are asked to act as lawyers in cut- 
ting from the air a political speaker 


| to know slander.’ 
Shepard, in his talk, referred to 


Suits were simultaneously brought 
by Annenberg against Senator 
| Joseph Guffey, who made the speech 
jon WFIL 


| Record publisher, and Albert M. 

| Greenfield, millionaire realtor, who 
reputedly has an interest in the sta- 

| tion and who recently made a speech 

on it attacking Annenberg. 

No statement of claim has yet been 

| filed, so exact sums asked or causes 

|for complaint against the parties are 

|not yet known. 

| Predicament 


Whole thing was just another case 
in which the station was between 
the devil and the deep on the broad- 
cast, although there are numerous 
and complicated behind-the-scene 
angles involved. Rosenbaum was 
warned in advance by Annenberg’s 
attorneys that libel suits would be 
filed if Guffey were permitted to give 
his speech attacking Annenberg’s 
connection with horse-race gambling 
industry. But he was also warned 
by Guffey that the outlet would be 
hauled before the Communications 
Commission if he were barred from 
the air. 


After much hurried consultation 
with attorneys and owners of the 
station, Rosenbaum took’ what 
seemed the only way out. He al- 


‘In view of the controversial char- 
acter of the political speech by Sen- 
ator Guffey this evening referring to 
you in broadcast carried by this sta- 
tion and the Quaker network, we of- 
fer you the facilities of this station 
and the Quaker network on equal 
terms in all respects in order to af- 
ford you the same opportunity if you 
wish to present opposing views.’ 

In addition to WFIL, speech was 
carried on KYW, Pittsburgh, and 14 
other stations throughout the state. 
None were named in the libel action. 


Following a request from Annen- 
berg’s attorneys the morning after 
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end when Moe Annenberg, publisher | 
WFIL and Sam Rosenbaum, its presi- | 
which caused the action; | 


|the Philly Record, which reprinted | 
|the speech in full; J. David Stern, | 


—— 





Few Reformers Asked for Hearing 








| able to sit in. 


ceeding. 


facturing Co. 





Few outside groups are scheduled to participate in the Federal 
Communications Commission’s chain-monopoly investigation, which 
may not get under way as scheduled two wéeks hence. 

Possibility the opening may be deferred until November, instead of 
occurring October 24, was seen last week in the continued absence 
from his office of Chairman Frank R. McNinch and the delay in 
compiling data from the information submitted by all licensees in 
response to formal orders for contracts and financial statements. No 
decision yet on postponement, with the members anxious to begin 
hearings if physically possible, even though McNinch may not be 


When the books were closed Wednesday (5) only a handful of ap- 
pearances had been filed with the commish, although al! networks, 
both national and regional, are automatically respondents in the-pro- 
Surprise was the small number of 
asking chance to present testimony. 

Non-broadcast evidence producers will include the Committee for 
Industrial Organization, NAB Bureau of Copyrights, National Com- 
mittee on Education by Radio, American Federation of Musicians, 
World Broadcasting System, Radio Transcription Producers Associa- 
tion, RCA Manufacturing Co., and Westinghouse Electric and Manu- 


Washington, Oct. 11. 


reform organizations 








the speech was given, WFIL agreed 


ito accept service of the suit and 
Rosenbaum issued a statement de- 
| claring: 


‘WFIL is not in politics. It has a 


| 


| duty, under its license, to serve the | 


public interest and afford all reputa- 
ble parties to political controversies 
an equal opportunity to present their 
views. As a public facility, WFIL 


nized politcal party and will con- 
tinue to do so.’ 

There is actually more to Annen- 
berg’s libel action than appears on 
the surface. 


station on the other. Annenberg's 
paper has been going strong on at- 
tacking Greenfield 





foot. 
Inquirer, since the action 
|started, has dropped all 


It is really a battle of/terested in all 
the giants, with the publisher on one would aid in the broadcast of the 
side and Greenfield, Stern and the | services, 


‘WOULD RADIO SPONSOR - 


CATHOLIC SERVICES 


Chicago, Oct. 11 
Perpetual novena services, which 
| have proven sensational throughout 
| the country’s Catholic churches, are 


broadcasts political speeches by Re-| being offered for radio sponsorship 
publicans, Democrats, or any recog-| through Ed Roache of the Bozell & 


| Jacobs agency here. Father James 
| Keane, who began the present surge 
| of novenas at the Our Lady of Sor- 
rows Church here, is personally in- 
negotiations, and 


| Novena services have been on each 
| Friday here over WCFL and have 


and Guffey’s; proven a big ether draw, getting 
speech was just a shoe on the other| non-Catholic as well as the Cath- 


olic listeners. Novena in the Our 


was | Lady of Sorrows Church alone draws 
WFIL | more than 40,000 people each week. 
lowed Guffey to speak and sent the | publicity and does not use the call- It is estimated that in some 400 serv- 
following telegram to Annenberg: | letters in its highlight box. Listings| ices weekly in approximately 150 


j in the regular log are still given, but | churches from coast to coast, some 


'the Sunday radio page didn’t carry a 
| single WFIL item for the first time 
in months. No local WFIL shows 
are given in the highlights and, on 
network airings, call letters of orig- 
inating station, WJZ or WOR, are 
given instead of WFIL’s. 
Socialist Barred 


Another side of the censorship an- 
gle cropped up earlier in the week 
on WPEN. Joseph Pirinzin, candi- 
date for Governor on the Socialist 
Labor party ticket, was barred from 
the outlet because he refused to de- 
lete certain passages from his speech. 
One of the passages to which objec- 
tion was taken said: 

‘The Socialist-Labor party is the 
only working-class political party 
that advocates the abolition of the 
political state and the organization 
of the working class into revolution- 
ary, Socialist industrial unions, for 
the purpose of taking, holding and 
operating the industries of the na- 
tion for the benefit of all the useful 
producers of the land. 

Pirinzin contended that under the 
law a station which sells time to one 
party must sell it to all and that 
political speeches are not subject to 
censorship. Arthur Simon, g.m. of 
the outlet, said he had no objection 
to giving time to the Socialist-Labor 
party, ‘but I do not believe a politi- 
cal candidate is exempted from hav- 
ing his manuscript scrutinized. It 
would be absurd to think a candidate 
might say anything he liked.’ 

Whole subject of political airings 
is now being investigated by the 
National Association of Broadcasters, 
Neville Miller, prez, speaking in 
Philly several weeks ago, declared 
that in his opinion a whole new set 
of laws is necessary to clarify the 
rights and obligations of radio sta- 
tiens on points like faced WFIL 
and WPEN last week. 


WOKO’s New Studios 


Albany, Oct. 11. 

Reconstruction of a four-story 
building into a medernistic Radio 
Center for WOKO and WABY has 
been started. Will be completed 
within three months. 

WOKO, purchaser of the structure, 
will lease part of it to WABY., 








Longwell in Indianapolis 
Indianapolis, Oct. 11, 

Bob Longwell has been named 
| program director of WIBC, Indian- 
apolis, which is slated to go on the 
air this month. Ottis Roush will be 
| continuity chief and double as an 
| announcer, 
Longwell was formerly with 
| WFDF, Flint, and WIND, Gary. 





350,000 worshippers attend. It is 
figured that the figure will reach 
650,000 people by the end of the 
year. 

Survey was made of approxi- 
| mately 25,000 people to find their 
feelings as to the commercial spon- 
sorship of the novéna services and 
the result showed less than 1% who 
objected. 


GODT, WTMU, DIVORCED 
St. Louis, Oct. 11. 





Mrs. Mildred Godt of East St. 
Louis obtained an uncontested 
divorce last week in the East St. 


Louis City Court from Paul O. Godt, 
organist and program director of 
WTMV. Mrs. Godt, who alleged 
desertion, testified they were mar- 
ried in October, 1924, and separated 
September, 1937. Godt filed an en- 
try of appearance, but did not con- 
test the action. A property settle- 
ment was made out of court. 

Godt is marrying Una Paisley of 
WTMYV later this month, 





Dorothy Devlin, Commentator 
Pittsburgh, Oct. 11. 
First Pittsburgh femme newscaster 
to go commercial is Dorothy Devlin. 
Signed for six quarter-hour morn- 
ing shots weekly over WWSW. 
Sponsor is Jerome Wolk & Brother, 
furriers, 
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N. A. B. ON RUTHERFOR 





-_— 


Inside Stufl—Radio 


Hollywood staffs of NBC and Young & Rubicam tossed around a hot 
potato last week with the steaming spud finally taken by the seller of the 
time. Man-sized headache was brought about by a man-sized chap, one 
Robert Wadlow, who can look down on you and you from an eight-foot, 
eight-inch elevation in his stockinged feet. When the big boy barged into 
Jack Benny’s broadcast, the combined press agentry of the chain and 
agency lost little time getting their photogs on the job. Wadlow posed for 
a dozen publicity stills with Benny and other members of the Jello cast 
and then for being a good guy was tossed out on his ear. 

NBC preferred to take the rap for the shabby treatment of the over- 
grown kid, claiming that his presence in the studio at the broadcast would 
steal the show from the gang on stage. Chain further defended itself by 
saying no seat was large enough for him and that the fire laws prohibit 
standing. Neither Y & R or NBC would assume responsibility as donor 
of the tickets. 
of his disappointment as Benny is one of his air favs and he always wanted 
to watch him broadcast. It marked one of the few instances in Hollywood 
where a studio utilized its prerogative of denying admission to a ticket 
holder for this, that or the other reason. 





In a tieup with Harry Link of the Irving Berlin pub firm, the Kate Smith 
office mailed out 5,000 letters to bandleaders'and radio stations last week 
asking that they schedule the tune ‘Living in a Great Big Way’ sometime 
during this week, Oct. 9-15, 
with the release of her 
the stalls today ‘Wed.). 

Tune was written some time ago by Jimmie McHugh and Dorothy 
Fields. It’s said to be the first instance of a number being revived for an 
entertainer instead of by one. Link is supplying those without orchestra- 
tions of the tune, with ones done in modern style: on the cuff. 

Bill Meenam, WGY Schenectady, read on his ‘Scissors and Paste’ pro- 
gram last week Vartety’s front-page box article on ‘Radio as Peace-Maker.’ 


-WERC Gesture to WCPO 2 


Cincinnati, Oct. 11. 
Through courtesy of WKRC and 
CBS, world series broadcasts were | 


autobiography bearing the same title. Book hits 





baseball broadcast, and that instead 





ing a play-by-play account of the 
| Ohio State-Southern California foot- 
ball game at Columbus. WCPO splits 
with WSAI on daily broadcasts of 
the Reds games. 

carried this year for the first time | WkKRC is piping all of Ohio State's 
by WCPO, operated by Scripps-How- | games this season except the one 
ard Radio, Inc. Indie reciprocated | with New York University, which 
with spot announcements that on | will be reported via telegraphic de- 
Saturday (8), WKRC would be the | scription. Allen Stout is doing the 
only Cincy station not carrying the | miking. 


| the local CBS outlet was substitut-| fo, an appraisal of the content but 


Wadlow took it as big as his chassis but later told friends | 


| Sition to all 
NAB 


‘HE WONT CALL 
Hla AIA on OTs 


Repeated Flare-Ups Put 
Broadcasters in Bad Odor 
with Churchmen and 
Laity 


STATIONS STUPID 


Washington, Oct. 11. 
popular 
epidemic of 


Increasing 


over anti-religious 


broadcasts by Judge Rutherford and | 
his Jehovah’s Witnesses today drew | 
| veiled 
as a tribute to Kate Smith, and concurrent | ¢ron 
| Broadcasters. 


warning to station owners 
the National Association of 
In the middle, on ac- 
count of its policy of vigorous oppo- 
forms of censorship, 
seized upon Rutherford’s 


repeated refusal to permit stations to 
| preview his speeches as a means of 
| helping broadcasters to protect them- 


| Broadcasters has always taken the! 
position that every speech must be | 


selves. 


‘The National Association of 


seen before it is broadcast—not only 
for practical purposes,’ VARIETY was 
informed. 
Hands Tied 
Organization’s hands 
tied, it was explained, though it has 
been acting as a clearing house for 
the unfortunate experiences recently 
suffered by stations. N. A. B. is 
stepping cautiously in order not to 
raise the bugaboo censorship. But is 
thoroughly aware of the _ serious 


+ 





On Their Own 





Los Angeles, Oct. 11. 
Town’s new mayor, Fletcher 


Bowron, is making it plenty 
tough on radio guesters, who 


are accustomed to a motorcycle 


escort when making fast trips 
to the studios from their pic- 
ture jobs, etc. Hizzoner 
cracked down last week when 
Gene Autry’s p.a. asked for a 
sirening accompaniment sO 
sagebrush yodeler could do a 


guest air turn and get back to 





resentment | 


stage of Paramount where he’s 
personaling. 

City’s headman, who’s doing 
a cleanup, sez the putt-putt 
gendarmes are too busy with 
more important things than 
coOnvoying pic stars through the 
traffic. 











problem of preventing further in- 
stances where stations—‘often unwit- 
tingly’"—have aroused a tempest of 
listener criticism by carrying Ruth- 
erford talks. 

Today’s declaration of Federal 
Council of the Churches of Christ in 
America, declaring that censorship, 
‘except within canons of decency, 
propriety and public safety clearly 


contrary to public policy’ 


titude. 
is that Rutherford’s anti-Catholic, 
anti-Protestant and anti-Jewish ti- 
rades are a menace to the industry, 
but hard to handle by the individual 
station owner. 

Feeling in local broadcast circles 





definite policy of examining all 
virtually the only concrete solution 
to the problem. 
prises, which have forced numerous | 
transmitters in all parts of the coun- 
try to cut the Rutherford programs | 
off the air or print official apologies, 





defined by statutes is dangerous and | 
is quoted | 
by N. A. B. heads as their own at- | 
General consensus of opinion | 


speeches prior to their delivery was! 


Unpleasant sur- | 
| George MeGarrett producing W.C. 








Rutherford Lightaing 
Strikes Second Time 
In Seattle; KEEN in Jam 


Seattle, Oct. 11. 

KEEN, local part time platter sta- 
tion, being panned plenty by Catho- 
lics for speech of Judge Joseph J. 
Rutherford. Station had the example 
of discomfiture of another local sta- 
tion some time ago when Rutherford 
blasted. Speech from Rutherford 
over KEEN, was jumped in over a 
direct telephone wire from the east 
and the Pacific Telephone & Tele- 
graph Co. also may be spanked, it is 
said. 

Rutherford went through his cus- 
tomary attacks. He declared all 
churches and the Catholic Hierarchy 
and the Pope in particular are con- 
nected with Fascism, Nazism and 
Communism. And he drew on Jere- 
|mias interpolated with his own ideas 

to hurl such epithets as “Ye vipers 

|} and hypocrites.” Despite scores of 
telephone protests during the broad- 
cast, KEEN carried it through to the 
end. 











could be prevented if station au- 
| thorities were first permitted to sean 
the script, it was pointed out. 


Latest trip-ups made KEEN, 


Seattle, KFKA, Greeley, Colo., and 


other stations, are being criticized by 
local broadeasters as evidence of 
gross stupidity, particularly in the 
case of KEEN, which received a first- 


hand lesson last summer when a 
is that N. A. B.’s suggestion that a | 


have been 


neighbor’s station, KOL, Seattle, was 
| boycotted by angry knob twiddlers 
| after a witness blast. 


| 





| Fields inserts on Luckies Hit Parade 
| from Hollywood but looking around 
ifor a replacer so he can return east. 















BLACK MAGIC 


over the air 





The Magicians’ Society 


== 


met in Cincinnati. 


WKRC arranged to use their talents exclusively 
for a unique special event broadcast. On 


the program: a magician from Singapore; 


a millionaire banker; the world’s youngest 


professional ventriloquist ...others famous in 


the world of magic. Of course, most radios in 


the big Cincinnati market were tuned to 


WKRC—Cincinnati’s a ggressive radio station. 
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‘OFFENDER’ NOT 





Sheriff's Show Had National Nibbles | 
—Returns Locally 





Bridgeport, Oct. 11. 

juve correc- 
presented by 
Sheriff J. Edward Slavin of New 


‘The First Offender,’ 
tional drama _ series 


Haven county, Saturday 


into another season on WICC, second 
and third since anti- 
crimer started on WELI, New Haven.} a Fai: 


on station 





SOLD 


» 


+ 


(15) goes Alaska: Protest of Edwin A. Kraft 
the Commish because of co 
Fact that Kraft filed 


10 days after 


asheanned by 
to squawk in time. 
banks station 















































Washington, Oct. 11. 
against new 
grant of the Midnight Sun Broadcasting Company, 


Midnight 





F.C. C’s WASHINGTON DOCKET 
MAJOR DECISIONS = 





emporary authority 
16 to Nov. 14, 
Virginia: WCHV, 


tion, 
station 100 watts, 
Fairbanks, 
mplainant’s failure 
an application for 
Sun group re- 


simultaneously 


Charlottesville, 
with WEED, 


NEW APPLICATIONS 





04444444 
A 
6 kw nights, from 


to operate with 


granted unlimited opera- 


Mount, N. C:, using | the Akron station to 


Rocky 


Pa. Station goes on 
first time Sunday (1 


With Graham's 





Art Graham, progr 
WJW for the last four years, has left 


————————~». 


ART GRAHAM MOVES 


Manages WKST, New Castle, for 
Present Boss, Sam Townsend 


kron, Oct. 11, 
am director of 


take over the 


management of WKST, New Castle, 


the air for the 
6). 


departure, Station 
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( por . ned I | Pu g C t Nas ] new 1e! broadcast stat } Oo} 
plenty of cash and promised a sup progratl Service a i on 31600 3 0 600 and 41000 ke with 1 
Five stations however are located within the normal Texas: KTSA, San Antonio voluntary a gnment of 
recommended mileage separations, Commish pointed out, ¢ t license to Sunshine Broadcasting Co., Inc 
proposed station would be limited to its api roximate 6 mill Virginia: Suffolk Broadcasting Corp., Suffolk. new station 
t ¢ me ir by WHO 1 s t t e operated 1 1420 ke with 100 watts nights, 250 watts 
Applicant retaine a Ben S. Fisher nd had V. Wayland a WTAR ‘ rAR Radio Corp Norfolk, two new relay 
broadcast station to be operated on 1606, 2022, 2102 and 
MINOR DECISIONS 2158 ke. with. 30. watts, A‘ emission 
Wi anhten ton: Woeates st Br deasting ¢ Wenatchee, new 
Indiana: Evansville on the lle. granted low frequency relay broadcast static to le meer 1 on lt 
new relay broadeast station tu ge rratec : on 1622, 2058, 2100 2008, 2150 and 2790 ke with 20 watts »missio1 
and 2790 ke with 50 watts. 
North Carolina: WEED, Rocky Mount, granted oper 
= on _— ited time, simultaneously with WCHY, Char tes - SET FOR HEARING 
NEED IN ville, a., using present power of 100 watts 
ga Dahketa WDAY, Fargo, granted new iv stat n Maryland: WJIE Haver ( in equipment and 
CENTRAL OHIO to be operated on 31100, 34600, 37600 and 40600 ke experi- day power boost from 100 to 0 watts 
mentally, with 10 watts Ohio: WSAT Crosley Radio Corp., Cincinnati, jump night 
| Tennessee: WSIX, Nashville, granted new relay broadcast juice mm 1 to 5 kw, move transmitter site locally, install Mgt.: LOU CLAYTON 
Ld | station to be operated on 1646, 2090, 2190 and 2850 ke, with directional antenna system for night operation al 
Sohn lair, hip. ie 40 watts, Rhode Island: WJAR, Providence, jump night power from 
° . Texas: KPRC, Houston granted extension of special 1 to 5 kw 
| 
LISTEN TO | | ‘ee 4! 
| Ending of ‘Little World’s Series’ Gets aa 





DORIS RHODES 


WIRE, ilies switches its | 


rational sales representation to the | 





6. 24 stations. 




















Thank you Harry Mayer and 


Harry Anger for two grand 


headlining weeks at the Earle 


Theatre 


in Washington, D. C. 
Lucy Monroe 














Station Sked Smoothed Out 


Clearing of the Newark Bear’s Lit 


Katz agency Jan. 1. William G. Ram- 4 e +3 

5:30 P.M.. OO ar P.M.. TUES. beau is the current rep | tle World Series games from the 
5:30 P.M., THURS.—6:45 P.M., FRI. With WIRE K.tz > oe a teed schedule, which had WNEW, N. Y.’s 
Mgt Columbia Artists Bureau chenes Siti “| production staff in a dither due to 


cancellation of programs, has allowed 


ithe placement of several new su 
| taining and 


S- 


sponsored programs. 


Station has added 45 mins. of light 
concert music to the afternoon sked | 


at 3:30-4.15. 
the 15 mins. 


Ell Bee Furriers bought | 
immediately following 


| joined Bill Schudt’s staff last spring, 


Oct. 11. 
Allen Stout moved up Monday 

(10) as sports editor of WKRC, re- 

placing Bill Ware, resigned. Ware 


Cincinnati, 


coming -on from WCAU, Philadel- 


phia. 
Maynard Craig, 


'TUMS 


WKRC announcer 
for several years, also took depar- 
ture last week. Replacing him is 
| Charles Lutz, formerly with WHK, 





BABS -- CHARLIE “LITTLE “4 


Vocal 
V arieties 


WLW and NBC Red 
Tues.-Thurs, ,7:15 P.M. EST 





Cleveland, and WHKC, Columbus, O. 











the Make Believe Ballroom usually 
occupied at 7-7:15 p. m, by Earl Har- | 
per’s sports comments and results, 
and another 15 mins. at 11:30 p. m. 
Both are recorded music sessions. 


Horror series at 10 p.m. Mon.-Fri. 
has been waiting weeks to debut. 
Richard Brooks, news commentator, 
does the latter. Newark club went 
19 games over the season in the play- 
offs. It took Syracuse and Buffalo in 
succession in 12 games, then lost to 
Kansas City in seven for the title. 


DOW CHAIN’S MORNING 
HOUR GOES TO WSAI 


Cincinnati, Oct. 11. 


Dow Drug Co., local retail chain, 
inaugurated a weekday morning 
hour’s show series on WSAI Monday 
(10). Stanza is styled the Daily Ex- 
press and has dialog for Ray and Kay 
as conductor and hostess. Blends 








Presented by Ivory Soap : 99**/ 100 °/ 0 





NEILLS” 


NOW RADIO'S MOST. POPULAR 
FAMILY BRINGS YOU MORE 


[AUGHTER EARS ano [{EART-THROBS 


pure 


TWICE DAILY | 
LISTEN ‘Nec nea Network, 12:15 to 12:30 P.M. EST} 


WABC— 2:15to 2:30P.M. EST} 
COAST TO COAST 
Dir. COMPTON ADVERTISING AGENCY 


CBS - 


MGT.. ED WOLF—RKO BLDG., NEW YORK CITY 














reports on time, weather and tem- 
perature at five-minute intervals, 
with news and transcribed music. 

Account placed by the Chester Cc. 
Moreland agency, Cincy. 





St. L. Stations De-juiced 


St. Louis, Oct. 11. 
KSD, KXOX and KMOX, located 











Week Oct. 


Ls= NOW—EARLE, PHIL. 





14th, STANLEY, PITTSBURG 








in downtown district, were off the 
air for an hour Monday a.m. 
An automatic switch on a 4,400 volt 
feeder line in a Union Electric Co. 
underground = sub-station 
in the alley in the rear of the Post- 





Dispatch building where KSD is 


located, 


(10). | 


exploded | 





| 





HARRY SOSNIK... 


CHARLES BOYER—WOODBURY PLAYHOUSE 


»»» MUSICAL DIRECTOR... 


(ORIGINAL SCORE) 


Sundays—9 P.M. EST-NBC 
JOE E. BROWN—POST TOASTIES 
Saturdays—7:30 P.M. EStT-CBS 


MANAGEMENT MCA 





7 

















WHY AM I ADVERTISING ? 
This Question Wins $2 for PETER DONALD of 


Who is also M.C. and Writer of “The Light Up and Listen” Club. Writer of comedy material for Texaco Circle Service Proz-cm. 
M.C. for NBC Television. 

Comedian-M.C “SATURDAY MORNING GETTING UP AND SINGING LIKE ANYTHING WITH MUSIC CLUB” 

WEAF, Saturday, 10 A.M. EST 


119 WEST 80TH ST. 
NEW YORK CITY 
(SU. 7-7475) 
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Craven and Payne 


Of McNinch to Scuttle Civil Service 


—-——— + 


Washington, Oct, 11. 
Final flare-up on the increasingly 
unpopular move of Chairman Frank 
R. McNinch of the Federal Commu- 


nications Commission to remove the | 


protective coverings of civil service 
protection from approximately 75 


Commish employees was staged Mon- 


dav (10), when two fellow Commis- 
sion¢ made public a formal lette1 
to the Civil Service agency. 

George Henry Payne and Comdr: 
7 A. M. Craven requested the Civil 
Service Commission to ‘please be re- 
ferred’ to McNinch’s letter recom- 
mending upheaval of personnel, and 
‘please be informed’ that they had 


not been told of the proposal or even 
heard of it until it was made public. 

Craven and Payne have since 
*studied this matter very carefully,’ 
they declared in their joint letter, 
and have. come to the ‘deliberate 
opinion’ that the positions in the le- 


gal, press and examining divisions 
should not be exempted. They point 
ed out that none of the position 
listed was ‘either policy-making or 
any more confidential than other po- 


sitions on the staff.’ 

‘We want to say, further, that the 
wholesale exemption of positions like 
these entirely contrary 
to the spirit of the Presidential Order 


{ 


seems to be 


and not in keeping with the Presi- 
dent’s policies as to Civil Service 
matters,’ the letter continued. ‘In 
any event, this subject has not been 
up for discussion before the Commis- 
sion, and we have not had an oppor- 


tunity of examining it before the 
letter was sent. 

‘We therefore strongly recommend 
that no action whatever be taken in 
the matter before this Commission 
has had an opportunity to make a 
deliberate decision.’ 

Internal Resentment 

Definite statement of Payne and 
Craven marked a climax in resent- 
ment already informally expressed 
by a majority of Commish members 
who felt that the chairman acted sub 
rosa in his capricious decision to 


Repudiate Move 





Rishworth Clears Throat 


St. Paul, Oct. 11. 
Two KSTP staff members are go- 
ing to find plenty to keep ’em busy 


this winter in teaching young punks 
about radio 

Thon Dunning Rishwortl i 
tior ed itio director Vill tute 
three course n idio at the College 
of St. Catherine (girls’ school) in 
St Pa i] a ! add tion naS peen 
appointed radi Itant for nine 
radio workshops installed Minne- 
apolis public school Latter phase 


is an outgrowth of Rishworth’s 
northwest 


conference of 


broadcasting 
last year. 


educational 


Bee Baxter, conductor of KSTP’s 
Household Forum, will teach radio 
in Mary Miller Vocational High 


School in Minneapolis, in addition to 


her regular stints on the air 


Team Barber and Bray 
Cine Oct. 11 

Red Barber and Dick Bray, Crosley 
will be teamed in a 
new stint for Bavarian Brewing Co 
Covington, Ky., on WSAIT, starting 
Oct. 13. Called Football Highlights, 
it will be aired Thursday, Friday and 
Saturday nights at 7:30 through the 
gridiron season. J. Ralph Corbett is 
handling the account. 

Barber returned Monday (10) afte: 
doing a chore with Tom Manning in 
broadcasting the 


NBC. 


nnati 


sporiscasters, 


world series fo! 





make public his own views pointing 
toward a shake-up of personnel. Mc- 
Ninch, still in the hospital with stom- 
ach trouble, put out a letter opening 
the way for firing of subordinates 
who were protected under Civil Ser- 
vice status, assertedly without con- 
sulting a majority of his colleagues. 

Craven-Payne letter was written 
last Friday (7), but was held over for 
five days before it was released. 





Parlor Rules 
Omaha, Oct. 11. 

Elegance of WOW was long a 
spear-point in the ribs of KOIL. 
Latter recently overcame its in- 
feriority complex with red lac- 
quer, oriental drapes, thick car- 
pets. To keep the new leader- 
ship in swank station bosses 
warned employees with the fol- 
lowing orders: 

‘For leaning against the wall, 
10c. 


‘For intentionally dropping 
ashes on the floor, 10c. 

Fo! noking in the studio, 
254 

For dropping lighted cigaret 


on floor. $1 7 


Or clgal 











WALDO ABBOTT'S 378 
IN YEAR OVER WJR 


Oct. 11. 


programs in 


Detroit, 


Starting with 10 


1925, University of Michigan wil 
turn out total of 378 broadcasts this 
year over WJR, most of ’em origi- 
nating on campus at Ann Arbor 
Prof. Waldo Abbott, head of U's 
io department who started the 
programs 14 years ago, will super- 


broadcasts, with stude 
speakers, college band 
and dramatic groups participating. 
Program will originate in U studio, 
to which WJR last 
thousands of dollars 
ment 

Besides broadcasts, Prof. Abbott 
will conduct two extension course 
classes in Detroit weekly, using WJR 
lab. 


vise student 
announcers, U 


season 


worth of equip- 


studios as 


WHK Staff Changes 


Cleveland, Oct. 11. 


Four personnel shifts at WHK- 
WCLE. Eleanor Hamson goes from 
directorship of womens’ programs to 
head of sustaining continuity de- 
partment. Leslie Biebl, announcer, 
takes her former job. Dolores Ham- 
merstrom into continuity depart- 
ment. John Byrnell, who was asso- 
ciated with William Esty Agency in 
New York and with WXYZ in De- 
troit, has joined announcing staff. 


donated | 


Lawyers Bitterly Sarcastic: 


Say FCC Forced $6,118 Report 


That's ‘Superfluous, Unnecessary 


Washington, Oct. 11. 
Response to the FCC's petition to 


remand the long-drawn-out ‘Brook- 
lyn cases made Monday (10) by 
counsel for WLTH and WARD in a 
second withering ist filed with the 
District appellate court Following 
up their slashin attack on Com- 
mish’s legal rigt to judge the con- 
i1uct ol station } \ ch obpviou 
flaws were picked in the FCC’s deci 
sion Attorneys Paul M pegal 
George S. Smith and Harry P. War- 


ner charged that appellants had been 
compelled to $6,118 for the | 
printing of a record which 
both the and the 
venor now unequivocally admit to 
and 


pay 
‘huge 
Commission inter- 
be superfluous and unnecessary’ 
numerous other 
Barristers, 
preservation of the 


injustices 
battling for 


Brooklyn 


who are 

two 
transmitter which have long since 
and whose 
facilities are to be given to WBBC- 
WVFW, found new grounds on 


which to criticize the Commish. 


been slated for deletion 


Petition to remand says that the 
FCC ‘now learns for the first time 
that it is necessary for it to make 


basic findings of fact in its statement 
of facts and grounds for decision,’ at- 
torneys commented sarcastically, yet 
the ‘requirement for basic facts and 
grounds for decizion has been part | 
of the Radio Act of 1927 as well as 
the Communication Act of 1934.’ 

Final note was added by a spe- 
cially-drafted order of remand at- 
tached to the memorandum, which 
Segal, Smith, et el., suggested would 
be -‘suitable’ in case the court felt 
the motion well taken. 

Order would award appellants the 
cost of the proceeding to date, and 
give the Commish opportunity to: 

‘Enter an order postponing the ef- 
fective date of its orders heretofore | 
entered terminating the radio broad- | 


was 


casting station licenses of the appel- 


lants to a date not less than twen- 
ty days beyond the publication of 
the revised statement herein pro- 
vided for, and 

‘Should the Comn io t enter 
such an order witnin five days of the 
date hereof then thi mandate I} 


be recalled and set aside.’ 


New Radio Bankroll 
Moves to Seattle 


Seattle, Oct. 11. 
Foreman & Clarke, chain clothiers, 
opened ninth branch store on Pacific 


coast this week and C. E. Fisher, ad 
mer., signatured KOMO-KJR and 
KIRO for direct ‘ 1 the store 
for openings 

Izzard agency is servicing the ac- 
count for Logan & Stebbins of Los 
|Angeles agency. Firm habitually 


uses plenty of radio time and local 
outlets have fingers A six 
months’ local radio program will be 


crossed 


signatured this week. 


Pete Nelson Sales Mer. 
Of KGAR, Tuscon, Ariz. 


Chicago, Oct. 11. 


Pete Nelson has joined KGAR, 
;Tucson (Ariz.) as general sales 
manager. 

Nelson was formerly radio time 


buyer for Blackett-Sample-Hummert 
here and previously on the Mutual 
system’s sales staff 





Richard Ellers, supervisor of an- 


|}mouncers at KPO-KGO, San Fran- 


cisco, recuping from a ‘strep’ infec- 
tion which will keep him home until 
next month. 
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Denver Listened 
to KLZ for NEWS! 


@ During the war-jittery 
25th, independent 
Employers & Executives, 
dents, Housew ‘9 


most freauently to KLZ fer news—50°‘ 
other station!—that 


than to any 


investigators 


week of September 
questioned 
Office Workers, Stu 
; 4 Age s } 
iearnea 46 turnea 
more 
than 6 


estei d= 


out of 10 were regular KIZ listeners. 


Denver's preference for KLZ news service is 
pale htod elie UME ©) mm BL-) 0 h'A-) at MER o) d-1-34>) olol ME Lo} an .@ OY AM 0 


ro 3) M1 000-5 ail 0) ole t-1-1-Mo) MMB ©) dole detect ecbbels! 


which astute: advertisers 
day. 


a fact 
turn to profit every 
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Inside Stuff—Music 


Professional Music Men’s dance at the Manhattan Opera House, N. Y., 
Sunday (9) night, for the benefit of the PMM relief fund, drew an esti- 
mated 2,500-3,000 to the hall to dance to tunes which they themselves 
probably plugged the bands on tap to use. Dance netted the fund $3,000 
according to PMM officials. 

A new Oldsmobile sedan, for which 2,500 tickets had been sold, was 
raffled off and the name pulled out of the barrel of stubs awarded the new 
jallopy to Harry Henneman, arranger with one of the WB music pubs. 








Tommy Dorsey, Jan Garber, Henry Busse, Sammy Kaye and Count Basie’s 
orchestras showed up during the course of the evening to pop the musical 
menu. 

Larry Clinton and Russ Morgan were also skedded. Clinton didn’t show 
at all and Morgan was there but had to rush away to the Paradise before 
he could be put on. 
without his crew. Zinn Arthur’s outfit was used to keep things going 
between arrival and departure of name bands. 

Music Publishers’ Protective Association has apparently been passed 
over in the investigation of trade associations which Sen. Joseph C. 
O’Mahoney’s business monopoly committee recently launched. Question- 
naires have been received by the committee from some 2,300 trade groups 
throughout the country. 

It is possible that the pass-up was due to the MPPA’s status as a joint 
defendant in the anti-trust action which the Government brought against 
the American Society of Composers, Authors and Publishers four years 
ago. Government counsel shelved the action in midtrial. 





Tommy Dorsey is in a spot through socko business being done at the 
Paramount, New York, by ‘If I Were King’ (Par) with himself and Connie 
Boswell topping the stage show. Last night (Tuesday) Dorsey preemed 
at the Hotel New Yorker and since the Par looks to go four weeks, ac- | 


cording to the present b.o. pace, that means two weeks of overlapping | 


doubling. When originally booked it was anticipated a fortnight’s stay | 


would just about bring it out right, and possibly a third week might work | 


a little hardship, but the four weeks’ anticipated run is more than banked | 
upon. Doubling schedule being what it is, Dorsey must make arrangements | 
for a substitute band at the hotel for the dinner session. 





George Dobbs last week filed a notice of discontinuance with the N.Y. 
federal court in connection with the infringement suit he had brought | 
against the Joe Morris Co. on the song, ‘Beach of Bali Bali.’ He had claimed | 
that the tune of ‘Bali Bali’ was similar to one contained in an unpub- 
lished manuscript of his. 

Morris had previously got a dismissal, after trial, of a like infringement | 
action filed by Jack Daarrell, a Baltimore fireman. Latter’s manuscript | 
was titled ‘Does Anybody Want a Kewpie Doll?,’ while Dobbs tagged his 
‘My Baby’s Wise.’ Writers of ‘Bali’ are Al Sherman, Abner Silver and 
Jack Meskill. 





Terms of the new wage scale for arrangers, copyists and proofreaders | 
employed in publishing houses has been submitted by the New York 
musicians union to Walter Douglas, board chairman of the Music Pub- 
lishers Protective Association. Wage increases for all three classes of 
employees is sought by Local 802. 

Present contract, which expires this Dec. 31, was for three years. 





Kay Kyser and his publicity staff are still wondering (in public any- 
how) who paged the bandleader on the p.a. system at the final game of 
‘the World Series at the Yankee Stadium Sunday (9). 











«+e just because I’m sittin’ in Seventh 
ssc don’t mean I shouldn’t hear 
the show!” I had to do something. A 
theatre manager can’t afford to play to 
half-empty houses, especially in these 
times. But good sound systems cost 
money—and I wanted a good one. So I 
looked around a bit. 


Here’s What Happened. 
A Lafayette 30-watt Remotrol Sound 
System was installed at surprisingly 
low cost—and the power proved 
ample. Two 12” auditorium speakers 
provide enough clear-toned volume to 
cover the entire theatre. Provision is 
made for operating two modern 
“mikes”, and the new Remotrol de- 
lights every orchestra on the bill with 
its complete control of volume at any 
distance from amplifier p proper. Lafa- 
oe 6 a oo 858-T is one of 
e Lafayette advanced line of sound § 
systems in our new FREE catalog. READY TO OPERATE 
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Cab Calloway came down with June Richmond but | 








——-~. 


Network Plugs, 8 A.M. to 1 A.M. 


Following is a totalization of the combined USS, of current tunes on NBC (WEAF and WJZ), and CBS 


(WABC) computed for the,;week from Monday through Sunday (Oct. 3-9). 


Total represents accumulated 


performances on the two major networks from 8 a, m. tola.m. In ‘Source’ column, * denotes film song, + legit 


tunes, and ‘pop’ speaks for itself, 


GRAND 

TITLE. PUBLISHER, SOURCE. TOTAL, 
I've Got a Pocketful of Dreams...........Santly-Joy seeeceseeeeeeees Sing You Sinners...cccccccccccsscce 46 
Comme POLNers, oc ii cocesceses Soutces 6: PIEEIL, crue G0 04s oAs wie Aone EE, 06.08 00d F004 0 b0 00.0506 . 45 
ED BOR ods ceewkns seaeedeecasdoweees Remick ..cccccccccccces CSTE Kaede Cha kor co hes GEERT EO Se cas Ge ae | 
Ad Lite LMG LOVE. 60660 6Gevde ede cveecess Chappell .cccsccccces PR COR See ; ao 
NG PUN Gas coick becdb dss cee nterat nee ea FAMOUS coccccccccccccccens *Sing You Sinners......... Secmkaces - 33 
Stop Beating Around the Mulberry Bush.,BVC ..ccccccecsccesesseees WD ccs ed t's 60 OMbha wun Getehéuced bode cas 
eee” TOUMVORITG, 5c bas ows ees OS ESC LS So ONS ee ere re ee on IR Pe ee ne ee 1 on 
Who Blew Out the Flame.........cccceeee DOING -odccoseciecerevdaevese 5, | EP POECR TEC LEU ER ES. EY bo ener 30 
ke. ar Sere ry eee cre ee RODDING cecccaccccccccccee STROt  COFSRIT: AMO i diatss oc deb ccve ccc 30 
Sr Ch, PE ce we e'n eee an bcaeeceeenk sede ce betes *Alexander’s Ragtime Band....... tq 28 
I EE Ne ws Sku be bere PEO incveccweucdicveseves ie oe ey, oe 27 
WE LEON OM FIGRG. sci ccccwenteescecevaes POPOATIOUNE cecccecctcceses WER Sr Oe CRD oe kk bo as.cc ce ddaedan 27 
ee a RA eee rere pone wae DT cn dd kag tans sneer WE: 5:5'6'5 1d Baad bh 4 Whe bie 6 dike Os. ccd beck ee 27 
I’ve Got a Date with a Dre: Sere ee ee PUR a Coed betedes veeeeeen CHE ‘LAIGCRY eer iv ben ds c cote et Oeak i ve” ae 
PAT igbet Ao TOROS. 6s cic cc uccessss +e 40 64 SRE tla ted ones ke ween PE: Kd bea ped Rae hehe bee ChOE Dae exes ce 21 
Don’t Cross Your Fingers. eee Oe ot eee err PN 4b Mh dom 8 de eNO dbo aaes eee eka pin ae 
SD DR Oe Ben is 6 cccieaccessiccesee WOPGSDEUSIC ce ccccacccaces UY ia ta. Sa a ar id we soln Raa iw Aiea “esis <a cos. ae 
I'm Gonna Lock My Heart..... eric? |, SereUrerrrr eet Tae SORES SETE A REE NN he 0 geen ean Seca. ee 
When I Go a-Dreamin.. Stet ane Riana Ee ares +U. of Pe nn. Mask and Wig.... A: 
Ce A SN OR nos dos cilaces ce eeenane ER: aks dred kbs Kees EOD "C7OrGOR OF THO MOOR. ..sk ic céce lec ce ae 
a cha cak beta wep n Cae en wee ne ae en UIE occa ds s'aceduee dee ns PU nh been OS Oded ds Seb bbw edh'sa iekax 19 
While a Cigarette Was Burning........... SEE: ea-0 60504 s0eadenedn RS. 0 ep emul bath Wid Ain ni A on bend oie ie 18 
ee Ee et” eee ere ee MEL 04 60 Widens eunesocnee *Alexander’s Ragtime Band........... 18 
é oe: ek eer eee a rr ee PUES 5. hrale ces We write Rds WiAeE we ae 6 od ce ae 
There’s a Faraway Look in Your Eye......T@nmey ..ccccersccscecseces NS oak baad wes @o 4 Gea aie ae cult + kc 17 
Why Doesn’t Somebody Tell Me Things. OLN d:5Ga ews baa tanneewen ERAT RAP ae SR er 17 
Don’t Let That Moon Get Away.......... Santly-JOy cccccccccscccees *Sing You Sinne i cae cevaeevea den oo 
Girl Friend of the Whirling Dervishe..... BNE 65-46 4004049646 00uuR *Garden of the Moon.......cccscsevece 16 
PCat 2 eR Oe. ree Pe lS Terre rrerreny WON ct eGo Fis cco Ns CaN aw een c@ene 16 
bee) RCP E Eee e TE rere EE Wook 8h dee eak ees eeeue IN ka hing Bbc bin dis' des a ekees 15 
Love Is Where You Find It...........e08. MEU nada acs adh areata cane *Garden of the Moon.............. ae: ae 
MN os inoue ore led Coe Laue aw Ee EAGOGITY <0 6 cc eevec¥s ssieeeve +U. of Penn Mask and Wig.... . 14 
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RCA Victor 
Appeals ‘Old 97 
Award of 656: 


RCA Victor yesterday (Tuesday) 
took the ‘Wreck of the Old 97’ case 
on appeal for the second time to the 
U. S. Circuit Court of Appeals in 
Philadelphia. David Graham George, 
who claims he wrote the tune, has 
already been awarded a judgment of 
$65,000 by a lower court. 

Victor made the record in 1924 
and George filed his original suit 
three years later. Victor lost in the 
lower court. Appeals tribunal ruled 
in the company’s favor and when the 
issue went to the U. S. supreme 
court the latter refused to rule on 
the merits of the case but held that 
the first appeal had not been filed in 
time. This put the case back in the 
hands of the district court which in 
turn ordered Victor to make an 
accounting. 

David MacKay filed the new 
notice of appeal for Victor. 


REQUESTS TICKED IN 
DIRECT TO DORSEY 


Postal Telegraph has installed a 
teletype printer next to Tommy 
Dorsey's bandstand at the Hotel New 
Yorker, N. Y., where his crew 
opened last night (11),'to transmit 
request number wires to the leader 
on his broadcasts. 

Dorsey will have two CBS wires 
and three Mutual remotes, former 
picking him up opening night and 
Friday (15), at 11:30 p.m. and 
Mutual Thurs. and Sat. Next week 
Mutual adds Tues. to make it three. 

















On the Upbeat 


Eddie Varzos stays at Schroeder | 
hotel, Milwaukee, through October 
on renewal. 





—— 





Freddy Goodman, Hollywood res- 
taurant, Tonawanda, N. Y., Oct. 8 for | 
four weeks. 

Art Mooney, Webster Hall, De-!| 
troit, Oct. 13. | 

Fletcher Henderson, Chateau and 
Park Casino ballrooms, Chicago, 





| 
Nov. 26-27. | 
Floyd Ray, Paramount theatre, Los | 


Angeles, for week Oct. 20. 


PANASSIE’S U. S, VISIT 


Al Donahue, Strand theatre, N. Y., Hugues Panassie, French 


jazz 


Nov. 4. __q music critic, author of ‘Le Jazz Hot,’ 
Tommy Tucker opened at Bill | arrives in New York today (Wednes- 
Green’s Casino, Pittsburgh, last) |day) for a first-hand study of 


week (6) for indef engagement, re- | 


American swing music. 


(Continued on page 53) It's his first visit to U. S. 




















SANTLY-JOY-SELECT 


BING CROSBY’S Hit of the Nation 


From Paramount's “Sing You Sinners” 


(PVE GOT A 
POCKETFUL OF DREAMS 


By BURKE and MONACO 


*es ¢ + *& @ 


The Next Hit of the Nation 
The Novel “Around the Clock” Ballad 


SIXTY SECONDS 
GOT TOGETHER 


By LIVINGSTON and DAVID 
**e* *¢ © @ @ 


Another Up and Coming Hit from 
Paramount's “Sing You Sinners” 


DON’T LET THAT MOON 
GET AWAY 


By BURKE and MONACO 
Pinky Tomlin’s Latest 


IN OLE OKLAHOMA 


A Ballad With a Real Western Punch 











A Lively Jingle That Has “Stuff” 


LET THIS BE A WARNING 
TO YOU, BABY 


By HANDMAN and DAVIS 


SANTLY-JOY-SELECT, Inc. 13°,2R AWAY 


NEW YORK CITY 
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Gumble to L. A. 
In WB Music 
Staff Shuffle 


In a general reshuffling of the pro- 
Bros. 
publishing combine last week, Mose 
Gumble was transferred to 
wood to supervise the contacting of 
commercial programs for the three 
WB firms, Witmark, Remick and 
Harms. Gumble’s post as manager 
of Witmark went to Norman Foley, 
who has been with the group for 10 
years. Hollywood assignment for 
Gumble is a newly created one. He 
goes west next week 

Harold Lee remains in the Wit- 
mark firm but returns to Chicago 
as branch manager. 


fessional staffs in the Warner 


brought into New York to become 
Gumble’s assistant. Foley’s profes- 


sional staff will include Ronny Lan- 
thier, a transferee from Remick. Joe 
Gold has taken over Foley's previ- 
ous spot on Harms’ professional staff. 














OLD SONG SUGGESTIONS 


FOR YOUR PROGRAMS 
JIMMY McHUGH'S 


WHERE ARE YOU? 


LEO FEIST, Inc. 














Shapiro Firm Wins 





Song-thefting suit brought by 


Murray Tannenholtz against Sha- 
piro-Bernstein, Inc., publishers, was 
} dismissed Friday (7) by N. Y. Fed- 


Holly- | 


| 


Lee had been | 


eral Judge Alfred C. Coxe. 

Plaintiff sought an injunction and 
damages on claim that the Shapiro 
firm had plagiarized his song, ‘Just 
Mem’ries of You,’ in ‘So Many 
Memories.’ 


WHN Finally Gets Ful 
Release from Case 


Fiied by Jewish CPS 


Society of Jewish Composers, Pub- 
lishers and Songwriters called off an 
infringement _ suit WHN, 
N. Y., just as the case was coming 
to trial Monday (10) before Judge 
John M. Woolsey in the N. Y. federal 
court, Action had been pending 
since February, 1936, with the rec- 
ord showing three dismissals and a 
like number of amended complaints. 
Before agreeing to the discontinu- 
ance, Julian T. Abeles, counsel for 
WHN, insisted that the society sig- 
nature a conclusive release. 

SJCPS’s original complaint was 
that a Max Rosenblatt had broadcast ' 
a number by the late Benjamin Wohl 
over WHN during cone of the Sophie 
Tucker program series in 1935. WHN 
has contended that not only did it 
never use the composer but that no 
such person ever participated in a 
Tucker broadcast, 


against 








WE 


PELBLISH 


ALL ASHORE 


BILLY HILL'S SENSATIONAL NEW BALLAD 


i 


WHY DOESN’T SOMEBODY TELL ME 
THESE THINGS 


vO SEMATY EAT 


——— <i 


YOU'RE THE ONLY STAR IN MY 
BLUE HEAVEN 


GEN} 


AL TRY S WALTZ 


———t - ae 


WHEN THE CIRCUS SAME Ag TOWN 


TERRY SHAND AND JIMMY 


Spe ial Material A 


EATO Ss NEW IVELT YS 
ilable for Product 


SHAPIRO-BERNSTEIN & CO). IM 


LOUIS BERNSTEIN, President 


JONIE TAPS 
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THAT HIT THE Spot! 


The Sensetional New Ballad 


SIMPLE AND SWEET 


By Bud Green end Abel Boer 


From the Sol Lesser Picture, 


PUT YOUR HEART IN A SONG 


By Paw! Francis Webster and Frank Churchill 


The Newest Novelty Smosh! 


JULIANA 


By Reymond B. Egon and Harry Tierney 


Mitcer Music, Inc. 


1270 SIXTH AVENUE + NEW YORK 


“Breaking The ice" 








HAN 


| versies 


|} of old copyrights. 


+ 


a OFF OF 
CNEWAL TIFFS 


That Arbitra- 
tion from Outside Trade 
Be Adopted and Costly 
Litigation Avoided 





Recommends 


LAWYERS’ ADVICE 


Board of directors of the American 
Society of Composers, Authors and 
Publishers has taken the advice of 
the organization’s counsel, Frohlich 
& Schwartz, and put itself on record 
as preferring to sidestep any contro- 
tat might arise over con- 
flicting claims to the renewal rights 
As suggested by 
the lawyers, the board asks that the 
members submit such arguments to 
either the American Arbitration As- 
sociation or some independent tri- 
bunal, such as an ex-N. Y. supreme 
court justice, which they themselves 
would have to set up. 

Opinion from Frohlich & Schwartz 
held that neither the ASCAP board 
or the Society’s officers had any au- 
thority to mediate the issue as to 
which publisher should be credited 
with the renewal rights to a number. 
All the Society could do was to set 
aside the royalties involved until the 
controversy had been settled. 

Favor Ex-Judge 
In a letter on the subject which 


| John G. Paine, general manager, sent 


to the membership over 
week end 


the past 
it was pointed out that | 


|the board leaned to the ex-judge 


idea, preferably a jurist familiar 
with copyright law and practice. 
Board felt, wrote Paine, that such 


arbitration would avoid the bitter- 
ness and heavy expense of litigation 
that these controversies over re- 


|newal credits are bound to incur if 


| the publishers resort to the adjudi- 

| cation route. 

Warner Bros. publishing group 
brought this question of renewai 

| credits to Paine’s attention several 
weeks ago. Group urged that the 
Society withhold any monies in- 
volved in a copyright renewal under 
dispute until the matter had been 
settled by a committee made up of 

| ASCAP board members. 


| 
| 


NEW ASCAP 
DECISIONS BY 
COURT 


Washington, Oct. 11. 

Second step in scuffle between 
broadcasters and copyright owners 
over state acts seeking to break the 
grip of the American Society of 
Composers, Authors and Publishers 
was taken Monday (10), when the 
United States Supreme Court noted 
‘probable jurisdiction’ in two im- 
portant cases. 

Involving state laws in Florida 
and Washington—and probably pro- 
viding 2 milestone for two similar 
suits pending in Montana and Ne- 
| braska—high tribunal’s decision to 
stay its hand provided flicker of en- 
| couragement for station owners who 
(Continued on page 53) 


| 
| Bing and Bob Crosby 
| 














Brother Act for Decca 


On his way back to the Coast 
| Bing: Crosby will stop over a day or 
| two in Chicago to do a brother act 
| with bandleader Bob Crosby for 
| Decca Records. Pair get together 
tomorrow (Thurs.) to cut two plat- 
ters for release next month. Both 
are Decca artists. 

Bing returned to New York late 
last week from a vacation in Ber- 
muda. He picks up where he left 
off on the Kraft Musie Hall radio 
show Oct. 20. 


| for such stringed instruments. 
| involves 
| whose 





New Royalty Source for Pubs Opened; 


Also Vital Recognition of Principle 


New source of income for the 


music industry was opened last week 
when Harry Fox, as 
trustee, closed a contract giving H 
J. Kronk, fretted instrument manu- 
facturer, the exclusive rights to pub- 
lish and sell special arrangements 
Deal 
popular music only. Kronk, 
staff will do the arranging, 
guarantees a minimum of $1,000 for 
every number in advance, with an 
added royalty of 5c a copy for all 
sales over 50,000. It is agreed that 
his publications will in appearance 
be radically different from the regu- 
lar sheet copies, that the arrange- 
ments be submitted to the publishers 
concerned and that the latter receive 
duplicate copies of all printing 
orders. 

It’s the first time that the industry 
has been able to collect royalties on 


agent and 


music specially arranged for those 
engaged in teaching fretted instru- 


ment playing. For years this type 
of instructor has been making a 
practice of composing their own ar- 
rangements and thereby infringing | 
on the rights of the copyright owner. 
As the practice widened the Music 
Publishers Protective Association be- 
came concerned to the point that it 
issued a series of warnings to fretted 
instrument teachers and also had a 
representative address conventions | 
of such instructors on the serious- | 
ness of their transgressions. 


Important Principle 


Inherent In the agreement we} 
Kronk is the recognition of a prin- | 
ciple important to the music indus- | 


jrep for 


try at this time, and that is the copy- 


right owner’s exclusive right to 
grant permission for the arranging 
of his work. It is on this principle 


that Fox is basing his campaign to 
collect an additiona, fee for phono- 
graph records used in coin- operated 
machines. This exclusive right to ar- 
range, which F x has made an 
amended part of recording licenses, 
is contained in Section 28 of the 
U. S. copyright law. 

Kronk’s firm is Fretted Music 
Manufacturers, Inc., bu: he proposes 
to do his publishing and distributing 
through a new enterprise, the B. K. 
IMusiec Co. Kronhk’s nian is to con- 
fine these arrangements to current 
hit number and he figures that he 
will turn out from 70 to 100 a year. 


Schwegler Into Pub Biz 


Paul Scdivedtian.. 2 








former personal 
Tay Garnett, film director, 
is going into the music publishing 
business east and west. Schwecler, 
who last week married Edna Hell- 
man, of the Marco Hellmon banking 
family in Los Angeles, is east on 
combined honeymoon and business, 
setting arrangements. 


Kenneth Davis, former _ anti- 
ASCAP counsel in the northwest 
(now in L.A.) and a classmate of 


Schwegler at Washington U., is ad- 


| vising him. 





Claude Lapham, composer and ar- 
ranger, will play and conduct a pro- 
gram of his Japanese compositions 
over WNYC, N.Y., this afternoon. 
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Honolulu’s No. 1 Son 


A SONG OF OLD HAWAll 


By Gordon Beecher and Jonnry 


From the M-G-M Picture 


ONE DAY WHEN WE WERE YOUNG 


y Oscar Hammerstein tt and Joh 


See Leist- tne 


Gordon and Revel's Greatest Song 


IVE GOT A DATE WITH A DREAM 


ry-Fox Pieture, “My Lucky Star” 





Bigger Than “That Old Feeling” 


WHO BLEW OUT THE FLAME? 


chell Parish and Sammy Fain 


g Hit 


Noble 


The Year's Most Beautiful Ballad 


ON THE TRAIL 


y Cley Boland and Bickley Reichner 


“The Great Waltz” 


ann Strauss W 
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International Casino | 
(NEW YORK) 





Clifford C. Fischer production of 
two revues, ‘Plaisirs de Paris’ and) 
‘Montmartre a Minuit’ (different din- 
ner and supper shows), staged by) 
Lou's \Lemarchand and Jean Le 
Seveux, respec; dances, Natalie Ko-} 


marova; music, George Komaroff; 
costumes, Mme. Jeanne Saunal 
(Paris) from sketches by Freddy 


Vittop; scenery, Lavignac & Pelleary 
ard Raymond Deshays, also sketched 
by Wittop; plastic groups, Fernand 
Buzon. 

Princivals:. Chase, Serban, Kreis, 
Veronica: DeCruz, 3 Shrrettos, 
Alexis Kosloff, Vera Nargqo, George 
Bruay. Bood & Bood, Carmen Tor- 


res, Ernie Dillon, Tito, Valdez & 
Corinne, Rio Bros., Les Christiant 
(6), Marian Manning, Grace & 


N'':ko. Franklyn D’Amore & Anita, 
Harald & Lola, Eileen O’Connor,!| 
Emma & Henry, 50 showgirls, choris- | 
ters, ballet, ete.; Larry Clinton and | 
Vincent Travers orchestras; $7.50) 
mnimum; opened Oct. 5, '38, to $10, 
premiere, 





Clifferd C. Fischer will put the 
International Casino unquestionably 
into the black this and next year. 
His two revues, marking his initial | 
advent into this Broadway snot, con- 
stitute money entertainment of the 
nth desree—b. o. for the gross and 
exceptional value on lavishness of 
production, spec, flash, color and 
general extravaganza. 

li's the No. 1 cabaret entertain-'! 
ment in New York today, for pro- | 
duction and value, and that means 


probably also in America. It’s a | 


type of dZiegfeldian presentation 
which cenly 
torium, such as the International | 


Carino, could afford. As it is, from 
a trade aspect, it’s fortunate for 
Fischer, and both the managements 
of tre “nternational UN. Y.) and the} 
London (Eng.) Casinos, that the 
shuttling back and forth of the 
shows makes possible an amortiza- 
tion of production investment which, 
ot» crwise, no one spot could afford. 


Nvervythires .about the current re- | 
vue is bigtime and showmanly. To 
betin with, the dinner’ show, 
‘Pleasure of Paris’ and the suvper)} 
revue, ‘Montmartre at Midnight.’ are 
two entirely different specs. Thus, | 
it doubles the incentive for return | 
trade. Having seen the dinner} 
shuw, it’s a lure to come back for | 
the after-theatre portion, and vice 
versa. In London, this idea worked | 
cut excellently for the b.o. In Lon-| 
do. tco, where the tariffs are high- | 


Nitery Reviews 


ing at the Eve, nudist spot; the 
Monocle, lesbo joint, wherein De-. 
Cruz, a personality looker, had the 
first-nightors wondering as to her 
identity; Les Ambassadeurs (class 
spot on the Champs-Elyseses, which, 
incidentally Fischer and his asso- 
cite, Henry Lartigue, operate); the 
Nudiste, end finally Maxim’s (19°) 
for the finale. It’s a snappy supper 
revue, ideal for the hour. and again 
hichlighis Tito Valdez, Eileen 
O’Cornor in a ballet solo. Harr’? 
and Lola (with their tiptop snake 
dance which they first showed in 
Fischer’s original French Casino re- 
vue), Marian Manning, and others. 
Fischer put the French Casino} 
into big money for three seasons, 
until overexpansion . by , his. asso- 
ciates started to count against them, 
and it looks like he’ll more than re- 
peat here at the International. The 
rench Casino: is now Billy Rose’s 
Casa Manana, with a vaudeville pol- 
icy, so it’s not a case again of two 
Frenchy revues bucking each other 
as occurred when Jacques Charles 
and Pierre Sandrini 





inaugurated 


|the L.C.’s new policy last year, thus 
further helping the French Casino’s | 


financial undoing. Abel. | 


| Bay background. 


COTTON CLUB, N. Y. | 





| lights ' 
ble through Paris’ night tife, start- dance session. Calloway gives out 


an assistant for the show, the hi- 
di-ho artist singing and taking part 
in many of the show's bits, starting 
right from scratch with the opening, 
‘A Lesson in Jive.’ This also high- 
Harold Nicholas. For the 


his usually strong hooftunery.. Al- 
ternating rhumba band is Soccares’ 
colored crew of seven, billed as 
from Cuba. Scho. 


PERSIAN ROOM 


(HOTEL PLAZA, N. Y.) 





Solly Clark, The Hartmans, Eddy 
Duchin Orchestra. 





Paul is back at the door, Eddy 
Duchin is back on the podium and 
all is well with the Persian Room. 
It’s old home week again. It’s also 
New Year’s eve un certain nights, 
with turnaway biz. and the bright, 
young things fighting their way in. 
If you have a good nome, it’s not so 


| much of a struggle, because this is 


one of those fortunate rooms where 
they can well afford to pick their 
cuscomers. 

Show, per se, is boxoffice. Eddy 
Duchin pianologing his dansapation, 
and Grace and Paul Hartman with 
their smash, hoke_ ballroomology 
and magico, insure that. Then, too, 
there’s Sally Clark (New Acts). 
She’s in on a rain-check, a Roose- 
velt in-law relationship and a Back 
That’s probably 
worta $100 a week to any smart 
nitery, even if it didn’t 
drag in a few of her socialite pals 


figure to | 


NEW 


————s 


ACTS 





JOHNNY MESSNER ORCHESTRA 
40 Mins. 
Strand, N. Y. : : 

The Johnny Messner band, includ- 
ing the music-box style, is from the 
Hotel McAlpin, N. Y., but has not 
reached the point of perfection as an 
entertaining outfit where it can com- 
pete on Broadway «with better 
known orchestras. It needs much 
more polish, a more effective setup 
all around, better handling of swing 
numbers, arrangements, etc., and an 
limprovement in the vocal depart- 
iment. 

On - engagement’ here, Messner 
closes with. the number that should 
open: his performance. He. is teeing 
off with an arrangement of ‘Exactly 
Like You,’ while signing off with 
an arrangement of ‘Marie.’ Other 
numbers are ‘Pocketful of Dreams,’ 
murdered vocally, a college medley 
and the music-box portion with one 
of the boys, billed as Prof. Cole- 
Slaw. The vocalizing by Messner 
and bandsmen in connection with 
the collegiate medley is very weak. 

Two numbers are done with the 
piano-like music-box, excellently 
played and a novel feature of the 
band. Messner himself specializes 
on the clarinet. He is a modest type, 
|\making a nice appearance. He has | 
ibeen getting a moderate radio build- 
iup of late around New York. 

Band carries a vocalist, Jeanne 
| D’Arcy, covered also as a New Act. 








Cab Calloway Orch (15), Soccares | as_potential customers. Char. 
Cuban Orch (7), Nicholas Bros. (2),| To return to the professional as- | —_——_—_—_—_—_— 
Dandridge Sisters (3), Whyte’s| pects, The Hartmans were extended' MARY SMALL 
Lindy toppers (6), Mae Johnson,| to do everything in their libretto on| singing 
Timmey «& Freddie, Sister Tharpe,| the night caught and, from under-| 11 Mins. 
June Richmond, Jig Saw Jackson,| standing, that’s a usual occurrence. | Strand, N. Y. 
Estralita, Berry Bros. (3), W. C.| They work hard and generously, and Mary Small has been playing 


| Handy. 





| 


Razz-ma-tazz in full blast moved | 


(6), when the Cotton Cluh reopened 
its third winter season below New| 


York’s Mason-Dixon line. It pos-| 
sibly was the most auspicious in 
ertertainment-promise .of several} 


nitery openings that night, but this 
tee-off production unfolds disap- 
pointingly in contrast with the 
C.C.’s shows of last season and the 
year before. 

It’s the type of production that 
shows a heavy coin expenditure, 
but not in the right places; plenty of 
costumes and dusky girls, hoofers 
and shouters, but too few actual 
entertainment socks in a show that 
runs well over 90 minutes. And, 
with the exception of Cab Calloway, 
there’s little in the way of marquee 
lure in the numerous talent lineup. 

Also, and per usual with colored 
shows, there’s almost a complete 
lack of comedy. With only one laugh 





er, ‘ne dinner hunch pays a guinea! break in the layout, and that a spe- 
(a shade over $5) and then, if want-| cial song by Mae Johnson (‘Scarlet 


ing to linger until the midnight 
show, there’s an extra tariff of five 
shillings ($1.25) as a couvert charge. 
This doesn’t take into consideration 
that they’re more given to wine- 
buying than in America, so the av- 
erage checks are quite high. [The 
London Casino was the old Prince 
Edward theatre; Marius Poulsen is 
managing director, partnered with 
Fisher and others). 

On Broadway, Fischer and Bob 
Christenberry, v.p: of the Hotel As- 
tor, and also managing director of 
the International Casino since the 
bank stepped in, have worked out 
a nifty idea of a Streets of Paris. 
This is on the spacious second-floor 
lounge, with all sorts of Parisiana, 
side-shows, gadgets, knicknacks, 
etc., plus the usual supplementary 
dance floor where Larry Clinton al- 
ternates from within and without. 


As for the show itself, brought | 


over intact from the London Ca- 
sino, it’s a much more lavish revue 
than what this reporter saw in Lon- 
don this summer. Elaborated, em- 
bellished and extended, it’s embar- 
rassed by riches of talent and pro- 
duction investiture, but an editing 
job can take care of that easily. 
The girls are lookers. There’s quite 
a bit of nudity. There’s one act, 
Tito Valdez and Corinne, who wear 
the limit in little, and the most dar- 


ing terp routine seen on any New! 


York or Parisian rostrum. It’s part 
of the ‘exotic’ sequence, and it’s cer- 
tainly that. Valdez is a Cuban 
youth, with a fine figure, which he 
shows almost wholly, wearing a G- 
string almost comparable with a 
burley stripner. 

The highlights are many. The 
beauty factory opens smartly. The 
lace wedding is a sumptuous vroduc- 
tion, primaed by Marian Manning 
and deftly motivated by Grace and 
Nikko. They later register with a 
fine comedy conception ,of ho'sum 
ballrcomology which almost fools 
one from the start, until the stu- 
diouslv accidental trip-uns crov up. 
Les Cristiani (6), acrobatic offshots 


|O’Hara From Lenox Avenue’), the 


successive shouting and _ hoofing. 
| Brash and brassy, its forte becomes 

a blasting din upon the ears long 
| before the finale. Naturally, it’s 
Harlemese and not making any pre- 
tentious claims of sedateness, but 90 
minutes of this type of stuff is too 
much. With the pruning probable 
after the tee-off performance, the 
presentation should shape up as bet- 
'ter and: more bearable entertainment. 

Benny Davis and J. Fred Coots, 
as in the past. contribbed the score 
and lyrics. Tunes are good, but, 
with the exception of Miss John- 
son’s delivery of ‘Scarlet,’ they 
aren’t given flattering vocalizations. 
Charles Davis, new for this spot, 
staged the production and routined 
the overworked chorus of 16. Dances 
and the show’s pacing are both 
okay. 

Plus Miss Johnson’s Mae Westian 
interpretation of the ‘Scarlet’ spe- 
cial, which pokes David O. Selz- 
nick and Clark Gable in its ribald 
lyrics, show’s standouts include the 
Dandridge Sisters (3) (New Acts), 
Sister Tharne (New Acts). Berry 
Bros. (3), Nicholas Bros. (2), Tim- 
mey and Freddie. The Dandridge 
girls swing ‘A-Tisket’ and ‘Swing 
Low Sweet Chariot’ in their first 
spot. later helving in the delivery 
of ‘Madly in Love’ with Calloway. 
June Richmond, buxom shouter. and 
a choir. Their style is refreshinglv 
uniaue. Sister Tharpe is also novel, 
giving a lively roller interpretation 
to ‘Halleluiah Brown.’ ‘Rock Me’ 
|and ‘The Preacher.’ Fast and fu- 
|rious hoofing of the Nicholas and 
| Berry Bros. is standard and effective 
jin their respective svots, but of 
| greater importance is the uncover- 


| sucee sums up -to continuous and 























.|ing of Harold Nicholas (evidently 


| the younger of the two brothers) as 
a distinct personality by himself. In 
general, he’s greatly reminiscent of 
Bill Robinson. Timmey and Freddie 
are good hoofers, but their com2dy. 


|somewhat along Buck and Bubbles | 


|lines, doesn’t carry much weight. 


of the famed Christiana equine, They also sing I've Got a Heart 
family. known in America, do amaz-| Full of Rhythm.’ 


ing somersaults and risleys to three- 
hivh and four-high catches. 


| Other personalities 


include Jig 
Saw Jackson, 


acro-contortionistic 


There are disconcerting seauences| dancer with a dash of snakehins, 


which the pruning will correct, such 


as the bike act and the acrobats 


jand Estralita, whose thigh-grinding 
and shimmying fronts Miss John- 


in the Paris street carnival seene. | son’s sinting and the chorines danc- 
Then, too, the Rio Bros. somehow | ing to ‘Congo Conga’ (Harlem ver- 


intrude as being too American in 
this Frenchy show. 
Franklyn D’Amore, with his amaz- 


ing lifts over the back-of-the-chair 


(his old mainstay), now has a shape- 
ly looker, as an acro foil. The cham- 
pagne finale is a flash. 


‘Montmartre at Midnight.’ staged 


by Jean LeSeyeaux, is a saucy ram- 


‘sion of the rhumba). In the pro- 
gram, it’s Pableto and Estralita. but 
| the former wasn’t in the show over- 
ing night. For the finale, ‘St. Louis 
Blues,’ W. C. Handy, composer, is 
brought out for. some trumpet licks. 
Whyte’s Lindy Hoppers (6) are aver- 
age. 

Calloway turns the baton over: to 








are met with commensurate acclaim. 
They’re an ideal booking in this 
smart room. 


sortment which ectablished him in 
the old Central Park Casino days 
and onward. Abel. 


Grosvenor House, London 





London, Oct. 4. 

Al Trahan, with Sandra Lynde, is 
an outstanding act in a well-bal- 
anced show. Probably his biggest 
laugh is ‘I don’t sing so good, but I 
sing like a real man.’ His routine 
is slightly changed from his last 
visit here, but in essence the act is 
the same. 

A goodly portion of the hour’s 
entertainment is provided by the 
chorus. Their first number reveals 
them in-unusual costumes, but not 
overly attractive. Perhaps Paul Os- 
card knew this and deliberately de- 
signed them with that in mind so 
that their several appearances would 
be cumulatively appealing. If so, 
he succeeded admirably. Captain of 
the troupe, Christine Forsyth, re- 
veals an attractive personality, but 
might make it even more so if in 
her solo dance the costume was de- 
signed for less out and out leg dis- 
play. The young ladies clean up 
with their finale, which is the ‘Yam’ 
number from the Astaire-Rogers 
film, ‘Carefree,’ supplementing it 
with their conception of ‘The Lam- 
beth Walk.’ 

Agar Young and Co., a two-men 
acrobatic burlesque team, are good 
fymnasts, do a lot of ludicrous 
things, but do not seem to be in- 
nately funny. The only other act is 
Flora Duane and Earl Leslie. Miss 
Duane was here three years ago and 
scored emphatically with her Bat 
Dance at Grosvenor House, but with 
Leslie she does a routine burlesqing 
dancing of the tintype era, clad in 
the period. Acceptable to the cus- 
tomers. 

Paul Oscard’s back drop settings 
and costuming help materially to 
the generally good effect. Jolo. 


BILLY GIBSON LOSES 








Billy Gibson, ex-vaudevillian, lost 
a finger in a brawl with Frank Lom- 
bardo in a Broadway drugstore. 
Latter is out on bail after pushing 
Gibson through a showcase and 
| slugging store’s cashier early last 
Sunday a.m. e 

Lombardo entered the store bleed- 
| ing and asked for aid. When told 





the cashier. Gibson, standing nearby, 
slusged the inebriated Lombardo 
with a chair and was then pushed 
through the glass case. 


Raze Pitt Vauder 


Pittsburgh, Oct. 11. 








make room for a parking lot. 
Following 





house was closed. 


As for Duchin’s terp| 
a 1,000-capacity audi-| back to Broadway Thursday night/| tunes, they’re the same sparkling as- 


to pay he got tough and allegedly hit | by 


Davis theatre, mecca of Pittsburgh 2. rte 
vaude’s heyday, will be torn down to | -O@cve’t samily. 


Warner lease exnired, two years ago, 


around considerably, but not in New 
Acts. Her 11-minute stint with 
swing songs is close to tops. She is 
ja singing entertainer who is going 
much farther, probably both on the 
stage and on the air. She’s currently 
with the Ben Bernie radio commer- 
cial for Half-and-Half. 

When clocked here, she was clear- 
ing the jumps very creditably with 
a routine consisting of ‘Alexander,’ 
‘Small Fry’ and a clever operatic ar- 
rangement of ‘Flat Foot Floogee.’ 
plus a brief encore. Armed with a 
lot of personality, fine selling ability 
and an appealing voice, the _in- 
gratiating Miss Small (she’s a rather 
petite type in keeping with her 
name) stopped the show here open- 
|ing day. Char. 





JEANNE D’ARCY 
Singing 

8 Mins. 

Strand, N. Y. 

Jeanne D’Arcy, vocalist with the 
Johnny Messner Hotel McAlpin 
music-box orchestra, may develop, 
but she looks far from an overnight 
possibility on present form. 

Doing two numbers here with the 
Messner band, ‘Jump, Jump’ and 
‘You Go to My Head,’ she fails to 
show well in the first-mentioned, but 
goes smartly in the other. Faulty 
amplification may have interfered 
with her swing rendition of ‘Jump.’ 
The other pop is done in a sweet, 
subdued manner and sold effectively. 

Miss D’Arcy is pretty well 
equipped as to personality and looks. 

Char. 





SISTER THARPE 
Singing 

6 Mins. 

Cotton Club, N. Y. 

Holy Roller interpretation of 
spiritual-type songs is something 
new for show biz, and _ Sister 
Tharpe’s delivery, vocal and physi- 
cal, is plenty forte. She was a stand- 
out click with the Cotton Club's 
opening night (6) mob. 

First tune is ‘Hallelujah Brown,’ 
written by Benny Davis and J. Fred 
Coots, following with ‘Rock Me’ and 
The Preacher.’ She accompanies 
herself on a guitar. Scho, 


DANDRIDGE SISTERS (3) 
Singing 
Mins. 


FINGER IN A BRAWL Candsiaee Sisters, introed by Cab 


Calloway as from the Coast, are 
something of a sepian edition of the 
Andrews Sisters. They swing the 
pops and nursery rhymes in much 
the same rhythmic style, also giving 
a jeep interpretation to ‘Swing Low 
Sweet Chariot.’ 

Girls are light-skinned and _ nice- 
looking. with the middle femme 
esnecially strong vocally. First time 





| ‘A-Tisket’ and ‘Swing Low.’ Later 
ret some help from Calloway 
| ‘Madly in Love,’ Cotton Club 
|show tune by Benny Davis and J. 
Fred Coots. 

They. impressed the opening night 
crowd. Scho. 


SALLY CLARK 

Sons 

5 Mins. 

Hot | Plaza, N. Y. 

| Selly Clark is a Boston socialite, 
related 
She started her 
professional career at the Ritz, Bos- 
ton, and is now here for a couple of 


vaude’s decline, Davis;|months on an alleged competitive 
was taken over by Warners, which | buildup to Eve Symington which— 
tried vaudfilm for awhile and then | 


it has been  publicized——has 


| straight pictures on double-feature | foundation mck ee a ee arenee 
: ‘ me agency 
policy. All flopped here and when | 1,,., broking Miss Clark. The q.e.d. 
erds there. 
The blueblood blues-singers had 





their vogue for a spell and may still 
continue to do so if for no other rea- 
son than they have wide socialite ac. 
quaintanceships.- But, of the bunch, 
Miss Symington (Senator Wads- 
worth’s daughter) alone achieved 
anything like professional standing, 
or anything like a big league in- 
come. 

Miss Clark is strictly tyro. 
does two ps at the mike, ‘Devil 
and Deep Blue Sea’ and ‘Small Fry,’ 
in uncertain, throaty-voiced mamner, 
sans style or distinction. But, as 
stated, she must bring in some busi- 
ness, so that should make it all right 
with smart rooms of this calibre, 
where polite audiences usually de- 


She 


port themselves in ratio to their 
white ties and Mainbocher models. 
Abel. 
MARILYN MESEKE 
(‘Miss America’) 
With Miss Utah and Miss Jack- 
sonville 
Singing, Dancing 
20 Mins. 


Italian Gardens, Pitt. 

Nice little. turn that’s been built 
around 1938 ‘Miss America.’ In last 
couple of years Atlantic City beauty 
crown hasn’t been based exclusively 
on looks; talent counts a lot, too, 
so at least gals can show something 
in addition to pretty gams and faces. 


Most recent winner has the old-time * 


requisites and the new ones as well. 
Better than average tap-dancer and 
novelty of seeiny ‘fairest in land,’ 
who can also turn in a neat bit of 
hoofing, should put the act into im- 
mediate favor. 

For niteries ‘Miss America’ is ac- 
companied by two other contestants 
in ’38 Atlantic City pageant, ‘Miss 
Utah’ and ‘Miss Jacksonville.’ 
They’re likewise plenty easy on the 
eyes, with the Utah gal revealing 
an excellent voice of almost operatic 
caliber, and Florida miss coming 
through with first-rate acrobatic 
control dance that looks strictly pro. 

Their specialties consume major 
portion of the act, but gals do a little 
floor parading as well, first in eve- 
ning gowns and then in _ bathing 
suits, a la the pageant. For local en- 
gagement, Ruth Willock, ‘Miss Pitts- 
burgh,’ has been added to the turn. 
All right on face and figure, but 
short on talent. with a slight, un- 
cultivated singing voice that has 
tough time making grade even via 
the mike. Cohen. 


TWO NOVELS 
Dancing 

4 Mins.; One 
Apollo, N. Y. 

With something more conservative 
than their current blue or purple 
tails, this pair of colored hoofers are 
okay for lower case niteries and 
such. Work hard here, but are con- 
fined by time and space and seem 
to have the ability to enlarge upon 
the four minutes alloted their fast 
and rhythm taps. 

Two beat their plates in near per- 
fect unison in speed taps, then shift 
to close quarters, one behind the 
other, for rhythm work, 


EARLE and FRANCES 
Dancing 
Apollo, N. Y. 

Blanche Calloway couldn't remem- 
ber this mixed pair’s names when 
introducing them with plenty of ade 
jectives. They’re on twice here, first 
time in unimpressive soft shoe rouse 
tine and again fronting Miss Calloe 
way’s orch, 

It’s the latter spot where they 
shine for a few minutes in hard shoe 
taps. Act is from the west and pre- 
sent a neat appearance in white tails, 
femme half togged out same as her 
partner. Alternating in soio breaks, 
legging of each is neatly executed, 
with the male appearing’ the 
smoother. Adds up okay. 


THE KIDOODLERS (3) 
Songs, Instrumental 

6 Mins, 

Century, Balto. 

Kidoodlers have some draft via 
radio network build-up. Nice ap- 
pearing lads, dressed a la collegiate, 
remain seated throughout entire act 
behind bank of xylophones and ase 
sembly of assorted musical props. 
Sing to accompaniment of lone 
guitar, interpolating licks on toy in- 
struments. Have developed rather 
unique style and give out with fair- 





through marriage to the'| 


‘ish potnourri of vocal imoressions. 
‘out in this show they run ear pnate brief opening, do ‘Tisket’ a la 


moppet singer, accompanied by toy 
fiddles, horns, whistles, cymbals and 


xylophones. Cloge with barnyard 


/medley, including all the familiar 


sounds, 

As caught here, spotted in pit, act 
contributed a novel and entertain- 
ing interlude. For regular vaude lay- 
out, stationary set-up behind bank of 
gadzets, will prove monotonous in 
performance and a problem in 
handling. Burm. 


BETTY HUTTON 
Sineing 

11 Mins. 

Casa Manana, N. Y. 





its | when the hotter the vocalistics the 
| be‘ter. 
| come. 


A swing singer find, Betty Hutton 
is an overnight discovery at a time 


And she’s as burning as they 


Miss Hutton is a petite and some- 
(Continued on page 42) 
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Loew's Denies Reports of Vaude 
Return for 2 New York Theatres 


Reports that Loew’s is considering 
resuming stage shows at the Para- 
dise, Bronx, and Valencia, Jamaica, 
have no foundation at this time, ac- 
cording to company execs, Admitted, 
however, that the future cannot be 


predicted, but right now the once de | 


luxe New York presentation houses 
are said to be in the black with 
straight pictures. 

Same condition exists for the cir- 
cuit’s Capitol, on Broadway. 


pinch of competition from Warners’ 
Strand, which put in name band 
shows late in August. Capitol has 
been having a run of pretty strong 
picture product. 

Generally felt within Loew’s, how- 
ever, that the Capitol will put in 
fiesh of some sort when the influx of 
World's Fair visitors begins late this 
winter and early spring. 

Sayoy theatre, Brooklyn, part of 
the Randforce circuit, will try vaude- 
ville for three days beginning of 
next week and if it clicks will keep 
the policy. Initial bill opening next 
Monday (17) will comprise four or 
five acts, m.c.d by Henry Youngman. 


As yet, | 
it's claimed, the house hasn't felt the | 





INJUNCTION ISSUED VS. 


DETROIT ACT IN RENEGE 


Detroit, Oct. 11. 
Temporary restraining order was 
| issued last week prohibiting Sausage 
and his Five Pork Chops, nitery en- 
tertainers, from appearing at Club 
| Plantation here until settlement is 
made on Club Villa D’s complaint. 
Joseph De Vilier, operator of Villa 
D, complained to Circuit 
| Henry G. Nicol that he had con- 
| tracted with Sausage Tyson and his 
;act to appear for four weeks at his 
|nitery for $90 weekly, commencing 
| Oct. 3. Act didn’t show up, so De 
| Viller hopes to keep it from appear- 
jing elsewhere. 








BEEF ON REPEAT 


"ACTS IN PHILLY 


If it’s successful, it will spread later | 


to the Tivoli, Ridgewood and Walker, | 


NITERIES 


also Randforce houses. Will Green 
booking and producing. 
Newark’s Shubert reopens. with | 


full week vaude either Oct. 16 or 23. 
Date depends on availability of acts. 
Al and Belle Dow again booking. 





Providence, Oct. 11. 
With Fay’'s, heretofore city’s only 
vaude house, closed for repairs, the 
Playhouse opens tomorrow (12) 
for a season of vaude and first-run 
films. 


Opening show includes ‘Air Devils’ | 


(U) and on stage, Helene, bubble 
dancer; Three Cyclones, colored boy 
dancers; Fay and Wellington, ball- 
room dancers; Chester Daulphine, 
Harry ‘Hickey’ LeVan, Helen Boles 
and a chorus of 16. 


AFA SUES AGENTS IN 
ACT’S PACT RENEGE 


Chicago, Oct. 11. 
Suit for fulfillment of contracts is 





being filed here by the American | 


Federation of Actors against the 
Barnes & Carruthers fair agency on 
behalf of three AFA-member acts, 
Alice Kavan, Lady Marie’s Pals and 
the Four Randalls. 

AFA, which is furnishing the legal 
services for the suit, alleges that 


B.&C. failed to give these acts the 


playing time stipulated in the orig- 


inal contracts, and will ask that the | 
agency deliver this time on a ‘pay | 


or play’ agreement or give the acts 
proper restitution for the unplayed 
time. 


It's understood that AFA now has 


three additional cases against the | 


B. & C. agency on similar squawks 
from other acts, and these may also 
eventuate in court action unless an 
agreement is reached. 


Major Doyle, Vet 
Midget, Dies at 69 


Major Doyle, 69, vet vaudeville 
midget, died yesterday (Tuesday) in 
Spartanburg, South Carolina. 

For years he was an outstanding 
figure in labor movement - among 
Professionals, active in the White 
Rats, where he gained most of his 
Prominence. Never a headliner in 
show biz, his fame came from mix- 
ing in labor controversies. He 
reached his peak in early 1900's. 

In vaudeville for many years as a 
monologist, Doyle left that field with 
its decline. Since that time he had 





nN pretty inactive, except for fairs, | 
etc. He was mayor of Midget City | 


at Chicago World’s Fair, and also at 
the San Diego Exposition. 
appeared for Billy Rose at’ the Casa 
Manana, Ft. Worth. Before that he 
had been with the Ton. Thumb com- 
Pany in Ringling-Barnum & Bailey 
Circus and once toured Eurepe in 
blackface. 

Doyle's standing feud with 
Harry Mountford of the White Rats 
Was legendary amon.; actors of that 
Period. He was regarded as one of 
tte leaders of a radical element in 
the’ ciub. At one time he wrote a 
Series of articles for Vanierr, lam- 
basting the administration of the 
White Rats, particularly Mountford. 


He also | 


Philadelphia, Oct. 11. 
Repetition of acts in Philadelphia 

niteries is bringing heavy beefs from 

regular patrons here. Operators ac- 


cept the indictment, but reply that | 


lthe fault isn’t theirs, claiming that 


| it's impossible to find new talent and | 


,even more difficult te develop it 
| from the raw stat 

That's all the bunk, however, ac- 
cording to agents here. 
plenty of new acts and new faces, 
they declare. The only shortage is in 
|money to buy them. Dearth, ex- 
| plained Tony Phillips, ex-prez of 
| Bookers’ Assn., is not in acts, but in 
$25-a-week acts. He claims nitery 
operators in most cases are unwill- 
ing to spend what it costs to bring 
new talent into Philadelphia. 


As a result, local acts, which can | 


work for as much as $15 a week less 
than imported ones, because of 
smaller living expenses, get the jobs, 


and are just shifted from one cabaret 


to another. Topnotchers manage to 
work pretty steadily or get another 
job after a short layoff once they’ve 
completed the circuit. Others have 
longer waits, but always catch on 
somewhere when the season is in 
swing. 

Bigger niteries, like Arcadia, Wal- 
ton, Adelphia and Benny’s naturally 
undertake a heavier nut for shows 
and get a fair sprinkling of new tal- 
ent. Even so, however, they fre- 
| quently repeat, too. So it becomes 
evident what faces the small opera- 
| tor who can or will pay only $25 for 
a single and $50 for a double. Ac- 
cording to 10 percenters, hundreds of 
new acts are available to spots pay- 
| ing $45 and upwards for a single. 
| Very few acts are tied up with 
'a single agent, which causes more 
|of the repetition. As soon as their 


| booker has no more spots for them, | 
and he swings | 


| they go to anothe 
| them around his local circuit. Then, 
, when he runs dry, they frequently 
| book themselves back independently 
to spots they formerly played. 


Gray Orch Booked for 





Glen Gray’s orchestra is set to play 
the Paramount, New York Christ- 
mas week with the Andrews Sisters. 

It will make the third Christmas 
that the band has spent in the Broad- 
way spot since it inaugrated the 
name orchestra policy there four 
years previous. 


S. L. City Cafe Reopens 


Salt Lake City, Oct. 11. 
After an outlay of nearly $5,000 
for a new maple dance floor and 
subdued tubular electric illumina- 
tion system, Rendezvous, swank 
beer-pretzelry in the Hotel Utah, re- 





|opens Friday (14) with the Sports- | 


men, four-piece band from Los An- 
geles, replacing ‘ally Williams’ 
home town cleffers. 

Harry McKenzie is manager of the 
spot, one of the three danceries in 
the hotel. Don Roland's tunesmiths 


are currently playing in the Empire | 


Room. while Starlite Gardens is 
| -huttered for the winer. 


There are | 


N. Y. Par Xmas Week | 


Brandt Sisters to Open 
New Coast Ice Show 


Chicago, Oct. 11. 

Brandt Sisters set to open the new 
Westwood Palace, Westwood, Cal., 
on Nov. 11. In for 10 weeks with 
options. Dr. Arthur Brandt, father 
of the girls, will produce the new 
show, which will include ballet of 
36 people. Show slated to run 120 
minutes with a 35-piece orchestra in 
the pit. 

Brandt: flew to the Coast Satur- 
day (8) after completing 21 weeks in 
the College Inn of the Hotel Sher- 
|man here. Hal Steinman, personal 
{rep for the Brandts, booked. 
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FOR VAUDEVILLE 


‘ 





Boston, Oct. -4. 
| Editor, VARIETY: 


| Since you are the only outlet for 
|news of show business I have been 
|wondering if you would be kind 
| enough to enlighten me on the sub- 
| ject of Boston vaudeville. 

Have been a great vaudeville fan 
| since *way back in the days of B. F. 
Keith's. In the past few years the 
RKO Boston has been my favorite 
theatre, not because of those second- 
rate movies but because the stage 
show was always worth-while. 


This fall, Boston is entirely with- 
out vaudeville. Will you be kind 
enough to tell us why? Certainly 
it is not because these shows were 
not supported, for many times I have 
had to wait over a half-hour to get 
| into these vaude houses. 

Boston is not in the ‘sticks’; we are 
a large city, tired of pictures and 
anxiously awaitng the return of a 
‘live’ show. 

Many of us Bostonians would like 
to get the lowdown. 





F. L. Swain. 


FISCHER SAILS TO SET 


| 


_ NEW LONDON SHOW 








Clifford C. Fischer sails today 


| (Wednesday ) on a quickie to London | 


BOSTON PLEADS 


Judge | 
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‘SHORTLIVED VAUDE 


Free Show from: Public Square 
Gala Stunt by 7 St. Louis Stations 
As Paid Name Promotion Flops 





COMEBACK IN NEW’K 


Newark, Oct. 11. 

Vaude made a comeback here, but 
it’s gone again. 

Gay Nineties Variety Revue, four 
acts, played Skouras Terminal the- 
atre in conjunction with the indie | 
picture, ‘Gay Nineties,’ special Uni- 
versal RKO release. They opened | 
Saturday (8) and closed Monday | 
(10). Picture world-preemed on al 
dual bill after exploitation worthy | 


+ 
b a 
| 
| 
| 
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St. Louis, Oct. 11. 
Seven of the eight radio stations in 
the St. Louis area co-oped in giving 
a 60 min. open air show cuffo on 
the Memorial Plaza, downtown, to- 


night as a climax to the annual 


| Veiled Prophet parade which is sim- 


ilar to the Mardi Gras spectacle in 
New Orleans. From a stage erected 
in the plaza the radio talent, sup- 


| plemented by Gladys Baxter, mu- 


nicipal operetta fave, and Sonny Ar- 
lington performed before a throng 
that gendarmes estimated at in ex- 
cess of 75,000. A public address sys- 


|of a roadshow feature that had the| tem enabled those in the rear to 


| 


| 


} 
| 





| 


] 


|and Paris, now that his International | 


| Casino, New York, show is set. Fisch- 
ler is going over to set the new show 
|that comes into the London Casino 
jaround Xmas, this to be the revue 
| that will eventally come into the In- 
| ternational on Broadway. 

Fischer, with his associate, Henry 
| Lartigue, is also dickering to take 
|over the Empire, formerly Paris’ ace 
| straight vaudeville house, which has 
| been in receivership. Meantime, his 
_ Ambassadeurs, in Paris, also jointly 
{operated with Lartigue, preemed 
| with a new show last Thursday (6), 
‘and a new personality at the helm, 
_Georges Carpentier, as greeter. Ray 
Ventura is the band. 

Mrs. Fischer is remaining in New 
York. He's due back in three weeks. 


Al Donahue to Double, 
Cafe to N. Y. Stra 


Currently set at the Rainbow 








Donahue’s orchestra doubles into the 
Strand, N. Y., for two weeks, start- 
ing Nov. 6. 

It’s the first theatre personal for 
the crew since its date at the N. Y. 
| Paramount early this year. 


|in support of Bobby Breen. 





i 


! 
| 


| 
| 
| 


| 


Room, New York, until January, Al _ Place.’ 


} 
j 





| papers. 


'Probe Murder Angle 


town talking. | 


VALLEE DRAWS 
BIG AT KY. 
FETE 


Louisville, Oct. 11. 

Third annual Kentuckiana Fall 
Festival, which brought name bands 
with floor shows to the Jefferson 
county armory, and Mrs. Franklin 
D. Roosevelt and Alexander Wooll- 
cott heading a contingent of lec- 
turers, ended Saturday (8) with pair 
of performances by Rudy Vallee and 
company. First show was a sellout. 
but second was to a_half-filled 
house. Admission to single band | 
shows was 40c., but advance tickets | 
were sold in combo at $1.05 for | 
Vallee, Gene Krupa and Buddy) 
Rogers orchestras. 

Rogers, who with two members of 
his orchestra, Ben Feaman and Jack 
Henderson, were injurred when} 
their car overturned near Colum-| 
bus, Oct. 3, cancelled the local date. | 
A substitute booking was made, | 
bringing in two orchestras, Jack 
Denny and Jimmy Greer, who com- 
bined their musicians into one band, 











; 





Rogers’ 
orchestra was to have been first of | 
the three names to appear, and was 
set for Wednesday (5). Gene 
Krupa’s bandsmen gave a swing con- 
cert, to a capacity house, and later 
played for dancing at 50c. a head on 
Thursday (6). 

Lecturers, cooking school, style 
show, publicity school and all other 
activities were free to the public, the 
cost being assumed by local news- | 





In Ga. Death of Two 


Reidsville, Ga., Oct. 11. | 

Police are probing murder angle | 
in deaths of Carl Butler, 25, road- | 
house proprietor, and Bessie Carter, | 
20, a waitress, whose charred bodies | 
were found in smouldering embers | 
of night spot known as ‘Old Jennie’s | 
Theory was that couple was | 


slain and nitery burned to hide 
crime. 

Flames were discovered by Billy 
Davis, waitress, who summoned help 
about 3 o’clock on morning of blaze, | 
when she returned to roadhouse | 


| 
' 








| 
pita a, 
| 


Check of Unemployment Insurance, 


~ §.$. Seen Hitting Unlicensed Agents 


New York State Unemployment 
/Insurance and Social Security bu- 
| reaus are putting the finger on un- 
-licensed agents and bookers who 
have heretofore avoided licensing 
through various dodges. Unable to 
escape the two new taxes, agents 
must declare themselves employers 
or agents of talent. Under last men- 
tioned are subject to licensing. Both 
bureaus are lining up theatrical em- 
ployers to assure payment of their 
levies and are thus revealing the 
names of those who are either em- 
ployers or agents. 
| Hotels, niteries and radio stations 
have been declared employers. Club- 





date bookers are now being regarded 
as employers in the Unemployment, 
Insurance setup since they pay sala- | 
ries from monies collected for dates 
which they arrange. Social Security 
has not yet ruled on the club-date 
bookers, but likely that it will take 
same stand, which would be accept- 
able to club-date bookers. 

Where person contacted does not 
have a payroll, it’s said to mean that 
same acts as agent or booker on en- 


gagements and as such must be li- | 


censed. Agents who have alternative 
of collecting salaries for acts might 
be liable for accidents to the per- 
formers under employer status. 


hear. 


Show arranged by Gene Kemper 
of KWK and Jerry Hoekstra of 
KMOX was designed as a substitute 
for the one planned by the St. Louis 
Festival Assn. and the C of C where- 
by Edgar Bergen, Charlie McCarthy, 
Bobby Breen, Dorothy Lameur and 
other screen and radio stars were to 
have made p.a.’s. When that plan 
flivvered out the local show was 
conceived by Merle S. Jones, gen. 
mgr. of KMOX; Robert T. Convey, 
prez KWK, and Thomas N. Dysart, 
prez of the St. Louis C of C. 

Denated Talent 

WEW contributed the St. Louis 
University Glee club of 45 voices 
and the Lowther A Capella chorus 
of 26; KWK donated the services of 
Coyita Bunch and Betty Barrett, 
songbirds; KMOX furnished the 
Harmonettes; ‘Pappy’ Cheshire and 
his hillbilly galaxy and Henry Mc- 
Ross and a men’s chorus of 16; WIL 
contributed Donald Reeves, warbler; 
KXOK donated Clark Sparks and 
June Curran, songsters; KSD kicked 
in with Bert Granoff and WTMV 
furnished Cheri McKay. Garry Mor- 
fit of KWK served as m.c. and the 
music was supplied by a symp orch 
under the baton of Ben Rader. Miss 
Baxter and Arlington were the fea- 
tured entertainers. 


Street singing and dancing fol- 
lowed the program which began at 
10:15 p.m. and was broadcast by all 
of the stations. Commercial com- 
mitments prevented any one station 
from airing the entire show but all 
broadcast a portion of it. 





RUM AGENTS TESTIFY IN 
‘PHILLY CAFE VIOLATION 





Philadelphia, Oct. 11. 
Six agents of the State Liquor 


|Control Board testified before that 


body last Thursday (6) that they 
had bought drinks at the Walton 
Roof after closing hours. Offense, 
however, was committed last Jan- 
uary, before roof was taken over by 
Jack Lynch, who now operates. 


Walton Hotel management replied 
to the board that it no longer con- 
trols the license and asked that the 
January violation not jeopardize 
ticket it now has for a first-floor 
bar. Board reserved its decision, 


Neal, Ex-Det. Censor, 
Faces Jail im Assault 


Detroit, Oct. 11. 
Convicted of felonious assault, Ed- 
gar C. Neal, ex-police censor here 
and a nitery tenor, will be sentenced 
Friday (14). He faces four years 
imprisonment, the maximum penalty. 


Neal, who resigned police post 
here year ago when he wasn’t moved 
up to head censor upon death of 
Lieut. Lester Potter, was found 
guilty last week of attempting to 
shoot his wife to death in the Blue 
Lantern cafe here last July 26. 


Mrs. Neal, formerly of the ‘Hotcha’ 
burlesque revue, testified that only 
the intervention of Lowell Bern- 
hardt, owner of the cafe, where she 
was supervising floor shows, saved 
her life when Neal fired two shots 
at his estranged wife. 


JOE Liwis’ PHILLY DATE 
Joe Lewis inio Jack Lynch's Wal- 








_ton Roof, Philadelphia, next week. 


He follows Benny Fields, who's cure 
rent. 
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Theatre Authority Asks Politico Aid 
In Chicago to Protect Acts at Benefits 


Chicago, Oct. 11. 


Theatre Authority offices here 
have sent letters to leading political 
figures and to many acts booked 
into nite clubs and theatres for the 
coming season, stating the TA stand 
on benefits. 

Notification to the political lead- 
ers, who have used acts for all 
types of political benefits - in the 
past, explained that no member of 
the American Federation of Actors, 
Actors Equity Assn., Screen Actors 
Guild, American Federation of Radio 
Artists or the American Guild of 
Musical Artists is permitted to par- 


ticipate in any benefit performance | 


without the authorization of the TA. 
Letter asked the co-operation of po- 
litical chieftains. 


Performers were aiso told of the 


arrangement, which is submitted as | 


a general plan for the protection of 
the performer and to see that he’s 
not unfairly exploited. 





ALLENTOWN’S DISTINCTION 
Allentown, Pa., Oct. 11. 


With the opening here of the 
Lyric, Jack Beck presents flesh 
shows three times a week. It’s split 


between Izzy Hirst burlesque and 
eight acts of vaudeville booked by 
Harry Biben, out of Philadelphia. 

As far as known, the Lyric is the 
only theatre in the U. S. presenting 
a 100% straight vaudeville bill, sans 
pictures. 


ENRICA 


AND 


NOVELLO 


LOEW’S STATE. NEW YORK 
Week October 6th 
NETHERLANDS PLAZA 
CINCINNATI 
October 20th 
(Four Weeks Engagement) 
Thanks to ROCKWELL-O’KEEFE ~* 














Self-Regulation 








(Continued from page 3) 


interpretations have created about 
the law? 

4. If regulation of the 
practices-in distribution and exhibi- 
tion by criminal statute is inevitable, 
what sort of laws will be acceptable 
to the responsible independent ex- 
hibitors? 

. Should the 


responsible inde- 

















ARREN and BRODERICK 


Dressed by 


SIDNEY FISHER 


75/77, Shaftesbury Avenue 
PICCADILLY, LONDON, ENG. 


pendent exhibitors and the country 
town theatre ow..“s have any voice 
in Federal and state legislation to 
regulate business practices? 

| 6. What is required of exhibitors 
|by the new Federal Wages and 
| Hours Law? 


col 


7. Will there be new Federal and 
| State admission taxes for relief and 
social security? 

8. Will the unions force a closed 


shop on small town theatres through | 


unionized film exchanges? 

9. Was the national advertising 
| campaign worth the cost and effort? 
Should it be repeated next year? 

10. What can exhibitors do to curb 
unfair competition between theatres, 
| to increase boxoffice receipts, to im- 
| peeve theatre operation? 

11. What should local exhibitors do 
|to curb and restrain (rather than 
| encourage and inflame) public preju- 
| dice and hostility towards our busi- 
ness and towards motion pictures? 

12. What pictures will be released 
| the rest of the season that have box 
| office possibilities? 

13. What does the public want in 
entertainment? What is being done 
| around the  #>untry to develop new 


| audiences? 





| 
| Oklahoma City, Oct. 11. 


| Trade practices of the film indus- 
|try as a whole will come up for a 
| big buzz at the national MPTOA 
| convention starting in the Biltmore 


/eral convention chairman Morris 
Loewenstein, president Ed Kuyken- 
| dall states that, ‘It looks as though 
| we are going to have something defi- 
| nite to announce in the way of trade 
practices during the convention.’ 





Cal. Indies to Attend Meet 


Los Angeles, Oct. 11. 
Independent Theatre Owners of 
Southern California accepted an in- 
vitation to send representatives. to 
the trade conferences between major 
distributors and exhibitors, opening 
Oct. 19 in New York. 

















Invitation was extended by Sidney 





JACK and JUNE 


BLAIR 


On Tour Fuller Circuit, Australia 
with 


“Hollywood Hotel” Revue 





R. Kent in a wire to Albert Galston, 
ITO prexy. 





Frank Hall to Montreal 
Frank Hall leaves m.c. post at Vil- 
lage Barn, Philly, this week to han- 
| dle similar role at th Mount Royal 








‘hotel, Montreal. 











‘The, THEATRE of the STARS 





BOOKING AGENCY 


GENERAL EXECUTIVE OFFICES 


LOEW BLDG. ANNEX 


160 WEST 46™ ST. NEW YORK 


Bryant 


9-7800 





J. 
SIDNEY H 


LUBIN 


GENERAL MANAGER 


. PIERMONT 


BOOKING MANAGER 





business | 


hotel Oct. (30). In a letter to gen- | 





© 15 YEARS AGO e 


| (From Variety and Clipper) 





Irene Castle lost two dates. At- 
/ tached in Baltimore by a local con- 
_cert agent for failure to keep a con- 
| tract the previous season. Bonded 
|} out and headed for Washington, but 
the train was held up by a wreck 
and arrived too late. Theatre forced 
to refund $3,482. 





| One -niters 
road shows 
| 350 dates. 


clamoring for more 


| Eddie Leonard back at the Palace, 
| N. Y¥., with another new act, using a 

banjo band. Old act had too much 
| kind-applause talk. 

Nellie V. Nichols had been resting 
in Los Angeles for several months. 
Found time to create a new act, 
which she broke in at the Hillstreet. 

Julius Tannen one of the hits at 
the N. Y. Palace. Was getting his 
joke material from. the newspapers, 
and keeping it right up to date. 
Powers elephants, new to this house, 
scored strongly with their dancing. 

Five of the nine acts at the Alham- 
| Bee N. Y., were full stage and three 
of them had three or more scenes 
| each. Plenty work for the grips. 

Jack Benny doing a single at the 
Broadway, N. Y., and getting himself 
over to a big hand with the aid of his 
fiddle. Next to closing and earning 
the place. 














Houdini was headlined at the Chi 
Palace, doing his straight jacket es- 
cape. Backer-up was Anatole Fried- 
land’s ‘Affairs of 1923.’ Both over 
big. 





Majestic, Ch: ofered a yezz band 
composed entirely of Indians. 
Leader, Chief Blue Cloud, also con- 
tributed a rope spin and did a little 
singing. Claimed to be the only In- 
dian jazzers in vaude. 

Herbert Hoover, then Sec. of Com- 
merce, discontinued the distribution 
of trade films to foreign countries. 
Impossible to obtain a_ sufficient 
| number of prints from manufactur- 
ers benefited. 








1 





New Orleans declared to be the 
worst town in the country for pic- 
tures. People just simply didn’t like 
"em. 





World series baseball helping the 
N. Y. theatres. 





Film producers nixed Maud Adams’ 
offer to produce ‘Kim.’ She wanted 
to stipulate for a free hand. 





Equity put the Winter Garden on 
an eight show basis. Had been al- 
lowed nine. 





Amplifiers tried out at the State, 
N. Y. Just what the doctor ordered. 


New Acts 


(Continued from page 40) 








what unusual type who puts giant 
poundage into her singing, screwing 
her face up into poses at times that 
are very different and effective. She 
has a manner of working and diving 
into her work hard that finally gets 
under the skin, even if vocally she’s 
far from the doors of the Met. Miss 
Hutton employs a slightly wild, 
ae igag technique that really sells 
Be 
_‘A-Tisket’ and ‘Old Man Mose’ are 
right up her alley. Char. 





THE BILTMORETTES (3) 
Acrobatics 

5 Mins. 

Casa Manana, N. Y. 

Very clever trio of tumblers on 
from the Coast should find the pick- 
ings easy all over the east. 

Girls, youthful and _ personable, 
open with some fast 
topped by some work through hoops 
and acrobatics over a rope swung in 
the hands of two of the girls. 

This act will hit anywhere. 
HAYNES and PERRY 
Dancing 
5 Mins. 

Folly, Brooklyn 

Pair of male tapsters, one ordi- 
nary and the other good, work on a 
set of stairs after opening rhythm 


Char. 





half, which includes fast up and 
downstairs stuff, is done in tails. 
Boys shift to’ the wings when the 


change to white mess jackets. Well 
liked here, with speed of the turn 
helping plenty. 








Only 40 troupes out and 
| Surprises,’ is getting a stiff tryout 
| here, with 
itwo other 


j 


land with a lItitle polish will do even 
| better. 


————=— 


Unit Reviews 


Hollywood Surprises 
(DENHAM, DENVER) 


Denver, Oct. 8. : Cleveland, Oct. 9. 
El Brendel and Flo Bert, Ray and| Duke Ellington Orch, Bigtime Crip, 
Virginia Caldwell, Caprino Sisters,| Chuck and Chuckles, Ivy Anderson, 
Darrell Payne, Vic and LaMar with| Dolores Brown; ‘Youth Takes a Fling’ 
Keene Twins, Sammy Laschel house} (Col). 
orch (10); ‘Campus ~ Confessions’ 
(Par.) 


ELLINGTON REVUE 


(PALACE, CLEVE.) 


—_— 





While Duke Ellington Is okay for 
‘dyed-in-wool jitterbugs here, his 
| band is somewhat of a letdown after 
; | several name shows which opened 
heavy competition from | Palace’s flesh season. 
local sage Bod _and Main criticism is that Harlem re- 

But it's getting across | vue doesn’t differ enough from El- 
lington’s edition which‘ visited here 
last spring, including practically the 
identical talent and set-up. Only 


The El Brendel unit, ‘Hollywood 





strong films. 





Darrell Payne, who also m. ¢c.’s, 
opens well with impersonations of | 


| Popeye, Olive Oyl and Stepin Fetch- | change is more dramatic lighting in 





| Schrader and Pat Mitchell. 


going becomes semi-acro for a quick | 





tumbling, | 


| 


tap, alternating on the breaks. First | 


| 


ve = ns | er, ting maestro playing a 
it. His airplane gag is a littie too — spot - ene aN 
long, Semener, Ray and Virginia piano standing up as he directs. ; 
Caldwell do dead pan stuff. She Initial three numbers are familiar, 
starts by getting into all sorts of | although Dolores Brown gives a vel- 
shapes while reading the funnies, | V¢ty-toned, tricky version of ‘Music, 
and Ray tries to straighten her out— | Maestro.’ Band lets off a lot of 
and all the while she’s reading the | Jungle steam, hitting a steady tempo 
comics. A little less deadpan for the | that grows a trifle narcotic. Trumpet 
start of the act would help. The specialists ride the groove frequently 
Caprino Sisters (3) sing, with the | With intricate, high-pitched solos. 
older one being eye-filling brunet. | Boy Meets Horn’ impresses cat fans 
Brendel and his wife, Flo Bert, | more than regular customers, who 
have no trouble getting over. He | 2%¢ getting tired of straight swing. 
starts with his dummy ventriloqdist | Single variation is a gusty, clever in- 
and with his mate also sings a couple | te’Pretation of ‘Prelude in C Sharp 
of songs that click. The two also | Minor.’ Ivy Anderson encores with 
put on a Garbo-Stokowski love scene | °€ song but isn’t played up as much 
that has punch. Brendel finishes | 8S formerly. 
with a hula in a grass skirt. | Bigtime Crip gets house a bit 
Vic and LaMar and the Keene | warmer by tearing off a fast one- 
Twins, acrobatic teams, are an effi- | legged tap with crutch, dropping it 
cient quartet. | for some scorching, agile acrobatic 
House fair at the opening Saturday | work. It’s a clean-cut act that reg- 
show. Rose. | isters well. Second best assets are 
| Chuck and Chuckles, whose mugging 
is swell comedy. Terps are even bet- 
| ter, imbued with effective zing. 
Biz fair. Pullen. 








Saranac Lake 


By Happy Benaway 














Harold (Warner Bros.) Rodner | 
here to install Dr. Karl Fischel, who | 
took over the medico-in-chief job 
at the Will Rogers. 

Helen Morrisey, formerly with! 
WB’s contract department, is a new 
arrival at the lodge. 

Bedders who have improved are: 
Margaret Newell,, Vera Hanlon, Joan 
Elton, Rose Honig, Dave _ Rose, 
Irving Wilbur, Mickey Schultz, Fred 





WILLIE and EUGENE 


HOWARD 


“Hollywood Hotel” Revue 
TOURING 
Fuller Circuit, Australia 
Per. Address 


WM. MORRIS AGENCY 
NEW YORK 


FRANK PARIS 


AND HIS MARIONETTES 


PARADISE CAFE 
NEW YORK 


Exclusive Management 


Hank (Atlanta) Hearn and his 
frau took time off from the Will 
Rogers to hold an anniversary blow- 
out. Those attending were: Evelyn | 


Baker, Alice Cote, Phoebe Gregory, 
Tena MacGillis, Sally Rooney and 
Ann Rogers, Dr. Clarence Sharp, | 
from Stony Wold sanitarium, was 
the top speaker. 

Eddie Dowd, ex-vaudevillian, and | 
a Will Rogersite, in bed due to molar | 
trouble. 

Jimmy Fox allowed to go home, 
absolutely cured. 

Also convalescing at the Will 
Rogers: Syd Grill, Lillian Kohler, 
Maxine Miller, Buddy Emmett, Josie 
Barrows, Lee Rinzlow, Arline Vil- 


























lone, Dolly Davidson and Betty | SHERWOOD & MATHEWS 
Direction: INGALLS & DAVIES 
Hessler. 
Lois Thompson (Will Rogers) back =m 
to the Rogers after Birmingham air, | ~ 





Actors Colony thanks Mrs. Jes- 
sica G. Navin, of Schenectady, N. Y., 
for the reading matter sent to the | 
Will Rogers library. 

Russ Kelly went to New York for | 
the World’s Series. He’s a Cub fan. | 

Write to those who are ill. | 

} 





ROBINSON TWINS 


Just Completed 6 Successful Weeks 
RIVIERA, N. J. 


Now—Beverly Hills Country 
Club, Newport, Ky. 














Mort Downey to Follow 
Hartmans in N. Y. Plaza 


Morton Downey is slated for the | 
Hotel Plaza’s Persian Room, N. Y., | 
Nov. 26, for eight weeks, following | QUALITY INN 
The Hartmans. 

Currently ‘in Coast veudilona| Leicester Square 


Downey is also up for a radio show LONDON, WEST-END 
via Music Corp. of America. 








Best Coffee in England 




















DeZURIK SISTERS 


(ALSO KNOWN AS CACKLE SIS) 


CHAMPION YODELERS 
FROM RADIO STATION WLS 


THIS WEEK, STATE-LAKE, CHICAGO 


Mgt.: EARL KURTZE—WLS ARTISTS BUREAU 


6 SKATING MARVELS 


THE FASTEST ALL GIRL ACROBATIC SKATING ENSEWBLE 


THIS WEEK, PALACE, CHICAGO 


East. Rep.: MAX TISHMAN West. Rep.: JACK KALCHEIM 
Ver. Address...... RENSSELAER, IND. 
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NEXT WEEK (Oct. 17) 
THIS WEEK (Oct. 10) 


show, whether full or split week 


Variety Bills 


Numerals in connection with bills below indicate opening day of 








—— 





NEW YORK CITY, 





State (13) 
Gautier St’ plechase 
Allen & Croel 


3 Swifts 

F Bartholomew 

Saul Grauman Rev 
BALTIMORE 
Century (13) 

6 Loria Bros 








NEW YORK CITY 
Paramount (12) 





Tommy Dorsey Orc 
Connie Roswell 
Gil Lamb 
Titan 3 
CHICAGO 
Chicago (14) 
Jean Florian 


Loew 


Paramount 








taymond Baird 

EVANSVILLE 
Majestic (13-15) 
Paris on Parade 

WASHINGTON 

Capitol (14) 

Chester Hale Gls 
Frederick Sylvester 
Gale & Carson 
Rimacs 








MINNEAPOLIS 
Orpheum (14) 
Jimmy Dorsey Ore 

Andrews Sis 
Harris & Shore 
Paul Sydell & S 
ST. PAUL 
Orpheum (14) 
Gene Krupa Orc 
3 Sophisticates 
Frank Payne 











MARK J. 


ALLAN and CROEL 
SAUL GRAUMAN CO. 


LOEW’S STATE, NEW YORK 
WEEK OCT. 


VIA 


13th 


LEDDY 

















RKO 








NEW YORK CITY 
Music Hall (13) 


Bob Williams Co 
Gloria Hills 
Robert Topping 


3 Olympics 
Corps de Ballet 
Rockettes 
ALBANY 
Bleeker Hall 
(16th only) 
H'’wood Laff P’rade 
8 Jitterhbugs 
CHICAGO 
Palace (14) 
Chester Hale Girls 
Ross Wyse Co 
Sybil Bowan 
Gaston Palmer 
(7) 
@ Skating 





Marvels 


Dolly Kay 

Bert Wheeler Co 

Florence & Alvarez 

Duke McHale 

Stroud 2 

Schnickelfritz Ore 
CLEVELAND 

Palace (14) 

Conklin & Thomas 

Frazee Sis 

Wayne Morris 

Johnny Davis 

Biily Baer Ore 

Slate Bros 

(7) 

Duke Ellington Ore 
SCHENECTADY 
Palace (13-15) 

H'’wood Laff Par’de 

8 Jitterbugs 





Warner 





NEW YORK CITY 
Strand (14) 
Horace Heidt Ore 


(7) 
Johnny Messner Orc 
Mary Small 
Chester Morris 
Ray & Trent 
BROOKLYN 
Strand (14) 
Howard & Shelton 
Midgie Fellows 
Toy & Wing 
Ray Smith 
Teddy King Ore 
(7) 


4 Vespers 
Frank Conville 
Estelle Taylor 
Cappy Barra Co 
Gloria Franklin 
Midgie Fellows 
Teddy King Ore 
PHILADELPHIA 
Earle (14) 
Ted Lewis Ore 





(7) 
Chick Webb Ore 
Ella Fitzgerald 
Lindy Hoppers 
Buck &. Bubbles 
PITTSBURGH 
Stanley (14) 
Chick-Webb Ore 
Ella Fitzgerald 
Chuck & Chuckles 
Lindy Hovpers 
7) 


( 
Wayne Morris 
Johnny Davis 
Slate Bros 
Frazee Sis 
Conklin & Thomas 
Billy Baer Ore 
WASHINGTON 
Earle (14) 
Jan Garber Ore 
(7) 


Lucy Monroe 
Gaston Palmer 





Independent 





NEW YORK CITY 
Roxy (13) 
Abbott & Costello 

Mario & Floria 
Var Gambols 
Gae Foster Gls 
Paul Ash Ore 
CHICAGO 
State-Lake (14) 
McLean Ice C’rniv’l 
Vie Hyde 
onroe & A Sis 
3 O'Connors 
DAYTON 
Colonial (14) 
Burns M’riarity & D 
Jackie Green 
Demay Moore & M 
Milt Douglas Co 
7 Fredysons 
INDIANAPOLIS 
Lyrie (14) 





Phil Spitalny Ore 


(7) 
Ozzie Nelson Ore 
Harriet Hilliard 
Benny Baker Co 
Mare Ballero 
Freda Sullivan 
Evelyn Poe 
KANSAS CITY 
Fox Tower (14) 
Orin Tucker Ore 
LAFAYETTE 
Mars (15) 
Folies D’Paree 
MILWAUKEE 
Riverside (7) 
Chester Hale Gls 
Charley Althoff 
Pinky Lee 
Troy & Lynn 
Grace Dysdale 
ROCKFORD 
Coronado (15-16) 
Hugh Herbert 





London 





Week of October 10th 


Astoria D. H. 
a Ray 
rocader . 
Hutch © Cab 
3ob Bromle 
— Wall . 
-Ipinskaya 
D’ Alba , 
Adam Troe Ore 


CAMDEN TOWN 
Gaumont 
Jewell & Warriss 

Miriam 
Murray & Miller 
Pomme & Sis 
CLAPHAM 
Granada 
Bobby Howell Bad 
Avant Bros 
EAST HAM 
nada 





Gra 
Melody Maids 


PREMIER 
Savoy Jr Bd 
Silver Songsters 

GREENWICH 

Granada 
Eastern Bros 
Melody Maids 


HAMMERSMITH 
Palace 

Hutch 

DeTroy & Lady 

DeHaven & Page 

Eddie Gray 

Dennis Fam 


ISLINGTON 
Blue Hall 
Jewell & Wariss 
Retta Ray 
LEYTONSTONE 
Rialte 
Don Rico Gis 


} Savoy 


| Bobby 


SHEPH’RDS 
Pavilion 
Eddie Gray 
8 Harmonists 
Dennis Fam 
DeTroy & Lady 
DeHaven & Page 
STRATFORD 
Broadway 
Jr Bd 
Silver Songsters 
TOOTING 
Granada 


Howell Bd 


BUSH 


Avant Bros 


WALTHAMSTOW 
Granada 
Don Rico Gls 


WANDSW’RTH RD 
Granada 
Troise Mandoliers 

Johnny Nit 
WOOLWICH 
Granada 
Lee Donn 
4 Auroras 
| Velda & Vann 








Provincial 





Week of October 10th 


DUNDEE 


Donald Stuart 











Palace Robin Richmond 
Levis’ ‘Discoveries’ Van Dock 
Tracy & Dixey Jay & Cullen 
Adrien & Andree Warwick's 4 
3 Knaves Bimbo 
Les Hall : C y 
ABERDEEN aot i 
Tivoli Pavilion 
Alec Finlay Stanley King 
Rita Andre Nora Williams 
Jack Marks Harry Jerome 
Marjorie Stevens Young & Reilly 
Velvey Attwood 4 Palm Beach Gls 
| Kathleen Astor LIVERPOOL 
Lovely Ladies , 
Victor King Shakespeare 
Bettina Richman GH Elliott 
Pearce & Grunden Selma 3 
Esme Marshall Fairweather & L 
EDINBURGH Bobby Henshaw 
Royal Alphonse Berg Co 
| Navaree M & H Nesbitt 
Cabaret Bills 
NEW YORK CITY 
Armando's Berry Bros 





| Shad 
| Pat 





Jimmy Vincent Ore 
Reed Lawton 
Ethel Sayers 


Arcola Inn 

(Arcola, N. J.) 
Jerry Carr Ore 
Chiquita Venezia 
Ruth Warren 
Kay Blaire 
George Scottl 
Walter Cole 
Barney Gallant's 
Angela Velez 
Carter & Bowie 

Bill Bertolotti's 


Angelo’s Rh’mba Bd | 


Illis Dion 
Eleanor Etheridge 
Velyne Hague 
Roberta Kent 
Bill’s Gay 90's 
Charles Touchette 
John Panter 
John Eliot 
Don Cortez 
Jim Phillips 
Mary Roberts 
Harold Willard 
ArthurBehan 
Harry Donnelly 
Spike Harrison 
Bernie Grauer., 


Boulevard Tavern 
(Elmhurst, L. 1.) 


C'ntinental Thrill'rs 
Aubrey Noonan 
Mildred Roselle 
June Boyd 

Mac Arthurs 
Dorothy Wenzel 
Cameron Crosby 
Jan Fredrics Ore 


Cafe Loyale 
Penn Wayne Ore 


Casa Manana 


Vincent Lopez Ore 
Jay Freeman Ore 
Lanny Ross 
Sheila Barrett 
George Givot 
Frances Faye 
Paul Gerritts 
Frank’ Libuse 
Biltmorettes 
Betty Hutton 
Mary Low 

Lester Allen 

Ann Pennington 
Yvette Rugel 

Joe Howard 
Harry Carroll 
Irving Conn 


Casino Cubano 


Don Alfredo Orc 
Consuelo Moreno 
Ramon & Lucinda 


Central Park Casino 


Pancho Ore 
Dezi Arnaz Ore 


Club Casanova 


Dave Apollon Ore 
Mili Monti 
Dario & Diane 
Wences 
Horatio Zito Ore 
Club 18 
Jack White 
Jerry Blanchard 
Doc Lee 
Mitchell 
Harrington 
Frankie Hyers 
Willie Grogan 
Leila Gaynes 
Beale St Boys 
G Andrews Orc 
Club Gauche 
Dimitri & Virgil 
Natalia Kordova 
Trini Plaza 
Don Miguel Ore 
Club Yumuri 
Don Mario Ore 
Fantasia Nova Ore 
Nena Montes 
Corso 
Sam Robbins Ore 
Ernest Kramer 
Rhoda Chase 
Ann Hudson 
Nathano Bros 
De Rondo & Barry 
Cotton Club 
Cab Calloway Ore 
Nicholas Bros 


Orc |} 


W C Handy 
Dandridge Sis 
Sister Tharpe 
Mae Johnson 
Timmie & Freddy 
June Richmond 
Jigsaw Jackson 
Vodery Choir 

El Chico 


Don Alberto Ore 

Joyit & Maravilla 

Dorita & Valero 

Francisco Ramos 
El Morocco 


Ernie Holst Ore 


El Rio 
Hugo Mariani Ore 
Gus Martel Orc 


Peggy Fears 
Baron & Blair 


Famous Door 


Count Basie Ore 
Mary Burton 


Glen Island Casino 
Will Osborne Orc 
Greenwich Village 
Casino 
Ray O'Hara Ore 
Larry MacMahon 
Jimmy & Nora Bell 
Diana Reed 
Alpha Arlyne 
3 Maniacs 
Joe Land 
Havana-Madrid 
Nano Rodrigo Ore 
Juanito Sanabria Or 
Carlos & Carito 
Pancho & Dolores 
Felipe de Flores 
Sarita Herrera 
Rosita Ortega 
Hickory House 
Joe Marsala Ore 
Hotel Ambassador 
Dick Gasparre Ore 
Vincent Gagale Ore 
Albins 
Hotel Astor 
N Brandwynne Ore 
H’tel Belmont-Plaza 
Val Olman Ore 
Nan Wynn 
Ray Hunt 
Diosa Costello 
Hotel Biltmore 
Frank Novak Ore 
Hal Hutchison 
Crawford & Caskey 
Fashionettes 
Emily Stephenson 
Claire Sherman 
Joan Whitney 
Orio Thomas 
Lowell Pontee 
Virginia Stanford 
Hotel Commodore 
Sammy Kaye Ore 
Hotel Edison 
Les Brown Ore 
Miriam Shaw 
Herb Muse 
Hotel Essex House 


Rich'’d Himber Ore 
Dell & Hamory 


Hotel Gov. Clinton 
Eddy Mayehoff Ore 
Betty Gale 
Hotel Lincoln 
Tito’s Swingtette 
Hotel Lombardy 
Cholly Drew 
Hotel Mec Alpin 
J Messner Ore 
Gonzales & Menen 
Jeanne D’Arcy 
Hotel New Yorker 
Tommy Dorsey Orc 
Edythe Wright 
Jack Leonard 
3 Esquires 
Maurice & Cordoba 
Rosini 
Hotel Park Centrat 
Jerry Blaine Ore 
Skippy Burton 
Randy Brooks 
Garland & Marla 
| Hotel Pennsylvania 
| Kay Kyser Orc 
Hotel Piccadilly 
Adrian Rollini @ 


| 





Hotel Pierre 
Harold Nagel Ore 
Hotel Plaza 
Eddy Duchin Ore 
| Don de Vodi Orc 
|P & G Hartman 
| Sally Clark 
| Hotel Roosevelt 
Roger Pryor Orc 
Hotel Savoy-Plaza 
Emile Petti Ore 
Dwight Fiske 
| Hotel Sherry- 
Netherland 
Tcharkovsky Ore 
Geo Scherben 
Hotel St. Moritz 


| Basil Fomeen Ore 
Yvonne Bouvier 


Hotel St. Regis 
(Iridium Room) 
Charles Baum Ore 
(Maisonette Kusse) 

Mathey Ore 
Billy Hicks Ore 


Eva Ortega 
Boris Belostotski 
Hotel Taft 
Enoch Light 
Peggy Mann 
| George Hines 
Light Brigade 
Hotel Waldorf- 
Astoria 
Geo Olsen Orc 
Mischa Borr Ore 
Crane 2 
Aarons & Glancz 
Hotel Warwick 
Gerry Morton Orc 
Elinor Sheridan 
Dell O'Dell 
Hungaria 


Ore 


Gene Kardos Ore 
Ference Villany 
Victoria Rane 
Peggy Ware 
International Casino 
Larry Clinton Ore 
Vincent Travers Ore 
Val Ernie 
Eileen O'Connor 
Tito & Valdez 
Eddie Rio & 
Bood & Bood 
Shyrettos 3 
Grace & Nikko 
Marion Manning 
Maria Serban 
Ivan Frank 
} Ruth Elroth 
Sonny Tucker 
Ivan Frank 
Jimmy Kelly’s 
Joe Capello Ore 
Gladys Faye 
Mary Lane 
Montmartre Boys 
John Rockwood 
Vaughn Comfort 
Danny Higgins 
Ira Yarnell 
Sid Hawkins 
Tanya 
Carter & Schaub 
Lee Leslie 
Gloria Marsh 
Peggy de la Plante 
Lynn & Deering 
Inga Borg 
Margaret Grey 
Kit Kat Club 
Al Cooper Ore 
3 Peppers 
Orlando Roberson 
Cook & Brown 
Smiles & Smiles 
Pearl Baines 
La Conga 
Ramon Ramos Ore 
Oscar de la Rosa Or 
Larue 
Sddie Davis Ore 
Joseph Smith Ore 
Graziella Parraga 
Le Coq Rouge 
Geo Sterney Ore 
. Le Mirage 
Ray Scott Quintet 
Harry Horton Orc 
Katherine Mayfield 
- Leon & Eddie’s 
Eddie Davis 
Lou Martin Ore 
Ward Crane 
Lina Basquette 
Iris Adrian 
Helen Wainwright 
Wally Wanger 6 
Meyer’s Cellar 
(Hoboken) 
Gl'dys Gooddings Or 
Maxl & Mary 
Peggy Bovard 
Harold Blaine 
Midnight San 


Jack Melvin Ore 
Chiquita 


Or 


Bros 





Charlie Lawrence 
Bruz Fletcher 


Beverly Wilshire 
Howard Jerrard 
Viola Vaughn 
Lou Sailee Ure 

Biltmore 
Billy & J Severin 
Annabelle 
Hal Derwin 
Jerry Stewart 
Tommy Trent 
Shep Fields Ore 

Cafe Caliente 


Elenita 
Diana 
Leo 
Luz Dasquez 
Juan Navarro 
Eddie Aguliar Ore 
Cafe De VParee 
Bissels 
Luke Peaslee 
Geo Burns 
Meta Acree 
Charlie Ament Ore 
Paul McLean 
Cafe La Maze 
Park Avenue Boys 
Myrus 
Clover Club 
Kings Jesters 
Cocoanut Grove 
Lois Whiteman 
Harry Barris 
Edna Sedgwick 
Wayne King Ore 
Hawalian 
Paradise Club 
Searles & Lena 
Bobby Ramos 
Princess Luana 
Kay Kalaini 
Eddie Bush 3 
Andy fone Ore 
it Cafe 
Joe Moshay 





Theod're & Denesha | 


Cacklee O'Neil 
Dorothy Darrell 
Ann Peterson 
Katherine Buckley 


Mon Paris 
Charlie Murray Ore 
Virginia Uppercu 
R'yal Lukewela B’ys 


Monte Carlo 
Senorita Nina 
Lois Leeds 
Jack Rosello 
Maya’s Congans 
Pierre Beaucaire 
Mildred & Maurice 
Julian Altman 
Gaston 


Place Elegante 
Bill Farrell 
Senn Kauf 
| Tommy Mills 
|} Joe White 
| Wally Shulan 
} Leo Lazaro Ore 


Plantation Club 
Tolliver Ore 
Scruggs 
Calloway 
Harris 
Paradise 
Russ Morgan 
Della Carroll 
Harry Jackson 
Noll & Noland 
Frank Paris 
Gloria Day 
Gloria Whitney 
Mexicali 3 
Pepper Pot 

Joe D’Andrea Ore 
Harold Aloma Ore 
Iris Ray 
Boyd Heathen 
Frank Carey 

Queen Mary 
Joe Ellis Ore 
Katherine Tate 
| Corlies & Palmer 
| Floren e Herbert 
| Ann White 
Queen's Terrace 
(Woodside, L. 1.) 
Charlie Strong Ore 
George Scotti 
Kay Hamilton 
Ruthania & M’lc’lm 

Rainbow Grill 
Paul Kain Ore 
Marlynn & Michael 

Kainbow Room 


Al Donahue Ore 
Eddie LeBaron Ore 
Paula Kelly 

Ruth Nigey 

Alec Templeton 

E Talbot-Martin 
Russian Kretchma 


Volodia Katov Ore 
Nastia Poliakova 
Simeon Saksonsky 
Simeon Karavaeff 
Marusia Sava 
Daria Birse 
Michel Michon 
Mischa Osdonofft 
Klavdia Kapelova 
Sergei Ignatenko 
Stork Club 


Sonny Kendis Ore 
Jose Lopez Ore 
Tavern-on-Green 
Hughie Barrett Ore 
Tokay Magyar 
Frank Douglas Ore 
Ilona de Thury 
Johnny Carter 
Marget 
Marina & Norina 
Versailles 
M Bergere Orc 
Panchito Orc 
D’Avalos Dancers 
Yacht Club Boys 


Village Barn 
Mitchell Ayres Ore 
Walter Donahue 
Maryann Mercer 
Zeb Carver Co 

Whirling Top 


Geo Morris Orc 
Russell Dracken 
Irene Stanley - e 
Trent Patterson 
Ramon Ringe 
Stephen Harris 


Wivel 


Charley Bowman Or 
Bob Lee 
Amefia Gilmore 
Deane Dickens 
Marion Carrol 
Connie Joyce 
Al Small 

Yacht Club 


Bobby Parks Ore 
Fats Waller 

Lee Wiley 
Mildred Fenton 
Sonny & S Dahl 





Skeets 
Baby 
Hazel 
Jim 


Ore 











LOS ANGELES 


Bob Searles 
Bill Roberts Ore 


Jerry’s Mandalay 


Lillian Bernard 
Flo Henry 
Tommy Howard 
George Junior 
Jimmy Kerr Ore 
La Conga 
Harry Rosenthal 
E Durando R'ba Bd 
Blue Stone Ore 


Little Club 
Jane Jones 
Tiny Meridith 
Chas Thorpe 


Omar’s Dome 
Geo McDonald 
Ray Bradford Ore 
Dorothy Roberts 
Walter Wade 
Elmer 


Palomar 
Emil & Evelyn 
William & Charles 
4 H'’wood Coeds 
Elmo Tanner 
Red Ingle 
Parker & Gibbs 
Country Washburn 
Ted Weems Orc 


Paris inn 


Marguerite & M 
Dominic Columbo 
Thora Matthison 
Ken Henryson 
Kimi O'Dell 
Norska 

The Gregorys 
Henry Monet 
Chuck Henry Ore 


P Setznick’s Clab 


Rose Murphy 

Richard Dennis 
Grey & Bergen 
Evelyn Farney 
Nanita Torrass 
Max Fidler Ore 











Jimmy 





Billy Lankin 
Seven Seas 

Candy Candido 

Joe Frisco 

Bill Hoffman 


Somerset House 
Hal Chancellor 
Noel Neil 
Dorothy Ellers 
Harry Ringland 


CHICAGO 


Bismarck Hotei 
(Walnut Room) 


Arlene O'Day 

Betty Grey 

B Cummings Orc 
Madeline Stratford 
Ruth Pryor 


Blackhawk 


Bob Crosby Ore 
Marian Mann 
Jim & J Byrnes 
Loma Cooper 
Jack Gaulke Ore 
Maclovia Ruiz 


Blondies 
Dolores Green 
Billy Kemp 
Fritzie Bey 
Edna Leonard 
Pam Adair 
Eieanor Johnson 
Hazel Talbot 
Rosita 

Blue Goose 


Ralph Hovey 

Frances Roma 

Jane Imes 

Harry Singer Ore 
Brevoort Hotei 
(Crystal Room) 


Florence Schubert 
Charles Baldwin 
Grace Katrol 
Norma Ballard 
Pp Broadmont 
Hank Simons 
Virginia Dovell 
Rusty Ward 
Betty Wren 

Billie Fargo 
Helen Durfee 
Herbie Rudolph Ore 


Caravan 


Eddie Gorman 
Rocke Romano 
Toddy O'Grady 
Don Morgan 
Dot & Jerry 
Edna leonard 
Carl Scholtz Ore 


Chez Paree 


Abe Lyman re 
Harry Richman 
3 Oxford Boys 
Douy Arden 

6 Jitterbugs 
Rose Blane 

Don Orlando Ore 
Evans Adorables 


Club Al 
Steen Bright 
Bob Riley 
Suzanne 


Jean Lane 
Susanne Kessler 
Oliver Harris Orc 
Flo Polus 


Club Alabam 


Harriet Norris 
Jane LaVone 
D’r’thy D’Houghton 
Sadie Moore 

4 Ambassadors 
Phyllis Brooks 
Marjorie King 
Effie Burton 
Bernie Adler 

Dave Unells Orc 
Chalk Robinson Ore 
Eddie Roth Ore 


Club Spanish 


Hal Barber 
Millicent DeWitt 
Cooper & Madras 
Dorothy Dawn 
Loretta DeBoer 
Ralsten Ens 
Joe Nitti Ore 
Colony Club 
Lillian Carmen 
Hildegard 
Jose Manzanares Or 
Hugo dePauls Ore 
Colosimos 
B & F Gilbert 
Zang & Todd 
Helen Holmes 
Billie Machell 
Jackson, Reeves & 8 
Olga Dane 
Fritzie Lure 
Banfields 
Bobby Danders 
Bob Hyatt 
Pronaph Gis 
Hollywood 6 
Henri Gendron Ore 
Club Delisa 
Evelyn White 
Eloise Williams 
Bristle & Gay 
John Oscar 
Rhythm Willie 
Bunny 
Ross & Butler 
Sam Theard 
Charles Isom 
Partello Gis 
Red Saunders Ore 


Drake Hotel 
(Gold Coast Room) 
Hal Kemp Ore 
Judy Starr 
Bob Allen 
Saxie Dowell 
Harry Wiliford 
Mickey Bloom 
Jack LeMaire 
Eddie Kusby 

Dutch’s 
Raiph Cook Rev 
Rittman Dancers 
Roberta 
Peggy Moore 
Helen Dove 
Mort Lund Ore 
Edgewater Beach 

Hotel 

(Marine Room) 
Leighton Noble Ore 
Edith Caldwell 
Chick Fioyd 
Muriel! Grey 
Harriet Smith Gle 
Evelyn Pelser 

El Dompo 
Frank Donia 
Joan Clark 
Avis Miller 
Geraldine Grey 
Dolly Dolline 
El Dumpo Gis 
Vic Canova Ore 


Famous Door 


Kennedy 
Shirley Grey 
Esther Whittington 
Jimmy Dunn 

Al Robinsen Ore 


4th Club 
Homer Roberts 

















Topsy’s 
3 Debutantes 
Nick Cochrane 
Muzzy Margellino 
Ted Fio Rito Ore 
Trocadero 
Jose’s Cuban Bd 
Fernando Ramos 
Bob Grant Ore ; 
V Hugo Restaurant 
Griff Williams Ore 
Charlie Vaughn 


Olga Anton 
Annette Elwood 
Joan Costello 
Kitty Frances 
Shorty Ball Ore 


Franke's Casino 





Jue Fong 
Harvey & Haxton 
Betty Bennett | 
Dick Hardin i 
Honey Lee 
Dol Marcelli | 
Evelyn Waters 
Jerry Hunter | 
Buddy Kirbie 
Rocke Ellsworth | 
Bob Tinsley Ore 
Gay 90s 
Madeline Giddings 
huth Thomas | 
Lew King 


Colleen 
» O'Donnell 
Connors 
Keith Gis 
$ Danders Jr Ore 
Varee 
Wettington 
Eve Yvonne 
Mickey Dunne 
Virg O'Brien 
Miss Ellis 
jernice Badel 
Bob Riley Ore 
Grand Terrace 
Sonhy & Sonny 
Dusty Fletcher 
Howell & Coles 
Sallie Gooding 
Dot Soulters 
Connie Harris 
Leonard Reed Gls 
Ear! Hines Ore 
(iraemere Hotel 
(Glass House Rm) 
Don Pedro Ore 
Ted & Mary Taft 
Harry’s N ¥ Cab'ret 
Bill Anson 
Mildred Rock 
Natasha 
Sally O'Day 
Marcia Wayne 
Jean Mode 
Frances Willer 
Art Buckley 
Al Wagner 
Billie Myers 
Lee Berling 
Dorothy Johnson 
Muriel Love 
Rankin Gis 
Charles Engel Ore 
Hickory inn 
Casa Royale Orc 
Fred Casey 
Terry O'Toole 
Hi Hat 


Bert Wheeler 
Frank Todd 
Frances Maloy 
June Glory 
Pal-Mar Gls 
Sid Lang Ore 


diay 





| Joe 
| Dezzo 


| Marie 





Hippodrome 
Flo Whitman Rev 
Jerry Marks Ore 
Sherone 
Nyra Lou 
Dee Adrian 
Muriel Joseph 
Genevieve Val 

Ivanhoe 
Helen Sumners 
Helen Irwin 
4- Hawaiians 
Earl Hoffman Ore 

L’ Aiglon 
Mary W Kilpatrick 
George Bay Bd 
Ennio Bolognini Or 

Hotel La Salle 
(Blue Front Room) 


Richard Schreiber 
Biltmore Boys 
Dixie Frances 


Liberty Inn 
Stanley Mack . 
Mickey Sheridan 
Thelma White 
Dorothy Higgins 
Millie Erdman 
Earl Wiley Ore 

Limehouse 


Annette 
Pam Winters 
Charley del Rio 
Barney Richards Or 
McLaughlins 
Dick Gale 
Marie Peters 
Louise Seymour 
Nadja 
Milo Miles 
Sammy Barry 
Jules Novit Ore 
Melody Mill 
Jack Russel Ore 
Miami Club 
Beza White 
Billy Meagher 
Lois Lorraine 
Cookie Sydell 
Johnny Parkers Or 
Millstone 
Anne Howard 
Jane Wagner 
Pat Pardise 
Patsy Mack 
4 Monteforte Sis 
Roy Swift Ore 
Minuet Club 
Minuet Gls 
Joe Rio 
Joy Kaltise 
Patricia Bloor 
Rita DeVore 
Harry Fisher Ore 
Morrison Hotel 
(Boston Oyster 
House) 
Manfred Gotthelf 
Nameless Cafe 


Joan LaMae 
Ona Mae 

Ed Leon 
Evelyn Waters 
RaMundi's Ore 
Helen Samms 
Mae a: Fili 


Old Heidelberg 


Old Heidetberae Co 
Herr Louie Orc 
Geo Gunther Ore 


Paimer House 
(Empire Room) 


Guy Lombardo Ore 





Tommy Martin 


Holland & Hart 
J & M Mulecay 
Abbott Dancers 
Dolly Thon 

Phil Dooley Orc 


Parody Club 
Freddie Abbott 
Marita Ryan 
Honey Lee 
Sara fhebold 
Marie Thomas 
Freddie Janis Ore 

Rose Bowl 


Paulette LaPierre 
Gloria Panico 
Tom Ferris 
Royale Frolics 
Bee Kalmus 
Radio Ramblers 
Eddie White 
LeBarron 3 
Spencer & Foreman 
Jack Hilliard 
Frolics Ens 
Mark Fisher Ore 
Sherman Hotel 
(College Inn) 
Buddy Rogers 
Dick Kissinger 
Bob Hanon 
Elizabeth Kilton 
Murphy 
Retter 
Polly Day 
x Marines 
Don & A LeMaire 
Boots McKenna Gis 


Ore 


Deme 
Tony Marks 
Spinsters 
Sari 
Silver Cloud 
Eleanor Leonard 


Billy Ferber 
Honore & Gladiss 
Betty Bennett 
Dixon Bros 

Mae Dee 

| Marian Boyd 

Hazel Zalus 

Nord Richardson 

3 Tops 

Johnny McFall Orc 


Silver Irolics 
Continental 4 
Ealaine Rabey 
Roma Noble 
Fay Wallace 
Art Freeman 

606 Club 
Billy Carr 
Renee Villon 
Marg Faber Gls 
Jessie Rosella 
Vilma Joszy 
Ruby Bennett 
Ethel Brown 
B & L Cook 
Collette 
Peaches Strange 
Dolly Sterling 
Sol Lake Ore 
Tripoli 3 

Sky Rocket 


Marjorie Whitney 
Dictators 
Mathews & Shaw 
4 Kings 


' 


| Jimmie 


—=2 


B Tanks Socialites 


Stevens Hotel 
(Continental Room) 


Don Julian & M 
Lois Harper 2 
Louanne. Hogan 
Jackie Heller Ore 
Stockade inn 
Charles Chaney 
Subway 
Timmy Meyers 
Frances Sills 


Opal Adair 
Eileen Evans 
Bozo 


Katherine Campbd'll 
Ozzie Jackson Ore 
Susi-Q 

Dick Buckley 

Molly Manner 

Betty Harris 

Ann Hein 

Ginger Wood 

Edith Principie 

Verne Wilson Ore 
Swingland 

Joe Johnson 

Mae Diggs 

Alma Smith 

2 Rhythm Pals 

Fats Patterson 

Ted Smith 

Billy & Charles 


Noone Ore 


| Thompsen’s 16 Club 


Ray Reynolds 
Jean & Jack 
Nate Churney 
Dot Keith Gls 
Joan Dawn 
Friseo's Ure 
Three Deuces 
Art Tatum 
Baby Dodds 
Freddie Reed 
Lonnie Johnson 





| Florie 


Tower tnn 
Lake 
Manners 


Sis 


Buddy 


White 
Inez Gonen 
Helen LaMarr 
Alice Tanner 
Rhythm Gis 
Kurtis Marionettes 
Jerry Lynn 
George Arnold 
Frank Davis Ore 
Trocadero 
Gloria Romano 
Adelle St Clair 
Terry Circle 
Roy Rankin Ore 
Villa Moderne 
Tony Cabot Ore 
Yacht Club 
Gareth McGrath Or 
Mona Leslie 
Jackie Fields 
Ruth Denning 
Alfredo & Dolores 
Yacht. Club Gls 
Zig Zag 
Sunny Bouche 
Helen Dove 





Veronica McKay 
Larry Lux Ore 


PHILADELPHIA 


Anchorage 
Bill Honey Ore 
Arcadia tnt’? 
Gali-Gali 
Glover & LaMae 


Happy Felton Ore 
Mario Villani 
K-Mar 


Bellevue-Stratford 
(Main Dining R’m) 
Meyer Davis Ore 


(Burgandy Room) 
Frank Juele Ore 
cliff Hall 

Murray Dancers 
Edmund DeLucca 
Adolph Lanza 


Benny the Bum’s 


Johnny Howard 
Titiere & Mario 
Ruth Brent 

Val Setz Co 
Deloyd McKay 
Johnny Graff Ore 
Sherman Gis (12) 


Cadillac Tavern 


De Mayos 

Selma Holman 
Henrick & Adrienne 
Darlene Jones 
Jeanne Van 

Dick Thomas 

H Reynolds Ore 
Jack Newlon 


Club 15 


Frances Deva 

Dean & Thomas 
Laura Manning 
Billie France 

Hal Bronson 

Mae Masters 
Tommy Lambert 
Beverly Fisher 
Johnny Young's Or 


Douglas Show Boat 
Jackie Mabley 
Bobby & Jimmy 
Jennie Dancer 

Bea Morton 

Bon Bon 

Harold Reed 

Yack Taylor 

Beach Combers 
Hardy Brothers Orc 


Embassy 
Helen Benton 
Bert Clemoux 
Owen & Parco 
Gloria Mausier 
Betty Lynch 
Peggy Taylor 
Betty Davis 
Barbara Jononston 
Ann Kirwin 
Pedro Blanco Ore 


Evergreen Casino 
Beth Challis 

Joe Milikopf Ore 
Frankie Palumbo's 
Les Barclay 

Gay & Serrell 
Sidair & Kaye 

Bill Ames 

Palmer & Forresta 
Mel-O-Dy 

Bobby Morrow Ore 

Henri’s 
Freddy Baker Ore 
Ralph Fielder 
Margie Smith 
Delmar & Nile 
Cape May 3 
Hildebrand’s 

Babe LaTour 
Wannetta 

Doris Fields 

Jean Harlow 
Eddie Gray 
Madame Dorea 
Richard Hach 
Bobby Lee Ure 


(Continued 


Hotel Adelphia 
(Cafe Marguery) 
Allen Fielding Ore 
Renee de Jarnette 
La Conga Gls 
Don Angelina Ore 


Latimer Club 


Virginia Renault 
Evelyn Lampshire 
Sonie Petrova 
Virginia Lindsley 
Lillian Keen 
Manny LaPorte Ore 


Little Rathskeller 
Jack Gritfin Ore 
Roy Sedley 

Gaye Dixon 
Stump & Stumpy 
Arden & Renaud 
Chiquita 


dack Lynch’s 


Jeno Donath Ore 
Vincent. Rizzo. Ore 
Barney Zeeman 
Powers Gourand 
Ghezzi 
Readinger 2 
Benny Fields 
Billy Blake 
Jimmy Biake 
Jack Lynch Gis (6) 
Open Door 
Marjorie Coates 
Crosetti Sis 
Marlene Rogers 
Don & Doresse 
Dottie Middleton 
Jim Rossi 
Bob Spedden 
Parrish Cafe 
Blanche Saunders 
Anna May Fisher 
Billy & Flo Gross 
Ted. Miller 
Rhythm Duke’s Or 


Rendezvous 
Alan Gale 
Kinley & Grant 
Helen Shaw 
June Lorraine 
Arlene Grant 
Ben Tracy 
Milrey Gis 
Chet Fennis Ore 


Stamp’s Cafe 
Mimi Stewart 
Johnny “Welsh 
Tom Belknap 
Starke & Dorne 
Evelyn Dutchess 
Bobby Graham 
Gene Baylos 
Jack Hutchinson 
Irving Braslow Ore 


Silver Lake ina 
(Clementon) 
Mickey Familant Or 

Ted Meza 
Ashburns 
Chita 
Dutkin’« Rathskelleer 
Irma Lynn 
Marionettes (4) 
Nadine Waltz 
Viola Klaiss Ure 
Frank Ponti 

20th Century 
Eddie Thomas 
Debs 
Jane Vickers 
Ozzie Wells 
Seuthland Gls (4) 
Henry Patrick Ure 
Harold Beswick 

21 Club 

Mitzi O'Neill 
Freddie Bernard 
Ruth Martin 
Ann- Rush 
Marion Kingston 
Jerry Foster ‘ 
Doll Morris ’ 





Marty Landis Ore 
on page 54) 
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STATE, N. Y. 


Collins & Peterson, Enrica & No-| 
vello, Sims & Bailey, Frederick Syl-| 
vester Co. (3), Clyde McCoy Orch, 
(13) with Bennett Sisters, Wayne 
Gregg, Tiny Garland; ‘I Am the Law’! 
(M-G). 








Pretty fair vaudfilm at the State 
this week which will please once 
they're in. 

Clyde (‘Sugar Blues’) McCoy's or- 
chestra tops and Lee Sims-llomay 
bailey bottomline. In between, Col- 
fins and Peterson, with their stand- 
ard low-comedy, m.c. and bring on 
the four other acts with the saving 
grace of not intruding on any of 
them. Sandwiched in among the acts, 
they work hard and frequently, be- 
sides holding down a sizable slot on 
their own. 

Collins is the particularly low 
comic, with his muggery and trum- 
peting, while Peterson essays a little 
counier-ballast. First turn is Enrica 
and Novello, svelte ballroomologists, 
who impress anew as to their great- 
er likelihood for cafe floors, although 
registering handsomelv on the ros- 
trum. They’re conventional in the 
studious polish which permeates all 
acts of its type but their terps are | 
differently patterned and routined, 
going from the opening waltz into 
a bolero and finally a paso doble. 


He’s in tails, she in a becoming 
orchid-hued number. 
With Sims whipping the keys 


wickedly, the stunning Miss Bailey 
hits the top registers but mixes up 
the concertizing with the pops, in 
highly saleable ratios. Medley of 
Gershwin’s ‘Rhapsodie in Blue’ with 
‘Summertime’ — ‘in tribute to our 
very good friend, the late great 
George Gershwin,’ says Miss Bailey 
—deftly and modestly couples Sims’ 
black-and-white dexterity with the 
fact he’s the only other American 
composer who will perform with the 
London Symphony when it prem- 
ieres Sims’ symphony next winter, 
with the composer at the ivories. 
Gershwin was the first, dittoing with 
‘Rhapsodie.’ 

Standard midget turn of Frederick 
Sylvester and his Nephews (3) is 
heralded as being from the London 
Palladium. The nermally-statured 
Sylvester and his three mites have 
been around for years. They get 
off a snappy six minutes of acrolifts 
and holds. There’s a Lambeth Walk 
entrance and a drum-major finale | 
sandwiching the acro-calisthenics. 

Collins and Peterson next for what 
is their major act, carrying out the 
same sidewalk comedy pattern pri- 
marily established. Collins’ trumpet- 
ing doesn’t clash with McCoy’s vir- 
tuosity later, although the suspicion | 
is to the contrary. Actually, it’s | 
later capitalized for a _ challenge 
routine, with ‘St. Louis Blues’ to 
contrast McCoy’s 1938 style vs. the 
old-school git-off horn-tooting by 
Collins. 

McCoy. who established himself 
with his ‘Sugar Blues’ recording for 
Decca, uses that for his sig song, 
reprises it later, as he does “Tear 


It Down.’ another McCoy disk best- | 


seller. The Bennett Sisters (3) as- 
sist with vocal harmony and a mili- 
tary tap (in cute neo-military cos- 
tuming); Wayne Gregg baritones a 
couple of pop ballads to effective 
returns, both on voice and appear- 
ance, and a somewhat gargoylesque 
jitterbug. Tiny Garland, a heavy- 
weight song-and-dance specialist, is 
also featured in 


ners’ and ‘You Go to My Head’ ring 
the bell. Lad rates an 0.0. from the 
Hollywood scouts. 

McCoy’s act, despite the fact his 
technique on the horn may be 


termed corny-hot, is highly palata-_ 
ble. It’s sweet-hot, not too blatant. . 


and wears well throughout its 
mins. Abe 


20 
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PALACE, CHICAGO 


R Chicago, Oct. 8. 
Skating Marvels, Dolly Kay, Bert 





Wheeler & Co., Florence & Alvarez | 


a“ . en My nom aoe Twins, 
chnickelfritz Band; ‘ i - 
nabel’ (RKO). rn a ae 





Vaudeville lifts itself out of the 


storeroom, dusts itself off and cur- | 
is parading on the Palace | 


rently 
Stage in all its former glory. There 


are 100 minutes of bang-up variety | 


on this show. 

According to indications opening 
day, house will do well enough this 
week. But that is not the int, If 
there isn’t business it won’t be be- 
cause they don’t like vaude. It will 
be because it’s impossible to create 


a following for any type of enter-| 


tainment in one week. It is not pos- 
sible to give ’em years of so-so vaude 
and then expect them to break 
down the doors when you happen 
to come up with a single good one. 
In addition, picture this week gath- 
ered the worst verbal slapping heard 
from this audience in many a day. 

, There is only one weakness and 
that’s in the spotting of the good, 
but quiet, turn of the Stroud Twins 
in the next-to-closing niche. This 
should be allotted to the louder and 
hokier Bert Wheeler act. Strouds 
are back in vaude after a year on 
the ether, and despite their rep, re- 
turn with practically the identical 
turn of their vaude days. They are 
plumper and a bit out of practice as 


| evidenced by the fumblin 


|for a ride across the stage. 
plete bill rates fairly good enter- | 


‘Some of These | 
Days.’ Young Gregg’s ‘Change Part- | 


on the 
hand-to-hand acrobatics. ut their 
quiet crossfire is still solid for prac- 
tically all audiences. 

Wheeler, in the three-hole, socks 
solidly. He has a sharp crossfire act, 
with laughs from start to finish. Top- 
notch straight man works with him 
flawlessly. Femme, for a bit of s.a. 
dress-up has littie to do or offer, 


| merely warbling a torch tune to give 
| Wheeler a chance to do his crying 


bit. 


For real vocalizing there’s Dolly | 


Kay, in this 
town. 
with three powerful 
has to speech away. 
Opening are the Skating Marvels, 
femme troupe, tossing off the regu- 
lation roller stunts in good style. 
Florence and Alvarez scored in three 
numbers, particularly winning with 
the bolero routine. While they are 
off for the costume change Duke 
McHale taps with his okay precision. 
Winding up the bill is the Schnick- 


an outstanding fave 


numbers and 


elfritz Band, low-down musical 
hoke, which starts slowly and fin- 
ishes strong, Boys have a good 


flair for musical clowning and fig- 


ure for particular favor in the houses | 


catering for family trade. 


Business good at last show Fri- | 


day (7). Gold 


Liberty, Okla. City 





Oklahoma City, Oct. 8. 


Gene Austin, Joan Brooks, & 
Candy & Co-Co; ‘Songs and Sad- 
dles’ (Indie). 


- 





Date at the Liberty marks debut 
of Gene Austin as a singing sage- 
brusher and indications are his 
backers hope to make him a No. 1 
western star, modeled on the Gene 
Autry style. Sixty-nine other dates 
are scheduled over the country with 
Austin and his supporting cast. 

Accompanied by Candy at the 
bull fiddle ang Co-Co on the guitar, 
Austin opens with ‘I Fell Down and 
Broke My Heart In Two,’ carrying 
through on ‘Forsaken,’ ‘After You've 
Gone,’ ‘Music, Maestro,’ ‘Blue 


Heaven’ and ‘Nobody’s Sweetheart | 


Now.’ Receives good response. 
Joan Brooks is introduced as a 
former Oklahoma City girl and does 


okay with ‘Small Fry’ and a special | 


arrangement of ‘Tavern in_ the 
Town. Miss Brooks costars with 
Austin in ‘Songs and Saddles,’ cur- 


|rently on the screen here. 


Co-Co and Candy draw a couple 
of laughs from the audience; Co-Co 
with a dead pan expression and 
Candy by straddling the bull fiddle 
Com- 


tainment. 


STRAND, BROOKLYN 


Teddy King house orch (13); Mid- 
gie Fellows, Vespers, Gloria 
Franklin, Estelle Taylor, Frank 
Conville with Sunny Dale, Cappy 
Barra Ensemble (7); ‘The Lady Ob 
jects’ (Col), reviewed in this issue. 








| House has gone in for a simple 
little show this week that isn’t des- 
| tined to create any rush to the box- 
office. There’s little name value 
here, which, coupled with poor pac- 
ing, adds up to negligibility. 

Of course, there’s Estelle Taylor, 
once of the films, whom some obvi- 
ously come to see for curiosity’s 
sake, but when once they’re seated, 
_ there’s little enough that Miss Taylor 
| contributes to satisfy ‘em. Her so- 
|Prano is pleasant enough, but not 
, sufficiently clicko for a vaude house, 
| where her not-too-strong voice fails 
to gain the intimacy it does in the 
niteries, 

Particularly . disadvantageous to 
Miss Taylor opening night (7) was 
her choice of numbers. ‘There's 
Something in the Air’ was only fair, 
but the quickened tempo required 
for ‘Alexander’s Ragtime Band’ 
snarled her up. However, ‘In the 
Still of the Night’ was excellent. 
Program is well rounded in that it 
has Frank Conville, with Sunny 
Dale, for comedy; the Four Vespers 
on the teeterboard; Gloria Franklin, 
dark-haired looker, tapping, and the 
night’s biggest clicker, the Cappy 
Barra harmonica ensemble (7). 

Conville and Miss Dale were at 
Broadway State last week. Their 
stint is based on the old premise: 
little guy, big dame and the usual 
|roughhouse repartee. Some of the 
material is good, while the skidders 
are braced by Conville’s ability to 
reach the audience. 

The 4 Vespers are youngsters who 
still need plenty of work before they 
/can hope to gain some measure of 
success. They were missing plenty 
when caught and it didn’t exactly 
look like a showmanly stunt to make 
the tough ones look tougher. They’re 
promising, though. Miss Franklin is 
of the dance-school type. 

The Barra troupe is okay musi- 
cally, but should can the comedy 
stuff, since it appears too much on 
the Minevitch angle. Teddy King’s 
house orch is still on the bandstand, 
with King m.c.ing with somewhat 
nostalgic effects. Midgie Fellows is 
his vocalist and kicks ‘Ol’ Man 
Mose’s’ bucket right out from under 
him. _Band’s playing of ‘Bolero’ is 
capital punishment, dome as Maurice 
Ravel never intended. 

Biz only fair, 











In the deuce, she socks ’em | 


London Palladium 





| London, Sept. 29. 

| Revue, devised and produced by 
| George Black, assisted by Charles 
| Henry. Book by George Black, Bert 
be and Harris Weston. Decorations 
| by Professor Stern, Erte, Deshayes 
| and McConnell Wood. Cast includes 
|Nervo & Knox, Flanagan & Allen, 
Naughton & Gold, Sue Ryan, Stuart 
| Morgan Dancers, Badminton Cham- 
pions, Bob Dupont, Manley & Aus- 
tin. ‘Crazy Show’ at London Pal- 
ladium, Sept. 28. 





Since the Palladium started its 
‘Crazy’ vogue some four years ago, 
each show has been more elaborate 
than its predecessor. Started as a 
clowning thing; a sort of afterpiece, 
it developed into a semi-revue, with 


comedy interspersed, it is now a full- | 


fledged revue, with some ‘crazy’ 
antics here and there, but gorgeously 
mounted with really 
scenery, 
Charles 
has 


Cochran, in recent years, 
limited his sets and scenes in 


revues to $60,000. Biack tops it with | 


another $15,000, which is good going 
|for a. ‘Crazy Show,’ as it is still 
known. Cast’s weekly salary is not 
|less than $9,000, which, with over- 
head, brings weekly budget close to 
$15,000. But house can take $40,000 
on a 14 shows per week policy, 
| which is a good yield. 

Show is not overburdened with 
; comedy, and at times the players just 
fumble around the stage as if not 
sure of their, whereabouts. 


| display of furs, has mediocre comedy 
| by Flanagan and Naughton, but re- 
| veals a nude femme, which is some- 
| thing new for this house. 

| Bob Dupont, formerly of the Jug- 
| gling Duponts, gets a spot for him- 
| self. A cross between Stan Kavanagh 
| and the late Rich Hayes, even to his 
last trick of juggling with apple. 
club and plate, gradually consuming 
the former, Dupont bullseyes and 
could easily dispense with some of 
| the interruptions from members of 
| the gang. This is followed by the 
| Stuart Morgan Dancers, two mem- 
| bers of which were formerly with 
the Kitchen Pirates. Against a lavish 
azure blue’ background, team’s 
adagio work is most effective, prov- 
ing an advance on most imports of 
| their type, with Lita D’Orsay being 
| tossed about at terrific pace. 

| A scene enacted on a silver screen 
has Flanagan and Allen splitting up, 
with latter getting a new partner. 
| Flanagan, in a box, crossfiring with 
| Allen, still on the screen, is one of 
| the best things in the show, although 
| the finish is weak. Somebody has 
| obviously seen Joe Morris and Flo 
Campbell, in the days when vaude- 
ville was a career in America. 

“Wedding Songs,’ a scene of the 
| 90’s, replete with crinoline. is used 
|as an alibi to introduce oldtime hits, 

including Chirgwin’s ‘My Fiddle Is 
| My Sweetheart,’ and Vesta Victoria’s 

‘Waiting at the Church.’ 
timental stuff and always surefire. 

Most interesting is ‘Sports,’ which 
leads off with some cycling, and 
fencing, just as a prelude to Bad- 
minton. Team are Ken Davidson and 
Hughie Forggie, who were booked 
by Harry Foster when he spotted 
them at the Roxy, New York. last 
year. Game is on the lines of ten- 
nis, but is played with shuttlecocks, 
and can be very dull. But with Joe 
Tobin as commentator, the thing 
developed into a thrill and had audi- 
ence on tenter-hooks, 

Sue Ryan, booked show 
months ago, soon after opening in a 
Tom Arnold ice show in the sticks, 
has the toughest assignment in next- 
to-shut. Follows immediately after 
a hokey scene by the gang. during 
which they disvort themselves for 
sun bathing. Pintsized songstress 
soon asserts herself with her impres- 
sions, topped off with the varied 
styles of rendering ‘Alexander's Rag- 
time Band.’ Reception was big. 

Show received hefty reception by 
capacity house and was lucky to 
strike the day when war scare situ- 
ation was eased. Looks like certain 
moneymaker and should have no 
difficulty in returning’ production 
cost in a coupla months, Rege. 


EARLE, PHILLY 


i Philadelphia, Oct. 8. 

Chick Webb Orch, Ella Fitzgerald, 
Buck & Bubbles, Lindy Hoppers, 
Lou Schrader house orch; ‘Campus 
Confessions’ (Par). 





into 











Strictly for the jive-nutty kids, 
and sometimes even too much for 
them, Chick Webb crew at the Earle 
this week -has a distinct tendency 
to be received on the cold side in 
comparison to the enthusiasm en- 
gendered at the spot by Benny 
Goodman, Tommy Dorsey, Kay Ky- 
ser and others in the past. Biz, on 
the other hand, is strong; for there’s 
much curiosity to view the ‘super- 
cats’ and Ella Fitzgerald, warbler. 
with them, who first introduced 
‘A-Tisket.’ 

With the aud expecting much 
from the Webb crew, it’s straight 
jive. The novelties that make shows 
by the better-known ofay swing out- 
fits entertaining seem _ lacking. 
Finales are always a letdown, fre- 
quently causing bad pauses before 
the house realizes that now's the 
time for pounding palms. 

Another disapointment was that 
Miss Fitzgerald was bogged down by 








expensive | 


| months name bands have 


An early | stand 
| scene, depicting fashion parade with | ° ‘ 





Good sen- | 





a bad cold and laryngitis opening 
day. She did ‘A-Tisket’ for an en- 
core but was best in a scat ‘St. 
Louis Blues,’ used by the band as 
curtain-dropper. Piece is given an 
extra-long interpretation by the or- 
chestra and used for a reprise, but 
it’s pretty well swung and the over- 
time is plenty okay. ; 

Buck and Bubbles do their usual- 
ly neat routine. Comics are equally 
at home terping, warbling or pound- 
ing ivories. Coutouriered funnily 
enough to nab laughs right from 
their entrance, tall and shorty are 
fortified with new and_ original 
material for their patter. Terp by 
shorty Buck is tops. 

Lindy Hoppers open the bill. Ad- 
vertised as six. there were only 
four when caught. Wild antics fail 
to click big but perhaps they are 
stymied by lack of space. Herb. 


TOWER, K. C. 


Kansas City, Oct. 8. 

Glen Grey Orch (15) with Kenny 
Sargent, Pee Wee Hunt, Sunny Dun- 
han, Marcy Bros. & Beatrice, Iris 
Wayne, House Line, Judy Conrad 
house orch; ‘Personal Secretary’ 
(U). 

Judged by b.o. of the past several 
been the 
best bets here. The Tower this week 
pins its hopes on Glen Gray's orches- 
tra. Date at the Tower is the crew’s 
second in Kansas City within six 
months, first being a one-night dance 





With a crew of 15, heavy on the 
saxes and trombones, musical num- 
bers are ably dispensed, and the 
band shows itself to have a capable 


| swing as well as smooth style, which 


has long been its trade mark. The 
leader contents himself with direct- 
ing the crew and m.c.’ing, and he 


does both well. 


Most of the acts are drawn from 
the band members. Kenny Sargent 
leaves his tooting to croon a trio of 
pops and registers solidly with the 
sentimental type. Novelty vocals 
are taken by Pee Wee Hunt and 
Sunny Dunham is featured at the 
trumpet. s 

Iris Wayne does an adagio acro- 
batic solo and the Marcy Bros. and 
Beatrice offer a comic dance and 
knockabout. The Adorables, house 
line, are in two good routines. 


Quin. 


Roxy, Salt Lake City 





Salt Lake City, Oct. 8. 
Col. Jack Major, Delmar & Com- 


pany, Pendleton & Saunders, 
Schroder’s Dogs, Bill Floor’s house 
orch (5); ‘The Rat’ (RKO), ‘One 


Mile From Heaven’ (20th). 





Current flesher at burg’s lone 
vaudfilmer is the most diversified in 
months, ranging from hypnotism to 
uncanny knife-tossing. Rain pre- 
vented heated action at the turn- 
stiles when caught. 


Heading the bill is a personable 


corral-crooner, Col. Jack Major, 
whose prarie laments are embel- 
lished y yodels and whistling. 


M.c.’s commendably, too. 

Bill Floor’s pit quintet opens with 
a medley of pops, paving the way 
for Major’s opening song, ‘Last 
Roundup,’ followed by several 
minutes of laughable gab. Closes 
with ‘Ride, Tenderfoot, Ride.’ 
Major’s trump cards are his informal 
gestures fronting a mike, lusty bari- 
tone and his bunk-house variety of 
homey philosophy. Sans ten-gallon 
hat or cowboy apparel, he works in 
a double-breasted suit, but while 
ankling across the stage, patrons 
recognize his bandy-legs. 

Dog acts nearly always click in this 
house and Schroder’s trained pups 
are no exceptions. One dog discerns 
colors by commands or via songs 
played by the band with the name 
of a color incorporated in titles. 
Another is adept at gliding across a 
pair of slack wires. Baloney-eaters 
also perform comedy antics, but it 
remains for a small fox terrier to 
steal the bone from his kennel mates 
by climbing a 25-foot swaying ladder 
and jumping off into a blanket held 
by Schroder and an unbilled femme 
assistant, 

Sharing the top-billing with Major 
is Delmar, hypnotist. Delmar’s act 
is split in two parts. His initialer is 
devoted to mesmerizing volunteers, 
chiefly youths recruited from the 
patron section, Eye-staring session 
highlighted by laugh - provoking 
antics of kids on the stage. 

Pendleton and Saunders, mixed- 
team of knife flingers, are sand- 
wiched in between Delmar’s rou- 
tines. Pendleton is the boy, handy 
with the blades, while his comely 
blonde assistant is the target. Act 
ends dramatically with Pendleton, 
blind-folded, projecting a 
knives at his aide, successfully pin- 
ning the femme’s costume to a 
wooden backboard. 

Deimar’s closing act is devoted to 
escapes from a variety of handcuffs, 
leg chains, straightjackets and as- 
sorted manacles. Houdinish atmos- 
phere pervades on stage as Delmar, 
working cooly, squirms out of more 
than a dozen of supposedly fool-proof 
gadgets. He has an unbilled femme 
assistant. Pape and Conchita, perch 
act, skedded to appear, did not show 
when caught. Flesher lasts 72 
minutes. 


ee 


CASA MANANA, N. Y, 





Vincent Lopez Orch., The Bilt- 
morettes, Frank Libuse, Sheila Bar- 
rett, Betty Hutton, Mildred Law, 
Paul Gerrits, Lanny Ross, George 
Givot, Frances Faye, Joe Howard, 
Harry Carroll, Yvette Rugel, Irving 
Conn, Lester Allen, Ann Pennington, 





A lot of singing, a fair measure of 
comedy, some dancing and Vincent 
Lopez’s high'’ acceptable music, plus 
acrobatics and roller skating, blend 
in Billy Rose’s seventh Streamlined 
Varieties for satisfactory results, 
Nostalgic charm, most redolent for 
those who remember them away 
back when, is provided by several 





old-time vaudevillians, grouped to- 


| gether in the second half of the show 


and billed as ‘The Broadway Hall of 


| Fame.’ 


These inch “e Joe Howard, over 


|} from Bill Hardy’s Gay Nineties club, 
| N. Y.; Yvette 
| there 


Rugel, who was also 
recently; Lester Allen, Ann 
Pennington, Harry Carroll and Irv- 
ing Conn. Last-mentioned is the 
composer of ‘Yes, We Have No Ba- 
nanas,’ which he high lights at the 
piano. Carroll is also at the piano 
playing numbers he wrote, one of 
which is sung by a lad spotted in 
Lopez’s band. Miss Rugel, whose 
voice still has great charm and 
strength, and Howard are the big 
hits «mong the old-timers. Miss Ru- 
gel clicked best Sunday (9) at the 
first dinner performance with three 
numbers. 

In his misfit clothes, later chang- 
ing, Allen does a familiar routine. 
He tops with an ccrobatic dance he 
once did in a George White's ‘Scan- 
dals.’ Miss Pennington, looking well, 
is on for two dances, one of them 
pretty hot, while Howard, after a 
couple of his own songs, tops with a 
cakewalk. He’s pretty spry yet. 

Show ran slightly over two hours, 
when caught, and could be tightened 
up a little, particularly in the first 
half where Frank Libuse, clown, 
Lanny Ross and Betty Hutton (New 
Acts), a new-comer, are the big hits. 

Lopez leads off with a salute to 
John Philip Sousa, followed by The 
Biltmorettes (New Acts), fast and 
very clever acrobatic trio. George 
Givot m.c.’s the show, doing his 
Greek good-will ambassador  be- 
tween the Biltmorettes and Frances 
Faye’s spot. Miss Faye, hot, though 
also very noisy, works very hard at 
the piano, as she wildly swings it in 
the fashion of 52d street, which pro- 
duced her. Her routine of 10 minutes 
might be cut a little, also that of 
Paul Gerrits on the rollers. Gerrits 
is doing 12 minutes, all good, along 
with the chatter. 

In addition to Miss Hutton, the 
singing division is strong with Lanny 
Ross and Sheila Barrett, although 
latter does not work to such good 
advantage in a large place like the 
Casa. She gets across well, how- 
ever, particularly with her mimicry. 
The Luise Rainer number isn’t so 
hot, though, Ross is a powerful entry 
with a new pon, an old one, two 
numbers from ‘Show Boat’ and an 
Irish tune. 

Miss Hutton. with her swing sing- 
ing, done a bit wildly, tied up the 
show Sunday night, but she had 
nothing else rehearsed to go fur- 
ther. She has an intriguing, hot per- 
sonality. 

Givot, with his accent and his im- 
pressions, one of Harry Richman be- 
ing excellent, shares laugh-getting 
honors with Libuse. The type of 
Al Trahan technique employed in 
Libuse’s hoke act, with a soprano as 
butt of most of the burlesque, is a 
pushover for Rose’s trade here. 
Libuse, too, as a waiter, mixes with 
the customers and gets in every- 
body’s way, creating laughs, but alse 
a little annoyance. Mildred Law 
does a fair tap dance ahead of Miss 
Hutton’s spot. 

Lopez has been here before. Char. 


CAPITOL, WASH. 


Washington, Oct. 11. 
Chester Hale Girls, Jean Tanner, 
Melbourne Christopher, Fred San- 
born, Ethel Sherman, Eddie Garr; 
‘Straight, Place and Show’ (20th). 








Night club revue idea, with apron 
over orchestra pit and house band 
at rear of stage, has tough time get- 
ting going in 3,000-seat house. Singles 
have to work on oversized stage, but 
Fred Sanborn takes hold midway 
and Eddie Garr’s specialty, which 
follows, sends latter half through to 
satisfying finish. 

Show opens with 24 gals in ‘A- 
Tisket’ number, with green and yel- 
low baskets. Garr onto immense 
stage alone to hit blank wall with 
chatter. Brings on Jean Tanner for 
adequate rhumba and comedy tap. 





dozen , 


| 


Melbourne Christopher tackles cen- 
ter mike for rope magicianship, beat- 
ing head against same blank wall 
until Sanborn starts appearing from 
wings for gag bits. Latter leads into 
Sanborn’s xylophoning, helped by 
Melbourne’s stooging, and when San- 
born really gets warmed up, the 
house is his. Gals on with top hats 
and canes for clever marching tap. 
Ethel Sherman fills in by warblin 

‘Alexander’s Ragtime Band’ an 

‘Having Myself a Time.’ Garr picks 
it up again to score heavily with his 





Guss. ! 


mimicry of Richman, Chevalier, 


Sparks and his sure-fire drunk. Gals 
on for the curtain. Biz bad. Craig. 
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(HASTINGS, NEB.) 





Hastings, Neb., Oct. 7. 

Close on the heels of the national 
playing time given ‘Boys Town,’ the 
Metro flick about Nebraska's Father 
Flanagan boys home near Omaha, 
comes this 115 minute roadshow, 
‘Boys Town Unit,’ produced by Will 
J. Harris, the songwriter, and the 


Centra! Booking Office (Al Borde, 
Leo Salkin, and Dick Bergen). It 
feacures 60 youngsters actually from 
the Nebraska home for boys, who 
have been groomed for musical 
novelty and dancing assignments for 
about nine weeks by Harris at the 
home. 
the show, the opening having been 
at Fremont, Neb. 


Roadshow hope is a faint one, the 
only future for the unit being in un- 
merciful cutting all the way which 
will skeletonize it to 55 minutes, in- 
crease the pace to three times its 


the welcome. It’s not a whale of a 
show, only a novelty in the manner 
of Bowes’ units and to be handled 
as such—one number to each single, 
and an encore if the acclaim merits 
it. As it is, every kid does three 
before he even recalls how he came 
on the stage and realizes exit can be 
made the same way. 

Its strength is dual—sympathy and 
Catholic interest, coupled with addi- 


tional appetite whetted by the film. | 
Nobody will fail to give a homeléss 


youngster a courtesy hand, or fail 
to fall over for him if he delivers in 
any kind of shape. Pep talks to 
Catholic elubs and societies before 
the show hits town will be an aid. 
As a roadshow, the CBO has four or 
five men hitting town during the two 
weeks previous to the show goosing 
the sponsor body from behind to 
stir up any lagging interest. The 
Nebraska dates were not too good, 
nor the sponsoring grouvs very 
happy about the thing. Unit was 
asking an $800 guarantee for the 
one-nighters in towns of 18,000 popu- 


lation, representing a sponsor's loss | 
lot of this was | 


in both cases. A 
caused by insistence on the scale be-. 


ing too high, considering the bum | 


crops this year. Fremont (Neb.). the 
first date, asked $2.20 top and $1.65 
was the gate here. 

Talent in order includes Master 
Jerome (Marvin Merritt), xylophon- 
ist, okay; Snow Black and the Seven 
Dwarfs number, featuring Royal 
Brent, should be deleted as it pro- 
vides nothing; Harry Glasser, kid- 
accordionist, good; cowboy number, 
songs by ensemble, rope tricks and 
featuring Bobby Lyons singing ‘My 
Little Buckaroo,’ a neat number: 
Royal Brent, singer, does one num- 
ber too many; McCarthy-Bergen 
number with impersonations by 
Dawson Butler of McCarthy, excel- 
lent; a military number, too long, 
but a hand-getter; dance evolution 
by Ernie Glasser, all right; harmon- 
ica ensemble led by Johnny Special, 
oke; and the finale, a rah-rah stunt, 
good, 

Intermission taken at this point 
presses the a Cappella Choir, led 

y Edward Paul, and it does a string 
of semi-classical and religious tunes 
taking from 35 to 40 minutes. Boys 
are in good choral voice. 

Running too long are the numbers 
by Master Jerome, the Harry Glasser 
accordion bits, the western and mili- 
tary numbers, although some are ob- 
viously stretched to give the stage 
time to be set for the next number. 
Sets are not complex, but involve 
some building. One religious num- 
ber by the choir and the ‘Boys 
Town’ tune for a closer would be 
plenty in a pic house. Incidentally, 
the ‘Boys Town’ tune is written by 
the show’s producer, Will J. Harris. 

Too much credit can’t be given 
Harris in this show, because he had 
almost nothing to work with when 
he started and brought the kids to a 
remarkable degree of stage personal- 
ity, without losing their simon-pur- 
ishness, In the cowboy number, 
where eight boys spin ropes and do 
many clever things with them, is 
alone a terrific assignment to accom- 
plish. 

The show is already interesting 
Loew, and B. & K. houses, so in its 
present size its life will probablv be 
short. Comvany manager is Billv 
Mick ard the mnsical director is 
Arsene Siegel. Mick says the hone 
is to eer bring it to the N. Y. 
World Fair. 

Show, carrying as it does 70 peo- 
ple, is not burdened with too much 
salary, although the coin is cut uo a 
lot of wavs, None of the youns- 
sters is paid, of course. their money 
earned coming to the Feather Flena- 
Zan home. so to sneak. Six teachers 
travel with the comvany and school 
is held every mornine. During the 
day. thev’re taken in srouns on tour 
of whatever town thev’re plaving as 
Part of their educational ee 

orn. 


CENTURY, BALTO 


Baltimore. Oct. 8. 
D’Arteca House Orch (40). Dixie 
Dean, Kidoodlers (3), Hayden & 
rey: ‘Too Hot to 








_Loew’s local exveriment with mu- 
Sical stage flash. limited to 20 min- 
utes by deal with musicians’ union. 
which okayed slash in scale to $35 


This was the second date for | 











Handle’ | couple of songs. 


per man, takes some definite shape 
this week. Evidently convinced that 
pop type of doings more salable 
than long haired attempts hereto- 
fore, current layout has D’Artega, 
jazz arranger, in as guest conductor 
for ‘Jitterbug Symphony,’ with in- 
terpolated specialties in the groove. 

Opening with orchestral treatment 
of ‘Limehouse Blues,’ D’Artega, han- 
dling announcements as_ well as 
stick-waving, brings on Dixie Dean. 
blues singer, in feirish vocal of 
‘I'm Gonna Lock My Heart.’ Fol- 
lows with tricky and colorful ar- 
rangement of ‘Dinah,’ nicely re- 
ceived. 

Kidoodiers (New Acts), three lads 


with radio background, punch out a/| 
fairly interesting interlude on make- | 


shift instruments. Set good spot for 
jam session next, a hectic if some- 
what corny performance of ‘Flat 
Foot Floogee’ by orchestra, aided by 
vocal of house organist Harvey 
Hammond. Show takes a decided 
lift with entrance of Hayden and 
Mowrey. shag team, who hoof away 
to fairish curtain. Svmphonic ar- 


: |} rangement of ‘Where Or When’ frets 
present velocity, and not wear out | 


good _ reception. D’Artega makes 


| good anvearance and handles him- 


self with considerable showmanship. 
Biz big. Burm. 


FOX, DETROIT 


Detroit, Oct. 8. 
Phil -Spitalny Orch (22), Evelyn, 
Maxine, Three Little Words, Louis 
Da Pron, Rochelle & Lola, Ginger 
Harman, Sam Jack Kaufman's house 
band; ‘Five of a Kind’ (20). 


Phil Spitalny’s gal orchestra 
socked ’em here last summer when 
he chalked up a record at Westwood 
Gardens. He’s picking up currently 
where he left off in August, if not 


in a boxoffice way, at least in enter- 
tainment. 

Evident, however, Spitalny is the 
big draw despite much-publicized 
world preem of Dionne Quints’ ‘Five 
of a Kind’ (20th). Biz is generally 
pretty dull hereabouts, with resump- 
tion of work in auto plants marred 
by labor difficulties. 

Set spiffily, Spitalny’s aggregation 
turns in good job. Hot or harmoni- 
ous tunes, 22-piece band rates in the 
top bracket along with its bright spe- 
cialists. Especially Ginger Harman, 
billed as America’s No. 1 jitterbug. 
Tag or not, she’s about the cutest 
and ablest swing warbler to hit town 
in long time, and has to beg off. 

Evelyn is equally adept with her 
violin, and ditto Maxine and her 
torchy pipes. Three Little Words 
also offer couple of nifty tunes, es- 
pecially their contribution in band’s 
novelty, ‘A-Tisket.’ Spitalny’s glee 
club shows to good advantage in the 
same number. Band’s cleverest, how- 





ever, is closing rendition of ‘Bolero.’ | 


Lone male act is Louis Da Pron, 
gangling, nimble tapster. Provides 
needed contrast midway after nu- 
merous femme offerings. Spitalny 
himself rates ace on his m.c.’ing. 

Sam Jack Kaufman batons his 
house band in overture. Frank Con- 
nors, house tenor, is on a week lay- 
off. 

Biz good at early show Friday eve- 
ning (7). Pete. 


GARRICK, ST. LOUIS 


St. Louis, Oct. 8. 

Billy Fields. Billy Hagan, John 
Cook, Irving Karon, Romano, Ming 
& Toy, Harry Bardell, Deebold 
Twins & Meredith, Phil Bernard, Al 
Tint, Joyce Brazelle, Lillian Har- 
rison, Joan Mavis, Sunny Lovett, 
Line (14). 


It’s costing Bill Pickens, operator 
of the Garrick, plenty to revive 
vaude here through the medium of 
acts he books weekly to augment 
the traveling burlesque shows. That 


success of the enterprise may be 
near is indicated by a steady upbeat 
of patronage, especially from 
femmes. Inquiries at the b.o., ‘when 
do the vaude acts go on?’ cenvinces 
Pickens that natives here are about 
ready for this form of entertainment 
again. 
Currently, Pickens has the Dee- 
bold Twins and Meredith, ballroom 
and adagio trio; Ming and Toy, 
Chinese accordionist and _ singer; 
Harry Bardell, juggler, and Al Tint, 
yodeler and_ barnyard __ imitator, 
These acts, clocked at 44 minutes, 
cop approval. Miss Toy. a looker, 
without a trace of accent, scores 
with her interpretation of ‘A-Tisket.’ 
among other numbers, and her 
change from native costume to a 
glistening white evening gown puts 
the palm-pounders into action again. 
Bardell also draws heavy applause. 
and Romano, who mandolins and 
sings, also scores. 

Irving Karon vuts over ‘Now It 
Can Be Told,’ Billy Fields and Billy 
Hagan, the comics, please, and 








Fields tops his efforts in a cafe scene | 


when he produces rhythm with a 
couvle of tableknives thumped 
against plates, cups, saucers and bot- 
tles. Some of the blackouts drag 
in reaching a climax. The line, with 
plenty of routines. also choruses a 
The strivpers. Joan 
Mavis. Lillian Harrison and Sunny 
Lovett each make two appearances 
and peel right down to the G-string. 
They work with speed, in keeving 
with the fast tempo set for the bal- 
ance of the show. ahu. 


Embassy Newsreel, N. Y. 


Opening game of World Series be- 
tween Yankees and Cubs in Chicago 
(5) was headlined in program here 
last Thursday night (6). Movietone 
reel used by house for this contest: 
Besides pre-battle color and closeups 
of celebs, reel follows closely every 
scoring play, including Crosetti’s 
alertness in pouncing on the ball 
that caromed off Rolfe’s glove, to 
halt the tying Chicago run in the 
third inning. Also captures another 
snappy Crosetti defensive play, in 
the seventh, when he grabbed Rey- 
nold’s. grounder to siart a double 
play, which squelched another Cub 
rally. It’s a graphic photographic 
story of the first game. 

With every newsreel apparently 
|having received surplus items on 
| the critical war scare days in ku- 
| rope before the Munich peace setile- 
|ment, editors are confronted with 
trying to adjust it to present seiup. 
It means painstaking commentaiion 
to bring it up to date and even then 
| seems a bit anti-climactic. Anyway, 
| Paramount had vital phases of situa- 
|tion the preceding week. None has 
films of Munich confab. 

Movietone and Par break even on 
showing hurried call to colors, call 
of reservists in France, tearful fare- 
wells, trying on gas masks, digging 
bomb-proof cellars, etc. Crowds in 
streets of Praha, caught by Par, 
show apprehension felt there. 

Sumner Welles, speaking in staged 
interview on U. S.’:‘proper course’ 
for the future,.seems too much of a 
| plug for the administration as done 
| by Pathe, Clips. from Japanese-Chi-+ 

nese warfront by N2ws of Day fur- 
| nish a little action, though. some of 
scenes are foggy. Universal depicts 
group of Chinese natives who have 
| volunteered to fight for Japan. Nom- 
|ination of Thomas Dewey at Sara- 
| toga Springs and Governor Lehman 
at Rochester for N. Y., State’s chief 
|exec post are handled impartially 
|and adequately by Par, with audi- 
| ence rather lukewarm to both. 

Columbia-Yale gridiron battle 
| leads procession of football contests, 
jand is easily the best handled. Movie- 
tone’s straight coverage gives a fair 
idea of Luckman’s clever passing, the 
splendid drive of Columbia’s back- 
field and the team’s expert blocking. 
Par’s treatment of same game is 
largely a series of closeups superbly 
done. 

Universal has the Southern Cali- 
fornia-Oregon State game, won by 
former, 7-0, with the sole scoring 
play adequately stressed. Movie- 
tone has a tough one in the Notre 











mer took, 52-0, being impossible to 
show all of touchdown marches— 
just the easiest ones. U shows youth- 





fui military school teams tangling at 
Cornwall, N. Y., for laughs. Lew 
Lehr comments on chiropractors ex- 
aming perfect femme backs on the 
Coast, subject being in his groove for 
| punning. 

Remainder of newsreel material is 
|}more humdrum than usual. Included, 
for instance, are N. of D. shots on 
ballet dancers, launching sister air- 
ship of Hindenburg (U), Coullee 
dem (Fox), roller-skating derby (U), 
Society horse show at Piping Rock, 
L. I. (Fox). Whitestone bridge, near 
Flushing, L. I., fair site, and also $1,- 
000,000 fireboat being tested in N. Y. 
harbor (both Pathe), tornado dam- 
age scenes in Charleston, S. C. 
(Fox), man buys circus and invites 
Chicago children (U), N. Y. police 
parading at Madison Square Garden 
(U), preview of new 1939 auto 
models (Pathe) and Will Hays speak- 
ing at site of Edison’s first film show- 
ing in New York (Fox). Wear. 


STANLEY, PITT 


Pittsburgh, Oct. 8. 
Johnnie (Scat’) Davis Orch (12), 
Miss Meredith, Wayne Morris, 3 Slate 
Bros., Frazee Sis (2), Faye Carroll, 
Conklin & Thomas; ‘Room Service’ 
(RKO). 


_ Here’s one cf the smartest book- 
ings for the WB flesh spots in years. 
It’s a crackerjack layout, fresh, live- 
ly and entertaining, a miniature 
edition of the sort of thing Schwab 
and Mandel used to grind out in the 
good old days. It’s long on youth 
and plenty of zip. 

Covers more than an hour and 
seems half that long. What’s im- 
portant, too, unit has beaucoup 








Davis and Wayne. Morris, both of 
above-average film reps. 

Davis, of course, is right at home, 
having made the deluxe circuits for 
several seasons with Fred Waring’s 
outfit. Batoning a 12-piece crew 
| that’s not bad at all on its own, he 
turns in a slick job all the way, 





'm.c.ing like a veteran, pushing the | 


show out at a rapid-fire tempo and 
{knotting things in his own. niche. 
|Gives out hot on the trumpet and 
scats through a flock of songs he’s 
done in pictures for heavy returns. 
| Davis likewise brings on Morris 
cutely next-to-closing and latter 
keeps up the pace with an amusing 
jand_ self-kidding monolog. Packs 
| bundle of laughs and his boyish per- 
sonality, together with an attractive 
shyness, helps loads. For laugh fin- 
ish. Slate Bros. (3) come on and in- 


Dame-Kansas runaway, which for- | 


marquee pur from Johnnie (‘Scat’) | 


| 
| 


} 











| 
| 





them, but Morris particularly, with | 





! 
here for years but never have 


worked so well. Like the Ritzes in 
their ‘more recent vaude_ days, 
Slates’. hoofing, once a long suit with 
them, accounts for only a minor sec- 
tion of the act. Most of it is patter, | 
situations and bits, and all in the| 
groove. For additional guffaws, they 
bring on Faye Carroll, as the dumb- | 
dora, who takes a ribbing from the} 
boys. They give her a chance, how- | 
ever, to get off a song at the end and 
femme, a looker, reveals an okay | 
voice. Par had Slates for ‘College 
Swing’ and any major studio look- | 
ing for Ritz competish could do 
plenty worse. 

Frazee Sisters, both  stunners, | 
smack over a vocal session at the 
mike and go over big in three num- 
bers, winding up with swell ar- 
rangement of ‘Joseph.’ Femmes have 
come a long way in the harmony 
line in few years and no reason why 
they shouldn’t eventually reach the 
top. Conklin and Thomas round out 
the talent with some vigorous shag- 
ging, good-looking kids fitting the 
atmosphere like a glove. Band Davis | 
leads has its own femme vocalist. 
gal billed simply as Meredith, and 
she’s on early for several click min- 
utes. 

Biz big. Cohen. 


ee 


STRAND, N. Y. 


Johnny Messner Orch, Chester) 





Morris, Mary Small, Ray & Trent, 
Jeanne D’Arcy; ‘Secrets of An Ac-| 
tress’ (WB), reviewed in this issue. 





This is a.one-week show and some- 
what weak. It’s the first under the 
new policy that isn’t. in for a fort-| 
night. Johnny Messner, not as well | 
known as bands preceding him, has | 
the boxoffice misfortune of having 
been booked with a weak film. 

Messner, however, has _ Chester 
Morris on the bill with him, plus 
Mary Small, both of whom do much | 
toward boosting the week’s pit show. 
Morris is carrying a good act, in-| 
cluding some magic, while Miss} 
Small helps with her swing songs. | 

Harry Gourfain'’s show lacks color 
generally and does not pace well. | 
Messner opens weakly and except 
for the music-box interlude with one 
of his men, billed as Prof. Cole- 
Slaw, his band does not excite. The 
closing swing number is his best} 
and should open the show. -Vocal | 
soloing and choral work by Messner | 
and his men lack punch, poorest ef- | 
fort being in the medley of college | 
songs. A pop on top of the opening, | 
led vocally by Messner and two of} 
the boys, particularly staggers. 


Messner carries Jeanne D’Arcy, | 
who sells one of her two numbers, | 
‘You Go to My Head,’ very effec- | 
tively. 

Messner’s orchestra, from the Mc-| 
Alpin hotel, N. Y., uses the novel | 
music box specialties to advantage. 
He and George Hamilton’s band have 
been spatting over the music box) 
style. | 
Show also includes Ray and Trent. 


nicely. Char. 


PALACE, M’W’KEE 
Milwaukee, Oct. 8. 
Veloz & Yolanda, Jerry Shelton, 
Ben Beri, Carter & Holmes, Jimmy 
Innes’ house orch (11); ‘Campus 
Confessions’ (Par). 


With Veloz and Yolanda current 
and Benny Goodman and Gene 
ee to follow, house is having no 
trouble playing to capacity with its 
off-and-on vaude policy. 

Jimmy Innes’ house orchestra 
clicks with a medley of smooth 
tunes, spotting trumpets, sax and 
trombone. Classical violin solo from 
Innes is followed by Carter and 
Holmes, from Chicago. Comedy act, 
which includes terps and acros, has 
audience laughing continually. 





| Tuxedoed 


| exchanges. 


| York histros. 
, ters, click recording of the tune out- 


| usual, 





Jerry Shelton, with his accordion. | 
is surefire with old but streamlined | 
numbers, including ‘Stormy Weather’ 
and ‘Flight of the Bumble Bee.’ 

Ben Beri, better-than-average, 
juggler, offers a satisfactory comedy 
routine, getting the laughs consist- 
ently. This paves the way for Veloz 
and Yolanda, who slip from their 
usual dignified ballroom stuff to of- 
fer ‘Darktown Strutter’s Ball’ and 
‘Alexander’s Ragtime Band.’ ‘Waltz 
Poem’ and ‘Cobra Tango’ go over 
big as encores. 








Jitterbug Hypo | 








(Continued from page 1) 


! 





night a week for four weeks. 
Champs .chosen each night meet for | 
house championship the fifth week) 
—which is this one. Next week, | 
winners at each theatre will vie with | 
each other at the midtown Earle. | 
Following week they will play the) 
Earle at regular pro salaries and the | 
week after that they go to Brooklyn. 
to make a short at Vitaphone. 
Warner houses holding the contests | 
are the Alhambra, Allegheny, | 
Frankford, Oxford and Kent. Indies 
going for it include Faye, Philly: 


dividually get his autograph and | Runnemede, Runnemede, N. J.: and 


then tear them up when they dis-| Broadway, Camden. 


|cover it’s Wayne instead of Chester 
Morris, 
wee 


k. 
} Slates have been coming around 


} 
| 


who played Stanley last | 


| 
i 


Instead of pro- 
fessional engagements offered by 
WB, indies giving straight prizes of 
$25, $15 and $10. 


— 


APOLLO, N. Y. 


Blanche Calloway Orch with 
Charles Pharm, 3 Harvards, Johnny 
& George, Two Novels, Earle & 
Frances, Pigmeat, Jimmie Baskette, 
Vivian Harris, House Line (16): 
‘Prison Break’ (U). 








Apollo has been setting up some 
better than ordinary stage fare late- 
ly and the current offering suffers 
slightly in comparison. Biggest slice 
of the overboard show (85 mins.) is 
taken up by production numbers 
and skits, splitting the remainder of 
the time among five acts. Blanche 
Calloway’s crew with Charles Pharm 
doing the vocals okay, is hot and 
ordinary alternately, and cuis in for 
35. mins, but the Two Novels (New 
Acts), and Earle and Frances take 
return shots during the band siint. 

Lineup rates with the cusiomers, 
though, a packed house indicating 


| its approval often when caught (8). 


Opens in a gym setting with the 
house line decked out in maroon 
sports sweaters, lettered with a 
white H, and white tights, and 
Jimmie Baskette piping via the p.a. 


hookup. Line neatly paces itself 


| through a dumb-bell swinging routine 


that fades into the 3 Harvards. Lat- 
ter are comedy dumb-bell jugglers. 
straight foils for the 
deadpanned gags of the other two 
while tossing the wood with speed 
and accuracy in three-cornered 
Gags could stand re- 
furbishing. 

Johnny and George have been 
around in theatres and night clubs 
and had a finger in the debut of 
last year’s hit, ‘Bei Mir ‘Bist’ Du 
Shoen’ while at one of the New 
The A- ‘r---"-: Sise 


distanced them in the resuiian: sauf- 


\fle. They duet with one at the 
|piano, then solos by the non-play- 


ing half make turn click. First, it’s 
bombastic style then in soft ‘Music, 
Maestro,’ tempo. Wind up with scat 
version of ‘St. Louis Blues.’ 
Pigmeat clicks, as usual, but his 
stuff is from the book. First trip is 
with Jimmie Baskette and Vivian 


Harris, using burley’s unexpected 
husband blackout. Gets howls, 
thouvh. Second, also a blackout, is 


familiar to burley, too, and uses the 
same straights. It’s the picture-set 
bit, with Baskette as the director. 
Punch line in the latter is weakened 
by cleanup. 

Line girls have more to do than 
showing pretty evenly in 
four dances. Midway, they’re on for 
the standout try in long, hoopskirted 
dresses for their ‘Champagne’ dance, 
neatly coupled with the current ‘You 
Go to My Head.’ Again near the 
close ponies return for a tap bit done 
in eye-searing black and white cos- 
tumes, eitht togeed as femmes and 
eight as boys. Femme half of Earl 
and Frances (New Acts) helps here 
with a tune. Costumes are retained 


| On perhaps a little too long, male| for the 4 i i 
team of contortion acrobats clicks | : e finale, which brinvs on the 


whole company, and fades under 
fast-changing lights, simulating slow 


| motion. 
| Blanche Calloway’s outfit hasn’t 


been under her baton long. She 
picked un the band in Boston sev- 
eral months ago. It’s in the vit here 
for the show under a _ sub-leader 
then shift to the stage where Miss 
Calloway picks up. Crew is ham- 
pered bv some r arrangements, 
Miss Calloway pipes plenty. 


— 


LYRIC, INDPLS. 





1 Indianapolis. Oct. 8. 
Ozzie Nelson Orch with Harriet 
Hilliard, Benny Baker with Lew 
Spencer & Jeffry Gill, Marc Bal- 
lero, Evelyn Poe, Freda Sullivan; 
‘Mysterious Mr. Motto (20th). 





Packed into 62 minutes of well- 
staged entertainment, Ozzie Nelson 
presents one of the most pleasing 
dance band revues to come to town. 
Band has original arrangements and 
special lyrics, with Nelson m.c.’ing 
effortlessly. 

He opens with ‘Alexander’s Rag- 
time Band,’ then swings off into 


‘Old Gray Bonnet,’ in which orches- 
tra members join for vocal. Evelyn 
Poe comes on to torch ‘Rhythym 


Man,’ followed by ‘A-Tisket’ and 
then repeats on ve Bug,’ which 
,she duos with Nelson. Freda Sul- 


livan scores solidly with a re- 
Strained, polished acro dance. . 

Band gives out once more as Nel- 
sen vocals ‘Band Leader Blues,’ in 
which he extolls the trials and tribu- 
lations of a band leader. Low spot 
of the bill is Marc Ballero, who 
Rives quantity of imitations which 
lack quality. Miss Hilliard clicks 
with her special lyrics on ‘Remem- 
er Me?’ in reference to her marital 
life, and straights on ‘Says My 
Heart,’ ‘Kid in “Three-Cornered 
Pants’ and ‘Music, Maestro.’ 

Benny Baker shows that he has 
nct forgotten his former vaude days 
before going to Hollywood, by per- 
forming in a free and easy comedy 
style. He gags and then introduces 
Jeffry Gill for a vocal of ‘Thanks 
for the Memory’ and w Snrencer, 
who tavs. Baker walks up and down 
the aisles and sits with the audience 
during the turns of his partners, 
Show closes with band playing 
‘Martha.’ 

Biz good at last show Friday (7), 
with standees. Kiley. 
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Midget Littl Theatre in 5th Season; 


Air-Cooled and 


@ieewens 





(Week of Oct. 10) 


‘Abe Lincoln in Mlinois’ (R@ymond 
Massey), Ford's, Baltimore (10-12). | 


‘Amphytrion’-‘Sea Gull’ (Lunt and | 


Seats 44 at $1 Top 





Pittsburgh, Oct. 11. 

Kilbuck little theatre here 
week opened its fifth season with 
a sellout premiere of ‘Mr. and Mrs. 
Phipps,’ a satire by John Hamilton. 


Although the play was new, the sell-| 


out was a familiar story at Kilbuck. 
Its shows are nearly always sell- 
outs, for it’s something of a local 
institution—and the house seats only 
44 persons. Standees are never ad- 
mitted. 

Whether, as its enthusiasts claim, 
it is the ‘tiniest legitimate playhouse 
in America’ or the ‘most completely- 
equipped little theatre in the world,’ 
it does have a unique background 
and a colorful history. It’s believed. 
to be the only air-conditioned little’! 
theatre and the only cellar play- 
house in the country. And even, 
though it is run as much as possible 
like a professional theatre, its set- 
up is such that it always operates 
at a loss—even at virtually constant 
cavacity business. 

Kilbuck was started as the private 
plaything of Robert Alan Green, re- 
tired legit actor, but it is now his 
principal interest in life and he 
gives it all his time. 
care about making money on the 


venture—he doesn’t even care par- | 
He’s | 


ticularly how much he loses. 
intensely serious about the theatre 


and spares neither expense nor ef-| 


fort to do artistically worthwhile 
productions. 
Giving Kids a Break 

But more important, he’s trying 
to give experience and training to 
ambitious and talented young peo- | 
ple. His company numbers 31,! 
chosen from 1,800-odd applicants. 
However, he’s trying to draw more 
aspirants, for he feels there is in- 
sufficient opportunity for beginners 
to gain experience. He expects to 
enlarge his theatre and even hopes 
to form another similar project on; 
the Coast. It should be added, in- | 
cidentally, that besides coaching his | 
proteges gratis, Green tries to sup-| 
ply them with carfare and other | 
costs of working with his group.| 
Plavers, however, do not draw sala- | 
Ties. 


Green organized the Kilbuck the-, 


aire as an outlet for his own 
thwarted acting ambitions. After 
achieving some success in the toy 
business, he went on the stage and 
played in stock and some early 
films, as well as appearing on 
Broadway. Then just about 10 years 
ago, on the eve of leaving with 
Spencer Tracy to try for a career 
in Hollywood, he was run down by 
a taxicab and his leg was crushed. 
He spent 18 months in a hospital 
and has had 14 operations. He ex- 
pects to undergo a 15th in New 
York this fall, but regardless of its 
outcome he plans never to give up 
his present activities for an acting 
career. 

Meantime, Green had taken a 
highly profitable flyer in New York 
real estate, which he has retained. 
He also married Mrs. Dora Elliott 
Bain; widow of Benjamin Franklin 
Bain, toy inventor and manufac- 
turer. Mrs. Green continues to op- 
erate the toy firm, which is located 
in Pittsburgh, next door to the 115- 
year-old Kilbuck mansion. The the- 
atre is located in the latter’s cellar. 

Lower-Case Stage 


The playhouse not only has a mere | 


44 seats, but the entire place is built 
on similar diminutive lines. Stage 
measures only five paces by three, 
with an eight-foot proscenium. It 
is supposed to be a replica of the 
celebrated experimental theatre in 
Bergen, Norway, in which Ibsen di- 
rected for a time. The house is so 
players must contend with a solid 
backwall pierced only by a single 
arch and there is just one side exit, 
right. But some ingenious effects are 
Wroegnt by arranging playing space 
and sight lines. Sets are built in 
four pieces: one right, one left and 
two rear. Both sides of the flats 
are used. 


Green is a stickler for theatrical | 


etiquette. He never permits late- 
comers to be seated during a scene. 
He has call boys for his players, 
there is handsomely furnished 


(though small) green room and| 


showers in the dressing rooms. As 
stated above, the house is air-con- 
ditioned. The theatre cost $4,000 to 
build. 

There is a single admission—$1, 
including tax That figures a capac- 
ity week's business at only $264 
and (on a normal season of 40 weeks) 
a total gross of $10,560—from which 
taxes must be deducted. But that’s 
only the beginning. Since Kilbuck 
is a community enterprise and Green 


| doesn’t care about profit, many per- 
last | 


| 


| week the house was already entirely 


Green doesn't ! 


| viewers, 


| woman, her son, Reid Jackson, juven- 


Fontanne), Colonial, Boston. 
‘Blossom Time,’ Nixon, Pittsburgh. 


formances are sold to women’s clubs ncaa ye Harding), Bilt- 
for benefits. In such cases the club ™ore, Los Angefes. xt 
gets $20 and Kilbuck keeps $24 of ‘Cirele,”’ Queensboro, Elmhurst, 
the $44 gross. In all cases the club L. I, N. Y¥. (16). 


must turn over its entire $20 to the ‘Leave It To Me,’ Shubert, New 
charity, paying the expenses itself. pfaven (13-15). 
nba My = charity must be an- ‘Golden Boy,’ Cass, Detroit, 
nounced in advance. Rave : are ae me 

For many other performances, High Tor, sebalnegy Brooklyn, 
which no outside organization spon- ‘I Am Different (Tallulah Bank- 
sors, 50% of the gross is given to head), Selwyn, Chicago. 
charity. In addition, Green invari- ‘Knickerbocker Holiday’ (Walter 
ably refuses to sell his stage furni- Huston), National, Washington, D. C. 
ture, props, etc., but turns them over ‘Madame Capet? (Eva Le Gal- 


to needy families. He also spares 
no expense in production. For in- 
stance the current play, ‘Mr. Phipps,’ 
has a Malibu Beach, Calif., locale, 
so while visiting there last summer, 
Green bought the proper furniture 
for the production on the spot and 
had it shipped east. 
Advance Sellout 

In its four year history, Kilbuck’s 
reputation has grown steadily. When 
the current season got under way last 


lienne), Locust St., Philadelphia. 

‘Pins and Needles,’ Davidson, Mil- 
waukee (9). 

‘Shadow and Substance’ = (Sir 
Cedric Hardwicke), Royal Alexan- 
dria, Toronto. 

‘Soliloquy,’ Curran, San Francisco. | 

‘Susan and Ged’ (Gertrude Law- 
rence), Harris, Chicago. 

‘Tobacce Road,’ Shubert, Newark. 

‘What a Life,” Wilbur, Boston. 


sold out clear through next Febru-|  ‘Whiteeaks’ (Ethel Barrymore), 
ary. In professional theatre circles P!ymouth, Boston. 

as well as among Gren’s acquaint-| ‘Women,’ Shea’s, Bradford, Pa. 
| ances, the name of Kilbuck has like- | (10); Shea’s, Jamestown, me. Wa caer 
'wise spread. During their Pitts-|Shea’s, Erie, Pa. (12); Colonial, 
burgh. engagéments touring stars; Akron (13) Park, Youngstown 
| frequently visit the place to meet. (14-15). 


Green and, although conflicting | 
schedules prevent their seeing a per- 
formance, they always insist on in- 
specting his theatre. The _ local 
dailies also regularly send their first- 
string critics to cover the Kilbuck 
openings. A special preview per- 
formance is always given for the re- 
as Kilbuck’s 44 seats are | 
inadequate to accomodate them 
otherwise. 

Green stages most of his own pro- 
ductions, but is assisted by Madeline 
Skelley Foust, head of the drama | 
school at Duquesne’ University. | 
Andrew Wise, at 21, is said by Green 
to be the youngest regular stage 
manager in the business. Other 
principal members of the troupe are 
Eula Mae Jackson, leading character 


| *You Can’t Take It With You,’ 
‘Hanna, Cleveland. 


Sklar, Levy, Marshall, 
Turney, Lewis Set For 
Golden’s Fellowships 








Remaining five recipients of the 
John Golden fellowships for prom- 
ising playwrights are George Sklar, 
Melvin Levy, Robert Turney, Philip | 
,|Lewis and Janet Marshall. Pre-| 
| viously awarded one of the fellow- 
| ships was Stanley Young. Commit- 
ile, and Keith Lundy, young leading | tee which made the selections in- 


man. Among the Kilbuck produc- | cludes Frank Crowinshield, Golden, 

Tage been ene cg pe Burns Mantle, George S. Kaufman 
oll’s House,’ as well as ‘Wedding | : : 

Clothes,’ ‘A Gauntlet, ‘The Illusion | 24 Sidney Howard. 

of Glamour,’ ‘Contacts’ and ‘Jack and| Fellowships will be awarded from 


Jill.” Productions are generally con- | a fund of $5,000 donated more than 
tinued for 20 weeks, but ‘Mr. and , year ago by Golden, who was in- 


Mrs. Phipps’ may play all season. re , 

Despite all its liar amet qualities, SPired to put up the coin by 8 sp ouch 
Green claims Kilbuck’s most unique by Howard at the first American 
asset for the training of young ac- | Theatre Council convention. 
tors is the proximity of the audience | 


| 

















to ton. siege, Wes a slever aives 2 | first was to award five fellowships of 
. ; Sa) i 
bad performance, he explains, it isn’t | $1,000 each, but a an ste Ge- 
necessary for the director to tell him | cided to divide : ° a a | 
so—he can hear the audience com- | °!* authors who | aes oa heen aa! 
ment to that effect. What's more,|‘S®- It is not indicated eae | 
he not only hears how bad he is, | ney is being distributed. All the) 
‘but just what it is the spectators recipients sae pe fellowships are al- 
don’t like. It's ‘mighty humbling,’ | ¢4y at work on new plays. 
Green says. Sklar collaborated with Albert 
: |Maltz on ‘Merry-Go-Round’ and 
E ‘Peace on Earth’ and with Paul | 
ement Peters on ‘Stevedore,’ all of which | 
ngag $ were produced on Broadway. His’ 
‘Life and Death of an American’ is | 
Ethel Merman, ‘Swing to the Left.’ | being readied for production by the | 
Night Reade, Terry Fay, ‘Dance Federal Theatre. He also wrote | 
“ae : ‘Away From It All,’ which was) 
— atrice Herford, ‘Run, Sheep, | tested last summer at Carmel, N. Y.! 
yearry poulliyan, Barry Sumpter, oy ealtaied with Pen Sanery: | 
“Yankee Fable.’ | ‘Exiles,’ an original whic amue 
wal Hy wy oO Green- Goldwyn bought and is now neared 
; ry Amon e »- a play, ‘ h ’ 
Eustace Wyatt skine Sanford, |" > *” , pivieiwrn, ‘ 
| Vladimir Sokoloff, ‘Danton’s Death. | _ Levy's produced plays are ‘Gold | 
_Ned Wever, Ruth Lee, G. Patt Col-| Eagle Guy’ and ‘A House in the 
lins, Ruth Abbott, Muriel Starr, | Country.’ His ‘The Democrats’ is un- | 
aa aa naa , Savage, Evelyn | produced and he is now working on | 
George Sidney, Gerta Rozan, Clay | ra vin a Ll aap grate 
Spencer, Ann Thomas, Houston Rich- | ‘ yg ED cede stele 
ards, Edith Leslie, ‘Tonia Lawton, ee aaa een ae ras | 
George Spaulding, Sdra Arms, Mor- Pioneers’ and ‘Sons of All These 
timer H. Weldon, May Gerald, Don-| Men.’ He has also written for RKO, | 
fe byrne 47-4 my Tony | Metrg and Paramount. 
| Lord, Muriel De Lisa, Perle Kincaid. | f ‘ 
|Franklyn George, Alven Dexter | Turney wrote ‘Daughters of 
|Martha Mitchell, ‘Window Shopping’ Atreus,’ which Delos Chappell pro- | 
(complete cast). duced in 1936, is rewriting ‘Don | 
Carlos’ and ‘American Eagle’ and. 
| also adapted ‘David Copperfield’ and 
OPERA IN SYRACUSE ‘Esther Forbes’ ‘A Mirror for 
Syracuse, Oct. 11. | Witches,’ the latter two unpro- 
| Undaunted by the failure of sev- duced. 
‘eral previous operatic efforts in , : 
| Syracuse, the National Opera Co., | Reged wry he eS: Sar ae 
headlining James Melton, will try | Pays — ave been held under | 
| performances here Oct, 26 and 27. 
| The presentations will be in the Em- 
|pire theatre, now a film house, but | 


none produced. They include ‘Some 
of the Time,’ ‘Follow the Furies’ 


: ; | (collaboration with Eleanor Carroll | 
| One-time 1 wp * | : 
are ae aoe Bie say on Chilton), ‘Out of Control’ and ‘News | 
| Traviata.” 7 c from “America.” He has half fin-| 


ished a new one. 


If the new attempt clicks, several | e 
Miss Marshall has written ‘A 


other operatic series will probably’) 


Current Road Shows | 
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The ‘cultural and recreational department’ of the International 
Ladies’ Garment Workers Union, which operates ‘Pins and Needles’ 
at the Labor Stage, N. Y. (formerly Princess), is engaging some out- 
side players, although the outfit is supposed to use only Amateurs 
from various shops and offices in the garment center. An Equity 
member made complaint to the association, alleging discrimination 
and pointing out that the ‘Pins’ players are also members. 

Equity put the matter up to the management, which replied in 

detail to the effect that while a few professionals had been engaged, 
the union preferred to ‘use our own people.’ Union has made it a 
point not to deny that their players are virtual amateurs, although 
they were required to join Equity or its chorus branch by the man- 
agement. 
In support of its contention that Labor Stage does not propose 
going outside the membership of ILGWU for players except only 
occasionally, the unionists have relinquished the rights to ‘The Out- 
ward Room,” which was slated for presentation this fall. Announced 
that Sidney Kingsley, who dramatized the Millen Brand story, had 
bought back the script. 

Matter was said to have been amicably settled and in view of the 
fact that ‘Labor Stage had decided to adhere to its general policy to 
confine its cast for all production to membership in ILGWU, it was 
felt that presentation of ‘The Outward Room’ under the circum- 
stances might not be advisable.’ Fxplained that at least several parts 
called for players of experience, with the unionists conceding they 
would not supply the talent from their ranks. 

‘Pins’ is making a run of it, date in New York being indefinite, 








| way under the title of ‘Clear All Wires.’ 
Idea at, 


option by Broadway producers, but | into Muni Seroff’ 


| be slated during the season, and 


intimate revue now being in its 46th week. 


Inside Stufl—Legit 


‘The Fabulous Invalid,’ which Sam H. Harris opened at the Broadhurst, 
N. Y., Saturday (8) night, is said to represent an investment around $80,000, 
although it is not a musical. Program is flooded with credits responding 
to the assistance given during the time show was prepared. Management 
expresses its gratitude to May Davenport Seymour, of the Museum of the 
City of New York, and George Freedley, of the New York Public Library, 
for ‘their invaluable assistance in supplying source material for this pro- 











| duction.’ 


At least 45 managers, authors and directors are thanked for their per- 
mission to use scenes from dramatic plays, and 35 composers, lyricists 
and publishers are given the duke for allowing the use of many songs 
used in the performance. 





Lyceum theatre, N.Y., is seeking damages from Philip Dunning on the 
grounds that he did not fulfill a booking of ‘Bedtime for Ali Baba’ and 
thereby kept the house dark three weeks. Show was tried out two seasons 
ago with Jimmy Savo in the lead. Dunning did not consider the play 
had a chance on Broadway and scrapped it after having invested $24,000 


‘in the production. 


Manager contends that had he brought ‘Bedtime’ into the Lyceum the 
house might have missed getting ‘Having Wonderful Time,’ which scored 
a goodly run. House people claim it cost $3,300 to keep the house dark, 


however. Attorneys are seeking a settlement rather than have the matter 
go into court. 


Dean Carlton, in the cast of ‘Leave It to Me,’ forthcoming Vinton 
Freedley musical, is the only one who was in the original Bella and Sam 
Spewack play from which it was adapted. Show was then known as 
‘Sweeney’ and was the Spewacks’ first playwrighting effort. It was first 
produced in 1930 at Hedgerow theatre, Moylan-Rose Valley, Pa., with 
Carlton, then known as Carl Reukauff, in one of the leads. Play was not. 
a success and was extensively rewritten, subsequently reaching Broad- 
Present version of the show 
Victor Moore, William Gaxton and Sophie 
Carlton has been active mostly in radio the last 


has songs by Cole Porter. 
Tucker have the leads. 
couple of seasons. 





Lewis Howard, who is making his Broadway debut portraying Alfred 
Lunt in a brief scene in ‘The Fabulous Invalid’ at the Broadhurst, N. Y., 
is a protege of the Lunts and got his first stage part through the inter- 
cession of Lynne Fontanne. Lad is an admirer of the acting pair and saw 
them in ‘Idiot’s Delight’ 63 times, frequently writing Lunt comments on 
their performances. Finally met the pair just before they sailed for 
Europe last spring. Miss Fontanne asked Joseph Heidt, Theatre Guild 
p.a., who summers at the Suffern (N.Y.) playhouse, to get Howard a job 
at the strawhat. He debuted in ‘Petrified Forest’ there and during a 
company party one night did an impersonation of Lunt in ‘Idiot’s Delight.’ 
Kaufman and Hart heard of it and put him into their ‘Invalid’ show. 





Perhaps a minor echo to the $500,000 casualty that was ‘The Eternal 
Road’ at the Manhattan Opera House, N. Y., is the claim of an 
indemnity bond broker for the premiums on sureties of the box office staff. 
It appears that the management of the religious spectacle had promised 
the treasurers it would pay for the bonds. Broker was unable to collect, 
however, and started action for recovery. 

Last week Saul Abraham, Frank Frayer and Harry, Benson, who han- 


dled tickets at the Manhattan, were handed summonses and will probably 
be forced to pay the premiums. 





Moss Hart and Geo. S. Kaufman whenever opening shows cold, as hap- 
pened with ‘Fabulous Invalid,’ distributes cuffo ducats for the dress ree 
hearsals to the cast with the solemn vow they’re not to go to any profes- 
sionals. Only laymen are to be invited. It’s for the double purpose of (1) 


getting a truly representative, average theatregoer reaction at these divess 


rehearsals (which are in lieu of breaking in out-of-town), and (2), also to 
eliminate any wise-guy enthusiasm—or lack of it—as results when the 
showfolk are prominent in any theatre audience. ; 





One evening last week at the Miller, N. Y., the theatre was sold out 
to the East Side House, a social settlement movement along the East River 
front, ‘a dead end’ section of the city of New York. Those high-hatted 
people who saw ‘Kiss the Boys Goodbye’ that performance paid as high 
as $20 per ticket. 

The lower floor represented $4,000 alone to the charity. House capacity 
is $2,300 nightly at $3.30 top regularly. 

Carnegie Tech drama school, Pittsburgh, is well represented this year in 
‘You Can’t Take It with You.’ Franklin Heller, 1934 graduate, has stepped 

s shoes as Russian ballet master in company on Broadway, 
while Patti Littell, who finished year later, is playing role of Essie on road. 
Ingenue in touring edition of Kaufman-Hart Pulitzer winner currently is 
Katharine Stevens, daughter of Sam Wood, the pic director. 





Joy Hathaway, who has a small singing part in ‘The Fabulous Invalid, 
at the Broadhurst, N. Y., was almost prevented from playing the preem 
when a tiny bone became lodged in her throat a couple of days before 











there is also a possibility that legit 


Streak of Pink,’ ‘A Liberal Educa-| the opening. She hasn’t missed a show, although she is under a doctor’s 


| tion’ and ‘The Walrus Said,’ none of care. Actress gave up parts in the Seth Parker and ‘Stella Dallas’ radio 
may be tried again at the Empire. 


‘which have been done on Broadway.| programs to do the Kaufman and Hart legiter. 
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BROADWAY NEEDS PIC COI 


FTP’s Commersh Plan to Meet 
Or Better Unions’ Wage Scales; 
Spotlight ‘Supper Players’ Protest 


WPA has outlined its proposals if 
and when the Federal Theatre Proj- 
ect makes tie-ups with commercial 
managers. Plan was drawn up at 
the suggestion of Equity, which, with 
other stage unions, has been con- 
siderably concerned over the ten- 
dency of FTP to siray from the re- 
lief field for which it was designed. 
Commercial deals have already been 
entered into on the Coast, although 
several proposed around New York 
were dropped. 

The proposed contract to be fol- 
lowed, should a WPA show be 
turned over to a manager, was 
drawn up in letter form by J. How- 
ard Miller, assistant to Hallie Flana- 
gan, national FTP director. While 
the government would continue to 
pay the security wage of approxi- 
mately $23 weekly, the manager 
would assume an additional pay- 
ment of $3 per day, which would lift 
the actors’ stipend above the Equity 
minimum. 

In addition, the manager would 
pay transportation, which would in- 
clude lower berths in Pullman’s if 
required, all theatre rentals, all ad- 
vertising, provide additional stage 
hands other than three department 
heads which would be with the out- 
fit, and all musicians other than a 
musical director, who also would be 
in the original FTP unit. Latter’s 
end includes all the production. 
Proposed that the shows would play 
percentage as with regularly booked 
shows, with WPA getting a share of 
the managerial end. 

Stated that while the players 
would receive $44, or $4 over the 
minimum, the stage hands would get 
the scale wage, lowest being $56 
weekly, while department heads on 
the road are paid $100. It is not un- 
usual, however, for deckhands to re- 
ceive more than players, that going 
for some Broadway snows. 


‘Haiti’ First on Tour 


First FTP show to go on tour is 
‘Haiti,”, colored-cast drama_ that 
played the Lafayette, Harlem and 
then Daly’s. Attraction is going into 
the ‘Copley, Boston, but it will be 
under the WPA direction and the 
players will be allowed $3 per day 
subsistance money in addition to 
their wages. A company of ‘One 
Third of a Nation’ is also going to 
the road, with Philadelphia the first 
stand. 

While Equity is considering the 
WPA commercial tie-up plan, it is 
known that officers of the associa- 
tion are opposed to the idea because 
it would eliminate the right of the 
individual to bargain with the man- 
ager as to salary. Understood that 
Equity will advise Miller that there 
be no limitation of pay to players on 
the part of managers, should the plan 
eventuate. : 

Should Equity take the stand of 

(Continued on page 50) 


Equity Nixes Plea For 
Rehearsal Coin Relief 
Due to Weiles’ Illness 


Mercury Theatre made an unusual 
application to Equity’s council last 
week, which was rejected. Manage- 








ment stated that Orson Welles, who | 


is directing ‘Danton’s Death’ and ‘Too 
Much Johnson,’ was ill for a time 
and for that reason wanted relief 


from payment of rehearsal money. | 


Players involved, however, appeared 
and stated that rehearsals had con- 
tinued right along. Mercury was 
thereupon ordered to pay whatever 
was due. Rehearsal pay is $20 week- 
ly after the five-day probationary 
period, 

Welles appears in ‘Danton,’ which 
is due to begin a series of dress re- 
hearsals late this week. As such 
Showings are generally sold to or- 
ganizations, players will receive full 
Salaries, although the show is not 
due to formally debut until Oct. 24. 





Loftus Wins First Round 





Shubert Holding Corp., must go to 
trial on the $50,000 accident suit 
brought by Cissie Loftus for in- 
| juries received by her on the stage 
lof the Shubert 
February, N. Y. federal Judge God- 
| dard decided Saturday (8), when he 
| refused the action on 
| jurisdictional grounds. Miss Loftus 
| sustained injuries on the stage of the 
{theatre during a performance of 
| ‘There’s Always a Breeze,’ in which 
|she was co-starred. 





Boston theatre last 


to dismiss 


| Shuberts contended the suit should | 


| have been brought in Massachusetts. 
| Judge Goddard held that the cor- 
poration has a N. Y. office and that 
Lee Shubert had been served in the 
suit in New York. 


TMAT HARMONY; 
IRONS OUT 
KINKS 


Situation within the Theatrical 











Managers, Agents and Treasurers 
union, has again quieted down, much 
to the surprise of those who partici- 
pated in the turbulent meeting over 
constitutional changes. After an 
orderly session last Sunday (9) last- 
ing from early afternoon until 9 at 
night without intermission, the kinks 
which caused ructions on the pre- 
vious Sabbath were ironed out. 


Around 200 members were pres- 
ent, about double that required for 
a quorum, so that the result is offi- 
cial.. Copies of the third draft of the 
proposed reconstructed constitution 
will be mailed to all members, and it 
is predicted that adoption will be 
virtually unanimous. Result of the 
vote is expected to be known early 
in November, after which TMAT 
will go about the business of electing 
officers and a new board. 


Pacification of the factions was 
accomplished at a round table ses- 
sion of those who had expressed op- 
posing views previously. The con- 
ferees realized that concessions 
would have to be made by. each of 
the various groups; which will re- 
main much the same as now. 


The idea of forming chapters, each 
having a council and officers, also a 
treasury, was eliminated. The sev- 
eral groups will continue to operate 
under their own rules, but will be 
subject ‘o the assent of the board. 
Believed that later, when TMAT ex- 
pands, there will be further consti- 
tutional changes, but it was agreed 
that should be taken care of when 
the time is ripe. 

While the chapter idea was de- 
clared out, it was explained that so- 
cial clubs within the union could be 
formed without objection. Suggested 
that if the press agents formed such 
a club and each p.a. wished to pay 
$1 per month in addition to the 
i} union’s dues ($2), it would not be 
counter to the new constitution. 

Recognized that with the varied 
assignments of p.a.’s company man- 
| agers and treasurer, the same rules 
coul’ hardly apply. It was that 
argument that appears to have mol- 





lified the factions. The n.a.’s have a- 


valid agreement with TMAT giving 
them a certain amount of autonomy 
and the same will probably apply to 
| the others. 


In 50G Suit Vs. Shuberts' 





1 FEW PRO 
AVE BANK 








‘ 
Showmen Urging ATC to 
Wave Olive Branch at 
Hollywood — Claim Film 


Companies Face Increas- 
ing Material and Casting 


NOT ENOUGH ANGELS 





Spokesmen in inner circles of show 
| business are speaking very frankly 
about the delay in patching up the 
rift between Hollywood and Broad- 
way and they believe that negotia- 
tions should be initiated by the 
| American Theatre Council. Claim 
that picture chieftains should be in- 
formed that if legit productions are 
not backed by Coast coin, it will not 
be long before the picture companies 
will have to come east and put on 
the shows themselves. 


The reason, they declare, is obvi- 


money necessary to keep actively 
producing. It is true that a certain 
amount of outside money is coming 
onto Broadway, but not as much as 
was indicated early in the summer. 


That the ATC’s board could set in 
motion proceedings which would 
doubtless be entertained by Holly- 
wood, there seems to be little doubt. 
Ways and means to start the move- 
ment alone appear to be worked out. 

It is proposed that instead of an 
arbiter to iron out the kinks in the 
situation, an operating board be 
formed, consisting of picture people 
and managers, Believed that sev- 
eral leaders in the picture industry 
would welcome the suggestion of a 
get-together, despite stubborn op- 
position by a few film men on the 
eastern end. There are distinctly 
more favoring the east-west tie-up 
resumption, however, among the 
execs in home offices. 


Hollywood Needs Material 


Declared that Hollywood needs 
much more material from the stage 
than it has been getting. Play pro- 
duction calls for careful preparation 
and much changing in scripts and 
‘there can be no such cutting after 
a play is in the cans.’ The frequent 
suggestions that a new basis for sell- 
ing film rights to plays be adopted 
are being mulled over, particularly 
concerning that the amount paid for 
rights depend on the length of run, 
There must be a motivating force, 
however, not merely conversation 
and furtive announcements and that 
is why it’s suggested that more alert 
showmen in ATC be assigned to 
handle the problems. Those man- 


(Continued on page 50) 


Kozlenko-Grisman’s 
1-Act Rep on B’way 
Starts in November 


The One Act Repertory Theatre, 
New York, is slated to start casting 
this week for its first bill of three 
short plays, due on Broadway next 
‘month. It will be the first of sev- 
eral such ventures, planned last sea- 
son, to eventuate, at least one of 
which having been set back because 
of bankrollitis. 
of presentation was roused through 
the success of Noel Coward's 
night at 8:30.’ On tour last season, 
sans the original cast, the attraction 
is reported having netted $74,000. 














Fiaylets to be presented are ‘The | 


Red Velvet Coat,’ ‘Heart in the 
Highlands’ and ‘Mr. Scyamore,’ all 


having been published in the one-| 
act play magazine edited by William | 
with | 


Kozlenko, who is concerned 
the stage showings. Sem H. Gris- 
man will also be interested and the 
show will be spotted in one of his 
theatres, 


Problems If the Legit | 
Theatre Is Permitted to 
Wane 


ous—too few legit showmen have the | 


Interest in this type | 


‘To- | 








> 








Exception 





A Broadway theatre ticket 
agency head was asked how 
many brokers were getting ex- 
cess prices, despite the code 
|| limitation of 75 cents premiums. 
|| He replied: 

‘Practically everybody — but 
us.’ 


BOY'S LONDON 
CAST FACES 
EQUITY IRE 


Although Equity ordered the Lon- 
don company of ‘Golden Boy’ to 
close there Oct. 1, the show con- 
tinued another week and finally rang 
down last Saturday (8). Reason for 
Equity taking such action was the 
fact that though money was cabled 
from the funds on deposit guaran- 
teeing salaries, there was some ques- 
tion whether enough coin remained 
to pay off in full last week. 

The matter will come before the 
Council upon the return of the com- 
pany and the players may be dis- 
ciplined for not following orders. It 
appears there was some mix-up over 
the closing date, which tite Equity 
deputy sketchily explained. Robert 
Goldstein, who had the London 
rights, was closing on the original 
date, but O’Brien, Dunphey & Leon- 
ard, who presented the show in Lon- 
don, declared that an additional 
week was scheduled and ordered the 
engagement continued. 

Understood, too, that more money 
than required was sent to the play- 
ers for the first Equity pay-off, sum 
being $2,250. Friday (7), when salary 
coin- was sent for by the players, 
it was found that $1,350 was on bal- 
ance. That money was similarly 
cabled. Mix-up over the amount cf 
salaiies is explained by the switch 
in casts, original players having re- 
turned some time ago to appear in 
the current tour of ‘Boy.’ Business in 
London steadily declined after the 
changes were made. 


Livingston Loses Out 
To Ted Hammerstein 























Roadshows are out of the Queens- 
boro, Elmhurst, Queens, after two 
successful weeks of ‘Tobacco Road’ 
and ‘Room Service,’ and John J. Liv- 
ingston, who operated the house on 
a short lease with verbal options, 
is burning. A week of ‘Golden Boy’ 
was set to begin Oct. 3, but he 
couldn’t get the show. It was‘then 
Livingston also learned he no longer 
had the house. 

Advertising already was out on 
‘Golden Boy’ and the short-notice 
cancellation on Saturday for a Mon- 
day opening left Livingston without 
a vehicle. Report has house now 
leased to Teddy Hammerstein for 
stock productions, to open Monday 
| (17) with Grace George in ‘The Cir- 
|cle.” -Following week Jane Cowl 
comes in with ‘Road to Rome.’ 
| House has been a white elephant 

for some time. 








Gill’s Little Theatre Berth 


Pittsburgh, Oct. 11. 

Robert Gill, who resigned produc- 
tion berth at WCAU, Philly, month 
ago to return to Carnegie Tech 
drama school for graduate 
has just been named director of Cue 
| group here. 
| He takes over after first 
| season, ‘Blind Alle 


‘staged by Walter Derdeyn. 





and Curtain Players, little theatre | 





| line. 


work, | 


i 


Brokers and League Huddle On 
Code, but Squawks Don't Count: 
19% Delay Paying 345c Ticket Levy 


The ticket brokers were invited to 
visit the League of New York Thea- 
tre’s board last midweek and talk 
over the rules and regulations at- 
tached to the code, or ticket control 
system, which started operating last 
month. The session was quickly 
plunged into a protest meeting, ticket 
men registering many complaints. 
They were promptly informed that 
they had signed the code and it was 


not under discussion. There were 
some changes in the rules an- 
nounced, however. 

Brokers objected to 25% of the 


tickets being retained for direct sale 
at the box office, and an official of 
the league said they thought them- 
selves entitled to allotments of all 
preferred seats because of their fur~- 
tion as distributors. They sought to 
have the rules changed concerning 
interchange of tickets between agen- 
cies. League said it had no objec- 
tions to interchange,’ provided the 
premium limit is not boosted. 

It was disclosed that 75% of the 
agencies had not come to scratch 
with the scratch, which is the coin 
payable to the league at the rate of 
three and one-half cents per ticket 
as required. Checks were supposed 
to have been sent Tuesday (4) of last 
week, but the brokers asked for 
more time, saying they were un- 
familiar with the report forms. 

There was objection over the re- 
quirement calling for setting forth 
the number of tickets sold for each 
theatre, because such information 
may work to a disadvantage if the 
information is disclosed to individual 
managers. Six agencies out of 28 
paid the levy, and the others were 
ordered to pay off by today (Tues- 
day). Levy applies to all agency 
tickets sold since Sept. 12, when the 
code was signed by the brokers, 
With the agency men not satisfied 
with the rules, it was decided to 
huddle again in about one month, 
brokers insisting the code won't 
work out to the welfare of the the- 
atre. 

Two Changes 

Two changes in the rules were 
effected by the managers. Instead of 
requiring the agencies to return all 
unsold tickets to the box office by 
six o’clock for evening performances, 
and noon on matinee days, agencies 
may keep tickets on sale up to cur- 
tain time, if the manager elects, The 
other change concerns advance allot- 
ment of tickets to the agencies, 
There was a rule to the effect that 
not more than two-weeks tickets 
were to be allotted, but instead the 
manager may make it four weeks 
should he wish. Both changes are 
considered benefiting the agencies. 

Rules for policing the agencies 
will be announced to the brokers, 
the checkup on whether the rules 
are obeyed being financed by the 
levy paid by the agencies. This week, 
theatre programs start listing the 
names of accredited brokers. 

What percentage of theatre-goers 
will confine their ticket purchases to 
the list remains to be seen. Those 
who are Broadway-wise are known 
to deal with other agencies if having 
difficulty in securing choice locations 
from the larger agencies. Price does 
not apparently concern such patrons 
who have been regular customers of 
their favorite brokers, because they 
can secure tickets for the hits in pre- 
fered locations. 


Giving Bea Lilie 
All-English Support 


_ Supporting cast for Beatrice Lil- 
lie’s next appearance on Broadway, 
slated for late fall, will be entirely 
cast in England. It will be a revue 
type of show, but with a limited girl 
Only six choristers are sched« 
uled for the show, they being chosen 
in Blighty also. 

John C. Wilson will present the 
show, as yet untitled, with Harry 








show of | Kaufman being interested. Under- 
y, which is being | stood that Lee Shubert wlil not be 


| ‘in? 








ne ee 


ts serve =~ > 





bh. 5Lsk 


MA ie? 2 2 F 
—e 














a 


we oneal 


he 


— 

















2 A rene enn ree te ~ 


48 VARIETY 


LEGITIMATE 





Wednesday, Oclober 12, 1938 








Plays on Broadway 





° I< f the largest casts on record. 
The Fabulous Invalid The ‘neearaian lists 73 players who 


are assigned te 250 parts. The artists 
/hail from every phase of show busi- 
ness and it seemed a prodigious job 


Drama in two acts, with music, presented 
et the Broadhurst, N. Y., Oct. &, ‘38, by 
Sum H. Harris; written by Moss Hart and 
George S, Kaufman; staged by laiter; $3.85 | 


top. lof assemblage. Alluring Doris Dal- 
John W. Carleton........ as — ton distinctly stands out as Paula 
Paula Kingsley.......sseseee: Joris Dalton : a ; “J ourtleigh 
Laurence Brooks ....... Stephen Courtleigh Kingsley, with Stephen Cc 18 | 
ag OO nappa abs gree ce Walter Beck (who was in WPA’s ‘Prologue to 
OS ee Vera Fuller Mellish | Glory’) very good as Brooks, while 
Se Character Man ‘anes Was See Jaek Norworth is a corking selec- 
Ishers ......Edward Fisher, Donal baker ac + . ; 

George Haskell ........ William KE. Bla.e | tion as the other ghostly figure. 


The Coroner Richard Gordon, as the manager; 
Solly Ward, as an auctioneer; Iris 
Adrian (from Leon and Eddie’s night 
club), as a burley stripper and other 
bits; Ernest Lawford, playing an old 


cwecnustenesat Sydney Grant | 
‘Ihe Doorman .......--+0008 Jack Norworth 
656% 5 Sy ee Pere Ernest Lawiord 
Carleton’s Secretary........ Barna Osteriag 
An Office Boy..............Edward Ellio.t 
A Manager James Moore 
Another 


Manager 


oo ne iM pg palace ta ay Kichard Tloyd | Shakespearean actor; Bobbe Arnst 
Sheridan ........... charles King | contributing several attractive bits; | 
ae) SEERA ..John Lorenz Charles King as a grind picture 
A Policeman .............-Ferdi Hoffman | hovse showman; Grace Valentine, as 
Rewahoys..- ;Aiee Couriney, Jerume Ther |a charwoman, Janice Joyce in two 
et NOE -soscaveess¥is onnaael lay Velie good bits, are but a few of the 
WOE idee cccehoceteecects20ceeeeee melee 


people who make up this extraordi- 
nary spectacle of show business. 
Word was around following pre- 
views that “The Fabulous Invalid’ 
could not miss. About 15 minutes | 


seebeees Amy Revere 
DIAGR 5 dk ck 4 40 <2 gf. tre Joy Hathaway 
DP adeed Virginia Burke 
perres .Bobbe Arnst 
t wceceee Ada Sinclair 


Prize Winners........% 
{........-Rov Johnson 


een ee TPs ee) oS ere Philin. ‘Truex | Was sliced from the first act, which 
A Girl Marion Edwards | is still too long. The scenes from | 
Goldie ..--.eeererereece .. uth Clayon|the hits are introduce’ by slides | 
Rp ae: col + -James Mvcbura'’ projecting what resemble the front | 
Hin Assistant.....<s-cscccsess Al Amato |cover of published songs and these | 
A Vendor ....-eeeeeeeeveces Robert Rhodes | are frequently reproduced. The 
A Photogranher......++++e+++-> Peul Pavne | projections are shown on a screen in 
A cnet Gltlc-+--ssrsesee-2.. HaReSepe | stage center, with the characters 
The Stage Manager......s+-- Eddie Nelson emoting or singing on either side. 

Daisy LaHift ae Le tees beer es .- Tris Adrian In the final scenes of wornout 42d 
Seine “ie a 40545 SF es Seen street there are real neon signs on | 
RS as. cn oi va sudbmabit Sid Stone a shop, from the doorway of which | 
INE 535 5a bse b.ok soma Jeanne Wardley |a loud speaker blares, the announcer 

7 ep ; race y er e . i . oe 
ay EAE alee ger ree Blah sonra giving the details of a prize fight 


for the edification of the drifters. 
Certainly the play will appeai to 
those who know Broadway, and that 
means the adult end of the playgoing 
iclass; but it may also attract those 
of the younger generation, for the 
performance exudes a definite asso- | 
ciation with the seasons when the 
lezitimate theatre was on high and 
/had few of the -pposing diversions 
. that have constricted the theatre to | 
its present limitations. Ibee. | 





Fabulous is the correctly descrip- 
tive adjective for such a show, which | 
virtually blankets show business 
from the turn of the century until 
the present times. There is so much 
that is entertaining in what could 
be called a cavalcade of the Broad- 
way stage, ‘Invalid’ should be a defi- 
nite click. The performance figures 
to attract unusual attention, as do 
most of the plays from the pens of 
Moss Hart and George S. Kaufman. 


Play is not to be classified as. OSCAR WILDE 
drama, for there is plenty of music | edineit talk Wind a sat the Ful- 
throughout, pit being well peopled | , Prams im three tots prea a vonman 


. 2” - ' ton, N. Y¥., Oct. 10, °38, by Norman Mar- 
with musicians. Bits, numbers, or | shall; written by Leslie and Sewell Stokes; 





! played by John Carol, 





brief scenes from the hits, both dra- oe skeet featured; staged by pro- 
i j . | ducer; $3.3 op. 

matic and musical, that were pre Lerd Alfred Douglas.....John Buckmaster | 
sented for more than a generation, | Louis 1 OFT eP Cr TT ee Edward Trevor 
are integral parts of the show. That’ An Arab Boy.........--.. Richard Chariton 
all ing ; Oacat WihOsisccvccessseve .. Robert orley 
Sng gpa the gpg mg gE tesa An Hotel Waiter........ Kenneth Treseder 
" : ae RE a Pre ren or Wyman Kane 
Many of the 50 odd shows mini- | A Waiter................ Reginald Malcolm 
a.ured in this performance of | Frank Harris “AES FE? Beate Harold Young 
reminiscence were spotted on 42d | Charlie Parker.....--.+:+s+++s Pi nag Pane tt 
street and it is surprising to note the | anen....00.0 20.2... Arthar Gould-Porter 
number that played the Liberty | Sir Edward Clarke, Q. C......J. W. Austin 
theatre, long since a grind film } Mr. Justice Henn Collins:Frederick Graham 
Clerk of the Court. .ccccaves Lewis Dayton 

house. Actually the authors have | Mr. EF. H. Carson Q.C.......Mark Dignam 
written a saga of 42d street—in its | The Solicitor-General...... Gordon Richards 
heyday, when the block was the hub | Mr. Justice Wills........+-... Oswald Freee 
of show business and now a wilder- | JUlOS-------+--eeee ee ee eee +-.Jean Del Val 





ness of neon signs, grind pic houses, 
hash houses and stock burlesque 
joints. Not one of the 11 theatres 
is now playing legit. | the Gate theatre, had a distinct dif- 
It all takes place in some parts | ference of opinion over the worth of 
of the Alexandria theatre, easily rec- ‘Oscar Wilde.’ Reaction may be the 
ognizable as the New Amsterdam, | same on Broadway, but the chances 
last of the legiters that went pic-|are its appeal will be mostly to in- 
tures. Story displays the decline of tellectuals, with a limited draw in- 

the stage and how the theatre nearly |dicated. ~ 
passed out. Hart and Kaufman First half of the play scintillates 
turned historians to prove the point, with the glitteringly humorous 
but it is curious that they should | phrases of the amazing English poet- 
arrive at that thought, because they , dramatist and that pace was partially 
have delivered so many successes. | held during a sustained courtroom 
Some of the playing is in the front ' scene, which makes up the second 
of the house, the boxes on both sides | act. Third act saw a let-down, nat- 
of the house being used liberally. | ural in light of the biographical na- 
| ture of the play, which is stated to 


Same is true of the rowdy ‘Hellza- 
but there the similarity | be historically true. 


Americans who visited London, 
where the new play was shown at 


poppin’, 
ends. Early in the play Paula Kings-, Wilde, the man described as ‘fas- 
ley and her husband, Laurence | cinating the masses and amusing the 
Brooks, are seen in their dressing | upper classes,’ is first shown on a 
rooms at the Alexandria on the : hotel terrace in Algiers, he then going 
opening night of their newest hit, back to London with his closest 
receiving the congratulations of friend, Lord Alfred Douglas, son of 
John W. Carleton, the manager, and | the Marquis of Queensberry, to score 
also a host of socialites who invite the biggest stage success of his career. 
the stars to a supper party. | (The Importance of Being Earnest.’) 
But she is stricken with a heart | Wilde frankly states his credo, that 
attack and dies. Few minutes iater he doesn’t want happiness, only 
a shot is heard and her husband is} pleasure. This ‘prince of paradox’ 
found to have joined her in the be- | with unnatural desires, likes to act 
yond. Thereafter they wander for ‘acting is more real than life.’ 
through the theatre as ghosts, ac-| Cast is entirely male because of 
companied by the philosophical the nature of the story and there is 
doorman, who also has passed on.| not even mention of the feminire. 
They see what goes on-as the sea- | Wilde’s penchant for young men 
sons successively are indicated by | less than half his age is his undoing. 
the scenes from great shows from He entertains any number of young- 
1900 on until well into the 20s. | sters with dinners in private rooms, 
Frequéntly the trio discuss the , giving them money and presents. He 
decline of the stage, either from , drew no line on such acquaintainces 
vantage points on the stage or in —a jockey, a groom and a valet 
the ‘boxes. They see Carleton lose were among his guests, according to 
his theatre and root for him when | facts brought out at his trial. 
he tries to buy it back. Finally,| Wilde comes a cropper after being 
they see the street as it is now and | goaded to sue the marquis for crim- 
it is quite evident that the authors | inal libel, when he refused to break 
made a broad jump between the first _ with Douglas, who always basked in 
and second acts, for the burley The 


_the brilliance of the writer. 
houses came along some time later. 

In the final scenes the Alexandria 
is shown boarded up, while the hu- 
man riff-raff that wanders along the 
legitless street moech by--—presti- 
tutes, hawkers, bums. Yet the story 
does not end in despair. A group 
of young, ambitious players and a 
ficry. youthful director are shown 
on the state. They have fhe theatre 


fn it. In such groups, such as the 
Me r-ury Theatre. which proved 
could be done. the authors see fie 
reveneration of the stage. 

The numerous incidents call for 


marquis had left a card at his club 
addressed to Wilde, ‘masquerading as 
a sodomite.” He refuses the advice 
of his friend, Frank Harris, noted 
English editor and author, who tells 
him not to go to court. Wilde not 
only loses the case. but the evidence 
is turned over to the prosecutor and 
he is sent to prison for two years. 


| Thereafter. his decline is steady and 
and the urze to do worthwhile thin’s | 


the final scene shows him in a lowly 
Parisian bar, an absinthe addict. 
Plry does not, however, depict his 
comnaratively early demise. 

The authors have turned out a 
g@ “d job about a man whose ‘Pic- 


| ture of Dorian Grey’ is among the 


rose classics. Play was brought 

ere by Norman Marshall, who pre- 
sented and staged the work in Lon- 
don and who supplied an excellent 
production. That the play does not 
win enough audience sympathy for 
a man of Wilde’s habits, despite his 
genius, is indicated. 

Sometimes the performance 
monologistic in the hands of Robert 
Morley, the English player who 
scored so well in the film ‘Marie An- 
toinette. Wordage of the brilliant 
author flows so easily from Morley 
that his characterization seemed un- 


canny. Regardless of whether the | 


play clicks or not, his Wilde will 
probably rate as one of the best per- 
formances of the season. 

Another part that stood out is that 
of Frank Harris, another 


| person, as played by Harold Young. | 
In make-up and appearance he seems 


The 
the 


to be a ringer for the original. 
most solid laugh came during 


| trial scene, when Charlie Parker, one 


of Wilde’s young friends, is asked by 
the prosecutor whether he has given 
up such practices. Lad says he has, 
having joined the navy. Part 
Mark Dig- 
nam, as trial counsel, opposed to 
Wilde, contributed another striking 
performance. John Buckmaster, as 
Douglas, plays well. and the types of 
foos who were attracted to 
are simulated with little screening of 


their kind. Ibee. 
Drama in three acts presented at the 
Windsor, N. Y., Oct. 5, '33, by Norman 
and Irvin Pinecvs: written by Chester 
Erskin and staged by same; Frances Starr | 
and Robert Keith featured; $3.50 top. 
OCS PROMS s oné 5-0 Comesde been John Raby | 
Rose Dubrowski....... Florence Sundstrom | 
Cf PPS rr ~e+++. Warren Bryan 
PUMETIGE WIGTOG. oc csccctosecs Frances Starr 
Pe IN 690 ¢0n6e46enee ees Elwyn Harvey 


Malcolm Bidred......cccccises 
Clarabelle Witte........ 
Rev. J. Luther Wendell 


Robert Keith 
....Eleanor Pasner 
Herbert Yost 


Jeraeci Baruch. ...osccse Frederick Kaufman 
S PUOWOPE TEPC. c ccc tcisecesees Jarvis Rice 
Francis Duncan...........; Eric Kalkhurst 
Norma Babcock. ......cccecs. Leona Powers 
Dr. Vincent Ten Broek....Harry Bannister 


kli Baruch 





Tragedy has a place on the stage. 


is | 





| Sylvia 


unusual | 


is | 


Wilde | 


Simen 





Phys Out of Town 


——=3 





MADAME CAPET 


Philadelphia, Oct. 5. 
A new drama adapted from the French 
ef Marcelle Maurette by George Middleton. 


Produced by Eddie Dowling. Staged by 
Jose Kpben; settings by Watson Barratt. 
Presented at Locust Street, Philadelphia, 
Oct. 4, °38. 

Emperor of Austria........ Frederic Tozere 
1} Comnt Ge Mercy. cccccccceseses Hareld Gould 
Marie Antoinette......... Eva Le Gallienne 


Madame de Misery.............+4 Alice John 
cs em dais OWen €O% 6h 0 6 OS, SE 
MOTCIN. 6c dcceceecedéacee Blanche Ring 


Augeard 


Rose 


Fanette TeUCTTT TTT Sbeccecs sCRNGn. wvane 
Axel de Fersen...........William Post, Jr. 


Marie-Therese...........- .... Helen Renee 
The Dauphin.........+.. Diana Donnenwirth 
Madame Brunier............ Merle Maddern 
Count de Vaudreuil.......Staats Cotsworth 
| Baron de Besenval........... George Baxter 


The Duchess de Polignac.....Mary Michael 
A Market Woman ..+.. Suzanne Steell 
Anot#er Market Woman....Diane de Brett 


& Cotre DOr... sev cndvens Elizabeth Dewing 


|} Another Court Lady........ Merle Maddern 
Fouquier-Tinville........6... George Baxter 
BTOPOIAR. cccaccccdsveecccesaes Harold Gouid 
PabeiciGe. .ccccccccccccveces William Sanders 
Chauveau-Lagarde......,.Staats Coetsworth 
Another Guard.....cccsccers W. YT. Hackett 
eT ENTE TP err Ter a ee 
Count de La Marck.......... Bram Nossen 
NN ee oe oe le George Coulouris 
Madame Elizabeth.........Marian Evensen 


escccceeees+-LOUis Veda Quince 
Marie-Therese (aged 15)...... Charita Bauer 
lhe Dauphin (Charles).......Warren Mills 


‘Madame Capet’ has a mild chance 
for a successful New York run. 
Pruned down from its almost three 
hours’ running length at the open- 


jing night here, and sharpened and 


dramatically emphasized in several 


| of its more dramatic sequences, Ed- 


die Dowling’s new dramatic produc- 
tion should warrant considerable 
hat-waving and general huzzahs. 
Certainly no costume piece has 
been given a more sumptuous or 


| sympathetic recording than ‘Madame 


Capet.’ Slow in starting and late in 


ending, this footlight version of the 
tragic 
characterized by the French people 
ouglass Parkhirst | a; ‘that Austrian woman’ cordially 


story of Marie Antoinette, 


hated by the men and women of her 
adopted (by marriage) land, and 


but when drama details the woes of | considered by historians as far more 


small town folk it is hard to take. 
Broadway has repeatedly turned 
down that type of play, and prob- 
ably will_ditto as regards to ‘The 
Good,’ sponsored by two young 
aspiring managers. 

Upstate police records show that 
immorality in small communities 


| title 


responsible for the onset of the 


| French Revolution than her vacillat- 


ing royal consort, Louis XVI, carries 


| with it a very real conviction and a 
theatrical effectiveness far and away 
| above most stage pieces of its kind. 


Eva Le Gallienne, portraying the 
role of Marie Antoinette 


and rural districts exists in about | (Madame Capet’ according to the 


the same vroportion as the metropo- 


ironic description of the Revolution- 


lis, and that probably includes neu- | ists), has a role in which she is in- 


rotic conduct as clearly indicated in 
the play, localled some distance out- 
side of Albany. Perhaps that is what 
‘The Good’ purported to show, but 
that such stuff is diversion in the 
theatre seems a distinctly erroneous 
theory. 


First act is deadly quiet. Second 
becomes highly emotional and the 
author might have made a better 
job of it had he stuck to the main 
theme. Instead, he rings in addi- 
tional miseries, but it probably 
would not have made much differ- 
ence in the result. 

The Eldreds, though substantial 
peonle, are snobbish to the core. 
Malcolm, the father, runs the fac- 
tory. Harriet, the mother, is the 
daughter of a deceased clergyman, 
who is described as having been 
heartless, which trait she also em- 
bodies. Their son, Howard, 16, whom 
she wishes to follow in the footsteps 
of her father, is neurotic. He be- 
comes the constant companion of 
Francis Duncan, the choir leader 
who is 30, latter urging the lad to 
be a poet. Conversation between 
them clearly indicates an unnatural 
affection. 

Discerning Dr. Ten Broek, who 
had lost his license over a life and 
death illegal operation, but whose 
war service regained him _ good 
standing, perceives the homosexual 
proclivity in the boy and advises the 
parents to break off the relation. The 
revelation infuriates the father and 
he turns on Harriet, blaming her for 
raising the son with such results. 
The scene is violent and it is brought 
out that. husband and wife have 
hated each other throughout the 17 
years of tneir marriage—she had 
fled from him on their wedding 
night. 

Third act rather side-tracks the 
main issue, bringing in the case of a 
lad who’had used $17 belonging to 
the school’s publication. He insists 
he merely kept the coin temporarily 
and intended putting it back. Har- 
riet, along with the others on the 
school board, rules it was theft and 
the lad is expelled. He bitterly 
claims that they acted so because he 
is a Jew and, being expelled, spoils 
his ambition to become a doctor. 
Unable to get Harriet to side with 
him, the boy suicides by taking car- 
bolic acid on the street nearby. The 
play ends with Malcolm starting an 
affair with an attractive housemaid, 
as their son leaves home to join the 
perverted choirmaster who had left 
for New York, all leaving the ‘goed’ 
wife flat on the lot alone. 

There is a tense scene between 
Frances Starr, as Harriet, and Leona 
Powers, playing a school teacher 
who pleads unsuccessfully for boy 
who used the money. The mother is 
what another schoolboy calls 
water.’ It is revealed that the teacher 
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‘ice gal who spends a 


termittently noteworthy. In her later 


scenes—the trial in the temple and 
the Tribunal—Miss Le Gallienne 
evoked memories of such famous 
Continental stars as Bernhardt, 
Rachael and Modjeska. 

Really brilliant performances are 
contributed by George Coulouris, as 
Mirabeau (a character for some un- 
known reason omitted from the cin- 
ema version), by Frederic Tozer, as 
the Austrian Emperor, by Alice John 
and Blanche Ring as an aristocratic 
lady and a hair-dresser, respectively, 
and by Staats Cotsworth (a Phila- 
aeiphia lad) in an interesting dual 
role. 

Watson Barratt has supplied some 
really intriguing stage settings, all 
of them enhanced a great deal by 
especially beautiful lighting effects. 

As already stated, Dowling has 
given ‘Madame Capet’ the advan- 
tage of every possible visual asset. 
The play’s chances over here (it has 
long been a reigning Paris hit) will 
necessarily depend on Broadway’s 
willfigness to accept a costume 
drama, played without satire, sex 
appeal or extra adornment. Waters. 


WINDOW SHOPPING 


Farce comedy in three acts by Louis 
EK. Shecter and Norman Clark; presented 
by Thomas Kilpatrick; staged by Bertrand 
Robinson; settings by Tom Adrian Cracraft; 
at Maryland, Baltimore, Oct. 10, °38; $2.20 
lop. 


Treey. THURS: bss se csévccsceste Gerta Rozan 
Bre: BERG cd bac disdosces Ethel Strickland 
BORE TH once bctsenccenén Ann Thomas 
SOCK Gareth. cacccccscvccssace Clay Spencer 
Weta aus 5 6.06 60h o000084s be Houston Richards 
PPO a kc eee rcsivavesssees Marjorie Blair 
Herman Garfield............ George Sidney 
BED Uno 0.4 0060400 < 00ddsceseeee Tonia Lawton 
ee eee Martha Mitchell 
Rts: PUR 60cncsdedes Mortimer H,. Welden 
Miss Snodgrasa..........0.. Muriel De Lisa 
Mr. FRMWPBOR...cccccccces Franklyn George 
Bs. WR odcescaseceees George Spaulding 
ED: DEER: 0060s seweerasewer May Gerald 
hth. SPeTULE ERECT Alven Dexter 
PORTE cb esc cesecccecss George Spelvin 
EY ENN 6 oc ceasdesbdeneces Edith Leslie 
INNS 066. 6090 d0vesesecseeeede Sara Arme 
FERS reo re Tonv Lord 
POP FUNG is. oc cv cteees Russell Morgan 
rt. es oscdviccsceset Perle Kincaid 
a ee eee Pee Donald Mackenzie 





Baltimore, Oct. 11. 

Here is a funny idea, some funny 
situations and spots of snappy dialog. 
Taking a department store, its daily 
laughs and headaches, and making 
it a background for farce has in it 
natural possibilities. There must be 
a goodly portion of the theatre-going 
public identified in some way with 
the business of buying and selling. 
With considerable tightening un and 
reshening. ‘Window Shopping’ should 
be able to attract sufficient of this 
element to bring pay dirt. 

Trudy Huber is a Viennese actress 
brought te America with the pros- 
pects of making a picture about a 


denartment store window. The film 
doesn’t materialize and Trudy is 


making the rounds of the Broadway 
booking offices to help pay the room 
rent for the apartment she shares 
with a chorine pal, working at Gar- 
field’s perfume counter between 
shows. 

Meeting the junior Garfield, via 
the girl friend, Trudy tells about 
herseif and the proposed picture, 
thus giving the college bred retailer 
an idea to bring customers into the 
old man’s store, which has been slip- 
ping badly of late. He sells his old- 
fashioned father the window act as 
a ballyhoo and Trudy goes to work 
for $1,000 a week. Lots of complica- 
tions develop to stymie the setup, 
the main blowoff coming when the 
old man discovers his offspring in 
a rather unexplainable situation in 
the window after working hours. The 
usual bust-up is straightened out to 
everyone's satisfaction and the store 
is soon on its way to prosperity 
again. 

Cast is fairly good. Gerta Rozan, 
newcomer from abroad, turning in a 
good job as Trudy, and George Syd- 
ney gagging and mugging his way 
to considerable laughter as the de- 
partment store tycoon. Rest fairly 
adequate. With plenty of work and 











living in a | 


astute direction, ‘Window Shopping’ 
might have Broadway possibilities 
and is good picture material. 

Burm. 


SOLILOQUY 


Santa Barbara, Oct. 7. 
Drama in three acts by Victor Victor, 
presented by Homer Curran-John Cameren- 


N. H. Rappaport, Oct. 7. ‘38, at Lobero, 
Sunta Barbara, Calif.; John Beal, Helen 
Craig, Clarence Derwent featured; staged 


by Eugen Schulz-Breiden; scenery, Norman 
wv . 

tock. 

Jimmy's Thoughts ? 


Jimmy Mimms § seteeerees John Beal 
Mila BAUME 2c vc cscctevcees Elen E. Lowe 
REPO. BECCGOPEN. oc cccccsecees Daisy Belmore 


Ann Jenkins .................-Helen Craig 
Eddie Page ...........Alexander Lockwood 
os BT” a Gwyllyn Ford 
First Neighbor Harry Hollingsworth 
Be. “EOAMVEEE caccsccccees Clarence Derwent 
Lieutenant Simmons ........Philip Morris 
Medical Bxaminer ............ Louis Labey 


Mr. Braithwaite ........Mdward Broadley 
Stenographer ...............-Robert Dolan 
Girl at Summer Resort..Gvace V. Howard 
BEC EMO sc ccccsccacciccececd Joan Blair 
PER RENEE bined ccnercececd James Varsie 


“Honey’’ Blake........John KE. Rutherford 
Reporter Cruse ..............Marvin Klein 
Reporter Johnson, ......... George Reynolds 





BeOD « SUCMBEEE. ewweteccceceess Ruth Meredith 
ORME osc i ccredtuaestuseas Paul Marion 
Bi GEOOMM  ccsccicccceces Jack Duval 
Mie. GeO .cecces ...+--Elmer Jerome 

There are several _ interestin 


things in Victor Victor’s ‘Soliloquy, 
but they dont add up. Play is doubt- 
ful for the big time in its present 
break-in form, and for films the plot 
has little to recommend it. 

Two departures from formula 
playwrighting technique are its most 
striking features, and dominant 
enough to make this almost a nov- 
elty show. One of them is the stac- 
cato scenario-style of writing, with 
31 scenes in the three acts, most of 
them running no more than a min- 
ute or two. The other is the use of 
backstage phonograph for inner- 
thought ‘asides’ by the leading man, 
John Beal. A _ yardstick probably 
would show that the phonograph 
does more actual talking than Beal, 
by about two to one, which means 
the leading man is doing pantomime 
most of the way as a sort of dra- 
matic Edgar Bergen. 

Beal, as a milquetoast bookkeeper 
who has never asserted himself sud- 
denly breaks out, dates up the new 
file clerk, who sleeps with him the 
first time he takes her out, and then 
murders the pregnant wife he ab- 
hors. He escapes momentarily when 
it appears the wife committed sui- 
cide, but his conscience gets the best 
of him and he finally confesses. The 
pushover file clerk takes the rap 
along with him in the form of publie 
condemnation, although she sticks 
with him to the end. 

He kills his wife by cutting her 
throat with a carving knife, this oc- 
curring at the end of the first act, 
and for the rest of the way there's 
enough conversation about gaping 
holes in ladies’ throats and blood, 
blood, blood, to give the customers 
a good case of nausea. That was 
the author’s biggest mistake. 

The film-like seript, by which 
brief scenes come and go in quick 
succession, some containing but a 
half dozen lines of dialog, do. man- 
age to give the gruesome y a 
pace beyond its inherent ratio; but 
scene-changing does require curtains 
and waits. and as brief as they are 
they’re still lapses. 

No full stage sets. Only portions 
of the rostrum are used at a time, 
and no stage dressing aside from a 
few bare necessities, such as atmos- 
pheric props. Production hook- 
up looks inexpensive, although that 
may be overbalanced by the quite 
large cast. 

John Beal is good in the difficult 
lead role, and his screen training 
must be a help in the ventriloquial 
moments that call for mugging only. 
Helen Craig, fermme lead, is a clever 
newcomer whose work is fine, but 
who doesn’t get a break on looks 
because of the freak lighting. Its 
difficult to resemble anything but a 
ghost under a slender shaft of elec- 
tricity from above and on an other- 
wise sepia stage. Clarence Derwent 
does a slick job as the district at- 
torney. Daisy Belmore in a char- 


acter role is the show’s scene-stealer. 
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Bway Divided on Playwrights’ Group; 


Some See End of Commercial Prods. 





By HOBE MORRISON 

Considerable difference of opinion 
exists among commercial Broadway 
managers over the Playwrights’ Co., 
co-operative producing outfit formed 
by Robert E. Sherwood, Sidney How- 
ard, Elmer Rice, S. N. Behrman and 
Maxwell Anderson. Few theatrical 
enterprises in recent years have 
aroused as much interest in legit 
circles. 

None of the producers questions 
the authors’ right to present their 
own plays instead of giving them to 
commercial managers for produc- 
tion. Chief interest appears to be in 
the likelihood of the venture’s suc- 
cess and speculation about the possi- 
ble consequences to the theatre. One 
fairly surprising angle of the situa- 
tion is that the managers who might 
be expected to be most directly af- 
fected by the formation of the group 
seem to be the most friendly to- 
ward it. 

First two Playwrights’ productions 
are in work. Anderson's ‘Knick- 
erbocker Holiday,’ with music by 


Kurt Weill, is scheduled to open Oct. lof seasons ago talked over 


11 at the Barrymore, N. Y., with 
Walter Huston starred. It’s current 
in Boston. Sherwood’s ‘Abe Lincoln 
in Illinois’ is slated to bow Oct. 
15 at the Plymouth, N. Y., with Ray- 
mond Massey starred. Rice, cur- 
rently engaged in directing 
Sherwood piece, will put his own 
‘American Landscape’ into rehearsal 
as soon as his present duties permit. 
Behrman recently returned from the 
Coast and is understood readying a 
play, while Howard is due back in 
a few days, and is reported to have 
a piece outlined. 
Outside Finaneing 

Although early announcements 
were to the effect that no outside 
coin would be used, several financial 
figures and Broadway managers are 
believed to have invested in the 
forthcoming productions. John Hay 
Whitney, David O. Selznick, John 
Wharton, Dwight Deere Wiman and 
Max Gordon are among those said 
to have supplied backing. How- 
ever, the playwrights themselves 
have put up much of the money. 

Broadway response to the an- 
nouncement of the formation of 
Playwrights at first was that it fore- 
shadows the eventual doom of the 
commercial managers. Proponents of 
that view argue that the dramatists, 
already in the ascendancy in the 
modern theatre, are now taking over 
the prime function of the producer, 
namely the promoting of finances 
and handling of the business end. 
That step, they claim, is a logical 
follow-up of the authority taken 
over by the dramatists in their mini- 
mum basic agreement, which gives 
them final say in all matters of 
ecript changes or revisions. 

Now that the playwrights are 
banding together to take over the 
financing and production of their 
own plays, it is contended, there will 
s00n be no place for the commercial 
producer, and he will be eliminated. 
According to that line of reasoning, 
the commercial managers will find 
more difficulty getting scripts by un- 
established authors, since the Play- 
wrights’ Co. has .ndicated it intends 
to help younger dramatists. The 
assumption is that such help means 
production of their plays. It is con- 
ceded that the Playwrights will have 
an enormous advantage in obtaining 
such scripts, as any young authors 
would jump at the chance of help 
and advice from Sherwood, Howard, 
Rice or the others. 

Done Before 

Of course dramatists have pro- 
duced their own and others’ plays in 
the past. There was the Playwrights 
Theatre, Inc., established about 10 
years ago by Edward Childs Car- 
penter and James Forbes, for in- 
stance, It. operated for only a short 
time. And such authors as George 
8. Kaufman (in a partnership ar- 
rangement with Sam H. Harris), 
George Abbott, Elmer Rice, Marc 
Connelly, Phil Dunning and Sidney 
Kingsley have produced their own 
or others’ works. But never before 
have several such active dramatists 
teamed in a producing setup, It is 
that phase of the situation, plus the 
fact that several of the men might 


the | 


'wrights venture seems to be 
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invaluable directing talent to a pro- | 
ducing setup, but each is recognized 
as an experienced script doctor. Sev- | 
eral other producers also possess! 
those and similar qualifications. But 
even in their cases, the Playwrights’ 
Co. would have a distinct edge. 

In general, the producer-view on | 
the possible success of the Play-| 
that | 
much depends on the psychological | 
and emotional equation. 





Few of the | 
commercial managers feel that a | 
playwright is well qualified to evalu- | 
ate a script in commercially the- 
atrical terms and to revise it. And | 
they also incline to the belief that 
such a condition will be particularly 
vital in the case of Playwrights. To 
substantiate their view, they point 
out that the member Playwrights 
are all close personal friends who 
will discover an emotional difficulty 
in criticising and editing each others’ | 
work or even of viewing it objec- | 
tively. | 
Hopkins Okays Idea 

Arthur. Hopkins, who represented 
the Playwrights Theatre of Carpen- | 
ter and Forbes, and who a couple 
with 
Sherwood, Anderson, Howard, Philip 
Barry and Laurence Stallings the | 
formation of just such a venture as 
has come about, is in favor of the} 
idea and believes it can succeed. He | 
doesn’t fear an adverse effect on the | 
theatre as a whole, but says that | 
such an enterprise is ‘in line with 
the trend of the times.’ The forma- | 
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McCOY & WEE DROP | 
ALBANY STOCK HOUSE 


There has been a change in the 
management of the stock outfit at 
Harmanus Bleecker Hall, Albany, 
N. Y., Frank McCoy and Harry Wee | 
stepping out after offering plays | 
with name players for four weeks. | 
They stated that the rent of $1,000 | 
weekly proved too high a cost item | 
to operate profitably. 


During their regime Jane Cowl 
appeared in “The Road to Rome,’ 
Lanny Ross was in ‘Petticoat Fever,’ 
Madge Evans topped in ‘Stage Door,’ 
and Erin O’Brien Moore and Doug- | 
las Montgomery were in ‘Night Must | 
Fall.’ 


McCoy and Wee continue to oper- 
ate the stock at Maplewood, N. J., 
and plan running it through the sea- 
son. 


Cleve. Play House Again 
Has Stagehand Trouble 


* Cleveland, Oct. 11. 

Feud between the Cleveland Play 
House, which claims it’s a non-profit 
community theatre, and the stage 
hands, who first attempted to union- 
ize its back-stage last season, flamed 
up again last week when union of- 
ficials told the theatre’s directors 
that the controversial situation must 
be settled by arbitration. 


Demands were further backed up 
by a thinly veiled threat that if they 
didn’t agree to this solution picketing 
would be resumed. One-third of the 
grippers, in fact, favored more ag- 
gressive measures until dissuaded by 
John B. Fitzgerald, prez. They final- 
ly voted for a more diplomatic ap- 
proach and the proposed arbitration 
plan. 


Play House at present is using so- | 
called amateurs, trained in stage- 
craft in its professional dramatic 
school. Casts consist of paid actors, 
with Frederic McConnell as director 
for 21 years. 
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Skulnik Bankrupt 
| 

Menasha Skulnik, Yiddish actor | 
and producer, connected with the 
Public, New York, filed a voluntary | 
petition in bankruptcy Saturday (8) | 
in N. Y. federal court, listing his | 
liabilities at $13,396 and no assets. | 


Principal creditors named are the | 








also direct their own plays, that; Hebrew Actors Union, $1,000, for 


makes the present venture unique. 


dues; Society of Jewish Composers, 


Those who foresee the eventual | $120; royalties to members of the | 


elimination of the commercial pro-| Yiddish Society of Authors 
ducer admit that certain of the pres- | Playwrights, 


and | 


$500, and to Abe) 


ent crop of managers would remain. | Lyman (not the orchestra leader ) for | 


Men like Abbott, Guthrie McClintic | radio 
and Jed Harris not only bring an WBNS, $400. 


advertising over 





Reliefers Scarce 





Detroit, Oct. 11. 

Despite importation of avail- - 
able New York WPA talent, 
plus local volunteers, only 60 
persons were available for cast- 
ing in the Detroit Federal thea- 
tre production of ‘One-Third of 
a Nation,’ which opened last 
week at the Lafayette here. 

Since there are about 200 
roles in the slum-housing play, 
it meant that each actor had to 
double, with some being cast in 
as many as five roles. 


Shuberts Drop 
Newark Stock 











After Equity OK 





After Equity made a rare excep- 


tion of its stringent Sunday playing 
| rules in favor of the Shuberts’ pro- 


posed musical stoek in Newark, the 


| managers are reported having called 


off the venture. It was indicated that 


the showmen had planned to issue 
an announcement blaming Equity 
before the concession was granted, 
although the managers failed to get 
their own way about Sundays en- 
tirely. 

Argument presented by the man- 
agers was that musical stock at the 
Mosque auditorium, Newark, would 
be feasible with a 40c. top, same 
scale as used by picture houses 
nearby, but that Sunday nights 
would be vitally important. Equity 
agreed to make it a seven-day town 
in this instance, but ruled that the 
players must receive one-tenth ex- 


| tra for their stint on that evening. 


Plan was to play nine times weekly, 
rules for stock allowing 10 per- 
formances, however. Amount over 
salaries the Sunday payment would 
have amounted to was not set forth, 
but explained it meant $4 weekly 
more to those getting the minimum. 


Around Equity it was felt that the 
managers sought to bring Sunday 
performances close to New York and 
planned introducing the same idea 
in other stands. Objection to extra 


| pay appears to have resulted in the 


cancellation, but there was objec- 
tion, too, anent the chorus gir] seale. 





‘Blossom’ Teo Often 
Newark, Oct. 11. 

Huge 3,400-seat Mosque opened its 
doors for an eight-week season of 
popular -priced musical comedies 
with ‘Blossom Time,’ Everett Mar- 
shall starred, as the first attraction, 
but called off proposed season Sat- 
urday night (8), when public failed 
to respond in sufficient numbers to 
warrant continuance. 


Sunday night performance, an in- 
novation hereabouts, was not given. 
Regardless of any reasons put forth 
for this sudden closing, it is an in- 
disputable fact that ‘Blossom Time’ 
has been here too often and its pub- 
lic used up. With running expenses 
$12,000 or over, the b.o. struggled to 
nearly $8,000, a poor showing. 


Old Mass. House Giving 
Way toa Parking Lot 


Worcester, Mass., Oct. 11. 


Worcester theatre, built in 1873 
and for many years the city’s lead- 
ing legitimate house, will be razed 
immediately and the area converted 
into a parking lot. 


Original theatre was built by a 
stock company and called the Music 
Hall. Edwin Booth appeared here 
in 1873, and soon thereafter came a 
long succession of stars, including 
Sarah Bernhardt, Henry Irving. Jo- 
seph Jefferson, Denman Thompson, 








E. A. Sothern, Frank Mayo, Fanny | 


Davenport and others. 


House burned down in 1889 and 
the present structure was erected on 
the old site. 








Stage Wins One Back 


Hollywood, Oct. 11. 
Lucille Watson deserts pictures 


Oct. 15 to return to Broadway for a 


legit role. 
Actress is winding up a film job in 


station | David O. Selznick’s ‘Made for Each | Lady Slavey.’ 
j Other.’ 


j 


George W. Lederer, Dean of Musical : 
Producers and Star-Maker, Dies at 76 





George W. Lederer, 76, dean of 
American musical producers, who 
left his impress deep on the theatri- 
cals of his day, died in Jackson 
Heights, N. Y., Oct. 8. Returning 
from Hollywood about six months 
ago, he went to reside with his 
| daughter, Mrs. Edward Amsterdam, 
of Elmhurst. 
was removed to the Physicians Hos- 
pital, Jackson Heights. He was the 


of New York,’ ‘The Lady Slavey,’ 
‘The Wild Rose’ and innumerable 
other productions, and brought to 
notice David Warfield, Marie Cahill, 


Edna May, and many others. His 
last production was “The Pvyjama 
Lady,’ don: in 1930. 

Born in Wilkes-Barre, Pa. he 


vas forced to quit three years later 
| when his voice broke. His first adult 
'job was with Sydney Rosenfield, pro- 
|moting ‘Florinel.’ 
ville sketches, burlesque bits and 
the like, and for a time was drama 
| editor of the N. Y. Journal. 


| With Tom Canary, he produced a 
|number of farce comedies of road 
|tour grade, which made some money. 
| He was also in conjunction with 
| Alexander Herrmann, the first to 
give American audiences an all-Eu- 
|ropean variety show. Koster & Bial’s 
| regularly used importations, and 
| Tony Pastor, in his prime, utilized 
|occasional importees, but Herr- 
mann’s Transatlantiques was the first 
show ever presented here using all 
European acts. It toured the better 
class theatres for a year, but the ex- 
periment was not repeated the fol- 
lowing season. However, the tour 
gave an impetus to the specialty idea 
and on the road gave the better class 
of patrons their first glimpe of what 
was later to be known as vaude- 
ville. 

Still with Canary as his partner, 
Lederer followed Rudolph Aronson 
into the N. Y. Casino. Aronson had 
failed with Americanized versions of 








| decided on a new 
|; nated the revue style of entertain- 
| ment with ‘The Passing Show of 1894,’ 
|The Merry Whirl’ ‘In Gay New 
| York,’ ‘The Rounders,’ and half a 
dozen other shows of the same 
genre. He had the pick of the chorus 
girls and featured them, but he also 
gave heed to his comedians. In ad- 
dition to David Warfield, he brought 
fn the f--- a 

Dan Daly and. Richard Carle were 
his chief comics with many others 
working at various times. 

When Leslie Staurt wrote ‘Floro- 
dora,’ Lederer obtained the Ameri- 
can rights and staged the show at 
the Casino. The show got off lamely. 
There was nothing much to the book 
and Americans viewed dubiously 
Stuart’s odd music, but the show was 
pulled to success by the famous sex- 
tet and ran for an extended period. 


Edna May’s Demureness 


Lederer mace corsiderable use of 
Hugh Morton (C.M.S. McClellan) 
as a writer, and “as emboldened to 
try his fortune with that writer’s 
‘The Belle of New York.’ With con- 
siderable daring he picked one of his 
chorus girls, Edna May, for the lead 
because she had th: properly de- 
mure face, and demure faces were 
jat a premium on the stage those 
| days. Carefully coached, she scored 
in the none tod exacting role, and 
' the show after a long run in New 
| York, went to London for a run of 
| more than two years at the Shafies- 
| bury theatre. Lederer’s production 
| methods were a revelation to Eng- 
‘lish producers, and his chorus girls 
|a liberal education to the London 
|Johnnies. Lederer once declared 
{that the show made more money 


mn a wf othore 





|than any other musical ever pro- | 


| duced. There seems to be no good 
| reason for challenging his statement. 
| He presented Marie Cahill in ‘The 
| Wild Rose,’ which was given con- 
siderable of a boost when the per- 
formance was taken to Newport in- 
|tact for a single performance for 
— society. Miss Cahill barely es- 
caped fame. She was on the point of 
quitting because the show had no 
good song for her, but agreed to try 
j}a number Lederer hurriedly dug 
up. ‘Nancy Brown’ was not only a 


| 
| 


| knockout, but it served as the title | 


| for Miss Cahill’s next venture. 
presented Marie Dressler in 


He 
‘The 
In this he kept the 


| chorus in skirts, contending there 


A week ago he suf- | 
fered from a paralytic stroke and | 


producer of ‘Florodora,’ ‘The Belle | 


joined ‘The Naiad Queen’ in 1873. He | 


He wrote vaude- | 


| week 


the European comic operas. Lederer | 
policy and origi- | 


| was more allure in swishing skirts 
| than the frank revelations of tights. 
The chorus has never since been 
Berea cota! denuded of _ skirts 
throughout an entire performance. 

Following the fire at the Casino, 
| Lederer went to the New York the- 
| atre, where he presented “The Man 
in the Moon’ with dubious success. 
He never quite regained his leader- 
| ship, but he clung to the stage until 
| the motian picture attracted him. He 
made a number of productions at a 
| Yonkers studio. These were not very 
| successful and the project was aban- 
doned, tut he kept at work and in 
°35 conducted an interesting air pe- 
| riod, ‘Glamour, Gossip and Grease- 
paint,’ for which he drew on his in- 
tensive knowledge of the stage. In 
his later years he became an author- 
ity on stage matters and was fre- 
| quently consulted by other writers. 
|He always gave generously of his 
knowiedge. 

In addition to Mrs. Amsterdam, 
he is survived by another daughter, 
Geraldine, both daughters by his 
second wife, the former Jessie Lewis. 
He was previously married to the 
late Reine Davies (sister of the pic- 
ture star), who was the mother of 
Charles Lederer, now a scenarist in 
| Hollywood. He divorced both. A sis- 
| ter also survives. Mrs. Tillie Oppen- 
| heimer. 

Funeral services were held Tues- 
day (11) at the Park West Memorial 
chapel, New York. 


‘PINS’ TEEING OFF 
ST. LOUIS SEASON 


St. Louis, Oct. 11. 


‘Pins and Needles’ will open the 
local legit season at the American 
theatre Sunday (16). ‘You Can’t 
| Take It With You’ comes in Oct. 23. 


| American sked also -calls for one 
engagements of ‘Blossom 
Time,’ Nov. 13; ‘The Women,’ Nov. 
20, and ‘Of Mice and Men,’ with 
Guy Robertson, Dec. 4. Shows due 
after Jan. 1 are ‘Susan and God,’ ‘I’d 
|Rather Be _ Right,” ‘Whiteoaks,’ 
|*Shadow and Substance,’ ‘On Bor- 
rowed Time’ and ‘Our Town.’ 


Grand Opera Playhouse, which is 
| being prepped fer a New York stock 
| company with visiting stars for pres- 
,entation of legit at pop prices, has 
| deferred its opening until the latter 
| part of the month. It was skedded 
to start operation Monday (3), but 
the unpadlocking of the once fa- 
mous theatre is being held up for 
awhile. 


‘The Star Wagon,’ Maxwell Ander- 
son’s success, will open the St. Louis 
theatre Oct. 26 and will continue for 
10 performances. Other pieces of 
the Little Theatre’s 1938-39 sked are 
‘Blind Alley,’ “The Front Page,’ ‘Loy- 
alties’ and a modern comedy to be 
selected from current New York 
successes, 

Harold Bassage is back as director 
of the group and his efferts will be 
shared by Gordon Carter, scenic de- 
signer. 


Dust Off Four Kelly 
Hits for Coast Staging 


Los Angeles, Oct. 11. 


Homer Curran and Luther Greene 
_are dusting off four of George 
| Kelly’s legit plays for revival here 
and in Frisco. ‘The Torch Bearer,’ 
first of the quartet, opens at the Cur- 
ran in Frisco next month, with Kelly 
| directing. It follows ‘Candida’ at the 
| Biltmore here and later goes on the 
road. 

Other Kelly plays are ‘Craig's 
Wife,’ ‘The Showoff’ and ‘Behold the 
Bridegroom.’ 





| 

















| 

















BOYES FOLDS TENT 

| E Lincoln, Oct. 11. 

Chick Boyes Players, tent com- 
pany, closed season almost as good 
‘as in 1937, in spite of the fact that 
_all other show biz was off. 
| Season opened and closed later 
_ than usual, it being the fourth year 
for the Boyes show to summer here, 
No. 2 show has been making fairs 
and picnics in Nebraska. Both 


troupes are in theatres for the win- 
ter, both on 14-day swings. One 
headquarters in Hebron, Neb., and 
the other in Sidney, Neb. 
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Yiddish Plays 





THREE CITIES 


Drama in two acts (25 scenes) by Man- 
rice Schwartz, adapied from the novel of 
the same name by Sholem Asch; presented 
by Schwartz. Staged by Schwartz. Set- 
tings, Samuel Leve. Music, Sholem 5e- 
caunda. At the Yiddish Art theatre, N. Y., 
opening Oct. 10, '38; $3.30 top. 

David Moiseievitch........- Rubin Wendorf 
Boris Haimovitch.......-+- Wolfe Goldfaden 
Naum Grigorovitch....e+-s++. David Popper 
Olga Michailovna.....esseeeees Gnia Schlitt | 
The Countess.......ceeeeeeeees Liza Silbert | 
Sophia Abramovna......++--- Sonia Rudina | 
Jacob Goldstein.. 
Zachary Mirkin Ben-Ami 
Solomon Ossipovitch Halperin.......++. 
Samuel Goldenburs 
TEI a bk bona dO ecsebsenca eens Luba Kadison 
Madame Kvasniecova......-+- Bertha Hurt 
assily Alexandrovitch 
CRE a 6 bas o00 66 Kee e esisene Julius Adler 
eT eT rT? te 
Rachel-Leha Hurvitz.......Bertha Gersien 
Gabriel Mirkin.........-. Ben-Zvee Bara.toff 
MTOR oki meadows cer tedeaue ina Goldstein | 
GerGMer, 2... scscevtececs 
David Hurvits............M 
Zosha (later Comrade Sofia)..... 
Mania Schlossberg | 
DORMS dtaeehs<ratcceet he Judith Abarbanell 
Shloime Hurvitz.........Maurice Schwarz 
Shachliner (Weinberg)........ Izidor Casher 
Pan Kviatkovski....... Morris Silber’ asten 
ee ee ORC E CTE TT EE CORTT Lazar Freed 
i ee ee er Aaron Sternberg 
SUES Tecan wentedevacdes Ove bus Zvee Scooler 
ON A erry Pe Eee Abraham Teitelba'm | 
Sergei Koropotkin..........+:. Albert Klar | 
Mish'sa ‘Molodyetz’.....--.....Zvee Scooler | 
PE « 9.d'wG be 660040 en bene 464 Julius Adler | 
FRUCDANIM cove cc sredeccvsecs ooeene Ren-David 
Comrade Ismailovna.......... Sonia Gursky 
Markovitch......scesecs Morris Silberkasten 
OMICO s ccc ccccsecvecsesoncd Aaron Sternberg 
Ws Cob ORS we dad Ces oeads ee Arthur Winters | 
Second Commisear........ Wolfe Goldfaden | 
The Power of ‘Revolution’ 
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The Power of “War’....csscosed Albert Klar 
CRON 5 vcd os ccawersicer Eleanor Hausman 





Maurice Schwartz has taken the 
ponderous novel of Sholem Asch and | 
given it one of the most lavish pro- | 
ductions ever to unfold in the Yid- 
G'sh theatre. But ‘Three Cities’ as a 
novel is a far more exciting tome 
than is Schwartz’s dramatization. | 

There are some ingredients of ex-| 
cellent theatre in ‘Cities,’ but Asch’s 
novel, one of the finer works by a) 
Yiddish writer on a historical theme, 


is much too eventful for proper tran-| one-week stands this season. 
sition from book-form to the stage. | nally 


There are three hours and 50 min- 


utes of drama here, more or less! cient farce and ‘Sea Gull’ here week | dent of Actors Equity Assn. at a | 
|of Nov. 14 but announcement last; meeting of the council. 


paced well, but it begins to lose in- 
terest after a couple of hours. 
Three epochal periods in Russian) 
history, which were sharply etched 
in the Asch novel, have been only 
sketched in the drama, which deals 
with the class struggle prior and 
during the Russian revolution. 
Weighted down by two acts and 25 
scenes, which are paced by means of 








the period of industrial expansion; | 
Warsaw during the hectic days prior | 
to the World War, and Moscow dur- | 
ins and after the revolution. / 

Crux in the wheel of the story is 
Jacob Ben-Ami, as Zachary Zirkin. 
the moody, sensitive son of a wealthy 
railroad builder, latter played by 
Ben-Zvee Baratoff. Through the 
three periods, Ben-Ami is the dom- 
inating force with an excellent per- 
formance that first borders on un- 
certainty. 

Zachary’s love for his fiancee’s 
mother, his disgrace and disownment 
by his father and his subsequent 
flight to Warsaw, where he sows the 
seeds of class consciousness, form the 
root of the story. It is in the second 
part that the changing of the social 
scene takes place, with Ben-Ami 
making capital of his role. 

Samuel Leve’s settings show con- 
siderable thought, while the cast, 
headed by Ben-Ami, Samuel Golde- 
burg, Berta Gersten, Ben-Zvee Bara- 
toff, Anna Appel and Schwartz, 
who has a comparatively minor role, 
contribute excellently. 

The score by Sholom Secunda is 
briskly in pace with the story. 


THE WISE FOOL 


Operetta in two acts (8 scenes) by Louis 
Freiman; presented by Menzsha_ Sl-ulnik, 
Stars Skulnik and Menachem Rubin. 
Staged by Irving Honigman. Settings, 
Michael Saltzman; music, Joseph Rum- 
shinst:y; lyrics, Chaim Tauber; dances, 
Regina Russikoff. At Public, N. Y., open- 
ing Oct. 5, ’38; $2.20 top. 


Solomon Sadovsky........ Menachem Rubin 
Joseph Canes edeweceee evesee-dack Rechtzeit 
BOY diwsdes Sdedeveee ehdoeie Gertie Bulman 
Simche eeeee ose00seeec -+-..Irving Honigman 
Ei uh a's6es ened tocdoeece Rose Greenfield 
PN bes sé-ouné odbeebeCenens ott Ola Shiifko 
Shloime Melech........... Menasha Skulnik 
Ns 4453 eng sacgbaes cieainns Jacob Wexler 
MEE ido 56200 55 oe --Tillie Rabinowitz 





PSs ov 0s ebssee 


i eee ee Leon Gold 
Ea teu toes been Lovee Wickbcae Bache Yaffe 
Ellis Island Official......Michael Wilensky 





For Menasha Skulnik’s latest ve- 
hicle, Louis Freiman has penned an 
operetta whose comedy is idelly 
suited to the comedian’s talents. ‘The 
Wise Fool’ is a merry romp for the 
star, despite the fact that it runs far 
overboard due to the numerous en- 
cores required of the principals fol- 
lowinz each number. 


| the 


|has already been set. 
a revolving stage, the play takes | ‘Of Mice and Men’ next 
place first in St. Petersburg during} (17), 





staging, while settings and costum- 
ing, particularly the latter, have 
achieved a Broadway touch that’s 
hitherto been lacking on Second 
avenue. 


Story is off the beaten track, deal- 
ing with a couple of ‘eternal’ tri- 
angles that manage to gain some 
pathos. There’s Solomon Sadovsky 
(Menachem Rubin), a wealthy 
widower, who brings a young wife 
(Ola Shlifko) into his 
who falls for his son (Jack Recht- 
zeit) and he or her. Then, too, to 


ter falls for an Italian pug (Leon 


| Gold). 


Sifting through all this is Skulnik, 
as an American immigrant, whose 
ignorance of Yankee customs and 
language provide some meiry 
moments. But it remains for him 
to provide tie solution to all 
problems throih some 
plotting, which gains for him the 
daughter for his wife and places the 





household, | 


|further complicate the plot, against | 
| parental disapproval, Rubin’s daugh- 


the | 
F tne | 
Ingenious 


young wife in the arms of the son, | 


with the father apparently recon- 


|ciled to the idea. 


Music by Joseph Rumshinsky is 
adequate enough, though the lyrics 
of Chaim Tauber, with which Skul- 


| nik makes holiday, are capital. 


Crsting is excellent, with Rubin, 
who’s co-starred with Skulnik, turn- 


|ing in a splendid performance. Miss 





Bulman is best of the women singers, | 


while Gold, who has a minor role, 
co:.tributes a lilting tenor occasion- 
ally. Miss Shlifko, Rechtzeit, Tillie 
Rabinowitz and Jacob Wexler, 
among others, are also outstanding. 





Shows in Rehearsal 





‘Boys from Syracuse’—George 
Abbott. ; 

‘The Flying Ginsbergs’—Vin- 
ton Freedley. 

‘Run Sheep Run’ — Donald 
Blackwell & Raymond Curtis. 

‘Of Mice and Men’ (road)— 
Sam H. Harris. 

‘Leave It to Me’ (‘First in the 
Hearts,’ ‘Clear All Wires,’ etc.) 
—Vinton Freedley. 

‘Yankee Fable’ (‘Generals 
Need Beds’)—Chery! Crawford. 

‘Herod and Mariamne’—Kath- 
arine Cornell. 

‘Knights of Song’ — Laurence 
Schwab. 

‘Waltz in Goose Step’—Julien 
St. Charles Chaqueneau. 

‘Great Lady’ — Dwight Deere 
Wiman. 

‘Case History’—Louis S. Bar- 
doly. 

‘Window Shopping’ — Thomas 
Kilpatrick. 

‘Danton’s Death’—Mercury. 





—— 








| Playwright Group Setup 








| (Continued from page 49) 


eral, he believes. 


ager’s success does. 


active workers and 
stretch of seasons Fe able to turn 
out click material. They will meet 
unforeseen difficulties, but will learn 
to handle them just as commercial 
managers have had to do. Their 
chief problem, Hopkins feels, will be 
their close friendship and the emo- 
tional angle in trying to criticise 
each others’ works objectively. 

| Hopkins asserts, however, that 
there still is and always will be a 
place in the theatre for the commer- 








‘KISS THE BOYS’ MAY 
MIRROR FOR CHICAGO 


A Chicago company of ‘Kiss the 
Boys Goodbye’ may be cast for show- 
ing there around the first 


year. Comedy, clicking at the Miller, 


| 


N. Y., is presented by Brock Pember- 
ton. Manager’ figures the show 


| should become established firmly be- 


fore considering a road company. 
‘Kiss the Boys’ is the first of the 


Lunts’ ‘Amphitryon’ Solo season's attractions regarded as suit- 
Pittsburgh. Oct. 11. bes for duplication. 


To 
series 


ATS 
Lunts have de- 


eliminate confusion for 
seatholders, 


'cided to do only ‘Amphitryon 38’ in 


Origi- 
they | 
an- 


the Nixon announced 


would split six days between 


week first brought word of more re- 
cent decision. 

Probable that Lunts will come 
back later in year for a week in ‘Sea | 
Gull, although not under subscrip- | 
tion auspices, since series of six plays 


then ‘Amphitryon,’ 
Boy’ (Dec. 5), ‘Our Town,’ 
Kings’ and a new Theatre Guild play 
to be announced. 


Future Plays 


‘°"Twas the Night Before Christ- 
mas,’ new play by Charles Angoff 


and Louis Weitzenkorn, has been 
designated as the initial offering of 
the newly organized firm of Seven 
Productions, Ltd., headed by Massard 
Kure-Zhene. Prior to a mid-Decem- 
ber opening, play will have a one- 
week road tryout. 


‘The Orchid,’ musical dramatization 
of the Robert Nathan short story of 











the same name and possessing a score 
by Vernon Duke, is skedded for a 
December unveiling by the brothers 
Krimsky of American Music Hall. 


‘Everywhere I Roam,’ strawhat try- 
out at the Barter theatre, Abingdon, 
Va., last summer, is the second opus 
on Mare Connelly and Bela Blau’s 
schedule. Play, a comedy by Arnold 
Sundgaard with choral accompani- 
ment by Fred Stewart, has its setting 
in the farming belt of the west. 


‘September’ Out 


Another show among the recent 
crop of Broadway openings will end 
after a brief stay, ‘30 Days Hath 
Sepiembei’ stopping at The Hudson 
Thursday (13), at which time it will 
have completed two weeks. Attrac- 
tion was in on a rental for that pe- 
riod. After a bad press, very liitle 
business was registered, takings last 
week being around $1,000. Two 
other plays which opened doubtfully, 
also may be suddenly yanked. 
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Skulnik did an excellent job of | 

















Australian and New Zealand Thea- 
tres, Ltd., Managing Directors’ Frank 
Ss. Tait, S. S. Crick, G. B. Dean, 
Present :— 


VIOLET CARLSON 


as the Star o” 


“ROSE-MARIE” 


ROY‘L THEATRE 
SYDNEY, AUSTRALIA 











| 
| 





30 DAYS HATH SEPTEMBER 

Opened Sept. 30, ’38. Critics 
didn’t like this Alison Skip- 
worth starrer. Richard Lock- 
ridge (Sun) said it was ‘as dully 
preposterous a theatrical ex- 
hibit as this young season has 
disclosed.’ Atkinson (Times) 
said, ‘To tell the truth it is not 
very good.’ All, however, gave 
Miss Skipworth credit for a 
good performance. 














Meredith 3d V.P. of Equity 


Burgess Meredith was yesterday 
(Tuesday) elected third vice-presi- 





He was 
named to fill the vacancy created 
when Arthur Byron was elected 
president. He will serve until the 
regular annual election next spring. 
William Gaxton was runner-up. 


Meredith, who last season served 


Will include | as acting president of the association 
Monday | after Frank Gillmore resigned, is 
‘Golden | now on the Coast filling a Metro 
‘Five | commitment. 





B’way Pic Coin 
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agers who have maintained a stand- 
off attitude waiting for Hollywood 
to proffer the olive branch would be 
discarded, so far as taking part in 
discussion is concerned. 


Hollywood is reminded that it has 
been holding off too long in estab- 
lishing legit stock companies and 
thereby use players who are under 
contract, but idle. Such spots would 
be used, too, for the training of tal- 
ent, also show cases for their stars 
to appear in the flesh. Casting prob- 
lems of the studios are bound to 
mount if the talent supply is not 
refreshed a great deal more than at 
the present pace. 

Theatre Angle 


When the hoped for operating 
board goes into action, the picture 
end will be asked to call in exhibi- 
tors, if necessary, to open up terri- 
tory. Shows cannot be toured if 
there are no available theatres. 
Pointed out that film houses could 
easily set aside one or two days per 
week for the showing of traveling 
attractions. If that be done, old the- 
atres would not be pressed into use 
and the playgoer would have the 


house, 

The playwrights are mostly sitting 
back, too, waiting for the film end 
and managers to do something about 
it. One observer, who is hot for 
amity between the two coasts, de- 


wild.” Whatever develops in the 
situation, the dramatists will be an 


that on a showdown they will listen 
to the arguments of those represent- 
ing the other elements. 

It is believed that the Hollywood 


contacts with Broadway for resump- 


of its difficulties with the Screen 
Writers Guild. SAG is of the Au- 
thors League of America and so is 
the Dramatists Guild, which is said 





to explain the Coast producers’ atti- 
|} tude up to now. From all appear- 
ances, they don’t want to encourage 
the writers. 


of the| 


conveniences of the modern type of | 


scribed the dramatists as ‘running | 


important factor, but it is expected | 


end has held back in encouraging | 


tion of backing arrangement because | 


cial manager who has something be- 
sides promotion of money to con- 
tribute to production, but he sees 
b= day 

| waning. 

Theresa Helburn’s Angles 

| Theresa Helburn, a member of the 
|Theatre Guild board of directors, 
thinks the five playwrights will suc- 
ceed with their producing venture, 
but she also expects them to have 


difficulty in satisfactorily criticizing | 


| their work. It has 
perience that few playwrights are 
both able and willing to criticize 
|}each other’s work, just as few di- 
|rectors are valuable to comment on 
the staging of others. She has found 
directors are the best critics of play- 
wrights, and vice versa. 

As evidence that playwrights do 
not make the best judges of their 
|}own work, Miss Helburn points to 
| the Guild’s 1937-38 season. Although 
the production schedule included 
works by several of the leading 
American dramatists, the only suc- 


been her ex- 


the Lunts. The others might have 
been profitable, she believes, if the 
Guild management hadn't left much 
| of the final decision as to script and 
direction to the playwrights. Few 
scripts submitted are ready for pro- 
duction, she explains, but require 
the objective viewpoint of an out- 
, sider. 

| No Profit in Production 


As for the possibility of the | oppos 


‘tion of groups as the Playwrights, 
'Group, Mercury Theatre and others 
'is beneficial to the business, in gen- 


Success of the Playwrights group 
| depends on getting hit plays, he says, 
| just the same as a commercial man- 
Much will de- 
| pend on the first couple of plays, but 

in any case the five members are 
should over a| 








proper viewpoint and insists on re. 
taining portions that are commer. 
cially unsuitable. He cites a case 
of a name playwright who some 
years ago had several plays pro- 
duced in a single season. The 
dramatist in question is notoriously 
reluctant to allow any cutting of his 
work, but did permit some deletions 
from one of his plays after the 
critics had lambasted his season's 
first for its long-winded writing, 
As a result, the revised play was the 
most successful of ‘all. 





Buffalo Breaks Out 


~ Lite Theatre Rash 


Buffalo, Oct. 11. 
Buffalo is out again in a rash of 
local Little Theatre groups. Earl EF. 
Reese, who operated the Green Lake 
strawhat near here this summer, has 


'taken over the Hotel Fillmore audi- 


| Ground 


cessful one was an adaptation with | 


of commercial managers | torium, and opened season yesterday 


(Monday) with ‘Apron Strings.’ 
floor seating 600 given 
tables with refreshments 


is 
over to 
served 
The Studio theatre will bow in the 
new season Oct. 26 with ‘Tonight at 
8:30." In addition, the Catholic Ac- 
tors Guild begins its now season this 
month with a new policy of sending 
out several casts for performances at 
school and institutional auditoriums, 





‘Susan’ Big $4,600 
In One Omaha Night 


Omaha, Oct. 11. 

Legit- hungry Omahans pushed 
$4,600 into the Omaha Drama 
League’s till to see Gertrude Law- 
rence in ‘Susan and God’ in a one- 
nighter (8) at the Paramount thea- 
tre. Attendance was near 2,500 in a 
house seating 2,900. 

Show was_ season's 
Omaha Drama League, 


for 
will 


opener 
which 


|} sponsor its usual four or five legit 
| shows during winter season. Admish 
| is $3.30 top. 


| 





FTP’S Plan 


(Continued from page 47) 
ing the plan entirely, it will 











dramatists taking over the function) jaye the backing of other stage 
of commercial managers, Miss Hel-| unions within the Four A’s, also the 


| burn thinks that would be an ideal 
arrangement—for the managers. ‘As 


|it is now the manager assumes the | 


major share of responsibility, takes 
the profit,’ she says. 
| money in production any more; the 
money’s in authorship. 

‘I'd certainly favor their taking 
/over production, then we _ could 
work for them, they’d take the risks 
and we could get a straight per- 
centage. I'd like to work for the 
playwrights on a 10% arrangement. 
We'd have all the satisfaction of 
working in the theatre, pone of the 
risks and plenty of profit.’ 

‘No Time for Worrying’ 

Guthrie McClintic, one of the pro- 
ducers expected to be affected by 
'the activities of the Playwrights, 
said he was ‘too busy to think about 
it” He has the friendliest feelings 
toward the five dramatists, he in- 
dicated, but hasn’t time to consider 
how their plans may affect him. Re- 
garding reports that he would have 
trouble finding suitable plays now 
that Anderson and Howard are pro- 
ducing their own works, McClintic 
pointed to the fact that both he and 
| Katharine Cornell have the heaviest 
production schedules they’ve ever 
faced: He also pointed out that An- 
derson had wanted him to direct 
‘Knickerbocker Holiday’ and offered 
him a share of the financing. He 
expects other such offers and hopes 
to take them if he has time. 

According to Brock Pemberton, 
the Playwrights will probably suc- 
_ceed in their producing venture. 
He says they can duplicate or buy 
, most of the functions of the com- 
mercial producer. Like _ several 
other managers, however, he be- 
| lieves they will have trouble edit- 











| ing and criticizing their own works. 


He sees this not so much as an emo-| 


most of the risk and geis little of | Artist 
‘There’s no} 





} 





stage hands and musicians’ unions. 
Latest to protest the commercial 
trend of FTP is the Coast branch 
of the American Guild of Musical 
S, a group within the Four A's. 
Communications from the Coast 
were to the effect that AGMA ‘views 
with alarm’ the WPA activities out 
there. Following the semi-commer- 
cial tie-up for ‘Gettysburgh’ in the 
Hollywood Bowl, will be ‘The Choc- 
olate Soldier,’ under similar arrange- 
ments. 
‘Supper’ Story 

In New York the protests of the 
players in ‘Sing for Your Supper,’ 
a mixed-cast revue that is reported 
having been rehearsing on and off 
for one year, reached first page 
mention in the Times Sunday (9). 
Paul Edwards, administrator in New 
York; George Kondolf, director, and 
others were quoted. Kondolf said the 
show was at least six weeks away 
from opening and that it would fol- 
low ‘Nation’ into the Adelphi. Pre- 
viously the show was slated for the 
Lafayette. Harlem spot again being 
leased by WPA. Tentative opening 
date of Dec. 15 was mentioned by 
Kondolf. 

Story was to the effect that ‘Sup- 
per’ was in rehearsal for six months 
and, figuring the cost of production 
plus wages paid, it was estimated 
that the cost thus far is $104,000. No 
such amount was known to have 
been expended for any previous re- 
lief show. 

‘Supper’ has been reported having 
player trouble for a long time and it 
was claimed at one point that there 
was objection to the way whites and 
colored players were directed to in- 
termingle during performance. Pro- 
ject heads decried the complaints of 
the players, who principally object 
to the long delay, but early this 


tional or psychological problem, but, Week committees were called in to 


rather thinks that no playwright 
can have as objective a viewpoint 


| ager. 


playwright was ever ready for pro- 
duction, Pemberton says. 


| 


talk it over with Kondolf. The actors 
are paid whether they are appearing 


as an experienced commercial man- on the boards or not and the project 


heads cannot understand why they’re 


No script submitted to him by a, objecting. 


Equity has been endeavoring to set 


Not only |a limit for rehearsals, but has been 


must it be revised and rewritten,| unable to pin the WPA down to a 


he explains, but in many cases such / definite schedule. 


Some of the com- 


_elterations must be made little more! plaints are to the effect that, after 


than a line at a time over many 
; weeks. simply 


| 


rehcarsing for months, there are cast 


because the author) changes and as a result the morale 


‘cannot see his own work in_ its! of the company is affected. 
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Chi! Pointing for Big Leeit Seasen: 
Tallulah Fine $10,000 Despite Critics 


Chicago, Oct. 11. 
That this is the year for legit in 
this town is evidenced by the ex- 
ceptionally fine business the first two 
shows have gotten already. ‘Golden 
Boy’ wound up four weeks here Sat- 


urday (8) and blew for Detroit and 
points east, though the show could 
have remained here for additional 
month or so. Finished last week at 
capacity. 

Tallulah Bankhead is pulling ‘em 
in to see a play which received 
meek notices. ‘I Am Different’ will 
do two days less than four weeks 
before alsO scramming eastward, 
with ‘Mice and Men’ taking over 
house Oct. 24. 

Opening yesterday (Monday ), 
‘Susan and God’ at the Harris looks 
for real coin. The annual ‘Blossom 
Time’ showing here gets going at 
the Grand Sunday (16). 

WPA production of ‘The Mikado’ 
has caught on in the Great North- 
ern. All-colored version of Gilbert 


& Sullivan is gathering all types of | 
is getting more coin | 


audiences and 
than the Federal Theatre has seen 
here since it started. Auditorium 
got into its stride on the season last 
week with the San Carlo Opera Co., 
and will shift to legit Nov. 6, when 
‘The Women’ bows in for its second 
showing here. 
Estimates for Last Week 


‘I Am Different,’ Selwyn (3d week) 
(1,000; $2.75). Bankhead is the at- 
traction, despite poor reception for 
play by the critics. Got fine $10,000 
last week. 

‘Golden Boy,’ Harris (1,000; $2.75). 
Finished smashing four weeks here 
to wow $17,500 for finale session. 
Likely bet for a repeat, if can be ar- 
ranged. Came in on great advance 
campaign, which had this burg 
standing in line for ducats. 

‘Susan and God,’ Harris (Ist week) 
(1,000; $2.75). Opened last night 
(Monday) with swank turn-out for 
Gertrude Lawrence. 

Other Attractions 

San Carlo Opera, Auditorium. An- 
nual visit and getting solid coin for 
pop priced vocalizing. 

WPA 

‘The Mikado,’ Great Northern. Big 
money take and fine public reaction 
to Harry Minturn production. 


‘ABE LINCOLN’ FORTE 
$14.50 IN WASH. 


Washington, Oct. 11. 

Season's second  pre-Broadway 
showing and world preem of new 
Playwrights Co.'s ‘Abe Lincoin in 
Illinois,’ gave latter class opening. 
Sock reviews plus swell word of 
mouth started steady climb toward 
end of week, which sent finish to 
near capacity. : ; 

Current is ‘Knickerbocker Holi- 
day,’ another Playwright’s produc- 
tion. Next week brings ‘I’d Rather 
Be Right,’ with town all steamed up 
over idea of George M. Cohan’s 
playing F. D. R. in the Capital. 

Estimate for Last Week 

‘Abe Lincoln in Hlinois,’ National 
(1.698; $2.75 top). Slow start boost- 
ed by sock notices to strong finish 
with approximately $14,500. 


‘Fresh Fields’ Stale 
$3,000 in Jersey Town 


Maplewood, N. J., Oct. 11. 
Margaret Anglin in ‘Fresh Fields’ 
did not fare so well at the Maple- 
wood here. The crix turned in nice 
“Notices, but the audiences did not 
turn out, 
Current’ attraction is 
ampden in ‘Trilby,’ 
Britton featured. 
Estimate for Last Week 
‘Fresh Fields’ Maplewood Theatre 
(1,420; 25-$1.00). Margaret Anglin 
does nobly with a weak Novello com- 
edy, but drew only $3,000, poor. 


Susan, 86, Denver 


Denver, Oct. 11. 
‘Susan and God,’ with Gertrude 
Lawrence, pulled strong at the mu- 
nicipal auditorium, having three nice 
houses—two nights and a matinee. 
Estimate for This Week 


‘Susan and Ged’ Auditorium (3,250; 














Walter 
with Ethel 





$3.36)—Biggest gross for a legit at) 


_this spot since ‘Victoria Regina,’ de- 
Spite stiff competition from other 
sources; $8,000. 

WPA 


‘Dragon’s Wishbone’ Baker Fed-| 


eral (456; 40c). Doing best business 
In months. Saturday afternoon the- 
atre was packed with children, but 
grownups are going in large num- 
bers at night. 


LEGIT OK IN B’KLYN 


‘Rat’ Scores $3,500 in Repeat ;‘Service’ 
Pulling 








Brooklyn, Oct. 11. 

Response to legit in City of 
Churches is distinctly encouraging. 
‘Brother Rat,’ at Werba’s, did brisk 
biz, and ‘Room Service,’ at Shubert 
(formerly Teller’s Shubert), is also 
scoring. 

Estimates fer Last Week 
‘Brother Rat’ (Werba’s Brooklyn) 


(1,529; 55-$1.10). Comedy played 
Pittsburgh, Oct. 11, | Brooklyn theatres several times, 
Belated start of legit season pretty | “licking everywhere. Okay $3,500. 

unimpressive here last week. ‘You! ‘Room Service’ (Shubert (15-35). 

Can't Take It With You’ finishing up| Very low scale at b. o. and making 

with around $7,300 and pretty ordi- | go of it. 
| nary. Several factors worked against | 
it. In first place, show was paying | 


| its third visit here, having previously | ? 6 ? 
| played Nixon twice last season. Then | 
| again, it had the film version against 


}it at Alvin just a few blocks away | 


for four bits. Thirdly, after announc- | 

| ing one-buck top, house suddenly re- | 

| versed itself and went back to $1.65. | 

| Following it up with ‘Blossom | ? 

| Time,’ current, won’t help matters 


| much either. Real season opens Mon- | 
|day (17) with ‘Of Mice and Men,’ | 
{launching ATS series, and ‘Herod | 


|}and Mariamne,’ ‘I'd Rather Be Right,’ | 
| “Whiteoaks’ and ‘Amphitryon’ follow- | 
ing in order named. 

Estimate for Last Week 
| ‘You Can’t Take It With You’) 
| (Nixon; 2,100; $1.65). Show got its 
| fill here on two different weeks last 
|season, getting around $36,000 for 
|fortnight, and lucky to get $7,300, 
| with screen version playing against 
}it on third visit, particularly when 
| it’s the opening of a new legit season. 
Figure just about represents even 
| break all around. 





TAKE IT’ $7,300, NO 

















Philadelphia, Oct. 11. 

The week's legit spotlight here in 
Philly last week fell full on the biz 
of George M. Cohan’s ‘I’d Rather Be 
Right,’ which crashed through to 
sensational returns in its first week 
at the Forrest. There were plenty of 
empties downstairs at the Monday 
night opening and some on Tuesday, 
but thereafter show went to virtual 
capacity for the balance of the week, 
including two top-notch miatinees. 
Show got around $30,000 and should 


| top that great mark this week. Man- 
agement also claimed first night, 
| despite non-capacity, topped last 


Helen Hayes and Katharine Cornell 


| figures here. Notices were as en- 
| thusiastic here as in New York. 
’ | Other opening last week was Eddie 


Dowling’s try-out dramatic produc- 
tion, ‘Madame Capet,’ which bowed 
into the Locust Tuesday night in 
order not to conflict with the Cohan 


‘Amphitryon POR niece ey ho a | Preem. Crix all gave hearty hands 


P ~ ; 3 wrimtin, | 0 Dowling on his elaborate produc- 
big local Theatre Guild subscription | ion, but were sharply divided on 
show thus far this season. Not tally- | Merits of the play—which is an im- 
ing any record figure for the Lunts portation from rance—itself. Show 
here, however, which is good barom- | %@8_had plenty of revision since 
eter of current slump, since Lunts opening. It may stay a third week, 
| are surefire in this town and Richard although original idea called for just 
| Whorf is a local-boy fave. a fortnight. 

Other shows felt the competish. 
‘Knickerbocker Holiday,” Maxwell 
| Anderson musical tried out here for 
| two weeks, will not go direct to 
| Broadway as originally scheduled; nea 
opening in Washington, Oct. 10.| support of Dowling’s many local 
‘What a Life’ and ‘Whiteoaks’ both | friends. Decision on hold-over will 
\leave this weekend, after six and | not be made until coming week-end. 














and 
to get the doctoring done here. Also, 
biz has been fairly good, aided by 





| 
| 
| 


|four frames, respectively. Philly's third legit offering, ‘A Wom- 
|_ ‘Shadow and Substance,’ ‘Golden | an’s a Fool—To Be Clever,’ wound 
,Boy’ and new Vinton Freedley| up a three weeks’ stay at the Er- 
| musical, ‘Leave It to Me,’ booked in| langer Saturday night (8) and with 
‘for Oct. 17. aid - ssparentty pimeneny word-of- 
Estimates for Last Week mouth and two strong matinees, 
cS ‘ : _| probably made a little profit. The 
$3.30) (ist wk). Hit around $18,000 | ="/anger is dark this week, but re- 
opening week, very good, but not up cyeut “Seinen Paetaut! olen 
to expectations for this hit, which comes here from Baltimore. 
enjoyed a tremendous buildup in : : 
prestige before coming in. One more| No new ones this week, but next 
frame. bg PF = ny — *. Bienen f 
; . n addition to ‘Window opping,’ 
a Ralekerbocker Meliday’ (Shier) | hart gii'be "amobiteyon 98" with 
urday (8) after two rather lieht| the Lunts relighting the Chestnut 
weeks. Second week about $9,000, | Street Opera House also on Monday, 
'Pace of show has been improved | the WPA’s ‘One Third of a Nation, 
\here and producers figure on some which reopens the Walnut Street on 
more reshaping in Wash., before un-| the same date, and Dwight Deere 








“ot Wiman’s ‘Great Lady,’ elaborate 
Miehiocahe’ (Pinnouth) (1.489: | Musical which arrives at the Forrest 
1 $2.75) (3rd wk.). Fair $7,000 for | 00 Thursday (20). ‘Amphitryon’ will 


|third stanza. Feeling pinch of op- piny two weeks on subscription ane 
| position of two other carriage trade | b¢ followed by a week of “The Sea 
|shows. One more week. ; Gull. Great Lady’ announces two 
‘What a Life’ (Wilbur) (1,200: | and a half weeks. and the WPA Says 
| $2.75) (Sth wk.). Near end of suc-| it has taken a six months’ lease on 
cessful run of lower bracket takes, | the Walnut (recently the home of 
with light nut. Next-to-closing week | Yiddish attractions). 

‘about $6.000.. Would have lasted Whiteoaks. at the Locust Oct. 24, 
‘longer in normal times. | and ‘Golden Boy’ at the same house 
| Nov. 7, are other definite bookings. 
| 





‘Pins’ Good $9,300 


| 


Estimates for Last Week 


‘I'd Rather Be Right.’ Forrest (1st 
week) (2.000: $3.42). Opened to ex- 
pected big biz Monday and went to 
capacity by midweek: $30.000 and 
will beat that figure this (its final) 
week. ‘Great Lady.’ try-out, next. 

‘A Woman's a Fool—Te Be Clever,’ 
Erlanger (3d week) (1,800: $2). 
Claimed satisfactory biz at $5.000 for 
| added third week. House dark until 

next Monday (17), when ‘Window 

Shopping’ comes in. 

‘Madame Capet,’ Locust (1st week) 
(1.400; $2.50). Opened Tuesday night 
with reviews mixed. Plenty of re- 
vision being done and show may 

| stay a third week to do it. Theatre 
varties and host of producer's friends 


In 5 Twin City Days 


Minneapolis, Oct. 11. 

‘Pins and Needles’ started the legit | 
|roadshow season at the Lyceum, 
| where a new p.a. system has perfect- 
ed acoustics. Balcony was a com- 
| plete sell-out at each of four per- 
|formances. Show plaved two nights 
|and matinee in St. Paul to $2.800, 
giving it $9,300 for five Twin City 
days. 








Estimate for Last Week 
| ‘Pins and Needles,’ Lyceum (C-2,- 
| 200: $2.20). Packed upper shelves, | helped it get $8.500 in seven per- 
| but lots of room downstairs three | formances 

‘nights and matinee. However, $6,500 — 

| in three days highly satisfactory. i 


| _ ‘Women’ Good in Buff 


Buffalo, Oct. 11. 
‘The Women’ picked up fine gross 
of $4.500 in four performances at 
Arthur Lubin moves to Broadway | the Erlanger last week. Despite 
to direct Lester Mifeld’s legit play, | stron comoetition the show built 
7 as 1. | steadily enous 0 indicate justifi- 
Rar eos oP md ag org Anishes | cation for a full week’s stand. 


mice : : Firure bettered. comparatively, 
Currently Lubin is handling ‘West | jact year’s gross of same attraction 
Side Miracle’ and cast. 








_ Lubin Directs Stager 
Hollywood, Oct. 11. 





House has no show for next week | 
it’s understood Dowling wants | 


numerous society theatre parties and | 


Series, Grid Hypo B'way Trade; 
‘Hellz, $22,000, ‘Kiss Boys, 146, 
Near Capacity, Hayes Big 156 





From last Thursday on there was 
a rush of theatre ticket buyers and 
some of the agencies were swamped 
for a change. Out-of-towners in 
New York for the world’s series and 
| football games provided the harvest. 
|} This week will probably indicate 
{the chances of ‘The Fabulous In- 
} valid, which opened at the Broad- 
hurst, Saturday (8) to mixed opin- 
ions. Notices were qualified, espe- 
cially in the morning papers, while 
the afternoon dailies were much 
more favorable and included rave 
notices. Press was 65% for the show 
about show business an elaborate 
presentation, which opened the week 
with promising attendance. 

Broadway’s two new _ standouts 
both moved upward last week when 
the musical, Helizapoppin’ went to 
$22,000 and the comedy, ‘Kiss the 
Boys Goodbye,’ grossed $14,000, both 
approaching capacity. Repeat date 
of ‘Victoria Regina (Helen Hayes) 
started satisfactorily at the Beck, 
with takings close to $15,000. ‘An- 
gel’ continues to top the list by a 
wide margin, despite the incomers. 

‘Sing Out the News’ is the best 
of the other arrivals and is figured 
to climb at the Music Box. It got 
$15,000 last week. ‘You Never 
Know’ has a less definite dating at 
the Winter Garden. Some of the 
new straight shows are wobbly, but 
‘Missouri Legend’ improved last 
week. ‘Dame Nature’ must improve 





its second week’s take to stick. “The 
Good,’ Windsor, and ‘The Devil 
Takes a Bride,’ Cort, were socked 


by the critics and are distinctly 
doubtful. ‘30 Days Hath September’ 
stops at the Hudson Thursday (13). 

urrent premiere card of five 
shows (plus Yiddish drama) in- 
cludes some highly touted attrac- 
tions, topper being ‘Abe Lincoln in 
Illinois,” but Broadway is always 
somewhat skeptical of advance re- 


ports. Due next week: ‘Knights of 
Song, 5lst Street (Hollywood); 
‘Case History, Lyceum; ‘Knicker- 


bocker Holiday,’ Plymouth, and ‘A 
Woman’s a Fool—To Be Clever,’ Na- 
tional. 

Estimates for Last Week 

‘Abe Lincoln in Illinois,’ Plymouth 
(D-1,036; $3.30). Presented by the 
Playwrights Co.; written by Robert 
E. Sherwood; highly regarded out of 
town; opens Saturday (15). 

‘Bachelor Born,’ Lyceum (38th 
|} week) (C-957; $3.30). Moves either 
to Ambassador or Cort next week, 
when this spot will house ‘Case His- 
tory’; ‘Born’ getting by with takings 
around $5,500. 

‘Dame Nature,’ Booth (3d week) 
(C-708; $3.30). So far business not 
encouraging, with claimed takings 
over-estimated; last week the pace 
was around $6,500. with little coin 
outside of subscriptions, 

‘Dance Night,’ Belasco (Ist week) 
(CD-1,000; $3.30). Presented by Rob- 
ert Rockmore; written by Kenyon 
Nicholson; also known as ‘June 
Night’ and ‘Trio for Saxophones’; 
opens Friday (14). 

‘Devil Takes a Bride,’ Cort (2d 
week) (D-1,059; $3.30). Opened late 
last week; press generally adverse; 
better line on chances this week. 

‘Hellzapoppin,’ 46th Street (4th 
week) (R-1,375; $3.30). Roaring re- 
vue virtually packing ’em in, with 
gross letting out another notch; rated 
around $22,000. 

‘l-Have Been Here Before,’ Guild 
(Ist week) (D-914; $3.30). Presented 
|by Gilbert Miller; written by J. B. 
Priestley; company brought over 
| from London; opens Thursday (13). 
| ‘fl Married An Angel,’ Shubert 
| (23d week) (M-1,367; $4.40). Holding 
great pace that sent it to top of list 
last spring; takings around $28,000; 
still the best money in town. 








| ‘Kiss the Boys Goodbye,’ Miller 
| (3d week) (C-944; $3.30). Getting 
|stronger daily: first full week the 


| gross was $14.000, which is not much 
,under sellout business; excellent call 
in agencies. 

‘On Borrowed Time,’ Longacre 
, (37th week) (D-1.019; $3.30). Two 
|}or three weeks more unless business 
,does comeback: takings around 
| $6.000 mark. or slightly more. 

‘Oscar Wilde.’ Fulton (lst week) 
| (D-913: $3.30). Presented by Norman 
| Marshall; written by Leslie Sewell 
|}Stokes. Opened Monday (10) strong 
| press. 

‘Our Town,’ Morosco (37th week) 
| (D-961: $3.30). May last through 
fall period; holding profitable pace, 
| with takines slightly up last week; 
laround $9 000 

| ‘Missouri Legend,’ Empire (4th 
| week) (D-1,096: $3.30). Some im- 
| provement here last week, when tak- 
}ings went close to $7,000; Moderate 
|pace may improve on strength of 
| performance. 

‘Sing Out the News,’ Music Box 
(3d week) (R-1.013: $4.40). Business 
'around $15,000; under expectations 
|for touted revue: some reporis of 
moving. but may build. 

‘The Fabuleus Invalid.’ Broadhurst 
| Ost week) (CD-1.116: $3.85). Opened 
Saturday (8); press somewhat di- 


vided, with afternoon notices more 
favorable and some raves. 

‘The Good,’ Windsor (2d week) 
(C-969; $3.30). Opened latter part 
of last week; very weak press and 
chances doubtful. 

‘30 Days Hath September,’ Hudson 
(C-1,094; $3.30). Going off Thurs- 
day, at which time it will have 
played two weeks under rental ar- 
| rangement; not over $1,000. 

‘Tobacco Road,’ Forrest 
| week) (C-1,107; $1.65). 
| another profitable week 
money; takings last 
over $5,500. 

‘You Never Know,’ Winter Garden 
(4th week) (R-1 671; $3.30). Doubt 
about revue sticking; some agency 
call, but takings estimated under 
$14.000. 

‘Victoria Regina,’ (repeat) (Martin 
Beck) (2d week) (CD-1,214: $3.30). 





(253d 
Turned in 
at modest 
week quoted 





Repeat engagement fairly strong, 
with matinees drawing standing 
room; $15,000, which was stated to 
be quite satisfactory. 

‘What a Life,’ Biltmore (26th 
week) (C-991; $3.30). Advertised to 
close last Saturday (8), then man- 
agement announced continuance; 
new shows took edge off business; 
gross bit over $5,000 mark. 

‘You Can’t Take It with You,’ Im- 
perial (96th week) (C-1,466; $1.65). 
Still turning a profit and may move 
to another house when new musical, 
now called ‘Leave It To Me,’ is 
ready; laugh show over $8,000 last 
week. 


Revival 


‘Hamlet,’ St. James (ist week) 
(D-1,520; $3.30). Full length version 
opens tonight (12): performance 
starts at 5:30, with intermission for 
refreshments; shorter version slated 
twice weekly. 

Added 


‘Pins and Needles,’ Labor Stage 
(46th week) (R-500; $2.75). May run 
through winter; labor unionists inti- 
mate revue making coin right along, 
with last week’s takings over $6,000 


again. 
WPA 
‘One-Third of a Natien,’ Adelphi 
(39th week). 
‘On the Rocks,’ Daly’s. 


‘Prologue toe Glory,’ Ritz (26th 
week). 





‘The Big Blow,’ Elliot (2d week). 


CANDIDA’ OK 
136 IN FRISCO 


San Francisco, Oct. 11. 

Ann Harding concluded her two 
weeks’ run in George Bernard 
Shaw’s ‘Candida’ at the Curran the- 
atre Saturday (8). Biz picked up 
considerably the second week, but 
opening of John Beal in Victor Vic- 
tor’s ‘Soliloquy’ yesterday (Monday) 
made it impossible to hold the Shaw 
revival a third week. ‘A Moral En- 
tertainment,’ by Richard Maibaum, 
is currently at the Alcazar, home of 
WPA productions. 

Estimates for Last Week 

‘Candida,’ Curran (1,771; $2.75) (2d 
week). After disappointing first 
week business perked up a bit on 
the second stanza, which ended Sat- 
urday (8) with a good take of 
$13,000. First week Ann Harding had 
Max Reinhardt’s production of 
‘Faust’ at the Civie Auditorium as 
competish. The San Francisco Opera 
Co. opened its annual season at the 
War Memorial Opera House last Fri- 
day (7), causing a slight let down 
at the Curran on that night. How- 
ever, window draw was exception- 
ally good. 

WPA 


‘A Moral Entertainment,’ Alcazar 
(1,259; $1.10) (Ist week). Perhaps it 
was the title which caused biz to 
be a little off at the Alcazar last 
week. 


SHADOW SMASH 
13¢ IN MONTREAL 


Montreal, Oct. 11. 
Second week of légit season here 
ended Saturday (8). with gross even 
better than first with ‘The Woman.’ 
‘Shadow and Substance,’ featuring 
Sir Cedric Hardwicke, Juiie Haydon 
and Sara Allgood, took around 
$13,000 gross out of Montreal, with 
full houses every night and matinee. 
In Toronto currently for week. 
Estimate for Lact Week 
‘Shadow and Substance,” His 
Majesty’s (1,600: $2.50; $2 top mats.). 
Another whoppin? suecess here with 
excellent gross of $13,000. Cedrie 
Hardwicke and Julie Haydon wowed 
the town. 
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Ask Book Postage Siash 

Sporadic efforts over a long period 
to reduce postal rates on books have 
taken concrete form with the organ- 
ization of the National Committee to 
Abolish Postal Discrimination 
Against Books. Behind the drive is 
a host of prominent figures in all 
walks of life, with leaders in the 
publishing and writing fields pre- 
dominating, of course. 

Committee has presented a peti- 
tion to President Roosevelt to reduce 
postal rates on books, with the decla- | 
ration that ‘it is at the present time 
more expensive to send an ordinary 
two-pound book from New York to 
Phoenix, Ariz., then from New York 
to Tokio. A two-pound magazine 
can be mailed from New York to 
Les Angeles for three cents, whereas 
a book weighing two pounds re- 
quires 26c.’ 

Claimed that ihe hundicap put on 
books ‘affects the book reading pub- 
lic living outside of big cities, in fact 
readers liviag in four-fifths of the 
state, for the reason that 83.5% of 
all beoks published in the United 
States are published in the east, New 
York, Philadelphia an1 Boston.’ 

Campaign slogan adopted by the 
committee is: ‘Excessive postage on 
books is a tax on pub intelligence,’ | 
and unceasing effort will be made to | 
get the President to reduce the rate 
by executive order. Among those | 
active in the drive are Luise Sillcox, 
treasurer of the Authors’ League; 
such leaders in tre publishing field 
as George P. Brett, Jr., S. F. Crofts, 
Nelson Doubleday, August Behrs, 
Millard H. Jenks, Harry Scherman, 
Max Schuster and Paul Willert, and 
scribblers like Helen Christine Ben- 
nett, Ben Lucien Burman, Carl Car- 
rer, Marc Connelly, Elmer Davis, 
Fairfax Downey, Helen R. Hull, 
Henry F. Pringle and Margaret Wid- 
demer. 








Silurians’ (A.K.s) Clambake 

Silurians, organization of old-time 
New York newspapermen, will hold 
their next get-together dinner Dec. 
12 at the Hotel Lafayette. Intended 
to again give the a.k. news chasers an 
opportunity for a chin-fest and to 
compare present-day news gathering 
and gatherers with the old. 

Attendance at the forthcoming din- 
ner expected to be the largest in the 
history of the Silurians in view of a 
recent amendment to the constitu- 
tion, which permits membership to 
all employed on New York news- 
papers at least 25 years ago. Pre- 
viously prospective members had 
been ex-newspapermen of at least 30 
years ago. 

Costs nothing to join the Silurians 
or to retain membership. Only 
charge is for the grub at the get- 
together dinners. Dinner applica- 
tions being received by Robert 
Wilkes, the sec, at his Flushing, N.Y., 
home. 





Dial, Golden Eagle Deal 
Deal has been concluded between 
Dial Press and Golden Eagle Press 
by which Dial takes over distribu- 
tion of the Golden Eagle limited edi- 
tions from Covici, Friede. Golden 





Eagle Press books, which are manu- 
factured by S. A. Jacobs in Mt. Ver- 
son, N. Y., are among the costliest 
published in this country, and be- 
cause of the labor that goes into 
their making and their limited field, 
but four or five are issued each year. 

Indication of what the Golden 
Eagle Press books are like is fur- 
nished by one of the new ones, ‘Sprig 
and Turfy,’ by Kurt Roesch. A 
children’s book, it sells for $37.50 a 
copy. There will be but 108 copies. 





Your Life Clicks 

Winding up its first year of pub- 
lication, Your Life, the pocket-size 
mag published and edited by Wilfred 
J. Funk and Douglas E. Lurton, 
claims a couple of records. Chief 
among these is the claim that the 
periodical went into the black with 
the first issue, dated November, 1937. 
Also a continued increase in circu- 
lation, even over the summer slump, 
with a better than 75% circulation 
increase over the initial issue. 

Despite size and format, Your Life 
is not a digest mag, but uses original 
pieces. Funk and Lurton were edi- 
tor and managing editor, respec- 
tively, of the now defunct Literary 
Digest. 





Exiles’ Books Under Way 
Alliance Book Corp., recently or- 
ganized to publish in this country 
works of exiled scribblers, gets going 
this month. About 12 books will be 
issued as a starter, all in German. 
Enterprise will not be limited to 
German-language works, however. 
Books will be issued in the exiles’ 
native languages, and if they write 

in English, in that language, too. 
Distribution and sales of the Alli- 
ance books will be handled by Long- 


mans, Green, with the volumes to 
contain the double imprint of both. 

Prez of Alliance Book Corp. is 
Henry G. Koppell. He was co- 
founder and general manager of A. 
Seydel & Co., one of the leading 
publishing houses in Germany. Dr. 
Fritz Landshoff, head of the Dutch 
publishing concern, Querido Verlag, 
is v.p., and Donald Dryfoos, formerly 
of Random House, is treas. 

Among the exiled German-lan- 
guage authors whom Alliance will 
publish here are Vicki Baum, Erich 
Maria Remarque, Emil Ludwig, 
Franz Werfel, Thomas Mann, Stefan 
Zweig and Lion Feuchtwanger. 


—_—_—— 


Annenberg’s Multiple Jams 
Moe Annenberg, Philly 


most as much news as his sheet 


: | lication to be decided upon soon. 
Inquirer | 


| publisher, last week figured in al- 





printed. Started off by getting into 
a jam on scooping the Pennsy Su-| 
preme Court on its own decision and | 
was called before it to explain; then | 
was subpoenaed by a special Legis- 
lative Committee investigating the 
set-up of Nationwide News Service, 
horse-race results organization, 
which he owns; and, finally, filed a 
libel suit for an unspecified sum 
against the Philly Record, J. David 
Stern, its publisher; station WFIL; 
Sam Rosenbaum, its prez; Senator 
Guffey, and Albert M. Greenfield, 
Philly realty operator. 

Supreme Court severely censured 
Annenberg for the Inq’s scoop and 
declared his publication of its de- 
cision 10 hours before it was handed 
down was an indictable offense. It 
handed over the records to Charles 
F. Kelly, Philly d.a., for legal action, 
if any. 

Decisions which the Inquirer 
printed voided laws passed by the 
last Legislature to hold up a grand 
jury investigation of Governor Earle 
and 13 associates. Stories were cor- 
rect down to the last technical de- 
tail. Called before the Court, E. Z. 
Dimitman, city edtior of the paper, 
said he had virtually dictated the 
story to a rewriteman on a hunch 
based on knowledge of the Court’s 
previous action. 

Chief Justice Kephart frankly said 
he didn’t believe that story, for 
while Dimitman might use a form 
chart for prophesying on the Court’s 
major actions, it would be virtually 
impossible on small technicalities. 

Details of the libel suit, which 
grew out of a speech by Senator 
Guffey, are in the radio section of 
this issue, 





Ribbing Foreign Ballet 

‘Blast at Ballet,’ book by Lincoln 
Kirstein that sharply criticizes va- 
rious foreign dance groups, particu- 
larly the Monte Carlo Ballet, was 
released for publication Monday 
(10). It was privately published, 
having been turned down: as too 


‘combustible by three publishing 


houses. Volume is sub-titled ‘A Cor- 
rective for American Audiences.’ 

Kirstein, who is founder and head 
of the Ballet Caravan and a critic 
and writer on the dance, at first 
ironically dedicated his opus to Sol 
Hurok, ‘without whom this book 
could not have been written.’ He 
withdrew the dedication before pub- 
lication, however. He defends Amer- 
ican dancers and lambasts the for- 
eign groups. 





Exiled Authors Organize 

German-American Writers’ Assn. 
was formed by some 20 anti-Nazi 
authors exiled from Germany and 
Austria at a meeting in New York 
City. Group will work with Ger- 
man-American League for Culture 
to keep alive culture of pre-Hitler 
Reich.. 

Hopé to enroll,in the new group 
all exiled German, Austrian and 
Czechoslovakian trovelists, play- 
wrights, screen writers, newspaper- 
men and the like now living in U.S. 





MacAusland & Bowers Bankrupt 

Bankruptcy schedule has been filed 
by MacAusland & Bowers, Inc., 
publisher of the National Parent- 
Teachers Magazine, listing liabilities 
of $209,549 and assets of $12,336, ex- 
clusive of securities pledged as col- 
lateral. 

Chief creditors listed are Eéonomy 
Oil Trucking Corp., $104,385; Conde 
Nast Publications, Inc., $41,575; Per- 
kins-Goodwin Co., $40,779, and Ellen 
Messer MacDonald, $22,000. 





K. C. Journal Goes New Deal 

Kansas City Journal-Post, smaller 
of town’s two dailies, last week 
underwent a change of ownership 
and change of name. Henceforth it's 
the Kansas City Journal. 

Edition of Oct 4 announced the 
sheet’s policy as solidly and frankly 
New Deal and Democratic. New 
owners are leadir g local Democrats. 
Change in ownérship was marked by 





complete change in make-up, 


Gannett’s Anti-New Deal Books 

New publishing group headed by 
Frank Gannett, the newspaper emir, 
which recently begen publication of 
America’s Future, is additionally 
going in for book publishing. As 
with its mag, will concentrate on 
books with an anti-New Deal slant. 
To better put across its stuff, books 
will be cheaply priced. Each of the 
volumes will be in cloth and paper, 
to seli for $1.50 and $1, respectively. 

Although second issue of America’s 
Future is in the making, Gannett 
group is still undecided whether the 
mag is to be a monthly or weekly. 
Some more meetings scheduled, with 
final decision on frequency of pub- 


Mag actually has ro editor, either, 
Dr. Edward A. Rumely sort of han- 
dling the editorial reins, with S. S. 
McClure doing a_ general assist. 
Likely that actual editorial staff will | 
be determined when decision on fre- 
quency of publication is reached, 





Pitt Grid Coach Scribbling 
University of Pittsburgh's strict 
rule, invoked couple of years -ago, 
against commercial radio broadcasts 
or newspaper articling by head foot- 
ball coach, Dr. John B. Sutherland, 
apparently has been relaxed or 





eliminated entirely. At any rate, the 
Panthers’ grid mentor has just been | 
signed by Pittsburgh Press for a} 
daily piece on football. Articles | 
started last week and may be syndi- 
cated to other Scripps - Howard | 
papers, 

Ban originally came over differ- 
ences between athletic director Don 
Harrison and Sutherland, but Har- 
rison has since resigned, 





WPA’s Guide Catalog 
Federal Writers’ Project will issue 
this month from Washington catalog 
describing more than 150 titles in 

the American Guide Series. 


Series titles have had wide dis- 
tribution, incomplete tabulation 
showing that 3,549,706 copies of pub- 
lications compiled by the project 
have been put out. This is apart 
from material prepared for other 
projects and departments. 

Close to 30,000 copies of the state 
guides have been distributed in New 
England-alone. 





NEW PERIODICALS 

The Woman is newest addition to 
the ever-increasing number of di- 
gest mags, this one strictly for 
femmes. Sponsored by the Farrell 
Publishing Corp., headed by Thomas 
B. Farrell. Lorna Farrell is editor, 
with John Bennett, managing editor, 
and Helen Stelzenmuller, Geraldine 
Rhoads and Marye Reynolds assist- 
ant eds. Group of editorial associ- 
ates comprises Beverly Craig, Dor- 
othy Murphy, Kate Benson, Eleanor 
Eastmond, Nancy Evans, Deyanne 
Farrell, Anne Harris, Elizabeth Mills 
and Alice Townsend. The Woman 
to use reprints only. 


Bull’s Eye Sports Stories will be 
companion mag to recently an- 
nounced Bull’s Eye Detective Stories 
gotten out by Fiction House. Edited 
by Malcolm Reiss. Pair may be 
forerunner of a group of periodicals 
under the Bull’s Eye label to take 
in various pulp-mag subjects. Al- 
though Fiction House has Fight 
Stories and All-American Football 
Magazine, Bull’s Eye Sport Stories 
will carry tales covering the entire 
sports field. 

Nickel Comics first departure in 
the comics mag field and likely to 
start something. Comics mags, is- 
sued by a number of publishing 
houses, all set at a dime. Since they 
sell almost wholly to juves, with 
price therefore an important factor, 
Nickel Comics is seen as likely to 
bring the price of many other comics 
publications down to its level. Nickel 
Comics is a Dell periodical via its 
One-Shot Publishing Co. 

Free Lance Photographer, which 
had appeared for a comparatively 
short period as a sort of house organ 
of the Free Lance Photographers 
Guild, becomes a monthly mag 
early in November. Will continue 
to be sponsored by the Guild and 
edited by Arthur Brackman. Guild 
is an organization of unattached 
news photogs. Brackman at one 
time edited the mag, Trips. 

Cartoon Humor new publication 
added to the Standard Magazines 
chain, coincident with switch of the 
same publisher’s College Humor 
from monthly publication to bi- 
monthly. As indicated by title, 
Cartoon Humor will carry comedy 
drawings. Edited by Robert A. 
Pines, who serves in the same ca- 
pacity for College Humor. 

Flair is a new monthly picture 
mag published by Paul A. Newsome 
and Francis E. Whipple, covering the 
New England area. Publishing head- 
quarters are in Weymouth, Mass., 














where Newsome edits the Weymouth ! 


SEs 


Gazette and Transcript. Newsome 
also editor of Flair. New periodical 
strictly a picture mag. 

Views and Reviews, new monthly, 
skedded for issuance around Noyem- 
ber 1, Mag is proposed as Reader's 
Digest of Radio, printing pertinent 
speeches made on stations through- 
out the country. Publisher is Thom- 
as Stevenson, who formerly got out 
Broadcast Reporter. New mag, with 
headquarters in Washington, is in 
tocket-size format. 

Art of Living, new local Philly 
mag, is patterned after Cue, designed 
to guide Philly entertainment-seek- 


'ers in where to go and what to do. 


Publishers are A, C. Hicks and How- 
ard Law. Distributed free, 2,500 first 
week and 10,000 after that. 

Escort has made its appearance in 
New York under editorship of Rol- 


land Killingsworth. Pocket size mag 
|of Greenwich Village activity, with | ; 
| vate 


snapshots, dining and wining info, 
local high spots, etc. 

Range Riders new pulp in the 
Thrilling Group of Standard Maga- 
zines. To specialize in Western tales 
of avengings. Leo Margulies, Stand- 
ard editorial head, in charge. 





LITERATI OBITS THIS WEEK 

Rev. Michael J. Dwyer, 77, died 
last week in Albany. His career was 
unique among American priests in 
that he had been a reporter and edi- 
torial writer on the Boston Herald, 


| editor of Donahue’s Catholic Mag- 


azine, trial lawyer for the Boston 
firm of Tyler & Young (junior part- 
ner, Owen D. Young), assistant and 
then district attorney of Suffolk 
County (Boston metropolitan area), 
professor of criminal law at Boston 
U., a concert singer and lecturer, 
and secretary of the Boston Munici- 
pal Music Committee, before he 
started to study for Holy Orders in 
1916 after the death of his wife and 
two children. A cold contracted 
while returning from Scotland with 


his surviving daughter and _ in- 
testinal complications caused his 
death, 


Dietrick Lamade, 79, president and 
publisher of the Williamsport, Pa., 
Grit, died Oct. 9 of pneumonia after 
four days’ illness. Owner of the 
paper since 1884, when it was a two- 
year-old country weekly, Lamade 
built--Grit inte -a-—national . weekly 
with more than 600,000 circulation 
and a home-office force of 250. 

William A. Hoy, 76, who studied 
law and was admitted to the bar 
while city editor of the old New 
York World, died Oct. 6 at his home 
in New York, following a short ill- 
ness. Hoy began his career as a re- 
porter on the Philadelphia Press, 





CHATTER 

The Nelson Doubledays have gone 
abroad. 

Wells Reardon to Turkey for some 
book material. 

Daniel Kane in from New Orleans 
to meet the new mag editors, 

Guy Fowler sold his newspaper 
yarn, ‘Copy Boy,’ to Munsey. 

Robert Neal Leath sold a story, 
‘Sex Is Only Temporary,’ to Liberty. 

Lucius Beebe’s book on railroading 
comes out this month. Called ‘High 
Iron.’ 

James Parton, associated ed of 
Time, has joined the Sutton place 
colony. 

William Gastney has finally dug his 
Massachusetts place from out of the 
recent flood. 

Arthur Settel, N. Y. Times corre- 
spondent in Egypt, back to New 
York on leave. 

Starting with this week’s issue, 
Time will appear on Thursdays in- 
stead of Fridays. 

Winifred Mulcahey, of the Fawcett 
women’s mags, to the Coast for a 
gander at the studios. 

Elliott Beach Macrae, of the Dut- 
ton publishing firm, and Marjorie 
Knight, the scribbler, wed. 

Harold Strauss, who was editor for 
Covici, Friede, has joined the Fed- 
eral Writers Project in an exec ca- 
pacity. 

Hervey Allen in Bermuda and a 
quarter way through a new novel 
which he will call ‘Richfield 
Springs.’ 

Reminiscences of Frank Case, host 
of the Algonquin, New York, will be 
out Nov. 3, entitled ‘Tales of a Way- 
ward Inn.’ 

Louis Bromfield returns from 
abroad the end of the month to join 
his family at Mansfield, Ohio, his 
hometown. 

Elsa (Mrs. Laughton) Lanchester’s 
new tome, ‘Charles Laughton and I,’ 
makes its entry Oct. 20 under the 
Harcourt Brace imprint. 

Hamlin Garland will return to 
New York to open the annual meet- 
ing of the American Academy of 
Arts and Letters, Nov. 10. 

Henry L. Stoddard still trying to 
locate the owners of five boats 
thrown up on his front lawn in 





———2 


Connecticut by the recent hurricane, 
‘Sherman Was Pight’ glorifies 

Sherman Billingsley, Stork Club 

N. Y., proprietor, in an early Cose 

mopolitan issue, authored by Finig 

Farr, radio scripter, 

Papers now using syndicated ‘Time 


Out’ sports cartoon by Chester 
Smith, sports editor, and Jack 
Berger, cartoonist, of Pittsburgh 


Press have reached 150. 

Struthers Burt baek in Philly from 
his ranch in Wyoming. Farrar & 
Rinehart publishing his ‘Powder 
River’ next month as the fourth vole 
ume in its Rivers of America series, 

Large number of authors and many 
interested in the writing craft will go 
to Crossways, Mich., Oct. 23 to pars 
ticipate in the dedication of the Earl 


Reed Memorial Fireplace in the 
Bookfellow Library. 
Jack Robin, former Pittsburgh 


Post-Gazette reporter and now pri- 
secretary to Mayor Scully 
there, has just announced his mar- 
riage of almost year ago. He's a 
cousin of songwriter Leo Robin. 

Newest of the university publish- 
ers is the University of Georgia 
Press, which gets going shortly. Has 
arranged for University Books, Inc., 
as selling agents, which already 
handles the sales for 22 university 
publishers. 





Plays on Broadway 





(Continued from page 48) 
THE GOOD 


had an affair long before with a fel- 
low Harriet was in love with, and 
that her union with Malcolm was a 
marriage of convenience. Her lover 
had gone to war and was killed. 


Some other good players figure in 
the performance, particularly Rob- 
ert Keith as the father, who was so 
intense in the second act that he 
went hoarse. Florence Sundstrom, 
as the attractive maid, Harry Bane 
nister, as the doctor, Douglas Park- 
hirst, as the boy who copped, Jarvis 
Rice in the difficult part of the son, 
and Frederick Kaufman, as a wor- 
ried tailor, all figure, but their ef- 
forts will probably be of sates °° a 

ee, 


The Devil Takes a Bride 


Murder melodrama in two acts (one set) 


presented by Montgomery Ford. Written 
by Joe Bates Smith. Staged by John Hay« 
den, Settings by Lawrence L. Goldwasser, 
At Cort, N. Y., opening Oct. 7, ‘38; $3.30 
top. 

Cn a wis ¢ 046.600.6060 be 6 Evelyn Byrd 
Margaret Submit Quimby.Jeannette Chinley 
Herbert Vanwick Clauson.J, Arthur Young 
RN ON ais 6 6 vcbntcdsicedss Helen Shields 
CRON: Merce ddecececeveced Anthony Ross 
EE BOONE « nn 040.00 cc ebecees Philip Wood 
George Rensley Quimby.......Louis Hector 
PRODOTCO sob ccvececcccecenegs Robert Lindsey 
TOG <s csdadeceecocececesccess Frank Harvey 
BEGIDOTM sc cccvsdecvesesisecs Cledge Roberts 





This one is well produced, but 
limited by its theme and macabre 
nature to a short stay on Broadway 
Modest hook-up and cut-rate support 
will make possible whatever engage- 
ment it enjoys. There is nothing for 
films, since it deals with a particu- 
larly cold-blooded murder plotted by 
an unpleasant daughter to get rid of 
an unpleasant father. 


Play is reminiscent of ‘Double 
Door,’ in that the action takes place 
in a semi-barricaded New ork 
mansion (1876) and the setting 
(good) is an integral part of the 
foreboding which the play is fairly 
successful in achieving. It looks for 
a time as if incestuous angles be- 
tween father and daughter are about 
to be introduced, but this is not car- 
ried out. There is some grounds to 
suspect that the author may have 
revised his script. If so, he lost 
much in motivation that, however 
grim, would have been more plaus- 
ible with some more personalized 
menace. 


Although plotted carefully from 
the moment the homicide thought 
enters the girl’s head, the willing- 
ness of the lover to participate and 
strike the blow is not developed. 
His entanglement lacks the passions 
ate undertone that would swamp 
reason. Most of the time this lover 
is a cool and reasonable chap. Not 
at all the slave of amative instincts 
that take murder in stride. 


Poetic revenge of deep irony {s 
implicit in the quick-thinking of the 
girl, who, confronted with the accl- 
dental death of the wrong man, art- 
fully shifts the blame on the father, 
who is hung for a crime he didn't 
commit. 

Jeannet’r Chinley, as the daugh- 
ter, carries a long role well and 
with a range of emotion that only 
omits (because the author omitted) 
the sexual befoggment that might 
have rendered it all more under- 
standable. Arbitrary ordering about 
of characters by the playwright has 
not gotten under th? surface, and 
this sort of melodrama has to. ‘Pay- 
ment Deferred’ is a case in point. 

Louis Hector is a plausible old 
grouch, eccentric and autocratic. 
Minor character roles are in able 


custody. Phillin Wood copped some 
giggles as a meddlesome neighbor of 
the disagreeable widower and his 
‘malevolent offspring. Land, 
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CHATTER 


VARIETY | oS | 





Broadway 


Marian Spitzer in town. 

Plenty of coin in circulation among 
the niteries. 

John Root doing sets for 
Sheep, Run.’ 

Mark Hanna granted an Equity 
franchise as an agent. 

NVA will hold Clown Night next 
month at the Sharon hotel. 

Bill Sharpe, press agent for state 
of North Carolina, in town, 

Theatre Authority meeting to 
discuss plans for collaring benefits. 

Evelyn Nesbit has some theatre 
dates set. Has been playing niteries. 

Tom Ewell, legit player, back from 
six months in the Orient and South 
Seas. 

Edna Mae Harris, Negro actress, 
now being managed by Fred Fulton, 
former fighter. 

National Showmen’s Assn. (out- 
door) holding annual dinner at Com- 
modore hotel Nov. 17. 

Billy Tanner, former Dutch comic 
in burlesque, now bartending in an 
Eighth avenue ginnery 

George W. Weeks left Monday (10) 
on a swing through eastern cities on 
Monogram product deals. 

Dezso D’Antalffy filling organist 
ost, left vacant b, the death of 

elchiorre Mauro-Cottone. 





‘Run, 


Rose Pauly, Metopera soprano, 
taking out her first citizenship 
papers. She’s Hungarian by birth. 


Alan Corelli elected national trus- 
tee of U. S. Army Ambulance Corps, 
organization of World War drivers. 

Majority of picture company home 
offices will be closed a half day today 
(Columbus Day); 20th-Fox all day. 

Annabella, French actress, 
20th-Fox contract, is due back from 
a visit to Paris in a week or 10 days. 

Norman Lloyd, late of Mercury 
and Federal theatre productions, now 
tutoring at the New Theatre School. 

Happy Masefield, former house 
band member of WNEW, is oper- 
ating a cocktail lounge in Jackson 
Heights. 

Fay Rothmen, secretary to Louis 
Weinberg, of Columbia Pictures, 
heads for Havana and Nassau Satur- 
day (15).. 

Balcony at Broadhurst’s opening 


of ‘Fabulous Invalid’ loaded with 
celebs who couldn't get seats on 
main level. | 

Henri Therrien to Jacksonville, | 


Fla., for his third Consecutive season 
as singer and amusement manager 
at that resort. 


Bill Rodgers, Metro general sales | 


manager, due back Monday (17) 
from trip contacting branches on 
product deals, etc. 

Hugh -Daniel, former men’s fashion 
stylist for RKO on the Coast, is in 
New York designing for an exhibit 
at the World’s Fair. 

Margaret Perry returned last week 
from Mexico and left almost at once 
for a Montana ranch. Expects to be 
back early in December. 

Tom Kearns, who exited station 
WOR publicity, dickering to handle 
Kurt Robitschek’s proposed vauder, 
Palladium, nee Cine-Roma. 

Felix Ferry taking over the old 
House of Lords for a nitery. Ferry 
also has a Monte Carlo concesh at 
the World’s Fair next year. 

Central Park Casino unshuttered 
last night on the site of the old Em- 
bassy Club, bonifaced by Sidney 
Solomon. Carl Byoir angeling. 

Martin Berkeley, author of ‘Roosty’ 
and ‘Seen but Not Heard,’ has com- 
pleted a new one, “The Prison With- 
out.’ Century Play is handling it. 


Herman G. Weinberg, formerly at | 


Filmarte theatre, has been named 
publicity-ad director for World Pic- 
tures, distribs of foreign languages. 


Harry Sherman, former Paramount 
theatre department executive, is put- | 


ting out a theatre game known as 
Tip-Top-Toe, and WB trying it out. 

Charles Pettijohn, assistant to Will 
Hays in New York office of Motion 
Picture Producers & Distributors 
Assn., is back in his office after 
illness. 


‘Major Pat Healy, 
amusements censor, in New York, 
breaking up return to Boston from 
Los Angeles American Legion con- 
vention. 

Scheduled to shift to the William 
Marris Coast office Oct. 15, Sammy 
Weisbord, of agency's radio dept., 
has had the shift deferred until De- 
cember. 


War scare chased Eddie Moran 
back to America after only nine 
days’ vacash in. Paris. Hal Roach, 
writer, continuing his loaf around 
Broadway. 


Another attempt at a snooty mem- 
bership nitery being made by the 
Pall Mall Club, on site of old Mun- 
son residence, 12 E. 67th. 
tertainment. 


Larry Nixon, 


No en- 


of WNEW, who 


financed his new baby on two edi- | 


tions of ‘Vagabond Voyaging,’ hails 
third printing as guaranteeing shoes 
for the infant. 

Anis Fuleihan, who's on the staff 
of G. Schirmer, music pubs, will 
have his latest composition preemed 
by the Philharmonic at Carnegie 
Hall, Dec. 10-11. 

Bob Moriarty, the 


attached to 


| 
under | 


Massachusetts | 


home office publicity-udvertising de- 
partment of Paramount, has 
switched to the stvdio ad staff un- 
der Cliff Lewis. 


of Newsreel Theatres, Inc., left on 


day (8). He will spend a week or 
10 days in Durham, N. C. 


Ben Bernie returned to LeRoy san 


coming out in time for his Sunday 
| broadcast, but returning pronto. 

Trying to duck a stomach op, and 
it looks OK to do so. 

Massimo Frecchia leaves for Ha- 
|vana Saturday (15) to conduct the 
| Philharmonica Orchestra there Oct. 
2a. 

Ann Feigenblatt, in the N. Y. ‘Pins 
and Needles,’ will be one of subjects 
in forthcoming book, ‘Women of 
Achievement,’ to be published by 
| House of Field, Inc. Among others 
|are Eleanor Roosevelt, Secretary of 
Labor Frances Perkins, Helen Hayes 
and Grace Moore. 


ASCAP Decision 











(Continued from page 39) 





| hope, someday, to squirm out of 
| ASCAP’s rigid restrictions. 

| In the Washington quarrel, 
|court contended that ASCAP’s fail- 
ure to claim damages in excess of 


for a few more days’ observation, | 


W. French Githens, chief executive | 


first vacation in three years Satur- | 


| Goldwyn 





London 


Bert Coote’s estate was $1,250. 
The Irving Tishmans in Paris. 


Alexander Korda has returned 
from America. 


Jimmy James in hospital with in- 





, ternal trouble. 
London Casino has downed its ad-. 


mission prices to $2.50. 


‘Glorious Morning,’ 
theatre, going cheap prices. 


Wences due here in early Decem- 
ber for vaude and nitery dates. 

Ruth Chatterton bsing submitted 
here for vaudeville and niteries. 


Bob Dupont showing a bankbook 
with $100,000 -.ved up from show 
biz. 

Harry Cohen looking for spot in 
provinces to operate repertory com- 
pany. 

Jimmy Nice (Nice, Florio and Lu- 
bow) to marry Helen Pelton, English 
non-professional. 

Laurence Olivier selected by Sam 
to play Heathcliff in 
‘Wuthering Heights.’ * 

Phil Reisman to head the Euro- 
pean sales convention of RKO, 


| which starts Frida: (14). 


| $3,000 disqualified the suit. Juris-| 
|diction was refused on the count} 
ithat ASCAP was bound by its! 


| pleadings and the Gene Buck or- 
| ganization requested a writ of cer- 
| tiorari. 


Ironic note in today’s finding of 


‘probable jurisdiction’ in the Wash- | 


|ington case was struck by: (1) 
| ASCAP’s later contention that the 
state law interferes with and _in- 
| validates 528 contracts which it held 
|in the state (with an estimated an- 


|the Court will take the question 
|posed in the Washington’ case 
| (whether a plaintant is bound to 


| what he says in respect to damages 


|claimed) as a guide in the disposi-| St. 


| tion of both the Washington and 
| Florida cases. 


| Florida Suit 


Gaumont-British Newsreel will be 


theatre, Leicester Square. 


at Whitehall | 


| brought him m.c. contract for West 
Virginia nitery. 


Adele Curtis warbling at Plaza 


|caie again after throat ailment of. 


several months. 

Milt Hammond, who wrote Du- 
quesne U. musical last season, has 
joined Mills Bros. 

Labor union troubles made Law- 


rence Welk’s opening at Chatterbox | 


practically a secret. 

Sara Finkel Moses, sister of Bill 
| Finkel, indie exhib, died unexpect- 
edly here last week. 


| Marino, a musician. 


Patsy Levin is Casino’s new opera- 


tor, succeeding Eddie Grant. killed 
recently in auto accident. 

George Lefko’s seck, Mabel Sessi, 
will wed lan Packman. of Mt. Ver- 
non, N. Y., day before Xmas. 

Burt Bishop and John Maloney 
sail Oct. 22 for Paris with prize- 
winning M-G sales managers. 





| On the Upbeat 
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| placing Johnny Long, who goes to 
|regular feature in the new Warmer | 


Emlyn Williams giving a midnight , 


Corn Is Green,’ for actors. 

George J. Heilbron, head of Inter- 
national Copyright Bureau, to Ber- 
lin for the first time in years. 

George Rhodes Parry, former Lon- 
don Palladium manager, now man- 


aging a Jack Hylton vaudeville 
unit, 
Two switches: Ivor Norvello’s 


‘Comedienne’ from Haymarket to 
Aldwych, ‘Lot’s Wife’ from Aldwych 


to Savoy. 
Amidst all the troubles, Earl 
| Bailey flew to Berlin to see the 


Georgie Hale gals, who open in the 
Scala, Berlin. 
Walter ‘Dare’ Wahl with Tom Ar- 


|nold’s ice show, opening at the Pal- 
/nual draw of $60,000); and (2) fact| ace, Manchester, for two weeks, from 
‘that current legal opinion is that| Oct. 24, with options. 


David Tennant, former husband of 
Hermione Baddeley, to marry Vir- 
ginia Parsons, daughter of Viola 


| Tree and Alan Parsons. 


| 


Florida tangle involves an injunc- | Paris, 
| tion brought by Buck against the}-weeks,; 


‘Tobias and the Angel’ closed at 
Martin’s Sept. 24, after three 
weeks, having transferred from 
Open Air theatre, Regent’s Park. 
Rottenberg & Golden to run a 
pantomime in French at the ABC, 
starting Christmas for 
with_-Gaudsmith _ Bros. 


|late Cary D. Landis, attorney-gen- | ready booked. 


leral, to prevent enforcement of the 
| state law regulating licensing of 
| copyrighted songs as trespassing on 
|public domain. Landis died shortly 
| after the suit was filed and a tempo- 
| rary restrainer was granted in a 
memorandum opinion by the Fed- 
eral District Court. Following Lan- 
dis’s. death, other state officers 
sought a dismissal of the Buck in- 
junction, claiming it was directed 
against the former attorney general 
as an individual. ASCAP asked for 
permission to amend the complaint 
to. include Landis’ ssuccessor, 
George Couper Gibbs. 


Both of these positions were de- 
nied by the Florida court and ad- 
verse rulings on the first was the 
present excuse for state officers to 
carry their case before the Supreme 
Court. 


tute was granted and Gibbs, in- 
dividually and as Attorney General 
of the State of Florida, was substi- 





of Landis. 





Theatres—Exchanges 








(Coninuted from page 21) 





remain on the job until one is ap- 
pointed. 

Frank Hughey elevated to assistant 
managership of Orpheum in McKees 
| Rocks, another Shea-Hyde property, 
_ succeeding Alber* Streckels. : 
John Bail has resigned as exploita- 

tion director of Europa Films here 
to return to his old p.a. post with 
| Drake and Lyric theatres 

| City, Pa. 


| Si 





| 
' 


Bryan, Tex. 
| Mrs. Morris Schulman, who owns 
and 
| and around Bryan and College Sta- 
| tion, has retained architects to pre- 


} 


Dodie Smith’s new play, 
Octopus,’ took $12,500 the week be- 
fore the war crisis, beating ‘The 
Barretts of Wimpole Street,’ which 


| held house record. 








in Oil) 


operates four small houses in | 


| pare specifications for $100,000 house | 


at College Station, across from Texas 
| A. & M. Will be air-conditioned and 
| acoustically treated, seating 500. 
| Mrs. Schuiman heads the Bryan 
Amus. Co. 


Pittsburgh. 
Bob Dunbar, WB-First National 
i/salesman in West Virginia territory, 
|has been elevated to post of office 
| manager and assistant to Harry Seed, 
/head of Pittsburgh exchange. He suc- 
ceeds Paul Krumenacker, recently 
made chief of sales for same com- 
pany in Albany. For the time being, 
|Dunbar’s W. Va. post will be left 
‘open. 


The Ivor Novello ‘Henry V’ ven- 
ture at Drury Lane ciosed Oct. 1 
after brief run: Novello had been 
drawing no salary, it’s reported, en- 
deavoring to keep going. 

‘She, Too, Was Young,’ folding at 
Wyndham’s, being replaced by 
O’Bryen, Linnet & Dunfee’s produc- 
tion, ‘Quiet Wedding,’ starring Eliza- 
beth Allen and Frank Lawton. 

Casting has started for the Cicely 
Courtneidge-Jack Hulbert-Lee Eph- 
raim musical, which will finlly go to 
the Palace after five weeks in the 
sticks. Lew Stone and band engaged. 

Oscar Deutsch’s equipment subsid, 
Sound and Cinema Equipments has 
been converted into a ‘public’ cOm- 
pany with $625,000 capital. Stock be- 
ing fixed at $1.25 per; no issue is be- 


| ing made. 
Motion of the appellees to substi- | 


Edmond Ryan has promoted bank- 
roll to stage John Hayden’s ‘Thieves 
Fall Out,’ due for the West End in 
early November. Cast already lined 


up are Jack.La Rue, Charlie Chrisp 
tuted as a party appellant in place | 


and himself. 

Forty members of London Films’ 
Technicolor version of “The Four 
Feathers,’ who were to 
Port Said to shoot local scenes, have 
temporarily abandoned their trip. 
They had already been inoculated 
against tropical diseases. 

After remiere of ‘Alexander’s 
Ragtime Band’ at the Regal, a pri- 
vate reception was given at which 
Ethel Levey, accompanied by the 
composer, sang ‘Alexander’ 
manner in which it was done in pre- 
war days. It went over big. 


Besides Laurence Olivier, Ralph 
Richardson and Valerie Hobson, stars | 


the | Performance of his new play, “The | 


|Currently playing the 20th Century | 


10 | 
al- | 


‘Dear | Arcadia-International, 


Hotel Siatler in Buffalo Oct. 
Both placed by MCA 


Major Olmes’ band booked for fall 
getaway of Imperial Room at Web- 
ster Hall Hotel, Pittsburgh, Satur- 
day (15). 
past, on Satdees only with Olmes’ 
slated for a stretch of week-ends. 


26. 








Peggy Neenan, ‘Miss Western 
Pennsylvanian of 1938,’ has joined 
Brad Hunt's orch, Pittsburgh, as vo- 
calist, succeeding Dorothy Lee Jones. 





Floyd Rays’ sepia band opens at 
the Paramount theatre, Los Angeles, 
Oct. 20, for one week, 





Rudy Sceter recording music for 
Bob Baker western at Universal. 


Henry Patrick, who won a Philly 
radio chirp contest several years ago 
and has since sung with various 
name bands unde: the tag of Pat 
Henry, has organized his own orch. 





Tavern, Philly. 





Xavier Cugat, who closed at the 
Philly, on 


| Saturday, opened eight-week sesh at 
| the Statler, Detroit, last night. From 


leave for. 


in the spent the summer at West End Ca- 


|there he goes to the Baker Hotel, | 


| Dallas, for an indefinite stand until 
he returns to the Waldorf, New 
York, around beginning of the year. 





Happy Felton and brand new band 
opened at the Arcadia-International, 
Philly, on Monday. Pacted for a 
four-week stand as a break-in for 
theatre dates. Gave up his former 
band last spring to do m.c.ing exclu- 
sively. Jan Savitt and crew from 
KYW, Philly, follow Felton into the 
Arcadia for four weeks, while radio 
outlet uses sub band. Will have an 
NBC wire through KYW three times 
a week. 





(8). Spot to be lighted four nights 
weekly. 








Jerry McRae and her Rangerettes, 
| all-gal combo, bows in at The Gleam, 
San Antonio nitery, Wednesday (12). 
‘eitskagick 

Paul Whiteman plays a two-day 
| date at Washington and Lee U., Lex 
| ington, Va., Friday and Sat. (14-15). 
Tenth college date for Whiteman 
| this year. 








Hugo Mariani opens the Club El 
Rio, N. Y., sometime this week. Crew 


| sino, West End, N. J. 





Dick Mansfield sailed on a West 


of Columbia’s British production of | Indies cruise ship Sat. (8). 


‘Q Planes,’ there are 21 character 
perts played by prominent actors. 


It’s claimed to be the strongest cast | 
| of supporting players ever assembled | 


in this country. 


Pittsburgh 


By Hal Cohen 








Norman Frescott to m.c. 
Variety Club banquet Oct. 30. 


annual 


Sons of Charlie Eagle and Clarence | 


Eiseman have enrolled at Pitt. 
Harry Kalmine celebrating sixth 


‘anniversary as WB zone manager. 


Ex-circus p.a. Leonard Littman 
back in town. Managirg a couple of 
pugs. 

Harry Brown’s son, Harry, Jr., 
named head of film house chain in 
Ohio. 


‘Johnny Meklas has checked out of | 


Bob Clayman’s band and into Tommy 
Carlyn’s. 
Syd Magidson’s 22d _. birthday 





Will Osborne ‘prematurely’ ¢xited 
Glen Island Casino, Larchmont, N. 
Y., Oct. 9. Had been positively 
| booked until Jan. 1, 39. Moves to 
Meadowbrook Club, Cedar Grove, 
N. J., Oct. 14. 





Glen Gray bunch play Paramount 
theatre, N. Y., Dec. 21 on last book- 
ing for Rockwell-O’Keefe office. 


this week). Andrews Sisters will 
show with band. 





Freddy Fischer’s Schnickelfritz 
band returns to home territory to 
play St. Paul hotel, Nov. 4 for four 
weeks. Came out of Minneapolis last 
year. 





Ramena wil] preem the new room | 


of the Van Cleve hotel, Dayton, O., 
Oct. 12. 


Dolores Bitner has retired from. 
| chorus work to become wife of Dave 


Spot will operate, as in| 


Johnny Fielder reopened the Plaza 
Hotel Roof, San Antonio, Saturday 


(Corky O'Keefe steps out of ROK | 


Hollywood — 





Dick Arlen ailing with flu. 

Errol Flynn out of hospital. 

Tom Petty east on vacation. 

Boyd King out of the hospital. 

Lili Damiia fiew in from N., Y. 

Lou Irwin in from Broadway. 

Fay Wray back from Broadway. 

Monrce Goldstein out of hospital. 

Rita Stevens home from hospiial. 

Tommy Ryan north on p.a. tour. 

Francaot Tone had a m ”cr opera- 
ticn. 

Howard Benedict north on vaca- 
tion. 

Claude Binyon back from fishing 
trip. 

Roy 
tour. 

Robert Richman home from 
waii. 

Jen Mainwaring wr'ting anoiher 
novel, 

Fred Datig back at his desk after 
illness, 
| Robert Usher 
| vacash. 

Gary Cooper to Sun Valley for 
hunting. 

Harold Adamson checked out of 
hospital. 

Norman Alley east Nov. 1 on lec- 
ture tour. 

Penny Singleton readying for per- 
sonal tour. 

William Ryan in hospital with in- 
fected jaw. 
| Johnny Burke back from rest at 
Arrowhead. 

Willis » Saal 
for coniabs. 

Nick and George Diamos in from 
Tucson on biz. 

Mort Greene and Ann Lawrence 
to wed next month. 


Rogers back from personal 


Ha- 


in from Honolulu 


in from Manhattan 


M. M. Siusselman building new 
home in Westwood. 
Paul Yawitz injured slightly in 


falling from a horse. 

Warners entertaining CCC boys 
with patriotic shorts. 

Carey Wilson lectured on drama 
at L. A. Junior High. 

Earl of Poulett, here from Lone 
don, ogling film plants. 

Dr. A. H. Giannini building new 
offices on Sunset strip. 

Bill Gargan opening his winter 
home at Palm Springs. 
| Charles P. Skouras ended his tour 
of the mountain states. 
| Robert Riskin organizing softball 
| team for Sam Goldwyn. 
| Bert Granet and Charlotte Lewis 
, due to marry in December. 
| Sid *“Grauman hosted 50 news 
| cameramen at skating party. 
| Jack Ross resigned as secretary to 
Carl Laemmle after 15 years. 

Walter Bowdin in from New York 
_for his first gander at studios. 
| Evelyn Keyes recovering from ap- 
| pendicitis attack without an op. 
| Charles Bickford back from his 
| gold mine in northern California. 

Errol Flynn, recuperating at Palm 
Springs, planning a Honolulu vacash 
before he returns to work. 

The Harlan Thompsons (Marian 
Spitzer) have purchased the Dick 
Powell-Joan Blondell home in Bev- 


erly. 
Paris 


By Huge Speck 











| Harry Salzman to London. 

Three Bonos off for New York en- 
gagement. 
| Mistinguett, in from vacash, pre- 
| paring tour. 
Reda Caire taking one of top roles 


‘in ‘Balalaika.’ 
(20th) opening at 


| ‘Kidnapped’ 
| Cinema Balzac. 
| Annabella selling lottery tickets to 
aid needy artists. 
‘Alexander’s Ragtime Band’ (20th) 
catching top houses at Le Paris. 
Julien Duvivier talking of making 
aos de Souvenirs,’ with Raimu as 
| star. 
‘Brave New World,’ with Edward 
eee English players, going on 
| tour. 
Society of Authors, Composers and 
_ Publishers receptioned Irving Berlin 
when he was here. 
‘L'Intransigeant’ publishing story 
/of ‘Adrienne vreur’ at same 
time film is being presented, 


Minneapolis 


By Lee Rees 








Columbia closed circuit deal with 
Paremount chain, including Twin 
| City first runs. 

Lester Coleman, Paramount home- 
| office booking auditor, off for Des 
| Moines after brief visit here. 


Martha Tilton rejoined Benny 
| Goodman here after recovering from 
| illness that confined her to a Omaha 
hospital. 

President W. A. Steffes, of North- 
west Allied, back from Washington, 
says that ‘for strategic reasons’ he’s 
abandoning efforts to obtain new ra- 
dio station permit. 

Jimmy Walker, ex-mayor of New 
York, to be toastmaster. at testi- 
monial dinner which Northwest the- 
j;atre owners are tendering Eddie 
Golden, Monogram vice-prez, here 
this week. 


ie 
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News From 





This department contains rewritten theatrical news items as pub- 
lished during the week in the daily papers of New York, Chicago, 
San Francisco, Hollywood and London. Variety takes no credit for 
these news items; each has been rewritten from a daily paper. 


the Dailies 


| Duals 


| (Continued from page 5) 





/ position theatres 
‘threatening to go dual bills. 
| John J. Friedl, a Paramount circuit 








East 


Lion in a sideshow at Wildwood, 
N. J., escaped from 
Wednesday, 
ployee of an auction room 
clawed him to death. Took refuge 
under the boardwalk and was not 
killed until several hours later. 

Bill, the Prospect Park elephant 
which recently butted his mate, 
Hilda, into a trench, got into the pa- 
pers again last week when he sought 
to butt his new cage-mate through a 
stone wall. 





next year. Feared it would conflict | 
with the World’s Fair. Also poor 
finances. 


Westchester branch of the Automo- 
bile Club of N. Y. protests that no- 
where else are motorists subjected to 
so many nuisance taxes, including 
tickets to policemen’s balls. Seeks 
relief. 

Rodeo riders went to City Hall Fri- 


day to greet Mayor LaGuardia and, | 


incidentally, advertise the opening of 
the show the same evening. 

N. Y. Federation of Music Clubs 
opens a contest for a soprano be- 
tween the age of 16 and 21 to sing at 
the World’s Fair. 

Brooklyn had an outdoor art show 
last week in emulation of the annual 
N. Y. event. About 2,500 paintings 
on exhibit, largely flower pieces. 

Henry Ford to put out a new car 
priced between V8 and the Lincoin. 
To be called the Mercury. 


Theresa Helburn, John Houseman |} 


and Robert Lewis, of the Theatre 
Guild, Mercury and Group theatres, 
respectively, discussed ‘The Problem 
of Theatre Organization’ as the first 
of a series of symposiums sponsored 
by the Group at the New School for 
Social Research Saturday morning. 
East Side Dramatic Group to visit 


Sing Sing to get dope for its produc- | 


tion of ‘The Nether World.’ 

Members of the American Society 
of Magicians attended the Strand in a 
body Friday night to honor Chester 
Morris, making a p.a. in, which he 
does some legerdemain. 

Cecil B. DeMille looking for a 
wooden Indian, but it must be a 
fierce one. For use in ‘Union Pacific.’ 

Everett Marshall in the alimony 
toils. His recently divorced wife, 
Carolina Segrera, haled him into 
court in a little matter of $300 a 
week. Says she’ll remit arrears, but 
he must come to taw from now on. 
He made a $25,000 settlement on 
which he has paid $8,000, but the 
N. Y. courts allowed her the weekly 
payment. 


its cage last| 
felled a Japanese em-| 
and | 


Elephantine lady-killer. | 
No Westchester Musical Festival | 


1of Music Monday. 
ment. 

Lil:' Pons tells a New Orleans re- 
| porter her ambitions. 
| plenty of children, to retire, and to 


Return engage- 


any time she wants it. 

Mrs. “unice Skelly, widow of the 
comedian who was killed in June, 
°34, when his car was struck by a 
locomotive, has settled her claim 
against the N. Y., N. H. & H. for 
$7,500. 

Yale experimenters announce that 
one highball on an empty stomach 
or two after a full meal is the safety 
limit. Beyond that the drinker is 
technically soused. Determined by 
the alcoholic content of the blood. 
| Menasha Skuinik, Yiddish pro- 
| ducer, filed a petition in bankruptcv 
‘last week listing $21,026 liabilities 
and no assets. 

Joseph Szigeti and Benny Gwod- 
|man to present a new concerto for 
| violin, clarinet and orch at Carnegie 
|Hall Jan. 9. Written by Bela Bar- 
| tok at the urge of the violinist. Very 
little concert music written for the 
| clarinet. 


| 


| Local furrier announcing offer of | 


one chinchilla wrap made from new 
skins. Priced at $35,000. Chin- 
cl.‘llas now raised for breeding, but 
still worth too much to provide pelts. 

Johnny Spoon, parachute jumper, 
killed at Augusta, Ga., Oct. 9. De- 


j}layed pulling the rip cord in the | 


| hove of bettering the record. Wait- 
'ed too long. Got a purse of $8 for 
making the leap. 





Coast 





Gladys Renavent, former actress, 
filed a cross complaint in L. A. 
| against Georges Renavent, dramatic 
coach, asking separate maintenance 
of $750 a month. 

Stan Laurel pleaded not guilty to 
| a charge of drunken driving and was 
| granted a jury trial in L. A., Oct. 24. 
| John Langan, dialog director, in 
| a cross-complaint, asked a divorce 
| from Joan Manners, screen actress, 
rin L. A. 

Ivan Simpson, film player, recov- 
| ering in Santa Monica hospital after 
attempting suicide by monoxide gas. 
| Mrs. Lawrence Tibbett recovered 
| $20,000 in jewels, stolen aboard a 
| steamer while enroute from an 
| Australian tour. 
| Bench warrant was issued for 
| Sally Rand, fan dancer, who failed 
to appear for trial on battery 
| charges in L. A. 
Suit against Martha Raye by her 


Wants tohave single first-run features at 25c. 


be able to eat all the food she wants | 


general manager, says that when the 
| completely remodeled Grand, dark 
|for several years, reopens as the 
New Gopher Oct. 28, it will play 
This 
|means that only the Aster here and 
|Tower, St. Paul, among the chain’s 
“downtown theatres, will double fea- 
| ture first-runs. Both houses have B 
25c. admission and couple only ‘b’ 
or lower classification films. 


Indianapolis, Oct. 11. 

Double bills score again with Carl 
| Niesse, operator of the Vogue, north- 
| side nabe, forsaking his highly pub- 
licized single feature bill and hour 
of shorts to go into the feature pic 
duo. Got support of all film writers 
in town, who decried the boredom 
of double feature pictures, but cus- 
tomers evidently demanded the extra 
portion of film footage, as Niesse 
reports a 30% increase in gross at- 
|'tendance since changing policy. 








St. Loo’s Duals 
St. Louis, Oct. 11. 

Little or no headway is being made 
|to eliminate dualers in local houses 
| although plenty of beefs against 'em 
| are registered with the theatre own- 
|ers and in the vox pop columns of 
daily rags. C. B. Nelson, of Fanchon 
| & Marco, states there isn’t an ex- 
| hibitor in the U. S. who would not 
| jump at the chance of operating his 
theatre on a single-bill program basis 
| as it would enable him to cut his cost 
|of operating sharply, but that St. 
| Louis cusomers, along with those in 
| many other cities, absolutely demand 
double feature programs. 

| Nelson cited the fact that 34,126 
| customers attended the St. Louis the- 
|}atre on three consecutive days last 
| week to see ‘Dracula’ and ‘Franken- 
| stein’ on the same program as evi- 
dence of the double feature taste of 
| localites. Nelson said ‘inasmuch as 
|our business depends on the public, 
| we--happily- give --them -double-bill 
programs.’ 


| Akron’s Solo Yen 
Akron, Oct. 11. 
| Possibility that Akron theatres— 
| both first-run and nabe—will adopt 
|a single feature policy within the 
next few months appeared likely 
here today. ; 

Robert C. Menches, president of the 
Akron Independent Theatre Owners 





| both pictures in the newspapers, op- | 
there also are & 





| 





FRANK I. FRAYNE 
Frank I. Frayne, 75, a legit per- 


former .or many years, died of 
coronary thrombosis at his home in 
Valley Stream, L. I, Sept. 20. Dur- 
ing his career he appeared in such 
plays as ‘Boys Will Be Boys,’ ‘Gen- 
tlemen of the Press,’ “The Good 
Earth’ and ‘The Wild Duck’ among 
others. 

In his younger days Frayne toured 
the country for several years in 
‘Mardo te I unter’ and ‘Si Slocum,’ 
the highlight of each being the 
actor’s fall into a den of lions, which 
he intimidated by shooting off a pair 
of six guns, which thrillc. the au- 
diences to the core, but which rather 
annoyed the lions. 

Survived by his wife, Adelaide 
Goundre, daughter, Viola, and a son, 
Frank. 


SAM-W. PICKERING 


Sam W. Pickering, 73, veteran 
theatre manager, died in Elkhart, 
Ind., Oct. 4. He went to South Bend 
in 1898 from Chicago, where he had 
been associated with his uncle, Will 


OBITUARIES 


———_— 


BARNEY WOLF 

Barney Wolf, 44, with Fox and 
20th-Fox for 22 years, and lately 
head cutter in the Sol Wurtzel unit 
died Oct. 9 in Los Angeles, Leaves 
a widow and two children. 





GEORGE W. LEDERER 
George W. Lederer, 76, dean of 
American musical producers, died in 

Jackson Heights, N. Y., Oct. 8. 

Details in the Legit section. 





JAMES O’NEILL 
James O'Neill, veteran vaude actor 
and in pictures for the past 20 
years, died Oct. 8 in Hollywood. 





WILLIAM H. CLIFFORD 
William H. Clifford, 64, film writer, 
died Oct. 9 in Los Angeles. 





Elwood Brown, 59, father of Clyde 
Brown, manager of Fanchon & Mar- 
co’s Fox, St. Louis, died last week 
at his home in Madisonville, Ky, 
from injuries suffered when he was 





crushed between his truck anc the 
wall of a garage on his farm. His 


J. Davis, in managing the Haymar-| wife, three daughters and one son 


ket. 

For 21 years he managed the Oli- 
ver and Auditorium theatres for the 
lessee, Harry G. Somers of New 
York. Later he booked concerts 
and operatic attractions. He retired 
about 10 years ago. His widow, Mrs. 
Ann Pickering, who was closely as- 
sociated with him in the managerial 
work, survives him. 





ELMER J. BARNARD 


Elmer: J. Barnard, branch manager 
for Paramount in Indianapolis, died 
there Oct. 11. 

He had been associated with Para- 
mount since 1924 when he started as 
assistant shipper in the ad sales de- 
partment of the Chicago exchange. 
Later he was advanced to ad sales 
manager in Indianapolis, Cincinnati 
and Chicago. In 1927 he became 
salesman in the Chicago office and 
was made sales manager of that ex- 
change in 1933. Three years tater 
he went to Indianapolis as branch 
manager. 





CHARLES SAVILLE 


Charles Saville, 46, pianist who 
played the old Keith vaudeville cir- 
cuit for more than 20 years, died 
at his home in Pittsburgh last 
Wednesday (5) after a short illness. 

Saville was with the first band 


Refugee Theatre, composed of | father, Peter F. Reed, asking $50-a- 
former members of German organi- | W&¢k support, was dropped in L. A. 


Association, said first-run managers | Ted Lewis organized and later ac- 


zations, doing plays in German at) 
the Heckscher. 


day evenings, starting Oct. 30 at the 
Vanderbilt. 

Glendon Allvine, who 
Gilbert and Sullivan Society 
about it at their first meeting last 
Friday. Operetta is based on G. & S. 
melodies. 

N. Y. State Tax Commission files 
a warrant for $4,019 against 


clusive. Order came from Albany, 
and local officials profess ignorance 


as to the basis for the warrant, | 


which acts as a judgment. 


Roman Totenberg named concert- tained a divorce in L. A. from Leo 
master of the orch of the New) Tver, cameraman. They had been 
Erich Simon | married four years. 


He’s a} 


Friends of Music. 
tabbed assistant conductor. 
a when he’s not shaking the 
stick. 


Fredric March passes up idea for | Conrad. Document specifically dis- 


a stage engagement to take a long 
vacation in Bermuda. 

Police barred ‘campers’ at the 
Yankee Stadium. They could get 
in line as early as they wanted, but 
no boxes, stools, hot lunches or the 
like. Thev stood and kept standing. 


Peggy Fears turns down an offer. 
C. Blumenthal to pay her. 
$50,000 in settlement of all claims. | 


of A. -C. 


It’s $70,000 or nothing. May go into 
a N. Y. nitery. 

Drydock Savings Institution, as as- 
signee of the 140 W.‘57th St. Corp., 
seeks to attach the salary and in- 


come of Beniamino Gigli for $9.784, | 
rent and telephone charges from! 


July, '32, to September of the fol- 
lowing year. 
fered to settle for $7.500. 


First meeting of the Met. Opera to secure recognition by Equity and 
Edward are forced to split commissions with 
Johnson outlined the season's plans those who have permits, although 


Guild here vesterday (11). 


and John Carter, picked for the 
troupe through the Auditions of the 
Air. gave a sample yodel. 

Mass. Institute of Technology 
staged a debate with Radcliffe last 
week on ‘Resolved, That swing music 


court. Reed also dropped his dam- 


have asked him to sound out neigh- 


Cecelia Loftus to inaugurate a 
other series of impersonations Sun- | ™@nager. 


wrote Tiage to Don Wermuth, publicity 
‘Knights of Song,’ told the American|™an, in L. A. Married in Yuma 


| 


Mae | granted a divorce in L. A. from Ed- 
West for state taxes for 1931-33 in-| Ward Norris, 


Reported to have of-! 


is detrimental to American Culture.’ | 
Wound up in a jive session with the | 


co-eds shagging in the aisles. Girls functioned fairly well for a time, 
from Radcliffe had the negative in! then became stagnant. 


the debate. 
New England states closing woods 
to hunters because of fire peril. 
Federal Theatre Project’s produc- 
tion of ‘The Mikado’ to start a six- 
day run at the Brooklyn Academy 


| 


borhood managements on abandon- 
ment of the present double feature 
policy found in all Akron and subur- 
ban theatres. Menches said he is 
now making plans to call the ses- 


age suit for $150,000 against Peter 
Baumann, Miss Raye’s stepfather and 


Geraldine Chesebro Wermouth 
obtained an annulment of her mar- 





sion. 
four months ago, the bride said she 
al left him when she learned he had BIRTHS 
been married twice and had two : 
children. Mr. and Mrs. Linwood Dunn, 


daughter, in Los Angeles, Oct. 4. 
Father is cameraman at RKO. 

Mr. and Mrs, Earl W. Long, son, 
n Duluth, Oct. 2. Father is manager 
of Garrick theatre, Duluth. 

Mr. and Mrs. Eddie DeAngelus, 
daughter, Yonkers, N. Y., Oct. 8. 
Father is associated with his father, 
Phil DeAngelus, in outdoor adver- 
tising. 


Ann Sheridan, film actress, was 





stage and _ screen 
|player. Property settlement was 
arranged out of court. 

Mary Kornman, film actress for- 
| merlv with Our Gang comedies, ob- 


Will of Con Conrad, song writer, 
filed for probate in L. A., left his en- 
tire estate to his widow, Leona Z. 





Judge Directs Orchestra 
Philadelphia, Oct. 11. 

New series of concerts by National 
Youth Administration orch. of 35 
pieces being aired by WFIL, each 
week, as part of the cultural side of 
its sked. 

Podium for initial airing was held 
down by Curtis Bok, judge of Philly 
Common Pleas court and grandson 
of Cyrus H. K, Curtis. 


Bills Next Week 


(Continued from page 43) 
1214 Club 


R'bberlegs Williams 
Mile Cream 

Lillian Fitzgerald 
Sue Brown 

Blondie Scott 
laura Cathrill 
Flash & Son 
Rutter & Charlie 
King’s Swinger Orc 
Myra Johnson 


inherited his former wife, Francine 


| Larrimore. 
a 





Legit Agents 








(Continued from page 1) 





| there were twice as many shows on 
Broadway. Nearly the same number 
/of agents are attempting to operate 
out of the red, or have slowed up so 
much that their permits may be re- 
voked. Because of the number of 
casters on the list, new and more 
energetic casters have been unable 








Frances Carroll 
Nancy Lee 
Louise Messa 
Teddy Oliver Ore 


Weber's Hof Brau 
(Camden) 

Nino Carmino 

Karl & Gretchen 

Bavarians 

Eldoradians 


that is a violation of the rules. 
It is conceded by most agents that 
'10% is being paid by many actors, 


but they would like to see the busi- Viking Cafe Rudy Drader 
ness ‘regularized’ by having Equity Frankie Richardson | Ray Miller 


Suez & Mein 

Dot Landy 

Sis McCall 
Mildred Gilson 
Marion Lindsey 
Audrey Jordan 
Jerry Delmar Orc 


Village Barn 
Dolores O'Neill 


Gangler Circus 
Bernard de Pace 
Gladys Stewart 
J & T Shellenh’mer 
Yacht Club 
Kitty Helmling Orc 
Jimmy Bailey 
Watson Sis 
Charlotte White 


make the desired concessions. There 
was an agents association which 


It has been 
revived and the younger element is 
handling the situation with Equity 
and has apparently convinced the 











. Derby Wilson Helen Wilson 
committee that they should be given | Marty Bohn Roberta Smith 
Kelo Bros Eunice Smith 


more leeway in operating. Grey & Arden Patricia Robinzon 





companied Eva Tanguay and Fannie 
Brice. He leaves his mother, Mrs. 
Sylvester Saville. 





WALTER McKEAN 


Walter McKean, 30 years old, M- 
G-M North Dakota salesman, was 
killed almost instantly when his auto 
got out of control, left the road and 
crashed into the sement steps of a 
building at Lake Mille Lac, Minn. 

McKean, who rose from poster 
clerk to shipper to head booker to 
salesman, leaves a widow and two 
children. 





F. P. DENISON 

Frederick Porter Denison, organ- 
izer-conductor of the Albania 
orchestra, a leader of other orches- 
tras, former accompanist for famous 
musicians on their appearances in 
Albany, and for almost half a 
century a church organist and music 
teacher, died at his home in Albany, 


Oct. 9. His wife, a vocal~instructor; | 


survives. 





PETER TENDER 

Peter Tender, 50, theatre operator 
of northeastern Ohio, died Oct. 1 in 
Elyria, O., from a heart attack. 

He was the partner of John Pekras 
in the operation of theatres in 
Elyria and Lorain, O. Burial in 
Elyria. 





JOE LEWIS 
Joe Lewis, 40, Hollywood stunt 
flyer, was killed Oct. 9 at Corning, 
Calif. He was flying in an air cir- 
cus when his plane crashed after 
tailspin. 





GEORGE GORDON 
George Gordon, 52, electrical 
lighting engineer, died in Kearney, 
N. J., Sept. 28 after a month’s ill- 
ness. 
His widow survives. 





RAYMOND RIPLEY 
Raymond Ripley, 47, film character 
actor, died Oct. 7 in Los Angeles. 
He trouped with the old Baker 
Stock Co. in Portland for years and 
worked in pictures since 1918. 
Widow survives. 


| 
| 





survive. Burial in Madisonville. 





Enoch P. James, 90, stepfather of 
Charles Grapewin, Hollywood char- 
acter actor died unexpectedly of a 
heart ailment, Oct. 3, at his home in 
Xenia, O. 

Mother, 89, of Anita Loos, film 
writer and novelist, died Oct. 9 in 
Santa Monica, Cal, Granddaughter, 
Mary Anita Loos, film actress, and 
son also survive. 





Joseph Hecht, father of Ben Hecht, 
novelist and screen writer, died Oct, 
5 in Los Angeles. 


MARRIAGES 


Doreen Carrington to Edwin But- 
ler Simonson, Sept. 22, in Cooper's 
Town, N. Y. She wa. of the Six 
English Tivoli Girls. 

Helen Kelly to Del Milne, orches- 
tra leader, Oct. 2, Vancouver. She's 
vocal soloist with Milne’s band. 

Don Tiff to Betty Best in Kansas 
City, Oct. 1. Groom is pianist in 
Judy Conrad’s house orch at Tower 
theatre. Bride was formerly mem- 
ber of the house line, the Adorables. 

Dorothy Alexander to Francis 
Bright, in Pittsburgh, Oct. 4. She’s 
daughter of Jim Alexander, Republic 
franchise holder. 

Martha Raye to David Rose, in 
Ensenada, Mexico, Oct. 8. Bride is 
film comedienne; he’s a composer. 

Dora M. Kiser to Harry David, 
v.p. and g.m. of Intermountain The- 
atres, Ine., Oct. 9, at Colorado 
Springs. She was his private sec. 
His second marriage. . 

Jane Clayton to Russell Hayden, 
Oct. 8, in Tularosa, New Mexico, 
Both are picture players, 

Eleanor Rennie to Glenn Dolberg, 
Oct. 1, in San Francisco. Groom is 
program manager for KPO-KGO 
Bride is singer. 

Birdie Byron to John Christ, ra- 
dio producer, Oct. 8, Los Angeles. 

Janice Hanford Kelly to Craig 
Adams in Sioux City, Sept. 1. He’sa 
legit player. 

Rose Ingram to John Warrington, 
in Philadelphia, Oct. 25. He's a 
tooter in Jan Savitt’s KYW, Philly, 
house band. 


4 A’s In Middle 














(Continued from page 1) 





olution regarding peace with CIO. 
If forced to take a stand in the tus- 
sle, it is thought likely the Four A’s 
delegates would side with Tobin, 
though whether they would go so far 
as to withdraw from the Federation 
with him is questionable. 

So far, the question of IATSE tak- 
ing over the Four A's jurisdiction 
has not arisen in the convention. 
Neither has the matter of the Grand 
Opera Choral Alliance charter revo- 
cation. The former is not expected 
to be raised, but GOCA heads have 
said they would carry their fight to 
regain their Four A’s charter to the 
AFL tops. Four A’s delegates to the 
convention include Gillmore, Ken- 
neth Thomson, Leo Fischer and 
Ralph Whitehead. Mrs. Florence 


Marston and Paul Turner are also 
attending, while Lawrence Tibbett, 
who was scheduled to give a concert 
in Houston last night (Tuesday), was 
expected to speak at the convention 
yesterday. 
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FRISCO FAIR 
GRABS TOP 
SHOW 


San Francisco, Oct. 11. 

First smash show for the midway 
of the 1939 Golden Gate Interna- 
tional Exposition was signed yester- 
day. Concession tabbed ‘Streets of 
the World,’ will represent an out- 
lay of $2,225,000, according to man- 
aging director B. D. Russell of the 
enterprise, which is in business un- 
der the name of Streets of the World 
Corporation. Russell was formerly 
an exhibit salesman for the expo. 

Money for the enterprise was ad- 
vanced by a syndicate of local mer- 
chants and financiers. Actual build- 
ing will begin Oct. 25. Concession 
will cover four acres and under the 
contract signed this week all com- 
petish from similar villages will be 
eliminated. 

Gate fee will be 25 cents. A big 
take is anticipated from the sale of 
merchandise and from cafes, dance 
spots and special shows within the 
lot. 


DRIVING ON CHICAGO 
FOR N. Y. WORLD'S FAIR 


Chicago, Oct. 11. 

Maurice Mermy arrived in town 
with a staff of six men and immedi- 
ately set up concession sales offices 
for the New York World’s Fair. Will 
stick around town for a week and 
then head back, after having gotten 
the local office functioning. 


Capt. Jack Riley, liaison man for 
the Fair, was in also with Grover 
Whalen and set tieups with several 
department stores and organizations. 
In_ view of the present and heated 
‘Keep Chicago Ahead’ campaign 
being put on the city fathers, it is 
admitted that Capt. Riley has done 
and is doing an outstanding job for 
the New York festival by obtaining 
such cooperation from a city which 
figures to be in competition with the 
nation’s metropolis and would likely 
jump at a chance to turn down ali 
angles of cooperation. 

Capt. Riley has not only sold the 
leading organizations here on putting 
on actual displays for the World’s 
Fair in New York, but even has got- 
ten the newspapers interested in car- 
rying stories and pictures about the 
eastern shindig. 


AFA HUDDLING WIT? 
NORTHS IN HOUSTON 


Houston, Oct. 11. 

Here for the American Federation 
of Labor convention, Ralph White- 
head, executive secretary of the 
American Federation of Actors, is 
also conferring with heads of the 
Barnes (Ringling) Circus. Barnes 
trick took up where Ringling Bros.- 
Barnum & Bailey Show left off early 
in season after AFA union pressure. 

Circus is playing here from Oct. 
10-12, During this time Whitehead 
is talking to Henry North, John 
Ringling North and Henry Dunn, lat- 
ter rep of the Manufacturers’ Trust. 
Gist of talks cannot be learned, but 
thought to be concerning next sea- 
son rather than any further action 
this year since season is nearly over. 

















Michigan Fair Seeks 
Funds for Auto Show 


Detroit, Oct. 11. 

Michigan State Fair is seeking 
PWA grant for erection of a huge 
building on grounds large enough 
to accommodate a national automo- 
dile show. Fair board also consid- 
ering proposal to change name of 
annual event to Michigan Exposi- 


' tion, looking to broadening scope of 


affair, 


_There’s been considerable agita- 
tion for some years that national 
Showing of new autos rightfully be- 


onged to motor capital, but motor | 


Moguls have held back because of 
much more favorable publicity ob- 
wine throughout country from 
Olding display in Gotham. 


Nebraska OK 


Lincoln, Oct. 11. 

Nebraska's state fair profited $4,- 
998.71 after all bills were met, to 
Oct. 1, This is approximately $1,000 
better than in 1937, and would have 
been a bigger profit showing, had 
not $16,601 been used in excess’ of 
the $10,000 appropriated by the state 
for maintenance. 

Pari-mutuel department was the 
biggest contributor, the 13% repre- 
sented by the 10% and breaks al- 
lowed from the handle amounting to 
$28,355 for the fair, an additional 
$1,474 for score cards and $690 for 
entries bringing the grand total to 
$30,519. 








N. Y. Fair Focusing 
Big Outdoor Show 





A comparatively quiet area as far 
as outdoor bookings go, the east will 
hum next season, inspired chiefly by 
the New York World’s Fair, and 
partly by gradual expansion of book- 
ers, from other realms of show busi- 
ness. 

Music Corp. of America is going 
out after bigger things next season, 
having supplied bands and acts for 
the Kansas City Jubilesta and the 
Canadian National Exposition, to- 
gether with the takeover of the Casa 
Manana, Ft. Worth, this past sum- 
mer. 

The William Morris office, for- 
merly booking special attractions for 
fairs, etc., is also of a mind for the 
grand scale stuff. With formation of 
band booking department recently, 
Morris now feels itself in position to 
go after such shows and enter into 
direct competition with MCA on all 
such deals. 

Added to this is the return of 
Frank Wirth to the outdoor field 
this year. Latter sold out his in- 
terest in Wirth & Hamid to George 
Hamid about six years ago, stipulat- 
ing Wirth was not to reeenter the 
biz for at least six years. 

Hamid office is still the largest 
and most- active -in--the—east -from 
the 100% outdoors standpoint. Hamid 
took over the Million Dollar Pier, 
Atlantic City, this summer as his 
first independent venture, and is also 
preparing for a large-scale basis for 
next spring. 





THAT BUFFALO JAM 


Gambling Promoter Pleads Guilty te 
Censpiracy; Ceps en Trial 
Buffalo, Oct. 11. 

Trial in Supreme Court here this 
week of five present and former po- 
licemen on charges of bribery in 
connection with the Centennial. Park 
gambling scandal at the Veterans of 
Foreign Wars Convention a year ago 
' brought to light the exact methods in 
which the gambling contingent op- 
erated, as testified to by numerous 
witnesses for the prosecution. 

The local V.F.W. organized a non- 
profit membership corporation to 
handle the carnival activities. The 
corporation contracted with James 
P. Sullivan to provide shows, rides 
and entertainments for Centennial 
Park where the gambling and carni- 
val outfits were to be set up. Sul- 
livan had disposition of all conces- 
sion spaces and agreed to provide 
shows, the V.F.W. to receive a per- 
centage of receipts as well as flat 
rentals, 

Concessionaires were then lined up 








pleaded guilty to conspiracy, ar- 
rangements were made to bring in 
out-of-town gamblers with fixed 
wheels so that all the play was con- 
trolled. It is then alleged by the 
prosecution that police protection 
was enlisted and that there was a 
| daily pay-off. 


Washed Out 


Cobleskill, N. Y., Oct. 11. 








Cobleskill exposition, one of the | 


few upstate to show a consistent 
profit in recent years, sustained a 
$15,000 loss due to the September 
week of rains and floods. 

Ticket sales for the entire week 
| amounted to only $3,000, whereas in 
| former years they have gone as high 
| as. $7,000 in a single day. Despite 
‘bad business, all bills will be paid. 
| 


j 





CIRCUS ROUTES 


Week of October 17 








| Barnes-Sells-Floto 


191: Texarkana, Ark., 21; Little Rock 


| There is a starting kick provided 


Business in the alae. to open the performance 


13TH ANNUAL RODEO 
NO HOODOO TO B.0. 


By JACK PULASKI 

This is the golden anniversary of 
rodeo, pastime of cow punchers, and 
the 13th annual roundup of the con- 
tests at Madison Square Garden. 
| The arena was rather well peopled 
|Friday (7) when the lads and girls 
| from the western parts, also Aus- 
| tralia and South Africa, started kick- 
}ing that stuff around, directed by 
|Frank Moore, for a 24-day spell. 
| Again it is a very good show. The 
| routine is virtually set, but there are 











|plenty of new faces among the 188 
contestants and enough -frisky cattle 
| to enliven any evening. 


by the ensemble of riders and their 


| followed by the horseback quadrille. 
|Card then quickly goes into action 
with the hands riding the buckers 
bareback. The event was copped by 





|Cecil Henley of Hayward, Cal., 
astride of Bay Bird. The bad pony 
called Hells Angel isn’t in the herd, 
but there are others, such knocker- | 
offers as Scrap Iron and one called | 
Chinatown. The girls’ bucking event 
at the opener found all staying in 
the saddle, including Grace White, | 
known as ‘two ton.’ 


There is a change of pace through- 
out with the mounted basketball 
| game providing fun, just as the wild 
cow milking contest does later. The 
ropers are presénted better this time 
and on performance they deserve 
the spotting accorded to Chester 
Byers, Jr., Eskew and Verne Good- 
rich. The curious terms used for 
fancy roping stunts were amplified 
by Al Frazin at the microphone, 
adding interest to the event. 


Longhorns Stay Vertical 


Longest contest on the card is the 
calf roping event, won by Roy Mat- 
thews of Fort Worth. Jake McClure, 
a consistent winner, was out of the 
money, with Clay Carr and Joe 
Welch getting place and show stand- 


fa 





By Nat Kahn 


There are 25 games on the card 
this weekend and there isn’t a 
breather in the lot. Here goes: 

Tennessee- Alabama 

Tennessee is the underdog in this 

one, but not by much. 
Texas-Arkansas 

Arkansas should snap back into | 

the victory column. 
Army-Harvard 

Army will encounter an improved 
Harvard team but gets the edge re- 
gardless. 

Brown-Dartmouth 

The Green’s backfield should stop 
the up-and-coming Brown Bears, 
but it’s going to be closer than one 
might expect. 

Bucknell-Temple 

Bucknell gets the nod via its vic- | 


, defeating a favored Indiana team 


last week. 
Indiana-Nebraska 
Nebraska should come _ through, 
particularly since it has shown that 


| it has more scoring potentialities 
| than the Hoosiers. 


Michigan-Minnesota 
That limb is becoming crowded. 
But we're going way out on it for 
Michigan. 
Mississippi- Vanderbilt 
Vandy is favored but Ole Miss 
gets the vote. 
Navy-Yale 
Yale might snap out of the losing 
column in this one, but it isn’t likely. 
North Carolina-N. Y. U. 
The Violets looked good in defeat- 
ing Rutgers last week. But it’s the 








ing.-Hf-the-bareback bucking event 
looked difficult the saddle bronc con- 





and, according to Sullivan who has | 





test is even more so, bringing on 
more onery critters than the earlier 
contest. First man out of the chute 
| copped, he being Kid Fletcher from 
| Hugo, Col., riding Screw Ball. Her- 
man Linder, a erack Canadian hand, 
was figured to have a good chance 
with a nag named Ted Husing, but 
|he was an also ran. One of the 
nastiest buckers of the lot is called 
Suzie Q. Another called Sukinsin is 
;plenty bad too, but he was ridden 
for the 10 second spell by Jim 
Bridges, hailing from San Angelo, 
Tex. 


The hands found the steers hard 
to toss in the bull-dogging event. 
Nearly all the long horns stood with 
front feet planted wide apart and 
seemed to have rubber necks. Jim- 
| mie Downs, one more winner from 
Fort Worth, was the head man. The 
steer riding contest, the final ex- 
citement on program, went to Floyd 
Heffner, also a Texan from Wichita 
Falls. 


Aside from the cowhards contests 
| there are diversions furnished by 
|Ted Allen, the wonder horse-shoe 
pitcher from Alhambra, Cal., and the 
| high school horse Buck, ridden by 
| Hardy Murphy. Also present is 
| Billy Keen’s Roman jump over a 
|motor car; two juvenile ropers, Don- 
|ald and Gene McLaughlin, and the 
clever clowns who take as many 
chances as the contestants. 

Two song interludes, both pleas- 
ant, came over the amplifiers via 
microphone lowered in the center of 
the arena. The Ranch Boys who are 
_on NBC in a Western program were 
featured. The trio rode here from 
ithe coast on horses, the journey 
being 3,900 miles, the warblers be- 
ing. Jack Resse, Joe Bradley and 
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Probable Football Winners 
And Proper Odds 
(October 15) 
By NAT KAHN 

GAMES WINNERS ODDS 
Tenmesee-Alabama ................ PN ak 5a Caio oars aR eae 7/5 
CNS neg cisincacviwseas Pg a Pepe sce eS 9/5 
TUNE os os cov ds ete ss FRR iio Soda Vt ae eh as 8/5 
Brown-Dartmouth ................. og) Ea trent ee ear 8/5 
Buckneli-Temple .................. Eee nea Tee Even 
U. C. L. A.-Califermia ............. OR, i civ van eas veweees Even 
Holy Cross-Carnegie Tech .........Holy Cross ............-.45. Even 
Colgate-Columbia ................. COUUURNEL. «6.44.04 CEL oa ba weer, |. 
Cernell-Syracuse ...............00- CORON Fi vb cnks 65 Oc Owe 7/5 
RS BORIS onc cc cei so DE trevegetssseaaetasapecs 6/5 
UIE oc occ ei ce wne vcs ccceh Giese siutsdcudenwus 8/5 
Illinois-Notre Dame ............... Pee BIAMO iii nih i ce Bead Even 
Indianma-Nebraska ................. PN i Ope ace oes 5/6 
Michigan-Minnesota ............... PER a5 &vi0 ¥00x fo ee ee 1/2 
Mississippi-Vanderbilt ............. i BE Per errr er are 5/6 
Pe 3 is hen 6o as dt va eke eb ee Plage a ln ES ata AR ag. RL 6/5 
Nerth Carolina-N. Y. U. ........... North Carolina ......:...... 6/5 
Ohio State-Northwestern .......... pe ee 5/6 
Oregon-Stanford .. ...1:...cccecees. CE Sins vabas 1s sR eae ee Even 
Oregon State-Washington ......... CPP OS ee oe 7/5 
WT PINRO Bio is ae Bi aso os BOGS 65 cb dans Sousa own 7/5 
Pittsburgh-Wisconsin .............. PPS Oe ere ees eee 7/5 
EE a as cc as saslewss D0 oben WU 6k ac cee trues useenaeae 675 
Texas Christian U-Texas A&M..... Texas Christian U. ......... o "8/5 
Washington State-U. S. C. ........ Se We Gos. cas kak 8/5 

(Predictions Based on Fair Weather) 











tory over Penn State last week, one ; Tarheels in this oné¢, despite its stag- 





|Shorty Carson. Earlier Ray Whitley 
and his six bar cowboys entertained, | 


of the biggest upsets of the day. 
U.C.L.A.-California 


fornia gets a wavering edge. 
Holy Cross-Carnegie Tech 
The Crusaders’ Osmanski brothers 
should march through the Skibos 
in a close one. 
Colgate-Columbia 
Colgate might get the Lions on the 
rebound after the latters’ 20-18 vic- 
tory over Army last week. Colum- 
bia, though, in a very close tussle. 
Cornell-Syracuse 
The big Red team is clicking bet- 
ter each week. The Syracusans, too, 
are improved but don’t have enough 
for the win. 
Georgia Tech-Duke 


|g red stock after dropping a 17-14 
| defeat to Tulane last week. 
The Uclans are rolling but Cali- | 


Ohio State-Nerthwestern 
| Northwestern is the dark horse in 
the Big Ten but should upset a fa- 
vor-d Buckeye eleven. 
Oregon-Stanford 
Stanford will not have improved 
sufficiently to upset Oregon by 
Saturday. . 
Oregon State-Washington 
Washington is the choice. Should 
give up in the event that it loses this 
one. 
Penn-Princeton 
On its form in defeating Lafayette 
and Yale, Penn cps the laurels. 


Pittsburgh-Wisconsin 





Duke’s victory over Colgate, by 
only 7-0, should not be taken lightly. 
Colgate is much improved. Duke 
should take the Georgians. 

Purdue-Fordham 

This is the first test for the Rams 
and they should topple a strong de- 
fensive Purdue eleven, but only after 
a close struggle. 

Illinois-Netre Dame | 

N. D. has the betting edge but | 
Illinois didn’t look like a slouch in | 





“Cole Bros.’ No Assets | 


South Bend, Ind., Oct. 11. 


A bankruptcy schedule was filed 
in the United States district court 
here last week by Cole Bros.-Clyde | 
Beatty eircus of Rochester, Ind. 

Circus listed liabilities of $418,338, 
with no assets. Unsecured claims, 








This might well be the upset of the 
day but on form—the Panthers. Both 
unbeaten. 

Rice-Tulane 

Rice should come through via the 
air. 

Texas Christian-Texas A&M 

T.C.U., with Davey O’Brien pitch- 


ing, will eke out a close one. 


Washingten State-U.S.C. 
The Trojans are soaring and State 
shouldn't be tough. 


Buck, Ltd. 


Albany, N. Y., Oct. 11. 
Frank Buck, of Amityville, is one 
of the directors of Jungeland, In- 
corporated, chartered by the Secre- 
tary of State to conduct a business 
in the breeding of animals, fishes 
and birds, with principal office in 








and well, too, with an assortment of | notes and bills made up $319,324 of |New York. 


/accempanying instruments. 
The rodeo is a Garden fixture and | 
| will probably pull another clean-up. 
|Arena secretary is Fred Alvord, tip- 
| ping off why his kinsman Ned went | 
to Texas a couple of summers. A | 
|of the judges is Hub Whiteman, one 
‘of the few hands who rode Hell's 
Angels successfully. Maybe that is 
| why he is on the side lines. 

| Total prize money at stake this 
| year for the mee: is $43,190. Pretti- 
|est cowgirl noticed is blond Iva Del 
| Jacobs of Mer iman, Neb. 

In the program and signs within 
| the Garden the Lincoln tunnel is ad- 


ivertised by the Port Authority, at- | 
} New Orleans, Ta., 16; Baton Rouge. 11:/ tention being called that cars can | chines, whether or not a member, is 


Alexandria, 18; Monroe, 1%: Shreveport, 


reach Jersey within seven minutes. 


the liabilities shown. | 


} 
— | 


| 


Pa. Pinball Meet | 





Fact that the duration of the cor- 
poration’s existence is limited to 
Dec, 1, 1939—the usual duration for 
corporations is fixed as ‘perpetual’~ 


indicates this one may have a 


Philadelphia, Oct. 11.- 


World’s Fair connection. 





Coin machines ——— will hold | 
| their first State-wide convention at 5: 

the Majestic Hotel here on Oct. 19. Ceiling Walker Falls 

_ Principal point on the agenda is | San Antonie, Oct. 11. 
legislation to benefit the industry. Anna Merkel, ceiling walker with 
|To attain suggestions toward this the Al G. Barnes-Sells Fleto trick, 
end, Maurice Mitnick, prez of the’ suffered several rib fractures at iast 
| Pennsy group, has invited members | performance of the two-day stand 
of the State Senate, city magistrates here, Oct. 7, when she fell, Life net, 
‘and leading attorneys. 45 feet below, partially broke ‘ar 

Anyone interested in pinball ma- fall. 
Upsidedown stroller is recovering 


‘also invited to all sessions. 'in Santa Rosa hospital here. 
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